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Preface

The present volume was occasioned by the international academic conference “Aoyotexvikég
apnynoelg (nepi) Tng epyatikng tagng otn Meodyelo/Mediterranean Working-Class Litera-
tures”, which was convened at the University of Thessaly, Department of Early Childhood
Education, with the support of the European Observatory of Labour Narratives-OBERT
and the Eteron - Institute for Research and Social Change. The conference was organized
as part of the postdoctoral research project “Gender and Ethnicity in Greek Working-Class
Literature” (PI: Vasiliki Petsa), funded by the Hellenic Foundation for Research and Innova-
tion, under the “3rd Call for H.F.R.l. Research Projects to support Post-Doctoral Research-
ers” (Project Number: 7520).

It was spurred by our desire to address in conjunction two fields of study which re-
main glaringly under-researched, namely contemporary Mediterranean Studies and Work-
ing-Class Studies, with a much-needed focus on literary and wider cultural production.
Topics of interest included, but were not limited to, the following: The Mediterranean as
a cultural context for working-class narratives; The intersection of class with other social
categories (gender, ethnicity, sexuality) in Mediterranean working-class narratives; Com-
parative examinations of working-class narratives belonging to diverse literary traditions
of the Mediterranean; Diasporic working-class narratives; Migration as a motif in Mediter-
ranean working-class narratives; Comparative analysis with other types of working-class
narratives in the Mediterranean (cinematic, autobiographical, etc.).

The conference was held in a hybrid format, both in person (Volos) and online. The work-
ing languages of the conference were Greek and English, a choice aligned with our dual
focus in engaging both the Greek academic community and in reaching out to international
participation. While cognizant of the accompanying limitations of combining a major and
a minor language, we felt that the benefits in terms of attracting the local audience and
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redressing power imbalances on linguistic and wider cultural grounds far outweighed the
costs. This bi-lingual outlook is retained, for the same reasons, in the present volume.

The following words of gratitude are not only due, but also deeply felt. The financial
aspects taking precedence, we would like to acknowledge the pivotal role of the Hellenic
Foundation for Research and Innovation (H.F.R.l.), without the generous contribution of
which neither the conference nor the publication of this book would have been possible.
Many thanks are also due to the Department of Early Childhood Education for their tech-
nical and material support and to ETERON - Institute for Research and Social Change for
helping shape the visual identity of the conference with their original and bold graphic
designs. Emma Round, Rights and Permissions Assistant at the National Gallery of Aus-
tralia, was particularly prompt at securing Peter Lyssiotis’s permission to use his artwork
on the conference materials; we are grateful for the kind assistance of both. The members
comprising the organizing and scientific committees (Vasiliki Petsa, Evgenia Sifaki, Vasi-
lis Petikas, Maria Rinou, Nikolas Kalogiros, Carlo Braghetti and Erica Bellia) exhibited an
unflagging enthusiasm in sustaining the conference preparations in all their challenging
stages and are thus also warmly thanked.

Finally, we would like to thank all the contributors who, amidst the routinely heavy aca-
demic workload, managed to send in their revised papers punctually, respond promptly to
suggested corrections and help maintain excellent terms of cooperation.



Introduction

Vasiliki Petsa ® Evgenia Sifakit

Polemical cries against the designation of the “Mediterranean” as a valid conceptual cat-
egory, composite area of study or point of research reference have been aplenty across
various disciplines and along a wide timespan. From within the strongholds of Anthropol-
ogy, Michael Herzfeld’s assessment of the “Mediterranean” as an analytic category which
ought to have been long deconstructed (2005:46) echoes many similar approaches, no
less Victoria A. Goddard’s, Josep R. Lobbera’s and Chris Shore’s argument that the 1980s
mark the “expiration date” of the term’s utility (1994:20-23).2 And when, in 2000, histori-
ans Nicholas Horden and Peregrine Purcell lamented “the end of the Mediterranean” (39),
they seemed to pronounce the end of the glorious years inaugurated by the publication
of Fernand Braudel’s seminal study La Méditerranée et le monde Méditerranéen a I’ époque
de Philippe 1l (1949), which kickstarted a keen interest in the region as a geographic and
cultural totality.

And yet, matching the area’s own turbulent story and fluctuating magnitude, the Med-
iterranean seems to be in vogue lately, at an incremental pace recapturing scholars’ at-
tention, as has been observed (Alcock, 2005; Clement, 2012:114), albeit as a hotbed of
dispute and point of plural investments. For if anything marks the current critical focus

1. @ HFRI This chapter was written as part of the research project GEWOCL, supported
by the Hellenic Foundation for Research and Innovation (H.ER.L) under the “3rd Call for HER.L
Research Projects to support Post-Doctoral Researchers” (Project Number: 7520).

2. For a detailed chronicle of the fluctuations marking anthropological engagement with
the Mediterranean see Albera, Dionigi. Anthropology of the Mediterranean: Between Crisis and
Renewal. History and Anthropology, 17(2) 2006, pp. 109-133.



Introduction | 11

on the Mediterranean as a valid conceptual category, that should paradoxically be heter-
ogeneity and fracture, as well as (a more predictable) self-awareness. For even Herzfeld
himself seems to concede after all that cultural assessments of the Mediterranean cannot,
and perhaps ought not, be outrightly rebuffed; instead, they should be regarded as “per-
formative utterances” (2005:50), constituting an ever-shifting, multivalent and malleable
discursive field. In fact, nowadays, “there seems to be no limit to the ways in which the
Mediterranean region may be reimagined, as a sea, as an area involving physical move-
ments, maritime spaces, territorial arrangements, and political processes that seek to
transcend national boundaries and enmities” (Horden, 2014:2). The Mediterranean lends
itself to kaleidoscopic viewings: the geographical demarcation offered by medievalists and
classicists are notably diverse to those of international relations (Morris, 2003:36).

The introduction of novel approaches and considerations in the study of the Mediter-
ranean, as well as the area’s ubiquity as a referent for current affairs do not seem to elicit
an attendant shift of research focus on more recent cultural aspects associated with the
Mediterranean. In contrast to the vast body of theoretical paradigms, methodological dis-
cussions and case studies focusing on ancient and medieval Mediterranean, there appears
to be a relative shortage of works adopting a modern and contemporary perspective on
the study of cultural production (Elhariri & Talbayev, 2018:6). We refer to new methodolog-
ical approaches of culture and literature, not works on recent cultural manifestation and
literature. Indeed, as Sharon Kinoshita (2009:600) notes, literature has occupied a much
lesser position amidst the sub-disciplines comprising the field of Mediterranean Studies,
and, one could argue, contemporary literature even more so. If, indeed, the Mediterranean
is indissolubly tied to its discourses (Matvejevi¢, 1999:12), which, on a diachronic axis,
include both orientalist approaches and attempts to resist or overturn implicit or explicit
value judgments intrinsic to these narratives (Cassano, 2005), the study of literature with
a Mediterranean focus appears as a necessity, in so far as literary texts participate in the
formation of the Mediterranean as a “discursive space” and contribute, within an intertex-
tual nexus, to its “discursivization” (Fabris, Goschl & Schneider, 2023:12). Mediterranean
literary narratives are also pertinent for anthropological research, since, as Chris Shore
maintains, “we can often find within them detailed representations and cultural construc-
tions of self, personhood and identity [..] the works of Mediterranean writers do reflect
something of the issues, concerns and discourses of Mediterranean societies” (1995:4).

As stated above, despite its establishment as a geographic space in the 19nth century and
as a field of widespread and consolidated imaginary investments,® the Mediterranean resists
any definite and unanimous delimitation and topographic ring-fencing. Although traditionally
viewed through the lens of a geographically static “Mediterraneanism” either as a single,
closed space or as a hotbed of conflict and contrasts (Herzfeld, 1984), the Mediterranean
has been recently approached in terms of parallelism and connectivity, given that its “unity is
not that of ecological or cultural types so much as of connectivity between structurally sim-
ilar (similarly mutable) microecologies” (Horden & Purcell, 2019:12). Taking into account the
glaring lack of consensus in terms of a definite spatial delimitation and cultural positioning,
it is no wonder that articulating a single, widely accepted definition of Mediterranean litera-

3. See Ben-Artzi, Yossi. The Idea of a Mediterranean Region in Nineteenth-to Mid-Twentieth-
Century German Geography. Mediterranean Historical Review, 19(2) 2004, pp. 2-15.
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ture appears as an equally daunting, if not altogether impossible, task. Nevertheless, Daniel
G. Konig's (2023:124) attempt to offer a tentative definition of Mediterranean literature as
“the sum of literary themes and concrete works shared between different linguistic orbits
that form part of the historical and contemporary literary landscapes of the geographical
Mediterranean” seems convincing. As we shall see below, gendered working class experienc-
es and mobility form an integral part of contemporary Mediterranean literature.

The concepts of mobility, connectivity and decentring are at the heart of recent histori-
cal/anthropological treatments of the Mediterranean (Morris, 2003:37) and appear equally
valuable as either textual motifs or analytic prisms for the study of Mediterranean lit-
erature. The intensified transnational processes encapsulated in the term “globalization”
have also contributed to the shifting of research interest beyond single nation-states and
towards larger units, acknowledging interconnectedness, without, however, losing sight of
asymmetrical relations of symbolic and institutional power on diverse scales. The term
“postcolonial sea” (Chambers, 2008) both charts part of these shifting relations and places
an emphasis on fluidity and exchange. In this context, the Mediterranean perspective not
only emphasizes the need to transcend academic institutional partitions, functioning as a
“heuristic device for remapping traditional disciplinary divides” (Kinoshita, 2009:601), but it
has also been “liberating and productive, resonating [...] with the less Eurocentric, increas-
ingly sophisticated views of the world’s history and culture” (Catlos & Kinoshita, 201 7:ix).

In this context, mobility arises as an invaluable compass for the navigation of the un-
chartable Mediterranean Sea. During the 20th and the 21st century, Mediterranean ports
have constituted points of departure for overseas journeys; of arrival, for intra-Mediterra-
nean transfers; transit points for routes to northern destinations. However, the intensifi-
cation of mobility has been accompanied by a retentive process of control based on social
stratification, which both regulates the circulation of primarily labour skills and effects
the introduction of material and symbolic, internal and external, borders. The concept
of “class”, therefore, is particularly pertinent in this respect, especially considering that
certain, primarily gendered, codes regularly employed for the analysis of Mediterranean
cultures, such as “shame” and “pride”, may also be considered as expressions of class re-
lations, either within Mediterranean societies themselves, either between ethnographers
and local populations (Herzfeld, 1987:66; de Pina-Cabral, 1989:402). Treading on the
slippery path of essentialism, and yet raising potentially radical insights, Kristine Lawler
(2016) argues that the Mediterranean as an “idea”, as a “text”, as a repository of imag-
inary investments related to fluidity, slowdown, pleasure, raises an antagonistic front to
the neoliberal logic. Similar preoccupations, when applied on cultural production, call for
cross-generic and intersectional perspectives, bringing the Mediterranean to bear upon
working-class literature and, alternatively, class to bear upon Mediterranean literature,
also keeping in focus gender and sexuality as analytic lenses.

In a fluctuating course similar to that of the Mediterranean as discursive category
and the Mediterranean Studies as a research field, “class” has been equally discredited or
sidestepped as an object of study or analytic category since the 1980s, only to be lately
revived, no less within the bounds of New Working Class Studies.* Reductively personified

4. See, most notably, Russo, John & Lee Linkon, Sherry (eds.) New Working-Class Studies.
Ithaka, NY: Cornell University Press, 2005.
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in the figure of “(male) factory worker”, the working-class has been discursively attacked
on several fronts, on the grounds of sweeping shifts in socio-economic conditions, namely
“bourgeoisification” during the 1950s and,® subsequently, the advent of de- or post-indus-
trialization, and theoretical elaborations, which de-emphasize the centrality of class as an
identity marker.® However, class as ‘a social relation constituted dialogically and relation-
ally, cast within the shadow of structures and processes which create and reinforce ine-
qualities’ (Kirk, 2007:5), class, that is, that extends beyond mere economic considerations
to embrace the construction of social meaning with its attendant moral significance, has
come to enjoy a new critical interest. The emphasis on the subjective experience of “class”
has led to a boost in studies dealing with its discursive articulation. However, defining
“working-class literature” seems no less daunting a task than producing a “mediterranean
literature” definite description, readily applicable to different socio-historic and cultural
contexts and able to cover varying forms of class composition and allegiance. Indeed, as
Renny Christopher & Carolyn Whitson (1999:71) put it, “there is no agreed-upon defini-
tion of working-class literature and hence, as Janet Zandy claims, it remains difficult to
‘know where the borders of working-class literature are’ (1993:7-8). From our perspective,
adopting Larry Isaac’s view of the Labor Problem Novel as a sub-genre of the novel, based
on variation of the thematic content (2009:940) and Paul Lauter’s admonition for “loose
definitions and broad categories” (2014:63), we understand working-class literatures as
narratives which “converge on taking working-class life as their focus and promoting its
interests, written by authors who either reproduce their lived experience or act as witnesses
for others” (Petsa et al., 2001:6). In fact, when Sonali Perera argues that globalization
has rendered national frames inadequate in respect to the study of working-class liter-
ature (2014), her assertion certainly resonates with Mediterranean Studies scholars’ call
for wider and more complex frameworks and transdisciplinary outlooks; at any rate, the
viewpoint of national philology would have to be abandoned and replaced by a decided-
ly Mediterranean contextualization (Fabris, Goschl & Schneider, 2023:3). Equally, claims
that, whereas “class” has attracted a lot of interest from social sciences, it has remained
conspicuously undertheorized in literary terms (Hitchcock, 2000:20; Ross, 2001:1; Markels,
2003:68; Nilsson & Magnus, 2017:x) certainly seems to match a similar treatment of the
Mediterranean.

Drawing on the above remarks, the present volume and the conference which sustained
it start from the premise that working-class narratives of and on the Mediterranean
may offer interlocking and comparative perspectives into the cultural construction of
Mediterraneaness, by paying particular attention to multiscalar hierarchies and levels
of inequality: They renegotiate the stereotypical, often gendered, representations of
European and global North and South, East and West, which discursively construct the
Mediterranean in terms of inclusion and exclusion; they bring to the fore commonalities
and divergencies in terms of working-class experience and aesthetic, linguistic and formal

5. See, most notably, Goldthorpe, John & Lockwood, David. The Affluent Worker, Cambridge:
Cambridge University Press, 1969; Zweig, Ferdinand. The Worker in an Affluent Society: Family
Life and Industry. New York: Heinemann, 1961.

6. See, for instance, Gibson-Graham, G.K., Resnick, Stephen, A. & Wolff, Richard, D. (eds.) Class
and Its Others. Minneapolis: University of Minnesota Press, 2000.
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composition, opening up to transnational considerations without wishfully or deceptively
effacing the category of the “national”; they summon intersectional approaches, cognizant
of the interplay between ethnicity, class, gender and sexuality and to the commensurability
between diverse forms of oppression and inequality. As lan Law notes (2014:43), “states
without racism are also states without social racism and not one of the Mediterranean
states falls into this category”.

Structure of the book

The structure of this volume reflects the predominant considerations, thematic clusters
and research foci engaged with by the conference participants, bringing a broad spec-
trum of theoretical and methodological perspectives to bear upon cultural divergences
and commonalities related to Mediterranean working-class literature(s). The first section
of this volume contains contributions related to the representation of the Mediterranean
Working Classes in Modern Greek Literature. The increased focus on Modern Greek
literature is perhaps to be expected, given the location (Volos, Greece) and working lan-
guages of the conference (English and Modern Greek), but also the relative shortage of
research on the Modern Greek literary production under the prism of the Mediterranean
and/or Working Class Studies, which the conference itself and the individual contributions
sought to address and partly redeem. Maria Athanasopoulou offers a comparative read-
ing of two early-to-mid 20" century Greek novels on the profession of sponge diving, both
of which are set on, or around, Eastern Mediterranean. By examining the “proletarian nov-
el” of Kostas Paroritis On the mast (Athens, 1910) and the ethnographic novel of Yiannis
Maglis, Smugglers of the Aegean (Rhodes, 1954), she assesses the ways in which the Med-
iterranean is contrastingly conceptualized in the two authors, as a discourse which allows
each one of them to renegotiate the unsettling identities which arise at the intersection
of ethnicity and class in ways befitting their wider ideological profile. Georgios Saran-
topoulos inspects the literary activity during the decade 1940-1950 in the political exile
camps [located at Anafi, Gavdos, Folegandros, Kythira, Serifos, Sifnos, Kimolos, Amor-
gos, lkaria, Agios Efstratios, Corfu islands, the prisons in Akronauplia, Aegina, Eptapurgion
(Thessaloniki), Averof and Syggros (Athens)]. Drawing on the work of such acclaimed poets
as Yannis Ritsos, Kostas Varnalis and Dimitris Chatzis and lesser known ones, such as Fotis
Aggoules, Dimitris Rentis-Ravanis and Yorgos Lambrinos, he aims to re-construct the exile
camps as a narrative and poetic topos and at the same time to highlight the social-histor-
ical factors at work regarding literature and the working class both within the context of
the 1940-1950s exile camps and on a wider national scale. Starting from the premise that
environmental destruction constitutes one of the numerous forms of inequality endured
by the working-classes, Anastasia Natsina draws on the concepts of environmental clas-
sism (or environmental class inequality) and “answerability” in investigating Modern Greek
literary texts aiming to highlight the narrative strategies employed by Greek writers in or-
der to raise awareness of the class-specific impact related to environmental degradation.
She shows how the partial identification of the literary characters with the working-class
and their repositioning as focal points of various forms of vulnerability serve to bring to
the fore the plight of the working class and effectuate a wider social and cultural critique.
Nikolas Kalogiros ponders over two of the books [Ariagne (1962) and The Bat (1965)]
comprising the Stratis Tsirkas’s Drifting Cities trilogy (1961-1965), taking place in the Mid-
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dle East during WWII and depicting intra-Mediterranean transfers, the refugee diaspora
and life in colonial Egypt. He argues that these two novels might constitute a legitimate
field of studying the relationship between the working-class communities of Egyptians and
Greeks and locates the themes of organized labor action, membership in mixed or “nation-
al” trade unions, common or separate strikes as indicative of an inter-communal solidarity
on the basis of common class interest. Assessing the emotional impact of the thwarting
of expectations for social mobility in two prominent literary works set in the socio-cultural
context of post-dictatorship and 1980s, and 2010s Greece respectively is the main con-
cern of Christina Tsitiridou & Sofia lakovidou, who critically engage with Maro Douka’s
At the Bottom of the Picture and Christos Economou’s Something Will Happen, You Will See.
Despite identifying either social indignation and protest or, respectively, resignation and
defeatism against failed promises as the primary structure of feeling directing the charac-
ters’ discourse, they also pinpoint traces of romantic rebellion and minor gleams of hope.

As already noted, comparativity seems to emerge as a recurrent imperative of research
conducted within the bounds of Mediterranean Studies. Such is also the case in New
Working Class Studies: there have been repeated appeals for working-class literature to
be examined in terms of both national and international contexts. In their “Introduction” to
the collective volume Working-Class Literature(s): Historical and International Perspectives,
the editors Magnus Nilsson and John Lennon emphatically assert that although national
specificities should not be effaced, comparativity is the most valid approach in offering
new vantage points for analysing the relation between class and culture and in acknowl-
edging transnational connections. Similarly, in proposing an “alternative genealogy for
working-class writing as world literature that move away from a literary historiography
organized by national periodization” (2014:6), Sonali Perera mobilises a comparative
frame. The first contribution in the next section, titled “Comparative Approaches to
Mediterranean Working-Class Literature”, is by Monica Jansen, who casts her focus
on Claudia Durastanti (Brooklyn 1984) and Alberto Prunetti (Piombino 1973), two (post)
working-class writers. Durastanti and Prunetti embody the condition of precarity, also
performing multiple roles within the cultural industry, thus altering the terms of articula-
tion of a working-class identity and redefining the Mediterranean as a site of both artistic
and activist practice. Jansen goes on to show how in their literary and wider cultural work
they engage with the crisis-ridden Mediterranean and the Global South from a (post)work-
ing-class perspective, by fashioning connections between cultural memory and the pro-
jecting of futurity, and individuality and transnational collectivity. A comparative approach
is also adopted in the next chapter. According to Andrew Kalaidjian, transhumance at
Corsica, designating the seasonal movement of shepherds with their livestock from moun-
tainous to coastal pastures through intermediary paths, which may be designated as ‘third
spaces’, symbolically embodies the intersection of the local and the global, the human and
the animal, labor and nature, isolation and cosmopolitanism. Drawing on literary and other
textual accounts by both Corsican writers and visitors, Kalaidjian shows how this ancient
practice intersects with more modern ones, such as tourism and the revival of nationalism,
offering a perspective to reflect upon Mediterranean complexities and incommensurability.
Sofia Zisimopoulou offers an intermedial comparative study of the representation of
the tobacco workers’ movement in Kavala, Greece, in TV documentaries and literary texts
produced in diverse socio-historical contexts. Targeting both the interwar and postwar
tobacco workers’ social mobilization, these works serve as repositories of cultural memory
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and as sources of archival visual oral history, documenting occupational hardship, protest
and class-relations. Zisimopoulou is careful to draw the line between self-narration and
hetero-construction, thus raising issues of moral responsibility and authorial commitment,
while also keeping in focus the gendered aspects of these works

Comparativity is not the only key requirement to emerge as a research strategy per-
taining both to Mediterranean and New Working-Class Studies. As Ben Clarke and Nick
Hubble aptly note, “any return to working-class writing must be informed by feminist,
postcolonial, and queer studies, exploring the intersections of class with gender, ethnic
and sexual identities” (2018:5). Similarly, gendered accounts of the Mediterranean hold
the potential to highlight multiple forms of oppression and at least partly deconstruct
the artificial North-South divisions (on a national, Mediterranean, wider European and
global level), by challenging the terms of hierarchical orderings maintained by patriarchy.
Assuming a gendered textual perspective in narratives related to the Mediterranean ef-
fectuates a form of “symbolic decolonization”, by also suggesting alternative epistemol-
ogies (Todesco, 2023:354). The third section of this book, titled “Gender and Sexuality
in Mediterranean Working-Class Narratives” contains contributions which target the
textual construction and contestation of gendered, sexual and class subalternity within
and beyond the Mediterranean context. A. Adamo approaches magic as a working-class
mode of knowledge production and traces its intersection with poetry within the act of
mythopoesis. Adamo raises the question of how can a subject that is both queer and
Mediterranean utilize mythopoetics to challenge the metaphysical assumptions that the
hegemonic cosmology relies on, given that queer subjectivities are inherently cosmogonic,
defying linguistic divisions, and ultimately calls for the assumption of the means of my-
thology production. Theodora Patrona casts her focus on early Greek American women
writers and traces the gradual formation of Greek American female identity by juxtaposing
two of the earliest female literary works, namely Iphigenia Copadis’s lNa to Wwyi (1924)
and Mary Vardoulakis’s Gold in the Streets (1945). Approaching these works as “minor
literature” allows Patrona to unearth their political content and engage with migrant fem-
ininity through a textual genealogy as yet untold, which nevertheless presents a case
for gradual, if limited and perhaps contradictory, female empowerment and liberation.
Engaging with another major diasporic hub, Vasiliki Petsa traces the defining traits of
Greek-Australian working-class literature as part of overlapping “subaltern counterpublics”
(N. Fraser), which are antagonistic to the patriarchal bourgeois public sphere. Focusing on
the transition to a multicultural Australian state policy during the early 1970s, her contri-
bution shows how Greek-Australian performance poets participated in working-class and
feminist counter-publics, retaining an ethnically-aware point of view, thus engaging in po-
etic practices with a strong political content from an intersectional perspective. Vassiliki
Lalagianni undertakes a gendered approach to the phenomenon of female migration as
presented in Sema Kilickaya’s novels Le Royaume sans racines (2013) and La Langue de
personne. Humour et tendresse sur l'échec du vivre ensemble (2018). She analyzes the efforts
of migrant women to escape the imposed patriarchal pattern and their multiple aspects in
Kilickaya's writing, in particular the crossing of multiple borders, such as sexual and social
taboos, traditional pressures and religious practices, thus contributing to resilience.

The adoption of the Mediterranean as a context of literary production and as point of
reference and comparative literary study allows for a more thorough understanding of
working-class narratives, which, in this particular area, are closely related to migratory
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phenomena. Chow highlights how the relations of production underlie processes of ethni-
cization by stating that “the ethnic as such stands in modernity as the site of a foreignness
that is produced from within privileged societies and is at once defined by and constitutive
of that society’s hierarchical divisions of labor” (2002:34). In contrast, Pierre Bourdieu and
Loic Wacquant (1999) argue that US cultural imperialism extends as far as exporting a
social analysis rationale based on race, pertinent exclusively in the American context, to
bear upon European problems, thus supplanting class, which is a more universal catego-
ry. Whichever stance one adopts, the interlacing of proletarianization and ethnicisation
seems undeniable, even if only on a discursive level. Since migration forms an integral
part of the working-class experience within the Mediterranean, and given the primacy
of ethnicity as an analytic framework even in intersectional research, we wish instead
to reinstate class as a formative factor in Mediterranean narratives dealing with labour
migration. This involves, as Olga Tokarczyk notes, “our examining texts that are not com-
monly thought of as working class but may, for example, be classified as ethnic literature”
(2011:4). In inspecting literary texts recounting aspects of migration as working-class
texts, the Mediterranean offers a useful frame, since migrant and diasporic populations
hailing from this area have often been racialized in similar terms by the host communities
(or dominant ethnic groups) and have often sought to form alliances among themselves.’
Still, in other cases, ethnic relations have been recast under the light of the common work-
ing-class and migrant condition. We view these concerns as a springboard for the next
section, “Migration and Mediterranean Working-Class Narratives”.

The first contribution by Borte Sagaster explores the multivalent intermeshing of
identity, memory and social injustice in Fatma Aydemir’s novel Dschinns (Djinns), recount-
ing intergenerational transmission and interruption of identity formation for a Turkish
family of Kurdish origins, which has migrated to Germany. Sagaster shows how Aydemir’s
poetics bring to the fore family secrets and unspeakable burdens, related as much to
ethnic as to class identification. Haunting emerges as a key by-product of cultural hybrid-
ization and minoritarian adjustment to hierarchically-ordered socio-cultural contexts, as
these processes are passed along to subsequent generations. Germany, as a major desti-
nation point for migrant Mediterranean workers, also constitutes Aglaia Blioumi’s focus.
Blioumi investigates the German working-class literature (Literatur der Arbeitswelt) and,
more specifically, casts an attentive eye on Max von der Griin's Leben im gelobten Land.
Gastarbeiterportrdts (1975), with a view to tracing intercultural relations and the self-pres-
entation of Mediterranean migrant workers. In unearthing shifting patterns of intercon-
nectedness between workers of various ethnicities, she shows how the transition to a more

7. This is certainly the case regarding Mediterranean migration to Australia (on this account,
see Arapakis, Daphne. Ethnic Compartmentalisation: Greek Australian (Dis)Associations with
White Australia and Indigenous Sovereignty. Journal of Intercultural Studies, 44(6) 2023, pp.
799-817), USA (Anagnostou, Yiorgos, Kalogeras Yiorgos & Patrona, Theodora, D. Introduction. In
Yiorgos Anagnostou, Yiorgos Kalogeras & Theodora D. Patrona (eds.) Redirecting Ethnic Singularity.
Italian Americans and Greek Americans In Conversation. New York: Fordham University Press,
2022) and Germany (Chin, Rita. Guest Worker Migration and the Unexpected Return of Race.
In Rita Chin et. al. (eds.) After the Nazi Racial State. Difference and Democracy in Germany and
Europe, pp. 80-101. Ann Arbor: The University of Michigan Press, 2009).
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multicultural outlook, and the attendant social mobility of the migrant working-classes, is
accompanied by gradual erosion, and yet not complete disappearance, of Mediterranean-
ist stereotypes. Vasilis Petikas ventures a transatlantic crossing and investigates poetic
texts published in the two major journalistic organs of the Greek-American Left Party,
namely the newspaper Epnpdg twv Epyalopévwy (“Empros ton Ergazomenon”, 1925-1927,
1931, 1937-1938) and the magazine lpwtondpog (“Protoporos”, 1935-1937). Following
an intersectional approach, he highlights the themes, trends, and ways in which the expe-
riences and transformations of immigrant identities were imprinted in poetic discourse,
either by projecting new modes of political action, through the ongoing reconstruction of
the labor movement, or by depicting the various social and political divisions within immi-
grant communities during the years of the Great Depression and the New Deal. Thanos
Giannoudis discusses the work of Fontas Ladis, a lyricist of the “entekhno-laiko” genre,
who recounted the post-war Greek labour immigration to Germany. Ladis’ lyrical produc-
tion is situated amidst the Greek, European and even international affairs, by exploring his
ambiguous relationship with socialist realism and his efforts to indicate the “correct path
from a class perspective” for the benefit of the Greek working class. Finally, his subsequent
disenchantment is also discussed, as the light of the early “Jacobinism” of Metapolitefsi
eventually collapses into individualism and consumerism.

One could not, and certainly we have not, fail to notice that the majority of contributions
deal with narratives whose writer(s) do(es) not claim a working-class background; this
is, unfortunately, far from random. Indeed, the relational nature of class precludes its
representation in a unified form and the construction of “the real of proletarian Being as
an abstraction for capital” (Hitchcock, 2000:29). The structural lack of visibility related to
the working-class condition, if not, less sparingly, the belief about limited cultural skills,
has often been assumed to eventuate in the thwarting of working-class self-expression.
And yet, as Lauter (2014) asserts, far from remaining silent, working people have always
produced literary works, albeit not of the form formally sanctioned and institutionally
engaged with, as they have seldom been bestowed the “noble” title of literature, relegated
as they were to other study markers, most notably, “folklore”. In this respect, testimonies
and life narratives dealing with working-class life serve to give voice to marginalized
subjectivities by acting as cultural intermediaries, who dutifully and respectfully translate
unarticulated experiences of domination and exclusion (Charlesworth, 2000:13). In the
final section of this volume, “Journalistic Reports and Biographical Narratives of
the Mediterranean Working Classes”, working-class experiences are examined in their
transcription as either first or third-person narratives with claims to factual accuracy and
ethnographic pretentions. Evgenia Sifaki provides a thorough analysis of the biography
of Luna Gatenio, a working-class Jewish woman from Thessaloniki and survivor of the
Auschwitz atrocities, by the historian Rika Benveniste. After critically engaging with the
historiographical “metalanguage” of Benveniste herself, regarding her aims and moral
dilemmas involved in trying to trace the life-trajectory of one of history’s “invisibles,
the paper sets Benveniste’s narrative project in several contexts: the literary genres of
women’s biography and autobiography, the continuous critical elaborations on the question
of representing the “other” and the discursive construction of the narrator herself, who is
personally and emotionally involved in her narration. In the last contribution to this volume,
loannis Dimitrakakis unearths the reports of the much-acclaimed Greek writer, Nikos
Kazantzakis, on the “complex problem of Zionism”, published in the Athenian newspaper
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Eleftheros Typos in June 1926 and highlights his keen interest on the Jewish pioneers and
the arduous manual labor to which they were devoted. Dimitrakakis explores the way in
which Kazantzakis understands the collective labor performed within the Zionist project,
paying particular attention to established elements of his own thought, such as anti-
intellectualism and rejection of liberal individualism.

In designating the contours and specifics of a literary studies theoretical and
methodological approach to the Mediterranean, Sharon Kinoshita (2009:606) aptly calls
for an easing of disciplinary rigidity and insulation:

If “the Mediterranean” is to function in an expansive way rather than a restrictive,
self-limiting one, we must relinquish the requirement of field expertise and
instead embrace collaborative inter- and cross- disciplinary work and develop
principled ways of incorporating the unfamiliar (new regions, new languages,
new disciplines) into our research [...].

If we substitute the word “Mediterranean” with “working-class”, the above formulation
seems equally pertinent for New Working-Class Studies. By means of the conference and
the present volume, we have endeavored to do just that.
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O1 peooyelakég epyatikég Tagelg otn
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Kwota Mapopitn, Xto AAunoupo (1910) -
MNavvn MaykAn, Kovtpaunatlnbdeg tou Aryaiou
(1953/1954): pia cUYKPITIKA avayvwon

Mapia ABavaoorovAov

To napdv apbpo eotidlel oe pia ateAn ouykplon, annxwviag, petafu dAAwv, Béoeig tou
avBpwnoAdyou Michael Herzfeld (2001) oxetikd pe ta oPEAN TWV «ATEAWV GUYKPIOEWV»,
N «avaAoylwvs, ol onoieg BETouv TIG avaAutikég katnyopieg pag und €Agyxo, tn oUVOAN,
6nAadn, epunveutikn pag npoondBela oe 6lapkn avaotoxaopd. Oa PIANCW yla To «MPOAE-
Taplakd pubiotdépnpa»’ Xto AApnoupo (1978 [1910])2 tou eknaideutikoU, neoypaPou Kal
petagpaotn tou kaite, tou Mkdpk Kat tou ZoAd, Kwota Mapopitn (Aoyotexvikd Yeudwvupo

1. Zxeukd pe tn xpnon (n 6x1) tng ouykerpipévng opoAoyiag amd tov [Mapopitn, pa Kat tng, ermni
¢ ouoiag, ouyypapng TpoAetapiakng (n éxi) téxvng ex pépoug tou, BA. Xpiotiva Ntouvid, Aoyo-
texvia kai ITohitikA. Ta meproSikd g Apilotepdg oto peoordAepo, ABrva: Kaotaviding, 1996:116.
O MMapopitng, e€nyei n Ntouvid, 8ev xpnoiporolel Tov 6po «TIPOAETApIaKn Téxvny, XwpPig autd va
onpaivel 6t 8ev tnv aomdletal. Emomuikn Bempnon twv yVwplopdiwyv Tou «ubiotopnpatog g
EPYATIKNG TAENG» (6pOog eUPUTEPOG TOU «TIPOAETAPIAKN TEXVN») 010 ApBpo twv Vasiliki Petsa, Sofia
Zisimopoulou, Anastasia Natsina, Ioannis Dimitrakakis. The Transformations of Greek Working-
Class Fiction from the Interwar Period to the Present. Journal of Working-Class Studies, 6(2) Ae-
képPplog 2021, oo. 5-20. Lta xapaxInplotikd tou eidoug evtdooovtal: n opatdtnta mou arodidetat
OTNV €pyatikn td&n ota oxetulkd €pya, e TPOTOUG TIou S1apépouv and eKeiVoug TWV NYEROVIKWV
apnynoewv- n mpoordBeia va §obel Suvatrétnta tadtiong oto €pYATiKG avayvwoTlkG Kowvé Toug:
n mpoomdBela va Aertoupynoouv kaBodnynuxd. Eidikd yia tn Sexaetia tou ‘20, Xapakinpiotikn n
eotiaon oe mapapatkég Kowwvikeg opddeg kaBe eidoug [Lumpenproletariat], mou Aoyilovtal Bupa-
Ta TNG avaAyning actkng tagng.

2. Xpnoporoww oe 6An v €Ktaon Tou Keévou pou v ékdoon: Iapopitng, Kwotag. Xto AA-
urovpo. Pouavtdo Zpovyyapabiko, ABnva: Keipeva, 1978. [A” ékSoon, Zto AAumovpo, ABnva: [x.€],
1910].
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Tou NAewvida Xoupéa, 1878-1931), ouvepydtn tou Noupd, twv Néwv Bwpwv, twv Néwv
Mpwrtondpwyv, Kal otn ouvéxela yla to Lotoplkd-nBoypapikd publotépnpa Kovipapnatddeg
tou Atyaiou (P660og, 1953 - ABriva, 1954 k.€. [1960: 1961])° tou epyaldpevou otov Topéa g
onoyyaAieiag, petappaotn kat gpidou tou Nikou Kadavt{dkn, MNavvn MaykAn (1909-2006).

Ytox0G pou gival va oudnthow: a) tov tpdno nou avanapiotatal to Atyaio ota dUo épya
oUppwva Pe pla nontikn n onofa diagoponoleitat and tnv «notntikn tou Atyalou» nou
dlapdppwoe o Oduooéag EAUTNG kal n «evid tou "30», B) Tov Tpdno nou avanapiotatal n
Taikn ndAn ota dvo £pya, kal cuvakdAouBa tov tpdno nou auth «ebvikonoleitalys, otnv ne-
pintwon tou deltepou, anoolwnwvtag tn paxntikn didotaon tou Mapopitn, kat y) kataAnyo-
VIaG OTa CUPNEPACHATA POU OXETIKA U To Katd ndoov ugiotatal pia «Betikn npokatdAnyns
unép tng «Meooyelakdtntag» -tng «Mediterraneanism» nou apvntikd oxoAlddel o Jodo De
Pina-Cabral (1989)-, evtdg tng Bepatikng twv dUo £pywy, pa Kt evidg Tou dikoU pou epya-
Agiou, Tng Bepatikd eotiaopévng, €K TOU GUVEYYUG avayvwong Toug.

Y10 NpWTO Keipevo, yia to onoio xapaktnplotikd napatnpei n AAkng OpUAo0G: «TL «GPOoUY-
yapddiko popdvtlo» gival autd, nou 6Ao yla th oteptd piddel (Pwkog, 1979:23), n npwytn UAN
evOEXOPEVWG NPOEPXETAL and OXETIKEG EVIUNWOELG Nou anokdpioe o MNapopitng otn didpkela
¢ Onteiag tou wg ddokalog atnv Yopa (to vnoi dev katovopddletal oto €pyo, Ndviwg).
©¢pa tou n Auoowbng ekpetdAAeuon Twv eloaydpevwy dUTwy, e anotéAeopa ot naloi,
vréntiol, «Boutnxtég» va pévouv xwpig douAeld, evw akdpn kat ol kawvoupylot va ugpiotavral
olkovopikn opnpia ané 6ooug avaiapBdvouv tn giAogevia toug. O peAetntng ZtéAlog PwKog
avtidapBdvetal tnv epgavion tng Bepatikng autng oto publotopnpatikd €pyo tou MNapopitn
WG notonoinon tg NPOoXWPNoNG Tou oto 0oolaAlotikd 16ewdeg to 1910, cuoxetiovtdg
Tnv, eniong, pe tnv idpuon tou «Epyatikou Kévipou BéAou» to 1908, kal tnv elkooanpepn
anepyia twv gpyatwv tou, to 1909 (Pwkog, 1979:36).

To keipevo Eekiva pe To atuxnpa nou ugiotatal o Natépag tou npwtaywviotn Mavvn, ot
«@apnpikax énou douAelouv Kat ol duo, yeyovog nou divel tn duvatdtnta va avantuxBouv 6i-
@dAoyol ouvOIKaAIoTIKOU XapaKTNpa, OXETIKA PE TNV avaykn plag avanavAag to Xappatoppado,
evdg eunpenoug PepokApatou, Kat plag ouvta&ng. To atuxnpa, ouvouaotikd pe TG anavlpw-
neg ouvOnkeg epyaoiag, Ba odnynaoel kat Tov Mdvvn va eykataAeiel To epyootdalo, Kat, péow
YVWPIHLWY, va pupoUAknBEei oto vnai, pe okond tnv epyacia og opouyyapadiko.

Yknvn evtunwolakn oto tpnpa autd, n gioodog, ota pebedpuia tng kndeiag tou natépa,
Tplwv aAntwy, tou MaBioy, tou Ntivou, kat tou BoUAkou, oto vekpotapeio, yia va {eataBolv
TN vUxta, katyovtag toug EUAIvoug otaupous twv pvnpdtwy kal oxoAlddovtag, napdAAnia, t
Hataldétnta twv eykoopiwv (Bupdpacte oxetikd tov HovoAoyo tou NekpoBdagtn otnv npwtn
oknvn tng népntng npd&ng tou ApAet). O kup-Mapng, pecddwv Twv gundépwv nou avadntolv
«Boutnxtddeg» -oto publotépnpa eknpoownouvtal and tov K. Anpntpdkn-, TOUG OTPATOAO-

3. Euxapilotw tov BaoiAn [Tetikd mou 1xvnAdtnoe yia xdpn pou tnv 6xt téoo EekdBapn exk§otikn
10topia tou pubiotopnipatog. Ta mopiopata ng cuvSuactukng pag épeuvag, éxouv wg e§ng: 1" ék6o-
on, Pédog: [Mapdptnpa tou EBvikoU Tumoypageiou, 1953. Enetar mavopolétunn avatinwon otny
ABnva pe ta otoixeia: ABriva: BifAodetikn, 1954. Ltnv napovoa epyacia maparépmnw oty ékdoon
g endpevng Sekaetiag, 6mou to publotépnua Eavatunwvetal pe Siapopetiké e€WPUAAO Kal oe
peyaAutepo péyebog: ABnva: BifAtoekbotikn, 1960- 1961. Tnv Sekaetia tou ‘80 1o pubiotépnpa
Eavatunwvetal and toug oikoug: Awpikdg, KaAéving kar EAeuBepouddxng, pe véo maAl e€guiio
Kal og PiKpOTEPO oXNpa.
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yel eniong, kai, 6nw¢ pabaivoupe apydtepa, YEVIKWG €l0NPATTel Peoiteia yla TG unnpeoieg
autég (Mapopitng, 1978:136). Etol, otnv apxin tou Tpitou kepaAaiou toug BAEnoupe dAoug
oto nAoio yla to vnoi.

Yto vnol, ol epydteg gplAogevouvtal oto navdoxeio-kageveio tou kup-Aeutépn, o onolog,
otav nia €xet €ABeL n Wpa tou taldloy, TouG €XEl KATAXPEWOEL TNV NEPiodo TNG avapovig,
Wote va npénel va douAéPouv anAwg yla va nAnpwoouv ta €§oda tng diapoving toug. H
nayidéeuon eival tétola nou, teAikd, ot e§anatnpévol unownglol «Boutnxtddeg» avaykadovral
Va EKAINAPACOUV TOV «KAMITAAIGTA»-PEOUSAPXN KUP-ANPNTPAKN «vVa TOUG NAPEL OTIG PNXAVEG
ToUu» (Mapopitng, 1978:71) évavul eeuteAlotikng apolPng, evieivoviag étal tv e€abAiwon
TOUG, Kal odnywvtag napdAAnAa otnv neiva Toug, Avepyoug nid, EyXWPLOUG BOUTNXTEG:

-Ti padwxtikave toéool; Molog toug £pepe; pouppoupilel o paotpo-Anpog, o Ka-
TOIKAG. // “HpBave va pag ndpouve to Ywpi pag; pwtdel o MEpakag o foutnxtng
nou 'xe tnv 6pop®n yuvaika. // “AAAn xpovid dev avayive tétolo npdpa, anokpi-
vetal o Ptupng o MaAovdg couppivovtag T axeidla tou. // -Praipe ki epeig nou
bev mdvoupe va toug netd§oupe otn BAAacoa, §avaAéel o Mépakag. (Mapopitng,
1978:68)

Opwg, n prwxela eival yevikeupévn. Xapaktnplotika avagEépel to keipevo: « Qg ki Apanddeg
kat TouUpkol épxovtal {ntwvtag douleld» (Mapopitng, 1978:67). ‘Etol, ol apoifég katefai-
vouv dlapkwg. To noad evoelkTikd: evwy avapévouy, Katd TG unooxéoelg, touAdxiotov 2.000
Spaxpég ya epyaocia €61 pnvawv oe o@ouyyapddiko, teAikd Ba AdBouv 400. O kUkAoG TG
eKPETAAEUONG KAglvel o BnAld.

YNPEIWVW NapevOETIKA NwE EIKOVOYPAPWVTIAG ToV Kalpd TNG avapovng oto Kageveio-
navdoxeio tou kup-Aeutépn, o Mapopitng, el0dyel otadlakd véoug NPWEG, av ToV PUHATIKO,
npwnv tPdPIPo pUAakWy, Mepdolpo, pe to okUAO tou «fepoUAn» H Tov mointh Ltépavo, o
onofog ¢npiwvel Tov Kapetdn tn Ppadid nou undoxetal anayyeAia, npokaAwvtag tnv opyn
Tou. Mpdkeral yia pla evdiagépouca arAnyopia tng otepedtunng Anoyng OXETIKA pE TNV
EMepn xpnodintag twv dlavooupévwy, otnv onoia to Keipevo enotpépel: «Bpnkeg Kat
ou, BAoynpéve, pia douAeld... Mointig Aéet. Me... [...] -Na eloouve kdvep taxudaktuloupydg.
=¢épeig Aotndv ti napadeg pnopouoeg va BydAeig;» (Mapopitng, 1978:59). Kaipia onpeidvetat
no Katw, étav oepPipouv otov e€aBAwpévo LTépavo payntd Tnv vixta Twv XpIOTOUYEVVWVY
peta tn Aertoupyia, exeivog anogaivetal: «-A..."Eva ogovéto auth n ocouna, pwvage poupw-
vIag kal tnv teAeutaia otdAa tou {oupiol péoa and to mdro» (Mapopitng, 1978:64). Katd
TOUG EMIKPITEG, N TEXVIKN TNG NAPEIOAYWYNG SEUTEPEUOVTWY Xapaktnpwy ekBétel tnv adu-
vapia tou Mapopitn oto o@ikté déaipo g NAokng. Ag pnv exvoupe, OpwWG, To aitnya wng
aplotepnG KPITIKAG yla aviinpoowneutikotnta. Mia tétola nivakoBnkn avBpwnivwy tdnwy
anonelpdtal va xtioel 6w o Mapopitng, pnopei va anavtnoel kaveig (Mndkavog, 2001:137-
Ntouvid, 1996:117).4

4. Xxeukd pe 10 nwg avudappaverat o I[apopitng to «kowvwvioukd pubiotépnpar, Kal OXETIKA
L€ TIG apVNTUKEG KPITIKEG TIOU 6€xOnKe 10 €pyo, BA. Mndkavog, I1. Iwdvvng. To Kpitikd Epyo tov Kw-
ota Iapopitn (Keipeva 1903-1931). KoZavn: Ivoutouto BifAiou kat Avayvwong Kolavng, 2001, o.
137 x.e.. Avagopikd pe ug andéyelg tou [Mapopitn mepi «kovwviotikoU pubiotoprnpatog», KOPPIKNg
onpaoiag to 4pbpo mou Snpooicuoce otnv AAe€dvdpeia: Mnopei va vridper ooolahiotikn téxvn othv
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Enavépxopal oto npokeipevo- n tafikdtnta unoypappiletat naveou kal EekaBapa Xto AA-
pnoupo: <Exelg paxaipy; Tpwg nendvi! Autd ival to dikio onpepa [...]'», SnAwveL evoelkTikd o
kagetdng-navdoxéag Aeutépng otoug Sapaptupduevoug (Mapopitng, 1978:69). Aképa Kal
otnv EkkAnola, thv wpa tng Aettoupyiag kdBe tafn éxel to otaoidl tng, evw ol napapdreg
Tou Nopou (Ax. ot aAnteg, o Mepdolpog) dev toApolv kav va pnouv (Mapopitng, 1978:62).
‘Opwg, 1o KUplo yvwplopa tng tagikdTntag, n ekPetdAAeuon twv aoBevéotepwy and Toug
loxupotepoug, dev anooapnvidetal noubevd kaAltepa and 6, oto eneloddio tou Placpou
NG AvvoUAag, kOpNG TN UNNPETPLAG TOU KUp-Anuntpdkn, Apyupwg, and tov {5lo ota oKoTEL-
va SlaAelppata owoyevelakng Beyyépag: «[...] Kelvog apiAntog avaoave Babid [...] Ta kékkaAd
g Tpiave péoa otn aidepéviav aykaAid tou [...]» (Mapopitng, 1978:55). H npa&n odnyei ot
€ykupoauvn tnv Awiw Kal, ev ouvexela, otn SoAogovia/anofoAn tou epPpuou, pe tn ouvdpo-
pN tng pntépag, yeyovag nou n képn dev yvwplilel (n pntépa, oe ouvepyaaoia pe tov kup-An-
pntpdakn, 6nAntnpladel to gpayntd tng pe to katdAAnAo Botdvi). H Aaikn katakpauyn eond
Katd twv dU0 Yuvalkwy, HETA ToV EVIONIopd Tou vekpoU epPpuou-Bpé@oug ota undyela tng
xapokéAag, kat odnyei otn cUAANWN toug (Mapopitng, 1978:98). Tnv Wpa nou n nopni nepva
Kdtw andé ta napdBupa tou kup-Anpntpdkn, n pdva eond, unodeikviovtag tov aAnbivo
unaitio, ansidwvtag v Tpn kat T enxelpnaoelg tou (Mapopitng, 1978:99). Qotdéoo, o Nb-
pog e€ayopdadetal- o kup-Anpuntpdkng Ba ¢Bdaoel di1d tou BouAeutol Aplotéfoulou, wg Tov
unoupyd. To éykAnpa Ba ouykaAugBet: «[...] ~Aev oou to "Aeya; ABwog! Bynke to BouAgupa.
Eixa tnAeypdenpa and tov (1o tov EloayyeAéa [...]» (Mapopitng, 1978:111).

Yapng €6w n katayyeAia tng Sie@Bappévng Aikaloolvng, Tou npwtoBdbuiou opydvou
NG, TNG Aotuvopiag, kal Twv neAatelakwyv oxéoewy. ‘Otav o MNdvvng anonelpdtal va katay-
yeiAel Tnv TokoyAupia tou Aeutépn, Tov anonaipvel wg €€Ng o AoTuvopog:

Na ki o Agtuvépog! Zepylavdel povaxog tou P’ éva Bouveupo ato xépt. Mia 16éa...
ZUywoe tov Aotuvopo, £Byale To KaokETo Tou kal Tou eine. // —~Kup Aotuvepe.
Aw ¢ntdve va pag yodpouve! [...]'HBeAe va nel k1 dAAq, pa o aotuvdpog tov ékoyPe
otn péon. // -KatdAaBa, katdAafa. H undBeoig eival noArmikng puUoews kal wg
tolautn undyetal ota noAttikd dikaotnpla. Xe cupBouAelw va Tou KAvelG aywyn.
(Mapopitng, 1978:71)

TeAikd, yia va ouykaAu@Bel nAnpws to €ykAnpa, n aBéAntn eykupoolUvn anodidetal
OTOoV £YKAELOTO 0TN PUAAKN, AGYw XPEWV NPog tov Kapetdn, geAAovtikd ouluyo tng Avviwg,
Mavvn.> Ki v, og pia kivnon oAokAnpwtikng anokatdotaong tng B€ong tou, o Anuntpdkng,

EAAd8a;, Epung, 5 (AmpiAiog 1927), oo. 144-148 (BA. xat Ntouvid, 1996:117). 1o GpBpo mpoteivetal
TIWG «0001aALoTIKA Téxvn onpaivel ZooliaAiotikn avtiAnyn tng {wng» —n utoypdppiion tou ouyypa-
@éa (Tlapopitng, 1927:145). Ltéx0¢ toU va avackeudoel Tnv otevd aviavakAaotikn nemoibnon 6t
1dxa, agou Sev umdpxel Bropnxavia kal opyavwpévo tipoAetapidto otnv EAAGSa, dev pmopel va
undp&el ooolaAiotikn téxvn. KataAnktuikd, unoypappilel v avandgeukin emnidpaon Eupwndikwv
AOYOTEXVIKWV TIPOTUTIWY, XApn TNV €UKoAGTepn Tov 206 aidva petagopd tng mAnpogopiag, Tou
KaBiotouv eUAoyn tnv ouyypaen coolaAlotikng téxvng otnv EAAGSa, akdpa k1 av §ev ugpiotavtal ot
UAkoi 6pot {wng Tou Kavovikd oxetidovial je Tnv mapaywyn wng.

5. O Tdvvng Ba anormelpabei va to okdoel pe Bdpka ard 1o vnoi, mpokelpévou va aropuyel 1o
Katepyo tou opouyyapddikou, pa kai ta xpén. Tov mipodidel, 6pwg, n 6iya tou, odnyeitar miow oto
vnot kai, avanédpaota, otn puAakn (ITapopitng, 1978:79).
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napacnpo@opeital yla TG euepyeoieg tou oto vnai (Mapopitng, 1978:114), o Mavvng, anoAu-
pévog nia and th uAakn kal dppwotog, nebaivel kuploAektikd oto 6pdpo and tnv neiva kal
v e€AvtAnon, neplpévovtag tn oelpd Tou 0To VOOOKOWE(D: « —Kpuwvw... PiBupilel o Mdvvng.
// H ypid Byddel tov pno&d tng kat tové KoukoUAwvel. [...] -Tavvn; YiBupilel n pava tou. //
MiAd» (Mapopitng, 1978:118). E6w, npopavwg, katayyEAAetal kal to odotnpa tng Yyeiag.
To puBilotdépnpa elkovoypagei, Pe tov tpono autd, dxi povov TiG ABAIEG EpYacIakéG OXETELG
KeaAaloUxwv-npoAetapiwy, aAAd kat tn yevikdtepn ekpetdAAseuon twv aduvdtwv and
duvatoug, dnwg petakuAietal and To olkovopikd oTto NPoowIKO Kal, TEAIKE, oto Beopikd nebdio.
H nepIKUKAWGON TwWV QTWXWV, and pnxaviopoug Kal Beopols nou unnpetolv anokAEIOTIKA ta
oup@épovta twv nAouciwv, ival TANPNG Kat oAokAnpwTikA. Alapuyn &ev UNApXxeL

Kat n 8dAaooa; Entonpaivew nwg n avagopd «Xto dApnoupo» tou titAou, bev eival euppo-
ouvn. Xe onpeia oto pubiotépnpa, o 1810KTNTNG-eKPETAAAEUTAG Tou KATEpYOU/ opouyyapadi-
Kou 6ével toug epyaddpevoug dUteg oto AApnoupo yia tipwpia, étav ekeivol dev anodibouv
600 Ba nepipeve:

Aev eitave dvBpwnog autdg, Bepild eitave. Mag Boutoloe tpidvta kat ocapdvia
0pYLEG, Hag adnile ato VAo apa dev tou aveBdalape thv andéxn ylopdin opouyya-
plta. Mag Boutouoe otn BdAacoa, pag kpepoldos oto dApnoupo. To teAeutaio to
npotpouoe. (Mapopitng, 1978:106)

Katd pia KukAikn avaotpo®n tng tuxng, 6tav ol SUTeG tou KaikioU tou Kanetdv-AAEEn
enavaotatoly, ayavaktiopévol and tn Bavdaoiun kakonoinon twv nio e€abAlwpévwy ouvtpo-
Pwv (tou puyatikou Mepdoipou, tou aAntn Mabiou, KTA.), ToV OKOTWVOUV Kal Tov H€vVouv oTo
aApnoupo (Mapopitng, 1978:105, 107), eykataAsinovtag To NAEoUpEVO va YUpioel povo Tou
oto vnol, napacuppévo and ta pelpata, Pe PePIKOUG veKpoUg Kal piooneBapévoug endvw
Tou. H €lkdva tou payepévou nAoiou nou ta&idevel pévo tou, pe Tov vekpd Kanetavio depévo
oto dApnoupo, kaBwg nAnoldlel oto Advi, Bupilel To payepévo nAoio-vekpopodpa and to
noinpa-pnaAdvta «H MnaAdvta tou yépou vautikoUs (1798) tou Bpetavou popavtikou rnoin-
TN, KPITIKOU Kal piAiocdpou Samuel Taylor Coleridge, aAAd autd eivat dAAn 1otopia.

la va enotpéPoupe oto ¢ntolpevo- avanapdaotaon tng BdAacoag wg xwpou eAeuBepiag
Kat euppoaouvng oto pubiotopnpatikd AAunoupo tou Mapopitn, dev undpxel. Avanapdotacn
g BdAaocoag wg xwpou Slactalpwaong NANBUCPWV PETAKIVOUPEVWY Yia £pyaadia, unapxet:
avanapdotacn tng BAAacoag wg xwpou Nnyng elcodnpatog (kal, ya toug aduvdrtoug, npod-
kKAnong expetdAAeuong) undpxel. Avanapdotaon tng 8dAacoag, t€Aog, wG PUOLkoU XWPou
TpopEPOU Kal entkivbuvou undapxeL.

Mévo yia toug 1oxupous n BdAacoa ugiotatal ki wg t(p)énog diapuyng. H ouluyog tou
Kup-Anpntpdkn, HETA To 0o0U0OUPO NoU NPOKAAel To enelodoLo pe tv Avwiw, EYKATaAeinel o
vnai, vixta pe to Pandpt (Mapopitng, 1978:114). AvtiBeta, 6tav o MNdvvng enixelpel va dpa-
netevoel pe Bdpka, anogetyovtag tn diwgn Tou yia xpén kat «avunoinan Apxig», Hev aviéxel
™ 6lYa tou, napadivetal, kat cuAAapBavetal (Mapopitng, 1978:79). Kat to tagidy, Aondy,
éxel tagikég dlaotdoelg. Apa, n oEPePIKA Kal eAUTIKN avanapdotacn tou Alyaiou wg xw-
pou opopPLag, eAeubepiag, loonoArteiag (Bupidw tig evdtnteg tou taidiou oto Mubiotdpnua
(1935) tou lNwpyou Le@épn), MOU, CUVEIPHIKA, €PXETAL OTO VOU ME TNV avagopd tou TitAou,
Xto AAunoupo, &ev Ba pnopouoe va PBpioketal pakputepa and tn Bepatikn nou avantlaoel To
puBlotépnpa tou Mapopitn. H avapevépevn, petd and tnv epneipia tng noinong g «evidg
TOU '30», ixotépnaon: otepld=otdon kal eykAelopog = BdAaooa=ta&idl, eAeubepia, enavaota-
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on, Xto AApnoupo dev avantyooetal. H 8dAacoa Asitoupyei wg ténog enavadianpaypdteu-
ong Kal npoPoAng taikwv diakpioewv tng otepldg edw —poAovoty, elAoya, PE Mo «PEUOTO»
Tpéno- Bupidw: «Av kal peuotd, to Awyaio eival [...] pla evepydg dUvapn nou danepvd tnv
avBpwnivn kowvwviax» (Leontis, 2005:133).

‘Epxopal 0To €KTEVEDTEPO, LOTOPIKG-NBoypapikd pubiotépnua Kovipapnat{ideg tou Alyai-
ou (1954) tou Mavvn MaykAn, ylati Bewpd Nwg pia oglpd potifa pag odnyoulv va to Siapd-
OOUME WG «d10pBwan» Kl «ENAVEYYPAPN» TOU MPOYEVECTEPOU KOWVWVIOTIKOU-0OCIAAIOTIKOU
puBlotopnpatog tou Kwaota Mapopitn.® H yevikn eikdva yia to £pyo tou MaykAn eival nwg:
«MPOEKTEIVEL WG TIG HEPEG Hag TN Aoyotexvikn napddoaon tou SnpotikiopoU Kat tg nBoypai-
ag [n onoia] dev evappoviletal Pe T0 VEWTEPIOTIKG NVeUPA Mou eMNIKPATNOE PETA Tov NOAEHO»
(NkdtoPog, 2008:284). Eival o Adyog yia tov onoio dev napouciddetal o MaykAng otig 1oto-
pleg ™G veoeAANVIKAG Aoyotexviag og éktaon avaAoyn Tou GYKOU Tou £pyou Tou —OpwG, ag
BupnBoupe TG okéWelg Tou Mavayldtn MouAAd (2007), ndvw otn xpnotpdtnta tng peAétng
NG YPaPnG Tou eQNPEPOU.

©¢pa tou pubiotopnpatog, n npwonotnpévn Bloypagia (;) tou kaAupviou Kwotavth Apé-
via, yloU tou 1dloktitn agouyyapddikou MepikAn Apévia, o onoiog, 6tav Pubidetal to ka-
k1 Tou natépa tou, Byaivel otnv napavopia, wg AaBpéunopog Kal NepaAtig. Ltnv nopeia
NG €€§10TOPNONG TWV NEPINETEIWV Tou, 0 Kwaotavtng otadlakd npwonoleital, wg npootdng
Twv aduvdtwy kal enavaotding evaviia otnv oBwpavikn dtolknon tou vnotoU («péPneAog»:
MaykAng, 1961:183 k.€.). Me enikevtpo 1o endyyeApa twv opouyyapddwv kat tnv aévan
kivnon toug oe oAdkAnpn tnv AvatoAikn Meodyelo oe avadhtnon gpnopelpatog (MaykAng,
1961:137, o awpvidlog Bnoaupdg TnG «KouoTEPag»), Bépata yia ta onoia o MaykAng eixe Plw-
Hatikn yvaon, to enikwv BAéPewv publotdépnpa Kovipapnat{ndeg tou Aryaiou elkovoypapei
oYelg tng {wng tng Awdekavnoou tnv Uotepn oBwpavikn nepiodo (1830-1912), atoxald-
Hevo eniong, aAAnyopikd, T duvatdtnteg nou Slavoiyel n, petayevéotepn o€ oxéon PE TOV
xpbévo NG lotopiag, dpwg ouyxpovn TG ouyypaeng tou épyou, évtaén tng Awbdekavhoou
otov €0Bvikd koppo (1947-1948). To £pyo anaptiletal and tpldvia €€ ke@dAaia. AdyeL Pe Tov
a6o&o Bavaro tou Kwaotavth Apévia, dtav n @APN tou éxel nia apxioel va £eBwptalel Adyw
OUKO(AVTIV.

Ytoug Kovipapnat{ideg tou Aiyaiou, ta dUo npwta kepdAaia exktuAiooovtal oe xpovo
NoAU petayevéotepo NG KUpLag totopiag, n onoia avantiooetal ota endpeva we éva €idog
avadpopng. Opwg, o avayvwaotng POALG oto dwbdékato kepdAalo (MaykAng, 1961:107) diani-
OTWVEL NWG 6Aa éoa kaAuyav ta nponyoUpeva KepdAala eival apnynoelg Tpitou NPoownou,
nou ta €§¢Beoe otov 616 pag apnyntn, Xpovia Petd to Bdvato twv npwwv Tng totopiag. O
Slakelpevikog S1dAoyog pe To npoyevéatepo pubiotdépnpa tou Mapopitn, 6nwg Ndn avépepa,
unodnAwvetal and to NANBoG Twv napdpolwy potiBwy nou to avakaAoulv. To npopavéotepo

6. Xapaxtnpiotuikd 1o potifo tou Seoipatog twv vautwyv Tou éxouv Téoel o Suopévela oto GA-
HToupo Tou opouyyapddikou KaikioU yia tipwpia, ou epgaviletal §Uo ¢opég otov Iapopitn ([Ta-
popitng, 1978:105, 107), 1o omoio enaveppavifetar otov MaykAn otnv mepintwon tou opouyya-
pddixou mou AenAatei o apvnukég npwag Zageipng (MaykAng, 1961:151), arxxpaAwrtidovtag kat ev
TEAEL OKOTWVOVTAC TO TTANPwWHA tou. H opyichdng gavtacia tou MaykAn mpoobétel tnv Beapatikn
OKNVN TNG €K TWV UOTEPWY aVAKAAUYNG TOU KATKI0U e Toug Sepévoug vekpoug (Petd tnv katafubi-
on tou), oto xeidog uroBaAdoaoiou BapdBpou, arnd opouyyapd mou €xel foutnéel oe «Sekaméve eikool
opY1€c» BdBog (MaykAng, 1961:245).
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elval nwe kal autod to £pyo Eekiva pe pla evunwolakn oknvn vekpotageiou. H apxdévtiooa
Mepnpdvn enontevel tnv ektapn tou cudUyou NG vUXta, WOote va tagel o€ dAAov téno,
KaBwg, 6nwg gaivetal, gixe «BpukoAakidoel». Artia, ot noAAanA£g adikieg nou eixe dianpatel
o0 MwxanA Mepnedvng og BApog twv PTwxwv Tou vnalol. MabBaivel thv wpa g eKtapng, n
Eiprivn Mepnpdvn étl n ndpntwxn vekpoBaptiooa, Poukdiva, xoptaivel tv neiva tng, dtav
Kdt dAAo bev PBpioketal, TpWyovTag TG OAPKES TWV NTWHATWV:

Naxa Afyo kpeatdki — Afyo kpeatdkill Koupdylo nou Békava oto EgAdkwpa — kKou-
payto! Ag eitave kat dvBpwnog - dvBpwnog. Mia BoAd dokipaoa kal ivta va oou
nw- épopgo €ito, YAUkS —yAukoUtolko, NiOPopPo and to apvakl: ou NidHopQo.
(MaykAng, 1961:15)

Metd and pia avadpopn otnv natdiki nAikia tng Mepngavn, kat otov tpéno nou otadlaka
dlapoppwbnke katdAAnAa yia tov yapo pe tov MixanA Mepngadvn, diaPpwvopevn and ta
nAoutn (onpeio oto onoio eniong annxouvtal B¢éoeig katd tou nAoUtou and tov lMNapopitn), o
Pakog négtel otov MeplkAn Apévia, 16loktitn opouyyapddikou, Kat volkokupn §akouotd oto
vnai —to onoio, eniong, 6ev katovopddetal, pa Ba pnopouaoe, katd ta Aeydpeva tou idlou Tou
Kewévou, va eival éva onolodnnote and ta vnold nou acxoAouvvtal Pe v onoyyaAleia: «f...]
ndte Aéyetat'Yopa, néte KaAupvog, kat dAAoteg Zuun» (MaykAng, 1961:30).

H 6pdon tonoBeteital peta&y 1890 kal 1912, ota teAeutaia xpoévia tng Toupkokpatiag
ota Awdekavnoa (1" avapopd otnv toupkikn Sloiknon tng neploxng (MaykAng, 1961:14)
—£Novtal GUXVEG oL avapopég oe kalpakdpndeg, adadeg, dantiédeg oe OAN tnv €ktaon Tou £p-
you). Ot evokelpevikég paptupieg dev entpénouv Th xpovoAdynon tng Lotopiag —pe andAutn
akpifela. To tonio nou ouvBétel o MaykAng anoteAel pwoaikd yeyovétwv Kal Aentopepel-
wv ta/ot onola/eg dev Ba pnopouoay, iowg, otnv Npaypatkotnta va cuvundp&ouv tnv idia
xpovikn ottypn. MNapdaderypa: xpovoAoyoUpe tnv avantu€n tng totopiag petd to 1890, apou
éxel teBel oe xpnon to enavaAnnuikdé mannlicher nou avagépetal oto keipevo (MaykAng,
1961:158),” wotdoo, and tnv dAAn, dev eival elkoAo va ouvbéaoupe Tov Peyddo oelopd tng
Kw (MaykAng, 1961:231, «MeydAog oelopdg otnv Kw»), nou eniong avagépetal oto Keipevo,
He toug Toupkoug alwpatouxoug, dAwv twv Babpidbwy, nou diagevtedouy, katd tn pubo-
nAacia tou kelpévou, tnv neploxn. Kat touto 61étl ot dUo peydAol osiopoi nou yvwpidoupe
nwg énAngav tv Kw éAafav xwpa to 1926 (7,6 Pixtep) kal to 1933 (6,6 Pixtep) avtiotoixa,
6nAadn tv nepiodo tng Itadokpatiag ota Awdekavnoa. Alaowletal, iowg, n aAnBopdvela
g dinynong av Bewpnooupe nwg 6w unovoouvtal dUo nponyoUpevol oelopol, nou éAafav

7. H EAAGSa Béomoe ta tougékia kat tig apafibeg MavAixep Lévaouep oav Tpwrteuovta OTAa
Tou otpatou 1o 1904, apou utéypaye 1o Tpwto oupfoAato pe tnv etaipeia. Ta mapéAaBe to 1907 xat
ta alonoinoe otov 1° BaAkaviké méAepo to 1912 rar moAAéG popég éKtote, £éwg tov Epgpuito (BA.:
https://el.wikipedia.org/wiki/MdavAixep [TeAeutaia IIpooréAaon: 19.1.2025]). Eneidn, wotdoo, katd
v TAoKN tou pubiotopnpatog, o npwag ayopddel 1o «mevidopaipo paviixep [...] anévav AyyAo
aflwpauké» oto Toumnpouxk tng Atyurtou (MaykAng, 1961:158), yia tnv ouykekpipévn niepiotaon n
évap&n g xpnong tou, dpa n xpovoAdynon g 1otopiag, Ba mpénel va toroBetnBei nepinou eikoot
xpovia vwpitepa (mmym: https://royaltigerimports.com/shop/b-grade-mannlicher-1888-90-rifle-
8x50r/ [TeAeutaia ITpooréAaon: 19.1.2025]). Teivw va amoxAeiow v mbavétnta piag Aoyotexvi-
KNG/Blakeipevikng mmyng yia tnv avagopd, sedopévou tou Kupiapxou peaAiopou tou €pyou.
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xwpa otnv Kw to 1891 kat to 1894 avtiotoxa (HeyéBoug 5,36 kat 5,37 Pixtep avtiotowxa),?
HoAovoTt bev éxouv kataypagei pe tv idia évtaon otn oguAAdoyikn pvapn. ‘Etol, o€ YeVIKEG
YPappEG, Ta Opla avantuéng tng totopiag napapévouv: 1890-1912, av kat Oxt pe Tnv autdpa-
N BePfatdtnta nou pag divouv ol NPWTEG EKTIPNCELG PAG yla Toug 6poug XxpovoAdynong nou
eyKiBwriel To Keipevo.® EnotpéPw To NPoKelpevo.

A@oU napouctactolv otoug Kovtpapnatddeg tou Atyaiou, o€ kepdAala pe puBonAacia
NPOCXNUAtikn, Ta Yevikd yvwpiopata tng onoyyaAleiag Kal Tou epnopiou oQouyyaplv g
€NOXNG (M.X. ol xpovol tou taldloy, ol Xwpeg €aywyng, ol TUNol NPOCAAYPEWV TwV SUTWVY,
10 pioBwpa twv Kalkiwy, K.4.), Kal ol TEXVIKEG CUPNIEONG TWV TIHWY, péow NG dnploupyiag
avtaywviopou, Tng dlacnopds Peudwv €16NTEWV, KTA., N apnynon £otiddel 0To KEVIPIKO TNG
Bépa, tov MepikAn Apévia kat tnv «Kanetdvar tou. Enotpépovtag and tnv EAAGSa, énou o
Apéviag éxel EenouAnoel ta opouyydpla, n «Kanetdvar, poptwpévn aAedpl, {axapn, donpia,
néptel oe tupwva kat Pubidetal (MaykAng, 1961:47-54). O Apéviag Ba unoBnkeloel Tov
aypo tou yia va eviteutel, kat va §avapud&el tnv «Kanetdvar. O yid¢ tou, Kwotavtig, Bé-
A€l va douAéyel yia va @épel niow tov natépa tou, kat va avandpel tov aypo. Opwg, pla
npétacn nou &ev yiveral avuAnnti Tn otiypn tnNg unoypaeng oto cupPoAalo, obnyei otn
vopipopavn une€aipeon tou aypou and tov tokoyAUgo Mepngdvn, Petd tnv napéAeuon evog
étoug and tov davelopd. Etol, Eeond oto vnoi n Beviéta nou Ba EexAnpioel Suo oOIKOYEVELE.

0 Kwotavtng, avadntwvtag douldeld oe opouyyapddiko, Ba Bpebei tuxala péAog nAnpw-
Hatog kdikiou nou enididetal oe AaBpepndplo. Avalntd oto kageveio tov Kanetav-douptou-
va tov KaAdpvio, pa négtel ndvw otov Kanetdv-MixdAn tov Xupiakd nou tov pwtd av nbeAe
va douAéyel padi toug otig {wokAonég atnv AvatoAn, kat ota AaBpaia (MaykAng, 1961:109).
Autn eivat n Baaiki dlagoponoinon and to naAdétepo «opouyyapddiko popdvilo» tou MNa-
popitn pe tnv auotnpd KowvwvioAoyikn, entotnpovikn, patid tou. Ot tééelg twv opouyyapd-
dwv napapévouv ki 6w ol Tipotl gprwxoi NG totopiag, GpwWG o ekSIKNTNG eyypageTal otnv
NpovewTePIKA Napadoon ¢ npwikng napavopiag. Ewodyetal, £€to, éva pubikd otoixeio oto
Keipevo, nou annxei, katd tn yvwpn pou, tTnv epnetpia tng avayvwong tng noinong tng «evidg
ToU '30» and tov MaykAn, n onoia axpovika puBonolei to Atyaio pe ouykekplpévoug 1&eoAo-
ylkoUg otdxoug.'®

8. BA. Igpopvipwy, Nikog (Tewbdipng). Iotopia twv Zelopwv g Kw. Tt ouvépn kat yiati. Ta
onpavukoétepa yeyovdta amnéd to 1700 X éwe to 2017, Pefpoudpiog 22023, 119 (Siabéoipo oto:
https://www.academia.edu/97448856/lotopia twv Xelopwv tng Kw Ti ouvéfn xai yiati 2023
[TeAeutaia [TpooméAaon: 19.1.2025]).

9. Zrowxeia eowtepikng xpovoAdynong tng totopiag mou Sev pndpeoa va tautiow, avayvwpifo-
vtag nMdviwg 6T maparéProuy o 10topikd yeyovota, reptAappdavouv: tn SoAogovia tou «Kamoutav
[Taoid [...] mou 8ev piAotoe ta eyyAéQika» pe «palpo, papparepd kagé» (MaykAng, 1961:225) and
Tov XouAtdavo tng mepiéSou oto avaktopo AG{C (1880-)- kat tnv mapdvopn mwAnon 6MAwv oe
«ToupkokpNTIKOUG», T1¢ TTapapoveég tng Kpnukng Enavdotaong [1895-1898], kabwg eikdloupe (Ma-
YKANG, 1961:217).

10. O Téxng KayiaAng (1997:100-101) ouoxetiler tnv moinon g «[eviag tou '30» pe avudpa-
OTIKOUG TIOAITIKOUG 0Tt6x0UG. O TIOINTNAG-TIPOPNTNG TOU POVIEPVIOROU, KAl N «OTEYAVOTIOINIEVTy aU-
Tovopia tou KaAAitexvikou mediou mou euayyeAiletal, amoteAel kabpéptiopa otn opaipa g Ao-
yotexviag Tou autapxikou ToAItiKoU nyétn twv §e§1dotpopwv eAit, urtootnpilel. Aev emblkw va
e€wbnow v eppnveia pou otnv akpaia autn Béon. [Motevw, MAviwg, WS Kat to Keipevo tou Ma-
YKAN éxel 18e0Aoyikn otéxeuon, ou oploiwg umokpuTtetal Kdtw arnd tov pavdva tng puboroinong.
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Ta enewoddia pe ta avépayabnpata tou Kwotavtn diadéxovtal to éva to dAAo oto €pyo,
Pépovtag, o€ YEVIKEG YPappEG, Betikd npdonpo, evw, 6nwg oto pubiotépnua tou Mapopitn,
éva nAnBog deutepeliovieg xapaktnpeg (AAAote Asttoupyikol yia tnv e€EAEN, ki dAAoTe 6x1),
npoodidouv to anapaitnto «xpwpa» oTo Kelpevo —6nwg, yia napadeiypa, «to Mwpyi o pvia-
HWV», YPAPHATIKEG twv o@ouyyapddwy, nou Eexvdel tn yuvaika tou, MoAuévn, oe pia na-
paotaon Kapaykiddn, kat dev tnv avalntd wg noAu apyétepa to Bpddu (MaykAng, 1961:60).

Apxikd, o Apéviag yivetal Sidonpog yla tv napdAoyn tOApn nou avantUooel oTnv andktn-
on twv AaBpaiwv €160V, xwpig va napektpénetal o€ akpdTnteg Katd tng avBpwnivng Jwng.
Yixalvetal Toug Kovtpapnatdideg MoU OKOTWVOUVE «aTo ML Kal Pl». ‘Otay, 6pwg, o Mepnpdvng
apveital ta xpnpata pe ta onoia Ba e§ac@dAile tnv enotpo@n tou aypou, aAAdlel. Opkiletal
va ekSIKNBel pe pdvo. Mpokeltal yia évav 6pko nou eknAnpwvetdt: «Afdgvou dotpaye kal
Bpdvtnoe. O Mepnpdvng avaotéva&e PBabid, novepéva. [...] Ekave piod Prpa niow K éneoe
Bapng» (MaykAng, 1961:180), npokaAwvtag véoug (povoug aviekdiknong, otn cuvéxela. Ma
napddetypa, o koAaoulog tng Mepnedvn, oknvoBetwvtag tn SoAoPovia wg atixnpa, oko-
TWVEL pe duvapitn tov pikpd adeA@d kal tov natépa tou Apévia (MaykAng, 1961:191), o
onofog éxel emotpéPel and tnv Eeviteld oto petaly, xwpic va éxel anokataotNoEel To KUPOG
Tou. Metd tov pdvo, o Kwotavtng diwketal, ki avaykddletal diapkwg va kpuBetal. H Yuxn tou
okAnpaivel: «Ano keivn tn pépa Bynke pépnedog, kovtpapnatdic goPepdg oto Aryaio, Tpdpog
Kat péPog o€ Toupkoug Kat Xplotiavous» (MaykAng, 1961:183). H popen tou yivetal dionun.

MapdAAnAa pe tv wotopia tou Kwotavtn avantiooetal n otopia tou MNavieAn Mapka-
VIWVN 0To £€pyo, 0 onolog, PE TNV unépoxn PpwviA Tou, Kal Thv nAnpwpévn pecoAdpnon tng
Apebpouldg, volkokupeUetal teAlkd pe tn veapn BapPdpa, kat kataAnyel kat Koupndpog
ToUu Apévia, KaBwg o TeAeutalog Tov €xel EUEPYETNOEL PE TO NOOG NOU XPELAOTNKE KAMNOTE, yla
va e€anatnoel Tov neBepd Nwg «éxel Tov TPONO ToU», WOTE VA Anoondoel To XépL TNG KOPNG
(MaykAng, 1961:142). To onpeio éxel evdiapépov. O Mapkavtwvng potadel va oxediadetat
ndvw oe npdowno 1otopikd, aviAnpévo and tnv tonikA totopia tng KaAupvou, tov éunopo
Kapavtwvn, nou nepl ta 1880 éxtioe tnv ekkAnoia tng MNavayids Muptuwtiooag anévavtl
and tnv TéAevdo, atnv onpepvh neploxn Muptiég, Petd tv avakdAuyn tng Baupatoupyng
€lkévag g péoa ota vepd."' O BpuAog avanapdyetal atoug Kovipapnat{ndeg tou Aryaiou,
Kat autd Aéet noAAd yia toug 1beoAoyikoUg atéxoug tou MaykAn.

Ynootnpidw nwg pe toug Kovipapnat{deg tou Aiyaiou o ouyypapéag enBIKEL va oUoTN-
O€l, Kal va Kolvonolnoel, éva napeABov, pia napddoon, yia tn yevéBAlo viico tou, KdAupvo,
ota pebedptia g évragng tng otov €BvVikS Koppo, n onoia, apevag, unoypappidel to dakpitd
MOALTIOUIKO XapaKtpa g, eve and tnv aAAn, tn B€tel o€ guvopiAia pe TG SOPOPEG NEPLOXEG.

Atiel va enonpdvoupe oxetikd TG enavadapBavopeveg npoondBeleg diapoponoinong
oto Keipevo twv (kaAwv) opouyyapadwv and tv KdAupvo and toug (kakoug) agouyyapd-
6e¢ kat AaBpépnopoug tng XUpng, tng XAAKNG, K.€., KABWG kal T oklaypapnon Twv avia-
ywviopwv petafl twv Katoikwv Twv SlapopeTtikwy vnolwy, nou kdnote dev diotdlouv va
npodwoouv opoebveic atnv oBwpavikn dloiknon, wote va e€aopaiiocouv npovépia évavtt
autwv (evoelktikd: «Eival kat XaAkitika opouyyapdbika nou Yapevouv. Ki autd pnopei v’

11. BA. mpdxerpa: «Eikéveg g Ogotdrou: [Tavayia n Muptuiwtiooa otnv KdAupvos, https://www.
tideon.org/orthodoksi-pisti-zoi/16241-panagia-i-myrtiotissa-stin-kalymno (TeAeutaia [TpooméAa-
on: 19.1.2025).
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apoAuoouv Bapka, va eldonoticouv to otpatd yia va téxouv KaAd padi tou» (MaykAng,
1961:146). Ané v AAAn nAgupd, pnopel va unootnpiel kaveiq nwg 6w éxoupe va Kd-
voupe pe pia avanapdotaon tou ApxineAdyoug wg SIktUou €TepoyevoUs Kal PUYOKEVTPOU,
WG xwpou nou anootabeponolel To Kévipo, npoodibovtag otig TAUTOHTNTEG TWV VNOLWTWV
xapaktipa duvapikd, kat ocuvaptnpévo npog TG ouykupieg tng dapdpewong toug.'? MAN-
Bo¢ vnowwv katovopddovtal oto Kelpevo -pIkpd kat peyaAa, katolknpéva kat akatoiknta,
Bpaxovnoideg—, napdAAnAa npog peaAlotikeég anodOoELG TwV anootacewy Petagyu Toug, Kal
NG YEWYPAPIKNG PuUOloyvwpiag toug (evdelktikd: MaykAng, 1961:226 —6nou Aentopepng
avagopd ot KukAadeg- (MaykAng, 1961:257)-6nou Aentopepng avapopd oto cUPnAgypa
vnolwv Kat Bpaxwv yupw and toug Polpvoug, 1o MapdBi, toug Apkiolg, tn Oupawva). MNwg
EPHUNVEUOULE TNV OUYKEKPIPEVN OTPATNYIKN;

AvakaAoUpe, oto onpeio autd, Béoelg Tou yvwotoU ouAAoyikoU tépou H envénon tng
napadoong (1983), oe empéAela Eric Hobsbawm kal Terence Ranger.' XLe oupgwvia npog
NV Yevikn B€on tou tépou, unootnpidw nwg to publotépnpa Kovipapnatdideg tou Aiyaiou
anotunwvel TNV apg@lBupikn ekeivn ottypn otnv diadikacia tng €BVIKAG opoyevonoinong, katd
TNV onola n tomnikA (UNoteANg;) Kolvétnta avantiooel napaddoelg nou Ba tng eNTPENOUVY T
dlagpoponoinan, dtav Ba eival evtaypévn otov BvIKS Koppo, Xwpic va pBdcel atnv andoxion.
Apa, unootnpidw, wg NPog Ttnv 16eoAoyIkN Tou Npobetikdtnta, Napd TG SNAWPEVEG aploTEPES
TOU npotiPnoelg, o MaykAng otoug Kovipapnatdideg tou Aryaiou anopakpulvetal and tov
np6&popd tou Mapopitn, OIKELOMOLOUPEVOG TO AOYOTEXVIKO UMNO-E(60G TOU «Opouyyapadikou
popdvtdoux, 61 nia yia tnv avanapdotaon g Taglkng NdAng, pa npog Ikavonoinon twv otd-
XWV plag gavtaclakng €0vikng evatntag, otnv dITth NG £Kpavon, Ta Xpovid eVOWHATWoNG
(1948) tng Awbdekavioou otnv EAAGSa.

Ag pnv enpeivw neploodtepo oto NANBOG Twv NPoowNwy Kal Twv engloodiwv nou ava-
ntdooel autd to, enkwv PrAodolwy, publotdpnpa. Ag eotidow, anAwg, otig avanapaotdoelg
Tou Atyaiou nou pag enpuAdooel, AAAote wg xwpou evdlapeocou petall kataotdoewy Kal
NEPLOXWV, KL AAAOTE WG XWpPou nou SleuKoAUVEL TouG PUYALEG, npoopépoviag eAeuBepia kat
otpEn (BA. evbelktikd, n vnolwtkétnta wg katapuylo (MaykAng, 1961:134 kat passim).
Yuvoyidw Tg texvikég avanapdotaong tou Atyalou oto épyo:

1. Avanapdotaon pealiotikn: 6nwg ol NoAAanAég ekpAvoelg Tou €pyou Twv
opouyyapadwy, €10l Kat ol NAGEG TwV KAlKIWV anotunwvovtal, wg npog Ti§ ano-
otdoelg petal twv vNolwv Kal Tig nopeieg nou akoAouBouvtal, Pe Yewypagikn
notéTNTa oto £pyo. Zagpég 6t anoteAouv npoidvta auvtoyiag.

12. Aaveilopal tov popAnpatiopé tou John Kerrigan, Archipelagic English. Literature, History,
and Politics 1603-1707, O§pdépén: Oxford University Press, 2008, émiw¢ mapoucidletat otnv BifAio-
kpioia tou Nicholas Murray, ‘Archipelagic English, by John Kerrigan, The Independent, 21.3.2008,
Twpa 6abéoun otov 1otdtomo: https://www.independent.co.uk/arts-entertainment/books/
reviews/archipelagic-english-by-john-kerrigan-798706.html (TeAeutaia ITpooméAaon: 19.1.2025).

13. Hobsbawm, Eric ka1 Ranger, Terence (emip.) The Invention of Tradition. Képmpitl:
Cambridge University Press, 1983. O Hugh Trevor-Roper, Adyou xdptv, €vag €K TwV OUVIEAEOTWV
ToU Topov, e€nyei 1o pawvépevo, Sivovtag wg mapddelypa ty utoféTnon g OKWTIoENKNG PoUotag
WG «eBVIKNG €1K6VaAC» TNG LXwtiag, petd tnv unotayn twv Highlands. I'a nepioodtepa, BA. Trevor-
Roper, 1983:15-41.
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2. Avanapdotaon popavtiki: Kevipiké napddetypa n nepypagn g Baidooiag
HAxNG Pe otoixeia uneppuotkoy, thv wpa tng katafubiong tng «Kanetdvags: «Tnv
nevidA@a, pwvdadlouv. Tnv nevidAga» (MaykAng, 1961:51). Ekteivetal oe noAAEg
oeAideg 0" éva €id0g KUBLOTIKAG ENavAANPNG Twv OTYHWV: «To OKAPOG KATpakuAd
pe taxutnta. Eva kUpa to apnddel otnv nAdtn kat to aveBddel opbd, YnAd, pecou-
pava ota olyve@a [...]» (MaykAng, 1954:48), ye tn oknvh va oAokAnpwvetal €€
oeAideg petd. Mapa tnv enikAnon tou Belou, kal tn Bonbela and yertovikd okdpog,
n kataotpoPn dev anogevyetal. Mpdkertat yia pia, popaviiking nvong, avapérpnon
HE To «UPnAd», mou SnAwvel kal Tnv £vap&n NG ‘NEPINETELAG’, TNG AvVATPONNG OTIG
TUxeg Twv enPavéviwy (npPA. tov {wypapikd nivaka tou Théodore Géricault, H
oxebia tng¢ Mébouoag (Le Radeau de la Méduse), 1818).

3. Avanapdotaon ouppoAikn, wg opiou diaxwplopol EAANViKoU xwpou kat «Ava-
TOANG», oplou noppwdoug ndviwg (MaykAng, 1961:100) —ot AaBpépnopol nep-
voUv anévavtl, apnddouy, kat petanwAolv oe eAAnvikous ténoug. Ynoypappidw
€avd nwg ta Awdekavnoa dev avanapiotavtal wg eviaiog xwpog atoug Kovipa-
pnatdhdeg tou Atyalou, avtiBeta anotunwvovtal aviaywviopoi petafl twv Katoi-
KWV TOUG, aképa kat we npog ta otepedtuna Pe ta onoia Neprypa@ouv ol KAToLKol
ToU evO(¢ ekelvoug evdg dAAou. AvtiBeta, n «AvatoAn» w¢ o ténog tou Eévou na-
papével nio EekdBapog.

Ye k@Be nepintwon, Kal wg nNpog autd Mapopitng kat MaykAng ocup@wvouy, n Meadyelog,
Kat €161kdtepa to Atyaio, 6ev avanapiotatal ota 6Uo épya wG «Adel0g XWPOG», aAAd, yia va
Xpnotgonolnow tnv ék@pacn tng Leontis: «wg evepyntikn dUvapn nou dianepvd tnv avlpw-
nivn kowvwvia» (Leontis, 2005:133).

Oa oAokAnpwow tnv napépPaocn pou, napabétoviag buo eppdoelg tou Predrag Matvejevic
ano to épyo Mediterranean. A Cultural Landscape (1999):

H Meodyelog dev eival anokAelotika yewypa@ikdg npoadloplopds [...] Ta 6pid tng
bev pnopouv va anotunwBouv oUte xwpikd oUte xpovikd. Xtnv npaypatikdtnta,
bev undpxel tpdnog va ta kataypayoups: dev eival olte eBvotikd oUte L0TOPIKA,
oUte kpatikd oute €BvIkE: potadouv oav évav KUkAo and KipwAia nou dlapkwg
ixvoypaeital kal e€aleipetal, oav Toug avépoug Kal ta KUPAta, TG UNOXPEWTELS
Kal TIG EPNVEUOELG Nou enekteivovtal n neplopidovral. (Matvejevi¢, 1999:10)

Yto Kelpevo nou nponynBnke, npoondBnoa va 6€i€w 6t n avagpopd otn BdAaocoa, th Me-
o6yelo kat to Aryaio, anoteAel pia AoyoBetikn npaktikn, nou utoBétnoav ol veoEAANVEG HU-
Blotoploypdgol tou 200U awva, npv kat Hetd tnv ouyKpATNON TNG «MOINTIKAG Tou Aryalou»
and tn «evid tou '30», pe dagpopetikous otoxous. AAAote yia va diacagpnvioouv {nthpata
Tagikd, eBvotikd ki €BviKd, N anAwg tautotikd, kal AAAoTE yla va ouvopIARnooUY, avatpentikd
N naAvopBwtikd, Pe Toug AoyoTexvikoUg Toug NPodpOpouG.
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«Auta ta KOKKIva onpadla otoug Toixoug pnopei va
‘val Kt ané aipa. ‘OAa otig pépeg pag eivat aipar.
AkoAouBwvtag th Aoyotexvia ota otpatoneda
noAttikwv e€06plotwyv th dekactia tou 1940

T'ewpyiog ZapavidnovAog

To 10t0piké NAaiotlo

Katd tn 6ekaetia tou 1940 diadpapatidovial onpaviikd otopikd yeyovota, 6nws o B Ma-
ykdopiog MéAgpog, n ltaAikn kat Meppavikn Katoxn, n EBvikA Avtiotaon kal n TeAkn ouvtpiPn
TOU paciopou tnv 9n Mdn 1945. Mépog ¢ 1otopiag, and tov néAepo tou 1940 kal tnv Ka-
Toxn €wg TNV AneAeuBépwon kal ta AskepPBplava, kat and to petadekepPplavé tonio wg tov
EpgUAio MoAepo kat t AnEn tou, anoteAei kal n NOALTKA dpacTNPIOTNTA TOU AOYOTEXVIKOU
kbopou (Méoxog, 2019:10-11). H avixveuon g NOALTIKAG 6pAong TwV AOYOTEXVWV NPOoPE-
PEL ONPAVTIKA OTOIXEla yla TNV NANPECTEPN KAtavonon MTUXWV TNG IOTOPIKAG Kal MOAITIKNG
npaypatikdtntag, evw n e€€taon tou £pyou Toug pwTtilel Tov TPdno Pe Tov onoio dlapopPw-
vetal To 16eoAoyiko undBabpo tng ENoxng.

Yto Sidotnpa autd kupiapxa enidika anotedolv ol ev €EeAIEEL NOAITIKEG-OTPATIWTIKEG
QVAPETPAOELG, N KPATIKA GUYKPOTNON Kal Asltoupyia, o 0lkovopIKEG-KoWwVIKAG NpooavatoAl-
OpO6G TNG xwpag, ta eBvikd 1davikd kat «dikaia», n Siapdppwon, unootnplén h katanoAépnon
L6E0AOYIKWV-NMOAITIKWY PEUPATWY, N CUPHETOXN o€ kKdPpata, napatd&elg, pétwna, n évragn
otov Kpatikd pnxaviopd, oe «KUKAOUG» MOAITIKWV NPOCWNIKOTATWY, N CWHATEIAKA €KMNPO-
ownnaon, n Aoyotexvikn epyacia kat oL épol tng, o 16e0AoyIk4G xapaktnpag g Aoyotexviag,
ndvtote und to npiopa tng avdaykng yia enBiwon, péoa otig anotpdnaleg kal ouxvd andv-
Bpwneg ouvBnkeg nou drapoppwBnkav katd tn didpkela tou MoAépou, tng Katoxng, aAdd kat
NG PETEPPUALAKAG Neptddou. H 6pdon twv AoyoTexviwv wg NOAITIKWOV SpWVTwV avtavakAd
Kal anotunwvel ta Lotopikd yeyovdta tng dekaetiag autng.

To €pyo TwV AoYOTeEXVWV MNPEMEL APeVOS VA NPOCEYYIOTEL PE YVWHOVA TIG LOTOPIKEG £&€-
A€e1g avapopikd pe tnv 1otopia tng epyatikng ta&ng kat tn Béon twv Aoyotexvwv evidg g,
Apetépou, npénel va e€etaotei ouvunoAoyilovtag tig diepyaoieg nou diapop@wvouv to Ao-
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YOTEXVIKO OKNVIKO TNG ENOXNG Kal 0€ ouvaptnan pe tnv noAttkn dpactnpldtnta twv Aoyote-
Xvawy, avadelkviovtag TG enNdpaoelg toug oto €pyo toug. (G ek ToUToU, TO AOYOTEXVIKS £pyo
AoyiCetal wg kdtonTpo TNG L1OTOPIKAG Npaypatkotntag, Aapfavovrag undéyn tnv ekdotote
nNpdoANYn Twv LOTOPIKWV YEYOVOTwY. YN authv TNV ontikA, N €€€taon Twv KelPévwy KAOe
€NOXNG NPENEL va npaypatonoleital pe Baon tig oUyxpoveg SIENIOTNHOVIKEG NPOCEYYIOELG TNG
AOYOTEXVIKAG KPLTIKNG Kal TNG LOTOPIKAG HeBodoAoyiag, wote va ouvieAel atnv avayvwpion
TWV AOYOTEXVIKWV £PYWV WG LOTOPIKWV VIOKOUUEVTWY Kal WG NPOIOVTWY CUYKEKPLHEVWV KOL-
VWVIKO-LOTOPLKWY OUVONKWV.

Katd tv nepiodo 1940-1950, n nAsloPngia Twv AOYOTEXVV CUUHETEXEL OTA YEYOVOTA
evepyd, adldAeinta, eviatikd, pavepd n Kat apavawg, Ndviwg éxt acpaiwg eviaia, pa kat oute
NAvTote ouVEISNTA UNéP KAMolag NOAITIKAG KateUBuvong f v YVMOEL TwV Molwv NOAITIKOV
NPAKTIKWV Kal TwV Mlavmv eNNtwoswv yia toug idloug (Mdéoxog, 2019:384). H 6pactnpld-
TNTA TWV AOYOTEXVWV OUVIOTA, katd touto, éva ouvBeto nedio, noAunAcupa 6pactikd, ouvu-
@aopévo pe TIG TagIKEG-NOAITIKEG avTiBéoelg, Slepyaoieg Kal Slalpéoelg, To 16e0A0YIKG KAipa
Kal To NoALTIKG €niSIKo TNG €MNOXAC.

Mépog tng Spaotnpidtntag auting Qwrtidetal péoa and t AOYOTEXVIKN napaywyn otoug
ténoug e€oplag Kal otig PUAKEG NOALTIKWY KPAToUpévwy, ol onoieg Asitoupynoav anpdoko-
nta and to 1929 (ye to «ldivupo» tng KuBEépvnong tou EAcuBéplou BeviZéAou, tnv akdAou-
Bn Aiktatopia tou lwdvvn Metafd, tn Meppavikn Katoxn) péxpl To oplotiké toug KAgioo
HeTd to 1974. MeAetwvtag toug otixoug nou napnxbnoav otig avti§oeg kat andvBpwneg
ouvONKeG Twv vhowv-koAaotnpiwy, avadeikviovtal ta UAIKA e ta onoia 1otoplkd opAeUtn-
Ke n Adikn Aoyotexvia tng epyatikng td&ng otnv EAAGSa.' Kapnéd okAnpng taikng ndAng ano-
TeAoUV nolpata nou ypdgtnkav and tig HeyaAUTepPES PpUOLOYVWHIEG TNG OUYXPOVNG VEOEA-
Anviking Aoyotexviag otoug ténoug e€opiag, kpuPd and Tig SIwKTKESG apxEg, onwg o Mdvvng
Pitoog, o Kwotag BdpvaAng, o dwtng AyyouAég, o Anpntpng Xatdig, o Kwaotag Moupvapdg
(Mndong), o Tékng Adapog, o Mitoog Ahe€avdpdnoudog, o Nikog Manavdpéou, o Anpntpng
PaBdvng-Pevtng, o AAEENG MNdpvng, o BaoiAng Mnyng, o MNwpyog Aapnpivég kat noAAol Aol

H napouoia twv Aoyotexviv otoug tonoug e€opiag endpd évtova otn dlapdp@won Tou
OTOXaopOoU Kal Tou épyou Toug, Sebopéviwv Twv SIMEEWV Kal TWV KAKOUXIWV MoU unéatnaay,
aAAd kal Twv ev yével andvBpwnwv ouvBnkwv diaBiwong. Aev Ba htav unepBoAn av xapa-
ktnpiape tnv EAAGSa tou évonAou taikol aywva «wg éva KpAtog anépavin QUAaKny (ZUA-
Aoyikd, 2018:234).2 Mévo péxpl ta téAn 1946-1947 katapetpwvtal 49 QUAAKEG, ol onoieg
anaptBpouv neplocdtepous and 11.244 éykAelotoug, Kat 35 tonot e§opiag o€ noAAd vnold,
6nou ektonifovtal ndvw and 5.809 eEdpiotol.

H &wa vépou anaydpeuon tou KKE, tou EAM, kat tng EMON, to kAgiowpo epnpepibwv
Kat neplodikwv kat n uAonoinon avtiotoixou oxeblaopol oto xwpo tng diavénang, unéd tig

1. Baoikég mnyég pag yia tnv emoxkonnon twv egopiwv otnv EAAGSa amotéAecav: 1o Apxeio
[MaveAAnviag ‘Evwong Kpatoupévwv Aywviotwv Makpovioou (IT.E.K.A.M.) tou Mouocegiou Maxkpo-
vihoou, 1o Wngiakd Apxeio Makpovioou, Apxeia Zuyxpovng Kowwvikng Iotopiag kat 1o Iotopikd
Apxeio tn¢ KE tou KKE. Aeutepeudviwg alomoinbnkav paptupieg Kat avapopég mou Kataypdagpo-
vtal otig BiPAIOYPAPIKEG TIAPATIOUTTEG.

2. ZUAAoyikd, Aokiuio Iotopia tov KKE, 2018, oo. 234-248 kat o avaAutikd ota LuAAoyiko, Ma-
Kpdvnoog, Iotopikdg témog, tép. A’, ABhva: Z0yxpovn Enoxn, 2002, oo. 537-577 kat otnv 10tooeAida
¢ [MaveAAnviag Evwong KpatoUpevwyv Aywviotwv Makpovioou (TTEKAM).
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e€ayyeAieg tng «ave€aptnoiag tou NVeUPatog», TNG «ENIOTPATEUONG TOU NVEUPATOG», AAAd
Kal TNG «ekkaBdplong tng Nveupatiking {wng and to ouppopluopdx» diadpapdtioav onpavtiko
pbéAo otnv avdoxeon TnG KAAAITEXVIKAG Kal AOYOTEXVIKNG £KPPacng, TNG NpoBoAng Tng Kat g
eleuBepiag blakivnong tng (ZuAAoyikd, 2018:474). O oxedlaoudg oupnepiddpBave yia toug
AOYOTEXVEG: SIOIKNTIKEG MOLWVEG, EKTOMLOYOUG, Kpatikn enépfaon oe ouvoikaAlotkd eninedo
yia tn &idAuon f tov éAeyxo tng Etapeiag EAAAVwY Aoyotexvawy, n onoia noAepnBnke ouyke-
KaAUpPEva, UMOVOPEUTIKG, aAAd Kal Pe Tn oUotaon TG CWHATELAKNG 0pyAvwong Hlag véag
Etaipeiag ané tnv eAAnvikn kuBépvnon to 19473

Y€ YEVIKEG YPAHMEG WOTAOO Ol KOPHOUVIOTEG AOYOTEXVEG OEV OCUPHOPPWBNKaV e To aoti-
Kd Kpdtog: evavuwbnkav oBsvapd Kal NpooéPepav evepyd oto gpyatikd kivnpa. Kpiown
nepiodog unnp&e o AeképBpng tou 1944, n évap&n kat n KAIPAKwon Tou aywva tou Anpokpa-
TIKoU Xtpatou EAAGSog (ALE).* MoAAoil Aoyotéxveg anéBAenav otnv aflonoinon twv énolwv
Xapapddwyv otn vopun noArtiki 6oUA€ld o€ cuvbuaopd Pe Tnv avadhtnon n tnv npoodokia
dnpokpatikng d1e§6dou (ZuAdoyikd, 2018:474).

Qg €K toUToU, «0 POAOG TNG KOPHOUVIOTIKNG Kal Aaikng diavénong to didotnpa 1946-
1949 kal n oxeTIKN Epyoypagia aviavakAd tnv £vtaon, TG KOPUPWOELG Kal TIG KaBUoTePNOELG
NG Tpixpovng NAAng» (ZuAAoyiko, 2018:483). NMapaAAnAa, emPefalwveral Nwg 0 XWPOG TNG
6lavénong anoteAei éva nedio tng taikng ndAng noAunAeupa dpactikd, kat cuvdapa kpioipo,
yla tov diapkn aywva yia tnv Katdpynon tou eKPETAAAEUTIKOU ouoTpPATtog, aAAd kal yla to

3.Tlapouoialouv 181aitepo evbiapépov ta atoixeia rou rapabétel o BaoiAng Mdoxog (2019) ava-
(POPIKA L€ TOUG OKOTIOUG Kal TN Xpnaoiporoinon tou kuBepvntikou cwpateiou arnévavu otnv Etaipia
Noyotexvihv wg otoixeio mieong yia tnv anooUveeon twv AOYOTEXVWOV A6 TIG AVIIoTAOIAKEG TTapa-
860¢e1g tou EAM - EAAY, 1o KKE aAAd kar pe otéxo v arnoknpuén tou aywva tou AZE. Ot Aettoup-
yieg Tng mapépPaong autng gaivetral va éxouv 18eoAoyikn, TTOATIKNA Kal oikovopukn Sidotaon. [a
repioodtepa PA. (Mdoxog, 2019:288-296).

4. Me tov AXE otpatettnkav ot [opyog Aapmpivég, Anpntpng Xatgng kar Mntoog AAe€av-
Spdroudog, petd tnv Saguyn toug and tnv efopia. And exei mépacav otov I'pdppo kat petd oty
AABavia. Avtiotoixa kivinBnkav ot Kwotag IMoupvapdg-Mmdong, Nikog KutdrouAog, AvBog diAntag,
dwing Ayyoulég, unootnpidovtag tig tomkég Suvdapelg tou AZE. O O¢pog Kopvdpog pnvibnke and
Tov pntportoAitn Naundxtou yia to BifAio tou Ayvptec kai kAépteg otnv e§ovoia Sev Ba nebBdvouvye,
AbBnwva: Xpdévog, 1946. Katadikdotnke oe puAdxion, xwpic Suvatdtnta e€ayopds. Metapépbnke otig
puAaxég tou MeooAoyyiou, kal ev ouvexeia otn Makpévnoo. O Kootag [avvémouAog ekteAéotnke
@uAaxiopévog otnv Atyiva wg avtimowva petd to okotwpd tou Yrmoupyou Aikaioouvng, Xpnotou
Aadd (1891-1948). O MavoAng Avayvwotdkng ouAAngBnke pe mupniva ETTONitwv otn Oeooalo-
vikn kal petapépbnke ot puAakég tou I'evii KouAé (Emtanupyiou). Ztnv Maxkpévnoo Bpébnkav ot
Mevédaog Aouvtépng kat K.I. Aeomotdéroulog, otnv Ikapia ot Nikog Kapoudog, INwpyog BaAétag,
Iavvng Kopbdtog, otn Anpvo ot I'dvvng Pitoog, Tdoog Aeipaditng, Apng AAe€dvbpou, kal émeita
otn Makpévnoo, padi pe toug Avbpéa Ppayrid kar Anpntpn dwuddn. Znv Eupwrnn, Kat xupiwg
oug Adikég Anpokpatieg, opyavavoviar cUAAOYEG uTtoypapwv, eKENAWOELG, Kal avoixtég Siapap-
tpieg, pe aitnpa v navon twv ekteAéoewy, tnv Katadikn twv KuBepvnoewy, Tov TeEPRATIONS ToU
EpoguAiou IMToAépou, aAAd kat tnv aneAeuBépwon Twv e£6p10TWV AOYOTEXVWV KAl TIOAITIKWY KPATOU-
PEVWV. LTIG KIVAOELG AUTEG TIPWTOOTATOUV ot Aoyotéxveg Opdoog Kaotavakng, MéAmnw Agicotn, EAAn
AAe&lou, Oe66wpog TTepibng, EAAN Aapmpibn, Mipika Kpavdkn, x.d. Emokéyelg Siakekpipévwv
Aoyotexvwv, 6w tou [TwA EAudp tov loUuvn 1949 otov I'pdupo kat tou Aoui Apaykév oto MrmouA-
Ké¢, evioxuoav tnv yvwotorioinon otnv utéAoirn Eupwmnn tou kaBeotwtog SiwEewv, aAAd xal tng
€COVIWTIKNG TIOAITIKAG TAKTIKNG €VaVTL TWV Paxntwv tou AXE.
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nayto aitnpa yla kowwvikn npéodo.

Yto nAaiolo autd, eotidloupe o€ 6UO NEPINTWOELG ENPAVWOV AOYOTEXVWY, otov ldvvn
Pitoo kat tov ®dwtn AyyouAé, NEPINTWOEILG EVOEIKTIKEG KUPIWG AGYw Tou pJeydAou GyKou ava-
POpPWV 0TO £pY0 TOUG Yid Tn (Wi TNG EPYATIKAG TAENG OTOUG TONOUG NOAITIKAG e€oplag.

H noinon tou Mavvn Pitoou otnv e§opia

O Ndvvng Pitoog e€opiotnke to 1948 apxikd oto KovtonoUAl tng Anpvou kat tov Mdan tou
1949 petagépbnke oto koAaotnplo tng Makpovinoou. Ekel dvie€e dAeg tig Sokipaoieg kal
ToUG Baoaviopoug, apvoupevog va anoknpugel to KKE. Ané thv Makpdvnoo anoAuBnke tov
loUAn tou 1950, wg Bapid dppwotog, yia va cuAAn@Bel §avd, Alyeg pépeg apydtepa, kat va
kataAngel otov An-Ztpdtn. Ekel napépeve €éwg to 1952, ondte kal agébnke eAeUBepog petd
and tnv naykoopia katakpauyn kat TG diebveic oxetikég napeppdoelg tng naykoéouiag diavon-
ong, 6nwg twv Aoui Apaykdy, o MapnAo Nepouda, o MapnAo Mikdoo k.4. Katd tnv napapovn
Tou otn Anpvo ouyypdgel ta HuepoAdyia Eopiag (1948-1950). AiaBadoupe ota HuepoAdyid
Tou: Otav nepvolv to ouppatdnAsypa ot VUXTEG/ apAvouv pIKpd koupéAia an’ tn gouota toug
(Pitoog, H.E, 1984:9) kai Alyeg pépeg apyodtepa: KovieUoupe va ouvnBicoupe to ouppaténiey-
pa ta npéowna T aykdbia./ Ae xpeidletar va §upi{dpaote téoo auxvd./ ApyoUv ol PéPEG kal ta
xépia. ZuvnBioape. (Pitoog, H.E, 1984:17). Mapd tov ¢po6Po, TIG KaKouxieg, Ta facaviotnpla twv
NPWIWV NPEPWV Kal TG andvBpwneg ouvBnkeg, n noinon tou Pitoou diatnpei pla aywviotikn
awotodofia: H pwtid/ BéAer ouvbavAiopa, Atydoteye-/ touto eival nou ouAdoyi{dpaote (Pitoog,
H.E, 1984:14).

Eivat n niotn otov dikalo aywva tng epyatikng téd&ng nou unayopelel wg Aoyikn, péoa
oto napdAoyo tng e§6viwaong tou avBpwnou atoug ténoug e€opiag, Th cuvéxion unnpEtnong
NG un6Beong autng. Mia niotn oe avwtepa davikd, nou anwBoulv to aioBnpa tng viponng
Kal Ttou anotponiacpoy, ta onoia npoonaboulv va npokaAéoouv ol 1beoAoyikol pnxaviopof, ot
npooPoAég, n npoondbela yia andonacn dnAwong petdvolag Pe th xpnon owpatikwy paca-
viotnpiwv. To Noéppplo tou 1948, o Pitoog ypaget:

‘Eva oUvvepo KatéPnke otn péon tou Spopou

nApe otnv Pndvta ta thAeypa@do&ula, kAt toug AéelL.

Epeic E€poupe nwg 6,1t kI av nouve

10 Yowpi elval ndvra Ywpi kat to dikio dikio. (Pitoog, H.E, 1984:19)

O nointng Ppioketal avapeoa otoug avBpwnoug, 6xi anotpafnypévog otn Clwni Tou,
aAAd wg opyavikd Koppdtl toug. Mpdgel yia ekeivoug kat napdAAnAa et padi kal péoa Toug:

O1 avBpwnol doulevouv doo Paotave
Baotdve nidtepo an’ 600 pnopouv.
Oa kouBaAnooupe NETPEG

Ba ondooupe §UAa

Ba kaBapiooupe T anoxwpntipla.
Mad ki eyw. (Pitoog, H.E, 1984:40)

Ytoug otixoug and ta HuepoAdyia E€opiag Siagaivetal n ¢ppikn tou Bavdtou nou cuvodeUel
TI KAKOUXIEG, Ta Kaywvia, Tnv e€dviAnon, Tig dBAleg ouvBnkeg kpdtnong kat diafiwong, ta
Baoaviothpia (Pitoog, H.E, 1984:51-52). O nointig avadntd, péoa oto oknviké Bavdatou, Tnv
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opop®La NG dwnNg, Oxt w¢ KATL pakpivd, OXL wg anoxn and tnv okAnpn kadnpepvétnta tng
e€opiag, aAAd wg undépvnon Tou aywva péca otov oPepd KapPd twv vaowv-koAaotnpiwv.
AvadelkvUel TO QWG OTIG OTYPEG TWV AnoPpAoewy, Twv OTACEWY KAl TWV EMNAOYWV TwV
avBpwnwv nou unopévouv ta Pacaviothpla, Ta Kaywvia, tov egeuteAlopd kal tov Bdvaro,
WOote aAUyLOTOL Va VIKNGOUV.

MoU teAelwvel ToUTo To ouppatdnAeyua;

Ta oaAykapla oépvouvtal ota pouxa TwV OKOTWHEVWY
KL OpwG dev npBape otov kKOO0

pévo yia va neBavoupe.

A@oU ta §npepwpata

Hupicel AepovogpAouba. (Pitoog, H.E, 1984:52)

Autég ol e€eAi€elg drapoppwvouv pia évtacn otn ypagn tou Pitoou katd tnv napapovn
tou otn Anpvo. MapdAAnAa pe TNV anoonacpatikh NUEPOAOYIAKA-MOINTIKA  ypapn,
Slapoppwvetal kat To nowntikd Kanviopévo TooukdAl, pe tov Auplopd kal Th dwplkdtnta nou
10 Slakpivel. O Pitoog, tov Mdn tou 1949, ypaget:

ToUtog 0 XTUnog

o€ BUOKOAEUEL va ypAyelg éva ypdupa

Kl aképa mdtepo va ypayelg éva noinpa.

Edw ta ndvta ypdgtnkav pe to afpa. (Pitoog, H.E, 1984:62)

‘Etol, oto Kanviopévo tooukdAl nou douAeletal and tov Aeképppn tou 1948 éwg tov
®eBpoudplo tou 1949, n noinon tou Pitoou ekkivei and tn Swaniotwaon Tng LOTOPLKNG
Katdotaong Kat KataAnyel otnv avaykatdtnta tng unépPacng tng:

ToUteg TG pépeg o dvepog pag Kuvnydel (Jag kuvnydel)
YUpw o€ kKABe BAéppa to ouppatdénAeypa

yUpw otnv kapdid pag to cuppatoénAsypa

yUpw otnv eAnida to ouppaténAeypa. (Pitoog, K.T.,, 1990:17)

AAAG kat and tov Bapl @opo aipatog nou NANPWVEL N gpyatikn TAEN Kal mou o nointng
VIWBOEL TNV 10TOPIKA UMOXPEWON VA TOV ANOTUNWOEL NoINtika: Autd ta KOkkiva onpdadla otoug
Toixoug pnopei va 'vat ki ané aipa./OAo to KékKivo oti§ pépeg pag eivat aipia. (Pitoog, K. T, 1990:9).

H peaAiotikn ypagpn kat n Kowwvikn otpdteuon tou Mdvvn Pitoou anoteAolv otoixeia,
Mou, EKMOPEUSHEVA and Hid OUYKEKPIPEVN Pap&lotikn koopoBewpntikn avtiAnyn, tou ent-
TPEMOUV va avatéPvel Ta LOTOPIKA YEYOVOTA KAl va aVvTIPETWNICEL TNV €MOXN TOU WG EMOXN
NEPACPATOG OE PLa AVWTEPN KOWVWVIKN Kal LOToPIKN npaypatikétnta. MNapdAAnAa, tou divouv
tn duvatdtnta va avadei€el tnv otopikn avaykatdtnta unépBaong tou duopevoug napovtog.
Autn n ouvBnkn, nou agopd to 1otopikd Kabnkov tng téd&ng va avéABel oto NPooKNVIo TNG
lotopiag, Aappdavovtag n idia tnv e€ouaia, yepidel pe aywviotkn tOAPN kal alolodofia toug
noAttikoug e€oplotoug. ‘Etal, péoa otn {opepn npaypatikdtnta, o NoNTAG avoiyel pla pwypn
oto napdv yla va pwtioel To PEAAov nou Ba tpayoudnael oe 6AeC Ti¢ PwvES, 0° dAa ta xeiAn
yla va opi&et tov kéopo (Pitoog, Kanviopévo tooukdAt, 1990:12).5 M’ autdv tov tpdno, to aipa

5. 0 mavavBpwmvog xapaktnpag g roinong tou [avvn Pitoou Ba Aéyape nwg npokurtel ard
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Twv Bacaviopévwy Kal Twv OKOTWHEVWY Yivetal Ainaopa yla va Kapno@opnaoel 0 aywvag tng
gpyatikng td&ng yia tv kolvwvikn tng aneAeuBépwon: [...] Bpiokoupe tn AEBa/ nou @tdvel
otnv kapdid tng dvoiéng,/xapoyeAdpe (Pitoog, K.T., 1990:9).

MoAovétl kat otn Anpvo ot duckoAieg unnpgav avunépPfAnteg, n Makpovnoog, to €A-
Anvikd Ntaxdou, anotéAeoe npaypatikn k6Aaon yia xIAlddeg aywviotés. Auth tnv kéAaon
anotunwvel o Pitoog oto épyo Métpivog Xpovog n Makpovnaoiwtika. Mpdeel otov npoAoyo g
ouAAoyng tou 1957:

Ta nowpata autd ypdetnkav otn Makpdvnoo, tov Adyouoto kat to XentépPpn
tou 1949, oto A’ Taypa MoArtikwv EEdpiotwy, nptv aképn petapepBolpe oto B”
Téaypa, npwv aképn ¢hooupe 6An t gpikn tng Makpovnaou. Ta xelpdypagpa autd
épewvav Bappéva oto xwpa péoa oe oppaylopéva pnoukdAla. ZeBagptnkav tov
loUAto tou 1950. (Pitoog, Makp., 2015:5)

Yto noinpa «O Ntik», 0 MOINTAG anoTUNWVEL TO Kupiapxo vekplkd tonio tou koAaotnpiou
¢ Makpovnaoou:

H nétpa otaupwpévn an’ Tov avepo

0 dvepog n otyaAld

bev akouvyetal tinota

H6vo Tto kapbloxtunt Tng NéTpag

Ki n nétpa tng kapdidg nou douAevetal

pe to Bupd kal pe tov névo

Baptd, otya kat otaBepad. (Pitoog, Makp., 2015:12)

YToug otixoug Tou anotunwvetal YAapupd o owpatikdg kapatog kat n okAnpn katand-
vnon and v npwtn otypn tng aeifng twv Kpatoupévwy ota tdypata tng Makpovinaou.
KaBéva tdypa eixe 61k Tou anootoAn yia thv «avavnyn» Kal «EBVIKN GUPPOPPWON» TwV
kpatoupévwy. Alapddoupe oto noinpa «Xpévog»:

KaBévag pag €xel otoug Woug tou

v KoUpaon 12 wpwv and nétpa

™ S6iYa 12 wpwyv and nAlo

ToV Névo TOoWV XpOvwy

v andégaocn plag oA6kAnpng {wng. (Pitoog, Makp., 2015:45)

To kowvwviké dpapa yivetat opdonpo nou vikd tov {épo tou Bavdtou, TIG KAKOUXIEG, akd-
Ha kat Tov (610 tov Bavaro:

MnéAkn nétpa
pnéAkn kapdid
va XTOOUE TIG auplavég Pag QAPnPIKES

TNV KOWWVIKA UTI6Be0on Tou urnpetei pe ouvénela to épyo tou. H moinon tou aronvéel g agieg
g SikalooUvng, NG aAAnAgyyung, Tng 10oTipiag, TG €1pNVNG Kat Tng aydrmg yia tn {wn, ot oroieg
EKTTANPWVOVTAL PEOW EVOG KOWVWVIKO-TIOAITIKOU OKOTIOU, TNG 6UOTAONG TNG 0001AAIOTIKNG-KOUIOU-
VIOTIKNG Kolvwviag.
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ta Adikd péyapa
ta kékkiva otddia
Kat to peydAo pvnpeio twv npwwv tng Enavdotaong. (Pitoog, Makp., 2015:12)

AvtiBeta, oto «Xpéog», avakaAel otn pvApn tou TG €voogeg nuépeg tou AeképPpn Tou
1944, ypdpovtag: Akbpa b¢ piAnoape./ Aev einape aképa to S1k6 pag tpayoudi (Pitoog, Makp.,
2015:33). H avunoxwpntn otdon nou éxel atoaAwBel oto kapivi Twv AdIKWOV aywvwy Kal n
BaBid niotn ota 16avikd Tou avBpwnou anotunwvetal wg Bepatikdg d§ovag tng Nnoinong tou:

[...]

etoutn n kapdia ¢ pixvel T dppara,

KL €toUToG 0 {oKlog TG Bpadldg nou anAwvetal oTig NETPEG TNG
Makpévnaoog.

Eival o i610¢ o iokiog nou anAwvdtav otoug Toixoug tou MNMavabnvaikou
otav katakdbidav ol {Ntwkpauyég ndvou an’ TG oTéyeg

o {6106 {okiog nou anAwvétav otov opilovta

oav £va TepAoTio Navw Tou XTdAwv.

Yav pla tepdotia entypa®n «MpoAetdpiol dAwv Twv Xwpwv evwOEe(Te»!
(Pitoog, Makp., 2015:34)

H undéBeon auth yivetal undoxeon nou unoypdgetal Pe to aipa twv €0plotwy Kat tnv
aAUylotn otdon Toug WG NPOog Tov anwtepo okond toug. MpAgel oto noinpa «Xpovogs:

Me 11 peydAeg nétpeg otov WHO

avngopidovtag to Bdvato

peydAeg noAwteieg Ba xtiooupe.

Mntépa, pnv nikpaiveoal. (Pitoog, Makp., 2015:47)

Mia undBeon nou o MNdvvng Pitoog avayvwpilel wg tnv napakatabnkn kdBe avBpwrou
nou oéPetal to dikato okond tou navavBpwnivou opdpatog yla tov ooolaAlopd. H emdoyn
NG autandpvnong yla tnv eniteugn tng cuAAoyiking undBeong eival «n peydAn nepnatnotd»
NG €PYATIKNG Tagng, tnv onoia cuAAapPavel kat anotunwvel o notntig. Mpdeel oto noinpa
«CDEYY(flpl»:

LkUWe Kat PETpnoé ta

va Aoyapldoeig to dpdpo nou nepndtnoav

10 6pdpo nou Ba nepnatnoouv

10 6pdpo nou dev éxel TEAOG.

[...]

Etouta t apBuAa nepndtnoav tov noévo,

nepndtnoav to Bdavarto, pnappna-Qeyyapt.

To Bdvato dixwg va akovtdyouv. (Pitoog, Makp., 2015:37-38)

H Buoia yia ta 1davika kat n dpvnon anoknpu&ng tou KKE, n dpvnon unoypagpng dnAwong
petavolag, eivat pia peydin vikn tng {wing anévavt oto Bdvato, n onoia NpoopépeTal otnv Kop-
Houviotikn undBeon kat yivetal 1otopikin napakatadikn. O Pitoog ypdpel oto noinpa «A.B.I»:

Efvat kovtd n Aeutepid, olvtpogol
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pia kat paBape, ouvtpopol, va neBaivoupe
paBape kat va {oupe, ovvrpool. (Pitoog, Makp. 2015:66-7)

H nepintwon tou ®wtn AyyouAé

Tnv aAdylotn otdon twv e§6plotwy, anokabBappévn and popaviikég e€ldavikeuoelg, neptypd-
pouv ol otixol Tou dwn AyyouAé. Xto noinpa «Mnv kaptepdte», and tn 6ikn tou e€opia, o
notntng ypaopel tov AeképPBpn tou 1945:

Mnv kaptepdte va Auyiooupe

MATE yla pia oTypn,

pnd’ 6oo atnv Kakokaipld

Auyd to kunapioot.

‘Exoupe tn {wn noAdy,

ndpa noAu ayannoel. (AyyouAég, 2023:97)

H nepintwon tou koppouviotn nointh dwtn AyyouAé eivarl e€ioou onpavtikn yla tnv ava-
6e1€n tng Aoyotexviag tng epyatikng tééng, kabwg to épyo tou ocuvtiBetal otnv e€opia Kat
neptypdeel tnv exel {wn. O Ayyoudég Siwketal Adyw Twv NpWIHWY ava@opwy Tou otnv
€PYATIKA TAEN, TNV avtipacolotikn Tou otdon, aAAd kat tnv avtotaciakn tou dpdon non and
10 1945 kat £wg 1o 1956. Itig 4 Mdan tou 1941, étav ol leppavoi kataAappavouv tn Xio, o
AyyouAég pe dAAoug avtipacioteg avaxwpei yia th Méon AvatoAn, énou kal katatdooetal
€Bedovtikd ota eAANVIKA otpatiwtikd tpnpata nou oxnpatiotnkav ekel, napd tn Befapuppé-
vn uyeia Tou.

Katd tn 6idpkela tng napapoving tou atn Méon AvatoAn ypagel apKeTEG NOINTIKEG OUAAO-
Y€G pe noAttikd npooavatoAiopd, énwg tig Ontaoieg otnv épnpo, tig PAGyeg tou ddooug kal
10 EvteABdig. To 1943 yivetat péAog tou KKE. Xto noinpa «Kaiyovta ypaopet:

AutoUg gyw nou tpayoudw, dev éxouve Ptepd.

Aev toug peBd kapld guyn, dev toug tpafoulv T aotépla,

éxouve pia Ceotn kapdid, duo pollacpéva xépia,

Kl €fval Sepévol pe t yn.

[..]

An’ Tng auyng to xdpaypa, wg tou Bpadlov ta Baunn,

poxBouUv yia 6uo niKpEG eALEG, Kal pla Pnoukld Ywi,

16pwyvouv Ki an’ tov {dpw toug avBoBoAoulve ol kaumnot,

kafyovtal ki an’ g eAGyeS Toug pwrtidetal n {wn. (AyyouAég, 2023:106)

Yta nopata tou AyyouAé kuplapxei n Bepatikn oupndkvwon kat dlaitepa n SlaAektikn
pEBodog. O Adyog tou eival nukvdg kat ouclaotikdg. Xapaktnplotkd delypa anoteAei to
noinpa «XtdAlvykpavt», éva eniypappa-Upvog otov 0oolaAlopd Kal oTov TITAvio aywva tou
Kékkivou Xtpatou kal tou oofletikod Aaou anévavtl oto Gpactopd. Ipdgel yia ekeivoug nou [...]
poxBouv yia duo nikpég eAEG kalt pia pnouktd Ywpl,/1dpwvouv ki an’ tov {6po toug avBofoAolve
ot kdpnot/kafyouvtal ki an’ tug pAdyeg toug pwtiletal n {wn (Ayyoulég, 2023:106).

O AyyouAéc puAakiZetal and tov ayyAikd otpato kat tnv EAANVIKN aotikh KuBépvnon tou
Kaipou otig puAakég tng MaAalotivng kat otn ouvéxela o otpatdoneda CUYKEVIPWONG atnv
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appikavikn épnpo, padi pe xiliadeg ‘EAANVEG avtipaoioteg aywviotég tng AvTipaoloTikng
Lrpatwtikng Opydvwong (AZ0). H e€dpiotn eAAnvikn KuBépvnon kataotéAAel Bdvauoa thv
e€€yepon pe tn Ponbela twv AyyAwv pneplaAiotwv. O Ayyoulég, padi pe GAAOUG KOPHOUVIOTES
Kal avtipaoioteg, petapépetal oto Mopt Xduwt, Lepnapkapel otn Maodoua kat pe ayyAwkd
Kapiovia @tavel oto otpatonedo ouykévipwong EAAAvwv otpatiwtwv Nrtekapepé. Ekel
OUMHETEXEL OTIG OUVESPLAOELG Tou KoppatikoU nuphva tou Ntekapepé kat oupBdAAer otnv
€kboon NpokNPUEEWV Kat eVIUNWV NOALTIKOU, KOWVWVIKOU Kal AOYOTEXVIKOU MEPLEXOHEVOU.

Ytn Xio eniotpépelto 1945, dnou katupiotatal S1HEELS, e€euTeAITOUG KAl TPARNOUKICHOUG
oto nAaiolo tng Aeuking Tpopokpatiag (1945-1946). Me tnv évap&n tou évonAou aywva Tou
AXE, o AyyouAég nepvda oto nAgupo tou AXE kat avaAappdvel tnv ékdoon tou napdavopou
Tunou tou and to tunoypageio oto xwpld Bpovtddo. TuAAappdavetal ek véou oto nAaiolo
TwV €KKABAPIOTIKWV EMIXEPNOEWY TOU KuPBepvntikoU otpatol to 1948 kat katadikdletal
o€ KaBelp&n éwg to 1956. Mpiv tnv andAuon tou ypdpel to noinpa «Mpwtoxpovid 1956».
Me Adyo anAo, Adikd kal pe PETPIKA dptio otixo, o AyyouAég diatunwvel T SIKA Tou
NpoownIikn paptupia yia tg dokipaoieg tng e€opiag, Tov avBpwnivo névo Kal Tn vootalyia
TWV ayannpévwy Tou Npoownwy:

K1 epétog n npwtoxpovid otn GuAakn pe Bplokel

KL a6g1o kaviokl €v' n kapdid kat pavpot yUpw pou iokot.

K1 €101 kaBw¢ oe okéntopat, Xapd, nou pou ‘xeig Aelpel,

Hou aryotpayoudd n Bpoxn tou olvvepou n BAIYN. (AyyouAég, 2023:111)

‘Onwg ota nopata tou Pitoou, étal kat otnv nepintwon tou AyyouAé, n opop@pld Tou
kbopou kat ot AavBdvovteg, eddocoveg unawviypoi {wng péoa oto anotpdnalo tomnio tng
e€opiag kat ¢ PUAAKNG anotunwvovtdl wG KAAAITEXVIKN ék@paon, aAAd Kal wG TEKUAPLO
anodeiktik6 tng adikiag nou ugiotavtal xiAladeg dvBpwnot and tnv dpxouoa ta&n. Tétola eivat
Kal N nepintwaon tou nonpatog «Meive», 6nMou o nointng anoteivetal oto Peyydpl yla va tov
otépEel Katd tn pakpd dokipacia tng kpdtnong tou. Tov ZentéuPpn tou 1953, pikpod didotnua
peTd tnv andéAuon tou yia Adyoug uyeiag, o Pitoog, and tnv e€opia tou otov An-XLtpdtn (1951-
1952), ypapel 1o «Pulakiopévo BaAacoonoUAl»®, aplepwvovidg To atov AyyouAé:’

[..]

0 ®wtng E€pel T Ba nel va NEPIPEVELS, va O€ NEPIPIEVOULV,

6. AnpooteUtnke otnv Avyn, 10 louviou 1955, o. 2.
7. Me 1o Bdvarto tou Ayyoulé, o Pitoog tou apiepwyvel to moinpa «Pwing AyyouAégs:

‘Hrav éva Bacaviopévo, amAd naidi tou Aaov,
Wapeue, TidAeue, ielvouoe, Tpayoudouok,
xpuodwapa dev ékAelve otn yudAar

Tou SelAvou ta péda Sev ta moAukoitale.

[..]

Ex, pe tng puAaxng ta oidepa €otaxve

Bapibia kat Bapibia yia Babia yapépata:

otixo 1o otixo Toug Kanpoug, peAAoUG Toug Adppuve
pn xal BouAtagel to tpayoud péoa ot ddixo.

[...] (Pitoog, Zuvtpogikd Tpayovsia, 2009:118)
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0 dwtng &Epel va neplpével Tov AALD,

0 PWwING ApPwWOTOG Kal PG 0T GUAAKN

&€pel va {upwvel Tov NALO OTo OTixo Tou

6nwg ol pavdadeg Qupwvouv otn oKAPn To Ywi pag.

dwtn, pla peydAn otaydéva nEPTeL an’ Tnv néva Pou oto xapti nou oou ypapw.
‘Etol ndvta pia aApuphn otaydva né@tel an’ tnv Yuxi pag tolto tov Kalpod.»

[...]

[ela oou, ®wtn. Na 'oat kaAd. Mia vixta

Ba oepylaviooupe padi ot’ akpoyldAl tng Xi6g Aéyovtag ta tpayoudia pag,

[...]

Ma, ndAL, av Aeinoupe kat peig Ba oepylavioouv ta tpayoudia pag

ylati é,u pag xpwotdel n {wn el to dwoape otov kbopo. (Pitoog, X.T., 2009:68-71)

EniAoyog

To 1957, pe agoppn tnh doAogovia tou Kinpiou aywvioth pnydépn Aufevtiou, o Mdvvng
Pitoog Ba ypdyel tov «Anoxalpetiopd», éva ektevég noinpa-upvo otlg dokipacieg kat tnv
NpwIKA nopeia Tou epyatikol AdikoU kivhpatog (NikoAaidou, 2011:259). Ekel, Ba ypdyel wg
ENOTEYAOPA TNG NOALTIKAG KAl NoINTIKAG tou déopeuong: H {wn tpafdel pnpootd pe npdeig
Kat pe Buoieg. Authn n otdon eival npoidv piag ouveldntng, epnpdBetng entAoyng, n onoia una-
yopeUetal ané tn Babid nenoiBnon nepl tng avandtpentng kivnong tng Lotoplag, TNg VOpOTE-
Aglakng aAAayng, n onoia Ba yevvioel pla kowvwvia oto pétpo twv avBpwnwv. H neprypagpn
Tou Npwa tou «AnoxalpetiopoU» ival pia cuAdoyikn npoownoypadia, N eVoapkwon twv
XIAlddwv avBpwnwv nou enéAe€av autd tov dpdpo (NikoAdidou, 2011:262). O npwIop6S
Toug elval yvwplopa tng gpyatikng taéng, tnv onoia €ibe Kal katéypaPe wG VTOKOUPEVTO
N AOYOTEXVIKN Néva Twv NolNtwv-eE4pIoTwY 0ta otpatdneda NMOAITIKWY KPATOUPEVWY Kal
e€oplotwv katd tn didpkela tng dekaetiag tou 1940.

To KOKKIVO vAPA twv Taglkwv aywvwy egnAoutilel tnv 1otoplkn napakatabnkn, n onoia
napadidetal otn onpepvi pyatiki Ta&n wg 0dodelkTng yia TNV ekNANPWON TWV TWPIVAOV
LOTOPIKWY TNG KaBnkOvtwy. Ta AOYOTEXVIKA £€pya nou Japtupouv ta Biwpata Kal TG ePnelpieg
TWV aywviotwv otoug ténoug efopiag exkBeldlouv tv npwikn otdon Kal tnv akAdvntn
nenoibnon xiAlddwv avBpwnwv Adikng kataywyng. Gupifoupe Nw¢ anotinwaoe autdv tov
avBpwnodtuno kat tn dadikacia diapdppwaong tou o MNavvng Pitoog oto noinpa «O HpakAng
Kat epeic» (1968) otn cuAdoyn MMétpeg, Enavainyeig, KiykAidwpa (1972):

[...] Opwg epeic, tékva Bvntwy, dixwg dbaokdAoug, pe dikid pag pévo BéAnaon,
Y enovn K emtAoyn kat Bacava, yivape autd nou yivape. KaBdAou

6¢e vikBoupe nio kdtou, PNTe XapNAWVOUE ta patia. Méveg

nepyapunvég pag: Tpelg Aé€eig: Makpdvnoog, Mudpog kat Aépog.

Kl av adé€lol

pa pépa oag gpavouyv ol otixol pag, BupnBeite povaxa nwg ypdetnkav
Katw an’ tn putn Twv ppoupwy, Kat pe t Adyxn ndvia oto nAeupo pag.

K1 oUte xpeldlovtal SikaloAoyieg, - ndpte toug yupvoug, £tol

onwg eival - (Pitoog, O HpakAng kai epeig, 1982:55)
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Katd v ektipnon pou, n anotipnon tng Aoyotexviag wg oUvoAo ypantwyv Tekpnpiwv tng
neptédou 1940-1950 eivatr ouvBetn. Inpavikd pPEPOG TG ypagetal kdtw and tug avtioeg
ouvBnkeg tng e€opiag, TG anopdvwong, Tou eyKAEIOHOU, AAAG Kal TWV CWHATIKWY Kat
WuxoAoyIKWV dokipaolwy nou unéotnkav noAAoi Aoyotéxveg. H vedtepn eAANVIKA AOYOTEXVIKN
Lotopia ouokotilel ev noAAoig tnv taikn dlaipeon tng eyxwplag Aoyotexviking napaywyng. H
Kpiowyn &ekaetia 1940-1950 xapaktnpidetal ouxvd wg «eKTponiy, Bewpwvtag wg nepiodo
opaAdtntag tn dekaetia tou 1950 Kal anooiwnwvIag, Katd GUVENELD, TIG CUVEXOHEVES SIWEELS,
TG EKTEAEOEIG KOPPOUVIOTWY, 6nwg tou Nikou Mnegdoyiavvn, k.d. (MoAitng, 2020:333), kat
aMote wg «bekaetia d1aAuong» (Beaton, 1996). Ot idieg npooeyyioelg, xwpig Kowwvikn Kat
tagkn eotiaon, teivouv va avayvwpilouv v, @awvopevikd napddo&n, cuvinapén noAitikd
otpateupévou AoyotexvikoU Adyou kat piag tdong anoxng kat unap€lakng avadhtnong
(BA. nx., MoAttng, 2020:333), napafAénovtag to yeyovdg nwg kdamotol nointég atevi{ouv
1o atyatoneAayitiko tonio and to Adpo tou Louviou kal dAAoL péoa and to KoAaotNplo Tng
Makpovioou.

H epeuvntikin evaoxoAnon pou pe pia and TG nio okANPEG eKPAVOELG TNG TA§IKAG NAANG
otnv lotopia ¢ €pyatikag tdgng otnv EAAGSa mpokuntel wg enBupia aviikpouong tou
agnynpatog nepi Tou téAoug tng tagikng ndAng n tng e€agdaviong tng epyatikng tagng. Ot
onpepvol aywveg twv epyalopévwy oe oAdkAnpn tnv Eupwnn, aAAd kal otn xwpa pag, yia
KaAutepoug 6poug {wng, epyaociag, yla TNV eYyKANPATIKA NOAITIKA TNG AoTIKNG TAENG, yla Toug
lUNEpLaAlotikoUs noAépoug, divouv tnv andvnon. H olyxpovn @uoloyvwpia Tng €pyatikng
1d&nc kaBopiletal anod tov fabud opydvwong Tou epyatikoU AdikoU KivApatog os kateubuvon
oUYKpPOUONG HE Ta PHoVONwALa Kat TIG InepLaAloTiké evioelg tou NATO kat tng EE, and tov
BaBuod opydvwong g nNpwtonopiag g, avayvwplong Tou 0oolaAIGHOU-KOUHOUVIOHOU WG
povadikng avaykaiag npoontikng otov 210 alwva.

To épyo Twv nowntwv nou e§opiotnkav kat Pe to £pyo toug anotunwoav Th epikn twv
SLwEewv NG EAANVIKNG £pyatikng TdEng, Tou eAAnvikou Aaou, and tnv aotikn td&n anoteAsi
éva onpavtikd NnoArtiopiké kedaAalo, nou H16A0KEL Kat EPNVEEL TN ONPEPIVA KOVWVIKN dpdon,
He otdxo tn Oikaiwon twv ovelpwv kal twv N6Bwv dowv aAlylotol Buoidotnkav yia autd.
‘Oowv apnoav éva napdBbupo avoixtd oto péAAov, dowv:

Ta SaxtuAikd Toug anotunwpata, dev eival povaxa ota PNtpwa Twv QUAAKWY,
@uAdyovtal ota apxeia tng lotoplag,

ta daxtuAikd Toug anotunwpata, ivatl ot NUKVEG oldNPodPOUIKEG YPAHES,
nou iaoxifouv to péAAov. (Pitoog, K.T., 1990:19)
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Epyatikn ta§n kai nepifaAAovukn KataotpoPn:
Maptupieg tng pecoyelakng nedoypagiag yia tov
nepiBaArrovtiko ta€lopd

Avaotaoia Natowa

To GpBpo autd peAetd NnAcupEG Tou BIOPATOG TNG EPYATIKAG TAENG otnv eAAnvikn nedoypagia
nou kavouv aagn tv augnpévn ékBeon tng otnv nNepIBaAAoviikn KataotpoPn. LToxog eival
va QWToTE( 0 aviooBapng enwpiopdg tou NePIBAAAoVIIKOU KOOTOUG TNG KANMITAAIOTIKNG avd-
ntugng énwg tov paptupoulv ta Aoyotexvikd kelpeva, aAAd kat va avadeixBoulv ta €161kdtepa
Xapaktnplotikd autou tou KOOToUG nou eniAéyouv va tovioouv ta épya. H évvola tou nepl-
BaAAovtikoU talopou, nou xpnalponolw, NPoBdAAel tnv apvntikn didkpion nou ugiotatal n
€PYATIKN TAEN o€ oxéon pe ta nepiBaAAoviikd npoPAnpata kat enitpénel va avadsixboulv ta
€161kdtepa ¢nTtnpatd tng, nou ouxvd nepvave anapatipnta t1déoo o€ eupUTEPEG CUINTAOELS Yid
10 nePIBAAAoy, 600 Kal O€ OIKOVOUIKA £0TIAOEVEG epyatikég OlekSIKNOELG. Xtnv epyacia Ba
avagpepBw otnv napouciaon autng tng Bepatikng aAAd Kat oTIG TEXVIKEG avTanoKpLoOTNTag
(Petsa, 2021:6-7) twv Kelpévwy, SnAadn, cuvontikd, oToug TPOMNoug Pe ToUG onoioug To Kei-
pevo NpoPAAeL Tnv ontikN ywvia kal ta cupgépovta NG £pyatikng TdEng. Enavepxopeveg ota
Keipeva nou e€etddovtal gival otpatnyikéG PePIKAG TaUTIoNg Ye tnv pyatikn tagn. Xdpn o’
QUTEG, Ta Keipeva napouctddouv Ty TAUTOTIKA SIAKpLon Kal TI oUvénELEG TnG, evBappUvouy
OHWG Kal EUPUTEPEG TAUTIOEIG Mou Sev apopolv OTeVd Ta CUHPEPOVTA TNG EPYATIKNAG TAENG,
aAAG katadelkvUouy Kal TG GUVOAIKOTEPEG OUVENELEG TNG KAMITAALOTIKNAG Slaxelplong Tou Qu-
olkoU nepiBdAAovtog yia tov dvBpwno Kal yia tn euon.

Yndpxel pia kpitikn atoug kdAnoug tng Aplotepds, oUpgwva e TNV onoia n NoArtikn twv
Tautotntwy, 6nAadn n Siekdiknon Sikaiwpdtwv yia opddeg nou kataniédovral, £XEL UNOKA-
Taotnoel tn ouAAdoyikn anaitnon yla éva Sikaidtepo noAitiké ouotnpa, katakeppatidovrag
évav aywva nou Ba énpene va eivat oupnayng (Hobsbawm, 1996- Bookchin, 2017:175-225-
Léger, 2024)." Opwg, 0 aywvag yla tv eEAAEIPn eNPEPOUG KOVWVIKWV Slakpioewv Kal eKei-

1. To Zhtnpa eivar mapdv otnv EAAGSa nén amé tov pecomndAepo, dtav to Koppouviotikd Képpa
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VoG yla tnv avatponn ek BaBpwv evdg noAitikou ocuotnpatog nou Bacidetal otig Slakpioelg,
Kal TG Statwvidel avgntikd, dev eival apoiPaia anokAetdpevol. O1 SiekSIKNTELG yia eNpéPoug
tautdtnteg nou upiotavtal diakpioelg —nou ouxvd AAAwote cuvundpxouv oe éva dtopo,
onwg éxouv avadeifel ountnoelg tng SlaBepatikdtntag (Crenshaw, 2017- Lorde, 2023)- dev
AgrtoupyoUv unoxpewtikd anopovwtikd, aAAd avtiBeta ouxva avadeikviouv NOAAANA£EG véeg
Kowvdtnteg, kdvouv opatd edikdtepa npoPAnpata tou NoAtikoU pag cuotNPAtog Kat Tng
AoYIKNG TG Kuplapxiag nou to diénel, evw napdAAnAa evioxdouv tnv aioBnon tou avikew
yla avBpwnoug nou Plwvouv nolkiAoug anokAglopoug and to Kowvwvikd owpa, Toug evduva-
HWVOUV Kal Toug pt{oonactkonolovyv evaviia otnv aviodtnta yevikdtepa.

H évvola tou talopoy, tnv onoia XpNoIPonolw ¢’ AuTAvV TNV £pyacia wg avayvwotikN
OTPATNYIKA Kal Oxl w¢ Katnyopia 1otopIkng avdAuong Twy £pywy, Npoo@épel £vav tpdno va
avadeixBei n unotipnon kal katanieon NG Epyatikng TAgNg Ye 6poug TNG NOAITIKNG TWV TaU-
TotAtwy, €161kdTEPa evoYel TnG nepiBaAAoviikng kpiong (Bell, 2020:5-10, 24-32, 103-105).
Auté anoktd 16laitepn Baputnta o€ pla nepiodo nou n epyatikn Ta&n, yia noAAoug Adyoug,
éxel xdoel tnv alwon tng va eknpoownel tnv kaBoAikn avéaykn tng loétntag kat tg Sikaloou-
vng (Hobsbawm, 1996:43). H avadei&n tng ta&ikng Sidkpiong and pia olkoAoyIkn okomid, éxel
n duvatdtnta —akpIBwg Adyw g augnpévng NepIBaAAovTiKng EUaAWTOTNTAG TNG EPYATIKNAG
TaENg, nou kdAvel eUKOAGTEPA 0patous TouG OIKOAOYIKOUG KivoUvoug— va avadeixBei oe éva
oUVOAIKATEPO KAAgopa yia aAAayn tou noAttikoU napadeiypatog, anokabiotwvtag, and évav
aAAo 6popo, autnv t xapévn afiwon kaBoAkotntag.

H ev noAAoig adpatn diakpion tng ta€ng (Jensen, 2012:28-50) ofuvel ndn katakdpupa
TIG avIoOTNTEG Kal £Xel UAIKEG aAAd kal WPUXIKEG Napap€Tpoug nou ouxvda napafAénoveal otnv
KEVIPIKA noAttikn oknvi. H npoBoAn tou ta&lopou ival pla otpatnyikn opatdtntag tng ep-
yaukng tééng, nou pnopei va anofel xpnaopn dlaitepa oto nAalolo tg cudrtnong yla tnv
nepiBaAdoviikn dikatoolvn. H oudhtnon auth neplopiletal ouxvd (6xt BéPaia xwpic Adyo)
otov Babid epnedwpévo patolopd, Nou UNOOTUAWVEL TNV AdIKN pPeTagopd twv Bapwv g
nepBaAAoviikng kataotpoPng atov naykdopio voto. Qotdoo, eUkoAa pnopel va unootnpiget
Kaveig 0Tl kat n gpyatikn ta&n g dnpokpatikng kat ebnopng Auong éxel aunpévo Babud
é€kBeong otnv nepiBaAdoviikn unoBdaBpion kat ugpiotatatl tn Biatn upapnayn twv népwv {wng
nG. Evroutolg, ol diakpioelg nou ugpiotatal autn dev kataypdgovtal Pe Tov TPOMo Nou oup-
Baivel n.x. yia 1§ yuvaikeg n tg Sidpopeg eBvotikég opddeg, kabBwg dev avayvwpidetal wg
€udAwtn opdda. H Bell (2020) exbétel 61e€0b1ka Toug TPOMOUG pE Toug onoloug n (Bpetavikn
Kupiwg) epyatikn td&n PBiwvel tv nepiBaAdoviiki aviodtnta — otn Slaxeiplon twv anoppip-
Hatwv (ouxva anoppippata petagépovial yia diaxeipion n kadon o€ neploxég 6nou Jouv
Kupiwg avBpwnol tng epyatikng Td&ng), otn péAuvon tou vepou and epyootdola kovid ota
onofa katolkei, otn pikpdtepn diabBeopdtnta ndpkwv Kal eEAUBEPWY XWPWV OTIG MEPLOXES
6nou (gL, 0Tn PIKPOTEPN OLKOVOUIKN duvatdtnta va KatavaAwvel UyLlewvd kat Bpentikd payntd
o€ éva OIKOVOIKG oUoTnpa nou to £xel kAvel SUoeUpeTo, eViéAEL otnv uyeia, Tnv notdtnta Kat
10 nNpoaddkipo {wng. MoAAd Ba pnopouoe va npooBéoel kaveig o” autd, av NBeAe va otpapei

€KaPWE TNV OpUN TOU PEPLVIOTIKOU KIVAPATOC KAl TWV aplOTEPWV YUVAIKWYV TIoU peteixav o’ autd, pe
TNV Un6oxeon VoG PEAAOVTOG 106TNTAC yia 6Aeg Kat dAoug (ABSeAd-Wappd, 1985). [TpdKkeital yia pua
avunapdBeon mou onpepa eivatl oe évav Babpd kai Siayeveakn, émwe gpaiveral oAU XapakInpliotka
otov 61dAoyo tou oknvoBétn Ken Loach pe tov, veapdtepo, ouyypapéa Edouard Louis (Loach-Louis,
2021).
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0Tn peogoyelakn epnelpia kat otoug 61koug tng 6pépoug avantuéng, Nou yia tnv pyatiki tagn
nepiAapPavouv Slaxpovikd eowtepikn petavaoteuon kat Siapiwon oe unoPfabplopéveg nepi-
OXEG TWV AOTIKWV KEVIpWY, avBuylevn {wn péoa kal yUpw and epyootdota kat petalieia,
anaAAoTPLWOELG TNG YNG TOUG yia va nepdoel o 6pépog tng Plopnxavikng kat, nio npéoparta,
TNG TOUPLOTIKNG avantugng.?

H Bepatkn auth anavtd oe apketd Aoyotexvika kelpeva. Autd enttpénouv va PeAETAOEL
KAVeiG TIG NolkiAeg laoTdoelg TNG UNOTIINONG Kal Katanieong tng £pyatikng Ta&ng péoa oto
povtéAo ekpetdAAeuong tou nepiPdAiovtog nou npowbdei o kantaAlopdg kal n nieon tou yia
dlapkn olkovopikn avantuén. H paptupia tng Aoyotexviag €ival onpavtiki, kabwg avadel-
KVUEL avayAu@a TIG OWUATIKEG, PUXOAOYIKEG, MVEUPATIKEG Kal NOIKEG NapapéTpous nou otnv
NOALTIKA enxelpnpatoAoyia ouxvd unofabpidovtal anévavtl o @avopevikd nio eneiyouoeg,
UAIKEG avaykeg tng epyatikng ta&ng. E€loou evdiapépwy opwg eival kal o tpdénog Pe Tov
ornofo ta Keipeva evepyonololv TIG avayVWOTIKEG TAUTIOELG e TNV Epyatikn tautdtnta und
v nieon nou aokel n nepiBaAAoviikn unoBdbuion. XInv gpyacia autn enXelpw pla eni-
oKONNON OPIOPEVWY OXETIKWV épywv TG eAANVIKNG nedoypagiag Tou €lkootoU aiwvd, nou
entpénouy va b€l kaveic autd ta ¢nthpata o€ pia S1axpovikin NpoontikA.

‘H6n and t dekaetia tou 1920 o AnpooBévng Boutupdg (1872-1958) avadeikviel og ap-
KeTd dinynpatd tou tn dagopetikn epnelpia nou éxel and tnv actikn avantuén n actikn Kat n
epyatikn taén. MNoAu xapaktnplotiké yia to Bépa nou e€etddetal eivat to dinynpa «H yeitovid
nou éxkAate kat yeAoloe» (1999 [1923]). L' autd napouaotddetal pia yettovid noAu pakpld an’
10 KEVIPOo TG NOANG, xtiopévn nNAdL og pla xwpatepn:

lMa va nag o’ auth Tt yertovid, €npene va NeEPAcELS pia éKtaon Peydan, xépoa, Ka-
TNPOPIKNA, YEPATN and dykoug PIKpoUG XwHAtwV Kat okountdlwv. [...] NépLle kaveig
nwg éxt pévo n n6An €pixve ta okounidia tng, aAAd kat dAn n EAAGSa. (Boutupdg,
1999:114)

H avioétnta nou onpepa @tavel va e€adyel ta okounidia tng Along otnv AQpiki h otnv
Aociaq, eival 6w ndn napouoa. Ot dvBpwnot oto duynpa tou Boutupd Jouv kal douAelouy,
@twxoi kat eabAwwpévol, NAdL ota unonpoidévia g aotikag avantuéng, oe éva poAuopévo
nepiBdaAAov dnou, napd v e€oxikn tonobeoia, Bepidel n pupatiwon. H nAokn tou dinyApa-
10G €ival unotunwdng, aAAd autd nou yiveral ocagég eival dtl o” autiv tnv €€oxn NG oup-
Popag to péAAov eival unoBnkeupévo e€apxng kat OAEG ol eAnideg Npooplopéveg va dlayeu-
otouv. ‘Eva naidi nou neBaivel, Bubidovtag oto névBog tn yertovid, anokaAuntel otov npwa
™ BABepn Npaypatikdtnta plag kowvétntag nou paotidetat and tn Bavatngdpa appwaotia, n
ornoia (TAvel va oKOTWOEL EVTEAEL Kal TNV ayannpévn Tou.

Ma 6An auth tn ouvBnkn &gv undpxouv onapa&lkdpdieg N ayavaktiopéveg NeEPLypapEs.
Yndapxel apxikd n €knAnEn Tou a@nynth yla tnhv Unapén evog Ttétolou pépoug, aAAd kupiwg n
HeAayxoAwkn unofoAn, alpguwva Kal Pe TG SUPBOALOTIKEG eNtppoEG Tou ouyypapéa: O ténog
elval yepdarog kunapioota, pla e€oxn nou napanépnel o€ vekpotageio, aAdd ki éva aipgdtivo
KOKKIVO nou Bapel kaBe andyeupa tov oupavé. Ot Siapeuopéveg eAnibeg eutuxiag yia to (gu-

2. Ot Thornes kat Wainwright (2003:301-318) ouvoyilouv ta miepiBaidovtikd {nthpata Kat v
ave€éAeykn avarrtuén tng Meooyeiou atov €1k0oté alwva, Tiiow amnd ta oroia propei kaveic etkoAa
va laxpivel tnv eudAwtn Béon tng epyatikng tagng.
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yapt oupBadidouv pe tnv elpwveia plag elbuAAiakng unaiBpou nou, av kat otnv nepiodo auth
avupetwnidetal wg gpopéag uyeiag yla toug actoulg, edw pépvel pévo tov Bdvato (Ndtowva,
2023:48-49). Méoa and tnv unoBAntikA avtiotign, To S1Aynpa Gavepwvel TN KPUPPEVN dyn
TNG AoTIKNG avantuéng, xwpig OpwG kat va dnptoupyei aioBnpa anelAng yia ta KeKTNPEvVa g,
O opodinyntikdg agnyntig 6ev avikel e€apxng o’ authv T Ayvwotn Kal andkevIpn yeitovid
g ABnvag, aAAd «katpakUAnoe» (Boutupdg, 1999:114) exei, npopavwg Adyw OIKOVOUIKNG
SduokoAiag. Zekvivtag and pla unovoolpevn Kowvwvikn B€on nou SieukoAlvel tnv tadtion
TOU HIKpOoaoTtoU avayvwotn, o Apwag Asitoupyei we éva €idog Eevayou, kaBwg pueital kal o
(610G otadlakd ota npoPAnpata tng kovdTNTAG PEXPL Va TA VIWOEL —Kal va Ta HETadwoel- oe
6An Toug tnv Tpaylkotnta pe tov Bdvato tng ayannuévng tou. Mpdkertal yia pia otpatnyikn
nou SleukoAuUvel Tn otadlakn ocuvaloBnpatikn S€0pEUON TOU avayvwaotn Kat gadi tv avayvw-
plon tou npoPAnpatog and éva eupUtepo kowvd and autd nou otevda apopd.

To 1930, o Bdoog AaokaAdkng (1897-1944), oto pubiotépnpd tou ol Zepi{wpévol, pe
unétitdo Aifynon evou xwptdn, YpAQeL yla TNV E0WTEPIKN pPetavdoteuon and to xwpld ota
petaAAeia Tou Aaupiou, avtAwviag otoixeia and tnv Npoowniki Tou {wn. Apnyeital th Yetd-
Baon evég naidiou and tn guaoiki wn, énou eival opgaAd evtaypévo oto Quaolkd kal avBpw-
nwvo nepiPdAroy, otov andvBpwno, apuoiko Kal Bavatn@opo xwpo Twv petarAeiwy. Hpwag
eival éva dwbdekaxpovo aydpl Nou xAvel Tov Natépa tou Kal avaykadetal va ndet va Jhoet e
TOUG OUYYEVE(G Tou ota petaAAeia, énou kat Ba apxioel va douAevel To (61o.

To peyaAltepo pépog tou pubiotopnpatog xwpiletal oe dUo Pépn, NMOU ANOTUNWVOUV
autég Tig dlapopetikég pdoelg. To Npwto ival yepdto and tig eikdveg evog natdlol nou pe-
yaAwvel og appovia pe to nepifdAAov Tou, Pe yvwon yia ta Gutd kal ta {wa kat ayabn oxéon
Hadi toug, téao atnv ekdoxn TNG OIKIAKAG eENPEPwWONG Kal KAAALEpyELag, 600 Kal TnG eAeUBe-
png ouvavtnong padi toug €€w and to onitl. Yndpxel okeldtnta, pétpo, oefacpog kat xapd
0’ auth Tt ox€on, Kal autdpkela o’ auth tn {wn, akopa kat av eival prwxikn. To nadi viwBet
ggniotoolvn Kat unepn@dvela yla tov eautd tou o' autd to nepiBdAdov dnou nepipépetal
eAelBepa evaAAag oto Bouvd kat otnv akpoylaAld, ota xwpdagla TN olKoYEVELAG Tou N oTo
knndki tou oxoAeiou. O kdopog eival yepdtog pe aloBntnplakd epebiopata, €IKOVEG Kal yvw-
O€1G, N evaAdayn twv enoxwv Privetal Pe euxapiotnon kal neplépyela, n {wn npooappddetat
otnv notkiAia tng gUong Kal twv avaykwv. Ta napapubla tng pPntplag cUPNANPWVYoUV Tov
nAouto twv unelptv tou natdiov kal Babaivouv tn oxéon avdpeoa otoug duo toug. H oxéon
He Tov natépa eival eniong noAU kaAn, evw kal n eupUtepn Kolvétnta éxel cuvoxn, dlakpivetat
and aAAnAooeBaopé kat tpogodoteital and tig napaddoelg tng. H ¢puon napouaidletal eni-
ong va evappoviletal padi tng: oe pla nepiodo avaPBpoxidg, pla Atrtaveia gpépvel olviopa tnv
noAundéBntn Bpoxn kat tov evBouoiaopd oto xwpLo.

O &apvikog Bavatog tou natépa avatpénel autn tn {wn Kal avadelkvUel Pid TAUTOTIKA
ntuxn tou naidiou nou éxel nepdoel oxedGv anapatnpntn NPonyoupévwe: Ekeivin tou «xwpld-
TN». Adpatn otnv OPOIOYEVA KOIVOTNTA TOU XWPLoU, €xel Yivel NdN pavepn otiG onopadIkég
Kopoidieg Twv naidiv Tng kKwpPonoAng énou Ppioketal to oxoAeio, aAAd npofdAAstal noAU
neploodtepo otav to péAAov tou oppavou kabopiletal an’ auth: Epooov dev pnopel ma va
onoubdael, to aydpl, yia va pn yivel «kavévag toondavng» (AaokaAdkng, 1930:59), otéAvetal,
pe andégaacn twv Beiwv tou, og ouyyevelg ota petaAAgia wote va yivel TOUAGXIOTOV TEXVITNG.

To beutepo pépog Tou publotopnpatog, oe NARpn avtiotifn pe To NPWTOo, ANOTUNWVEL pld
wn QuoIkng Kat cuvaloBnpatikng acpuéiag kat atépnong oto nepIBaiiov twv petarAeiwy,
Mou NEPIKUKAWVOUV TN yn Kal tov oupavéd tou Aaupiou:
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OASkANnpa Bouva okoupléG and TG aoTapdTnteq ‘ekKapveUoelS Twv GpoUpvwy Tou
HoAuBLoU, paupeg Kat okANpEG oav To Xovtpd yuai, oldepodpopIKES YpapHES Kal
‘ENXWPAtWoelg” {wvouve oav Papu kAotpo yUpw yUpw tn Bacaviopévn noAiteia
Twv petaAAeiwy, e Ta pouydpa kal ta epyootdola, Pe ta oTpipwypéva xapdonita
NG apyaudg. [...] AtéAeiwteg oelpég ta odepévia Bayodvia, poptwpéva wg andvou
Ka@th okoupld kal nnyaivouv va tnv adetdoouv ota padpa fouvaddkia éva yipw
otnv noAiteia, nou 6Ao YnAwvouve kat nAnBaivouv. Ané thv AAAn pepid Kivael o
undvopog tou kanvou [...] Maipvel and toug poUpvoug tov pappakepd kanvéd Tou
petaAAegiou, nou eivar 6Ao apoevikd kal tov kouBaAei YnAd atnv kopon. [...] [Me
T votld] oAdkepn n noArteia, dpdpol, onitia kal payadld nviyouvtal prnoukwpéva
@appdct [...] Zav apxioel o kanvdg tou poAufloy, bev éxel ma va Eeuyels. (Aa-
okaAdkng, 1930:60-62)

Ta okdoita {wa nebaivouv and tov kanvd aAAd kat and to népaopa Twv dSNANTNPLWSWV
ouclWv otn dlatpo@ikn aAuacida, ol YEwpYol kal ol KTNvoTpd@ol €XoUV avaykaotel va eyka-
TaAgipouv tnv neploxn, Ta HouAdpla katappéouv and e€aviAnon ota opuxeia, ot AvBpwnol
dnAntnpiddovtal kat o ylatpdg NG €ralpelag, ouvévoxog Tou eykAnpatog, divel Sidyvwon
yla «eAa@pd poAuBdiacn» otoug epydteg nou SinAdvovtal an’ tov Bhxa. H evaAdayn twv
enoxwv dev anpaivel nolkiAia, aAAd anAwg pikpdtepn N peyaAdtepn taAainwplia, kabws ta
owpata avaykadovtal va npooappootolV o€ KAEIGTOUG XWPOUG, Péoa o€ akatdAANAEG ouv-
Bnkeg. O1 avBpwnol petakivouvtal ota petaAAgia yia to pepokdpato, apnvovtag niow Tig
OLKOYEVEIEG TOUG, OHWG 0 XapnNAGG HioBag, n onatdAn oto noto h otig yuvaikeg nou fonBolv
va aviéxetal autn n dwn, aAAd kal ot anouoieg Adyw uyeiag kaBwg Kal ta ouxvd epyatikd
atuxnpata nou kootidouv pepokdpata, kavouv dUOKoAN tnv anotapieuon, kal n pépa g
enotpong avaBdAAetal diapkwg. Ot epydteg, naydeupévol o€ évav pauvAo KUKAo, dev pno-
poUv «va yupioouv and kel nou éxouve £pBel K1 and kel nou dev Ba ‘mpene va 'xav QUYEL»
(AaokaAdkng, 1930:155).

0 &eprlwpdg and g kowvdtnTteg drou avnkouy, ol andvBpwneg ouvBnkeg, To (oPepd pEA-
Aov, aAAd kat n gtaipikn epapxia kat n anpdownn avipeTtwnon Toug (o veapos Npwag xel
yiver ma o apBpoég E93), kdvouv toug avBpwnoug okAnpoug kat toug ano&evwvouy. Ot Le-
papxieg teivouv va avanapdyovtal ot petal toug oxéoelg (to nawdi yiveral ¢idog pe évav
e€ioou anopovwpévo «yuvalkwtd») kat n ouvoAikdtepn aAAnAgyyun (6nwg dtav npoonaboulv
va ouvevvonBouv yla va kpatioouv tov puBud tng napaywyng oe éva avBpwnivo eninebo)
Bpioketal kdtw and to dypunvo BAéppa tng etalpiag kat diwketal. MNpoékeitat yia pia diadika-
ola anavBpwnonoinong, katd tn didpkela tng onoiag nAATteTal éxt pévo n cwpatikn, aAAd
Kal N YPUxikn UYEia Twv epyatwv.

‘Otav ta petaAAeia apxidouv va anodidouv Atydtepo, n etaipeia gépvel Bnpiwdn pnxavn-
pata kat kKavel peydAng éktaong enepPAoelg otov Xwpo yla va enekteivel Tig dpaotnpldtn-
TEG TNG, XwpPIG OpwG enttuxia, ondte 6Aa anAwg eykataAeinovtal va oanifouy, kdvovtag tov
nepiBdaAAdov aopuktikdtepo. To KeipeVo anoTunwvel Pe akpifela TNV apnaktikn, ENEKTATIKA
Sdpaotnpiétnta TG eralpeiag nou adlaPopel yia TG CUVENEIEG TWV EVEPYELWDV TNG Kal €€a-
VIAgl oAokAnpwtikd avBpwnoug, {wa kat uolkd nepiPdArov. H evratikn €§0puEn pépvel
TNV EKMTWXEUON Tou €6A@oug Kal tn ypnyopn e€AviAnon twv anoBepdtwy, nou odnyolv
TNV etaipeia, aAAd kat toug epydteg, nou Bpiokovtal avipétwnol Pe To pdopa tng avepyiag,
o€ OA0 Kal Mo aneAMoPEveS KIVAOELG, e peydAo nepiBaAloviikd kal avBpwnivo kdotog.
‘Onwg dtaniotwvel and vwpis o npwag, «o avBpwnog ouvnBilel otyd otyd kat ota xelpdtepa
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npdypata. Pravel va TpéEXeL TO pEPOKApato» (AaokaAdkng, 1930:64). Mia teAeutaia napa-
kivduveupévn €kpnén o€ pla onpayya tou Pouvou éxel NoAAd Bupata kat pépvel Tnv anéAutn
epnpwon kat ownn. Tnv dla ottypn, oe avtiot§n pe tnv kataotpo@ikn avBpwnivn ohpay-
va, £€§w, «pla pikpoUAa Kovwvia puppnykia kouBaAei ondpoug ki dxupa oto 6popaAdki nou
éxel avoiel» (AaokaAdkng, 1930:149). H ouvBrnkn auth avadelkviel tnv epyatikn tan wg
noAAanAd eudAwtn anévavt otnv nepBarAoviikn KataotpoPn nou dnploupyei n eTalpikn
anAnotia: AvBpwnol epidwpévol and to nepiBdArov dnou ouvavikouy, prypévol o évav
xwpo aAdotpiwong, enikivbuvng, avBuylewvng kat anootepnpévng Siapiwong, kat ennAgov
ekBlaopévol va ouppeTExouv o€ pia napdtoApn Bia anévavt otn guon nou Padel oe kivduvo
Kat tnv idia tn Jwn toug.

H évtovn avtiBeon avdpeoa oto npwto kal to deUtepo PéPog kavel BéPata oapn tnv npo-
Tiunon Tou épyou yia TN PUOIkn {wi oto XwpLd kal kablotd to deltepo pépog pla diapaptupia
yla TG ouvONnkeg {wNG TG pyatwy Twv petaAAeiwv. To keipevo, wotdoo, bev diakpivetal anod
€NOETIKG TOVO, oUTe Kal BAAAeL €161Kd Katd tou kepaAaiou. Znpavtikdtepo akdpua, n taldton
TOU ododinyntikoU agnynth e TNV epyatikn Td&n eivat npdokaipn. To naidi Spanetevel eveé-
A€l and auth tn ouvBnKn, eV 0 UNGTITAOG Tou €pyou SNAWVEL 0aPg 0Tl N ApNyNPATIKA Tau-
tétnta napapével ekeivn «evou xwpldtns. Méoa and tn diadoxikn uloBétnon twv dUo autwy
HELOVOTIK(V TAUTOTATWY, TOU XWPLATN Kal Tou EPYATN, N 0TOXEUaN Tou £pyou yivetal eupUtepn.
O AaokaAdkng, téoo otn pikph Eloaywyn tou pubiotopnpatog, 600 Kal oto NIAOYIKG Tpito
Hépog, Tovilel to anatnAd &éAeap tng «MeydAng Zwng» otnv NOAN Kal tnv viponn va yupicouv
0TO XWPLO TOUG «anoTuXnUévol», nou emPBdAAel otoug avBpwnoug va {ouv pia aguaoikn Kat du-
otuxtopévn {wn, KUVNYWVTAG TNV OIKOVOMIKA EMlTuXia Kal TNV KovwvIKn kataglwon. Avapeoa
ota npoPAnpata nou dnploupyel yia tov dvBpwno auth n emdiwgn, nou @tdvouv péxpt v
anelAn g {wng tou, oupneplAappdvetal kat éva nAnypa otnv nBikA kat tv aflonpéneld tou.
Eival napaderypatikn, otnv Eloaywyn, n nepintwon evég neAekdvou nou xdbnke an’ ta vepa
Tou, §€neoe otnv NOAN Kal «pe Afyo kalpod, katavinoe oav TéA€log dvBpwnog, andxtnoe Aoyng
AoyNng pikponovnplég Kat pndaoika gepaipata kal pévo okond tng Jwng Tou éKape va napapo-
veUel olud ota Yapdadika va kAEBel kapid papida» (AaokaAdkng, 1930:7). Xpeldletal kaveig
«va youBei an’ 6Aax, va Kpatnoel Péoa Tou POVo «tnv YPUuxi Tou, Tov NALO Kal t yn» (Aaoka-
Adkng, 1930:186) yia va pnopécel va enotpéYPel oto Puatko nepIBdAAov dnou avikel, Xwpig
vIponn yia énola anotuxia. Onwg qaivetal kat and to nou divel To BApog o TitAog Tou £pyou
-Zepi{wpévol, o ouyypagéag divel upnAdtepn afia otnv évvola Tou avAKely Kal Tou oikou —
TOU olkoouotnpatdg tou Ba éAeye kaveig— an’ é,tt otnv enbdiwgn evog Sikaldtepou noArtikou
ouotnpatog n, oAU Alydtepo, ota Kowvd pPétpa emtuxiag Kal Kowwvikng avodou. ApgloBntei
otn Bdaon tng 6x1 Pévo TNV IEPAaPXIK AOYIKA Tou KamtaAlopou, aAAd Kat tnv eupUtepn Aoyikn
TNG OIKOVOUIKNG avantugng, npog dQeAog plag toopponnpévng oxéong Tou avBpwnou WE To
QUOIKG nepiBdAdoy, oe éva nAaiolo okéPng nou onpepa Ba to avayvwpilape wg oikoAoyikod.
H apnynpatikn gwvn, péoa andé tnv npdéokalpn tadtion pe v epyatikn tafn, poldlel nepio-
06tEPO va NPooPépel pia Npoeldonoinon atoug OIKOVOUIKA EUAAWTOUG Kal OTOUG «XWPLATEG,
wote va pnv 6eAedlovtal and éva 6papa eutuxiag nou eivat mbavdtepo va toug nayldeuoel
o€ pia tautétnta n onoia avupaivel otoug (dloug Toug dpoug tng {wng. Me autiv tv évvola,
N KPITIKNA TOU KelPévou, av Kal avadelkvUel ta npoPAnpata g epyatiking tagng —yevikdtepa,
aAAd kal €161kOTEPa, péoa o€ auvBNKeG NePIBAAAOVTIKAG KATAOTPOPNG—, ANOKTA Hila eupUteEPN
otoxeuon anévavtl otov KantaAlotikd aflakd kwoika kat tn Sikn Tou npoPAnpATIKA oxéon Ye
10 QUOIKOG nepIBaAAov kat Tnv idla tnv avBpwnivn undotacn.

Apketd eupela eival n otdxeuon kat tou dinynpatog «O toixog» tou Avtwvn Xapapdkn
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(1919-2003), and tn cuAAoyn Znteitar eAnic (1970 [1954]). To ouvtopo duynpa ektulio-
o€tal o€ pia Plopnxavikn neptoxn, pakpld and to kévtpo tng noAng. «H atpdopalpa ntave
Bapid ekel, dnwg eivat ndvta otig PlopnxavikEg NEPLOXEG», oL pydateg {ouv noAAoi padl yupw
and auAég, oe ouvBnkeg nou eival noAAanAd avBuyiewvég. O npwag eival kat ndAt éva veapd
ayépt, oppavé and natépa, nou epyddetat and ta dwbdeka os pnxavoupyeio, 6tav apxilel va
Brixet kat n aktivoypa®ia deixvel 6t éxel PAapBei coPapd o évag nvelpovag. O yatpdg ou-
otivel kaAd @ai, kaBapd aépa, Kal «npoooxn atov YPuxikd napdyovia» — 6Aa eivar SUokoAo
va Bpeboulv péoa oe pla ouvBNkn yevikeupévng kakondBelag kat anouciag onolacdnnote
KOWWVIKNG PEPIpvag, aAAd to keipevo Sivel Epgpaon otov «Puxikd napdyoviar, kabwg évag
T0{x0G UYWveTal pia pépa otn yetrovid. Eival éva ktiplo-enévbuon evég «noAd nAodotoux, pe
ayvwotn otdxeuan, nou au€dvel tnv aioBnon acpugiag twv katoikwy, npokaAwvtag dlapkn
avnouxia kal adikatoAdyntoug kauyddeg, evw kat o veapdg, ndn kAvhpng, gaivetal va yup-
va npog to xelpdtepo. O toixog napouaotddetal wg oupPoAo tng {wng toug nou toug niédel
Kal, O€ Pl XapakTtnplotkn yia tov Xapapdakn xeipovopia, évag dnpdotog undAAnAog nou el
eniong otn yettovid, adeladel endvw o’ autdv £va nepiotpo®o, wg pia Npdén avtiotaong Kat
ayavdaktnong.

H oxnpatikdtnta tng NAOKAG Kal Twv Xapaktipwy, av Kat Sev evioxuel th Aoyotexvikn afia
TOU KEIPEVoU, KAvel oagég 6Tt n epyatikn Tagn napapével autovénta otnv NpwIn Ypappn twv
BAaBwv uyeiag nou npokaAei n Blopnxaviki nepifardovtiki punavon. Autd nou eival dpwg
afloonpeiwto eival 6t o ouyypagéag eotiddel otnv YUXIKA NiEGN Nou NPoKaAe( To enektatikod,
KUPLapXIKG nvelpa TNG KamtaAloTKAG eKPETAAAEUONG, To (610 nou eival e€apxng uneubuvo
yia tnv nepiBardovtiki kataotpo®i. O dnpdaoiog undAAnAog, pdptupag autng TG ouvenkng
w¢ yeitovag Kat yvwotng tng lotopiag, aAAd Kat oe KaAUTEPN OIKOVOIKNA Kal KOWwVIKA B€on
and toug NPWEG, NPOTEIVEL, 0To KAE(OIPO Tou Sinynpatog, Yia B¢on tadtiong Kal ayavaktnong
OX1 HOVO Yla Tov EPYATN avayvwaotn, aAAd Kal yla Thv (HIKpo)aoth avayvaotpla.

O kivduvog tng uyeiag kat n Yuxikn nieon eival kevipikd {ntipata kat oto pubiotépnpa
g Mitoag Zwtnpdakou, O Aviwvng éev Ba agkoAdoer andye, tou 1986. Edw, pia yuvaika pe
Ta nadld tng agnvel to xwptd tg otnv MeAondvvnoo yia va ndet va Ppet tov dvipa tng
nou Cet kat douAelel 0’ évav «npotuno» okiopd petaldeiwv. Av kal dev avapépetal pntd
oto Kelpevo, yivetal oaég (kat and to onoBOpuAA0) 6Tl NpOKELTAL Yia TOV OIKIOHS TNG He-
taMeutikng AAPKO otn Adpupva tng @Biwtidag. Ot eAnideg tng BayyeAng yia pla kaAutepn
Zwn dlayeudovtal noAu ypnyopa kabwg épxetal kabnpepivd avtipétwnn pe Ty kanva kal ta
unonpoiévta tng e§6puéng tou petaAAelpartog, nou paupifouv to onitl, Tto Ppayntd, To vepo,
Ta nveupdvia kal tug {wég toug, aAdd kat pe éva noAuvekpo epyatikd atuxnpa, nou KAvel
oapég 6t aneldeital n (6ia n emPiwon toug. MapdAAnAa, o oikiopdg €xel xapaktnplotika
otpatonédou, 6xt pévo pe ta oAdidla onitia aAAd kat oto BaBpd nou n uyeia, n PuxoAoyikn
katdotaon kat n 16eoAoyikn tonoBétnon twv Katoikwv Bpiokovtal kdtw and tov éAgyxo g
etalpeiag, nou kdvel ocagég 6t ta ndvta tng avikouv — oUte PLA0EevoUPEVO PNOpEl va €xel
Kaveig xwpig dbdela, olte kat katoikidio. Méoa and to BAéppa tng o§udepkou npwidag, nou
—avtiBeta and tov avipa tng- otadlakd agunviletal yia tnv tafikn aAAd kat tnv €ueuin
B¢on tng, napouaotddetal avayAu®n n QUOLKA Kal YUXIKA anootépnon Twv £pyatwy Kal Twy
OLKOYEVELWV TOUuG, nou odnyei atnv anavBpwnonoinon toug. Ot yuvaikeg, «0Aeg Afyo noAl»,
Baoilovtal ota unvwtikd yia va aviéxouv v andvBpwnn ouvBnkn:

ZaBAakwpévn, poudlaopévn oAdKANpN w¢ HEG TO VOU TNG, ONKWVOTAVE TO Npwi
Sduokivntn, ékave TG SoUAELEG pnxavikd, Etpwye, b€ okeptdtave, kolpdtav. Me tnv
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avBpwnivétntd tng £tol, apketd xapnAdtepa and to kavoviko, éonpwée KAPnooo
aképa kalpd n BayyeAn ota petadieiar. (Zwtnpdkou, 1986:73).

To keigevo avtAei and ta yeyovota tng peydAng anepyiag tng AAPKO tou 1977, kat n
katdAngn tou Bpiokel Tov ouduyo tng npwidag —tov Avtwivn Tou titAou- anpdBupo anepyo-
onAotn Kal, apéows petd, vekpd oe epyatikd atuxnpa.

To puBiotdépnpa exdidetal and tn Luyxpovn Enoxn, tov ekdotikd oiko tou KKE, kal eivat
avapevopevo OTL N KPLTIKN TNG OUYYPAPEWS OTPEPETAL EVAVTIA OTNV KAMITAALOTIKNA EKUETAA-
Aguon kal tug peBodevoelg tng. MapdAAnAa dpwg éxel pia onpavtkn avBpwniotikn kal ne-
piBaArovuikn didotaon. H npwida, nou otadlakd avanoAei 6Ao kal neploodtepo t PUOLKA
Kat eAeUBepn {wn oto xwpld napd TG oTePNOELS TNG, KATAKpivel (oiwnnpd) toug angpyoug
yla tnv anokAgloTikn NpoonAwon toug atnv avénon twv anoAafwv toug, xwpig va ¢ntolv
emnAéov va yivouv ol {wég toug nio avBpwniveg, SnAadn nio evappovIoPEVES HE TO PUOIKS
kat avBpwnwvo nepiBdAAov, pe npoinoBéoelg KovwvikdTNTag Kat Pe tnv anokatdotaon evog
aloBnpatog eAeuBepiag:

Note 6Aog etoUtog 0 evBouolaopdg, n ouykivnon, 6Ao to gonkwpa pe TG on-
paieg kat ta AdBapa yivétave povo kat Hovo yia ta olkovopikd; ...Mdvo ta Aeptd
Aginouv an’ Toug avBpwnoug 6w Aowndy; Tinot’ dAAo; ... Meg nwg td naipvav...0
Avtwvng 8’ aydpale (owg To autokivntd Tou ypnyopotepa Kal, yla va pn paupioet
apéowc, Ba kabetal kat Ba to oanouvilel pe TG WPEG... Kanolot dAAot Ba peBokd-
nayav ouxvétepa, Ba xapténalav ... h Ba ta katéBetav otoug Aoyaplacpoug Toug,
(pOUCKWVOVTag ta tpanedika toouPBdAla neploodtepo. Kal to kalavi nou Bpdlave
Ba épeve ndAl akouvnto, Ba nviyovtav Afyo-Aiyo péoa oto younato. O ¢dfog
nw¢ ta owplacpéva katdAona ynopouoave v' afyatioouve T000 WOTE va TOUG
KaAUyouy, avaykaovtdg toug va {noouve 6nwe Ta HUPKPNYKILA, UNOYELd, o€ KEALA
nou 0" agpifovtal and cwANVWOoelS .... Oa ‘Bee... éva pnaAkdvi, pia tapdroa, £va
dwpa. ‘EV' aAwvi an’ énou Ba pnopouoeg v\ Ayyideg, av AnAwveg To XépL oOu...
V' ayyileg - diotace va 1o Slatunwoel Kal otn okéPn tng yéAaoe. (Zwtnpdkou,
1986:120-122)

H i61a éeixvel eniong, kaBwg npoxwpd otn cuveldntonoinon tng katanieong tng, pla au-
&avépevn euaioBnoia yla ta {wa. Autd eival ot npwtol anodékteg TG okANPATNTAG TNG £Tal-
piag, aAAd kal twv dlwv twv gpyatwy, nou odnyouvtal o’ authv péoa and tnv andvBpwnn
6laBiwaon toug. Eival xapaktnpiotikd étL oto npwto kepdAalo o natépag egnyei ota natdid
TOU TV avaykn va nvi€ouv to okUuAdkL Toug «pe pla dpopen netpoUAa oto Aaipd» (Zwtnpd-
Kou, 1986:19), kal oto teAeutaio n pntépa naipvel padf tng pelyovtag, wg teAeutaia yvola,
10 novtikt nou diatnpouoe Kpupd wg Katolkidlo oto dlapépiopa.

H ouyypapéag enavépxetal eniong oto {NTNUa tou avikelw oe oxéon pe tov téno: MNépa
and tn vootalyia yia to xwptd Kat tnv Kolvetntd tng, kabwg kat to diapkég aioBnpa g
&evdtntag nou Puivel otov oikiopd, n npwtaywviotpla avuAappdvetal nwg n etaipia toug
avtipeTwnidel Ye TNV UNOTIPNON KAl KATanieon nou ol anolkloKPATeg ENPUAACOOUV yid TOUG
1Bayeveic: «Mag oupnepipépovtal onwg anoikol o’ 1Bayeveig. Aev pag Bewpolv avBpwnoug,
0ag 1o Befaiwvws (Zwtnpdkou, 1986:94). MapdAAnAa, pla deutepedouoa, vionia npwida
anokaAumntel pla Npaypatikn otopia anoikionoinong otov €KTOMNIoPS Twv vidniwv and ta
HEPN TOUG Pe PPOUBEG UMOOXETELS, MPOKEIPEVOU VA YiVOUV Ol EYKATAOTACELG TWV PETAAAEL-
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WV, Nou pPeTETPeYe Toug eAelBepoug avBpwnoug tng unaiBpou oe pakpoxpdvia dvepyoug n
KatanieopEvous (kat ouxva dppwatoug h vekpoug) epydteg. ‘Evag Bookdg nou anépelve otnv
neploxn nnyaivel ta {wa tou oto notdyt, ouvexidovtag tnv napddoon yevewy, povo Kal pévo
yla va pdbet 6t dev éxel ma dikaiwpa o’ autd 1o vepd. Xe OAeG autég TG ekSOXEG TG, N OL-
dotaon tou xwpou dev apopd tnv oloktnoia, aAAd tnv eAeuBepia, tov autonpoadloplopd
Kat, kupiwg, tnv aloBnon tou ouvavikely pe tov téno. Téoo ol ektoniopévol vidniol 6oo Kat
ol eowteplkoi petavdoteg-epydteg eivat dtopa nou €xouv otepnBei tn B€on toug oto olKooU-
otnya oto onoifo avikav kat yivovtal ta npwta Bupata tng diacaleupévng oxéong Ttou av-
Bpwnou pe to nepiBaiAov, nou SNPLOUPYEL N KUPLAPXIKA, AMOLIKIAKA ENEKTACN TOU KEPaAaiou.

Qotdoo, n npwiba avayvwpilel 6xt pévo tv tagikn aAAd kal Tnv €UpuAn katanieon,
G idlag kal twv undAoinwy yuvaikwy: Tnv eniBoAn kat kakonoinon nou ugiotatal and tov
avtpa tng, tn oe€ouaAikn napevoxAnon and évav gido tou, Tnv adlagopia evédg tpitou yia
Tnv etolpdyevvn oUduyo tou, TNV euaAwtotnta éAwv Toug anévavtl otn oe§ouaAikn Bia nou
TG ePnodilel va kukAopopnoouv eAeUBepa tn vUxta, tTh duokoAia Tng va KaAUYEl TG ouval-
oONpatikéG avaykeg Twv Nadiv TG WG PNTEPA Péoa O€ AUTEG TIG CUVONKEG.

H otadiakn diapdppwaon n apunvion tng npwidag anoteAel pla tunikh otpatnyikin ava-
YVWOTIKAG tadtiong kat doknong 1deoAoyikng enppong. MNa dAAn pia gpopd 6pws, n kabautd
TautdTnTa g epyatikng tdéng eival npéokatpn: To pubBiotdépnpa kAeivel pe tnv idla va gevyel
and tov oIKIoHO Yla va eNoTPEYPEL 0TO XWPLO TNG, XNpa aAAd kal anocuvaywyn and tnv epya-
TN Kowvdtnta Adyw tou angpyoondotn ocudUyou. H otpatnyikn tng otadlakng punong otnv
euaAwtdtnta tng epyatikng Td&ng and éva npdowno nou dev avikel e€apxng o’ autiy, aAAd
Kal nou oto téAog eniong anoxwpei, kaBwg kat n dirtd (M kat tpinAd, av unoAoyioel kaveig kat
TNV Kataywyn) Pelovektikn tautétnta, Bupiouv to pubiotépnpa tou AaokaAdkn. H diaBepa-
TIKN Katanieon kal unotipnon nou ugiotatat n npwida, tv kdvel no euaioBntn otov evto-
nopo kat tnv avadelgn twv noAAanAwv e€ouciactikwy duvapewy nou ackouvtal, népa and
TNV eKPETAAAeuon twv epyatwv. MNapdpola, av kat Atydtepo eppatika and toug Zepidwpévou,
paiveral nwg kat o autd to €pyo n avBpwnivn {wn dUokoAa pnopel va oupnopeutel Pe t
Blopnxavikn avantugn, TOUAGXIoToV HE TouG YvVwatoug tng 6pous. H npofoAn tng euaAwtd-
TNTAg TNG EPYATIKAG TAENg anévavtl otnv nepIBarAovtiki kataotpo®n, and éva unokeipevo
nou 6ev tautiletal anokAelotikd padi tng, dieukoAuvel €tol tv eupUtepn anelBuvon, aAAd
Kat tnv avadelfn twv noAAanAwv nnywv e§ouciag nou kavouv tn {wn afiwtn.

Yupnepaopatikd, ota keipeva nou oudntnBnkav ol AvBpwnol Tng epyatikng tang napou-
oladovtal katapxag wg Eepldwpévol and évav PUOIKG Xwpo: PeUyouv and Toug TONoug Toug
WG ECWTEPIKOL peTavaoteg, Sihxvovtal yia xdpn tng avantuéng n tou etaipikou képdoug, {ouv
NAdQL o€ XwPATEPEG, OTPIPWXVOVTAL O€ BPWHIKEG AUAEG N OIKIOPOUG-0TPATWVEG, XAvovtag tn
appoVvIKn Kat getpnuévn ouvbeon pe to nepiBdAAov. H avtiBeon tou puaoikoU kal katdAAnAou
yla tov avBpwno nepifdAAovtog pe To apuaiko, akatdAAnAo kal enikivduvo, eival S1apkwg
napouoa o’ autd ta keipeva. e AAAEG NEPINTWOELG ol AvBpwnol pedyouv e€avaykaopévol Kal
o€ AAeg e€anatnpévol Pe TNV NPoonTIKN pilag avetdtepng, actikoU tunou {wng, Xwpig Tig du-
oKoAieg Tng unaiBpou. Ze autnv tnv katdotaon e€opiag Ppiokovtal avtipétwnol e cUVONKEG
dlaBiwong nou Bdlouv oe kivéuvo tn {wn Toug kal Toug dnploupyoUlv PEYAANn WuxIkn nieon,
KaBw¢ nAntrovtal Bacikég napdpetpol tg avBpwnivng undotaong. Ta Kelpeva autd éxouv
Kal pgia didotacn nou tnv avayvwpidoupe €UKoAa oNpepa wg olkoAoyikn, Kabwg deixvouv
TG ouvéneleg TG Bapldg Plopnxaviag yia to eutikd kal {wikd nepBaiiov, kKupiwg OpwG oto
BaBpo nou napouctddouv Toug EPYATES WG Hia opdda avBpwnwv nou £xouv anokonel anod ta
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S1kd toug owkoouothpata kat ¢ouv pia {wn afiwtn yia to avBpwnivo €idog, and tnv dnoyn
OXL povo Twv KivdUvwv yia tnv uyeia kat tnv (dla tn {wn Toug, aAAd Kal Twv PUXIKWY MNECEWY,
nou napouatddovtal §i00U ONPAVTIKEG.

Kavéva ané ta npwtaywviotikd npdowna otiG apnynoelg autég dev éxel e€apxng, €€
0AOKANPOU N PéXPL TO TEAOG Hila AnOKAELOTIKN EPYATIKA Tautotnta. Auth n pepikdtnta Sleuko-
AUvel Ty tadtion TG avayvwotplag Kal Tou avayvwaotn, NapakAapnTtoviag TG NpoKataAnPelg
yla v €pyatiki Tdgn —avixveUoIPeG akOpa Kal oToug KAAMouG TnG. XTnv Npdgn, n otpatnyikn
autn Agtoupyel we pla TeEXVIKA UNEPAoNIoNG TNG EPYATIKAG TAENG, xwpig va dnpioupyel v
evtunwaon 6t n apnynon kannAedetal T§ aywvieg Tng and pia Bon npovopiou yia toug bi-
KoUG tng okonoug.®> Autd e§aopaiiletal, 16iwg ota dUo ektevéotepa Keipeva, kat and tnv noA-
AanAd eudAwTn TauTdTNTA TWV NPWTAYWVIOTWY — NAd/xwpldtng/epydtng otov AaokaAdkn,
yuvaika/ xwpldtiooa/ouduyog epydtn otnv Lwtnpdkou. H ékBeon twv UNOKEIPEVWY OE pia
noAAanAn euaAwtdtnta enitpénel Pia oPalpikdtepn avtiAnyn kal akpiB€otepn KPITIKA yla To
a€lakd oUotnpa Tou kanitaAlopoU —nou @aivetal va evotepvidovtal noAAoi anéd toug npwnv
XWPLATEG Kal YETENELTA EPYATEG, oL onoiol nayibevovtal otnv avadhtnon tng ‘enituxiag’— aAAd
Kal yla Tig noAAanAég iepapxieg mou Aeitoupyouv Kat avdpeoa ota PéAn TG epyatikng Tagng.
H akpaia ouvBikn nou dnpioupyolv ot nepiBaidoviikoi kivbuvol €161kA yla thv epyatikn
Tagn, yivetal To 6xnpa yia Jia KpItikn pe eupUtepn angubuvaon, aAAd Kat otdxeuaon.
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O noAueBvikog epyatng otnv anoikiakn Aiyunto:
ta§ikn oUuvOeon, cuvdikdta kal anepyieg otnv
Aptayvn (1962) kat tn Nuxtepiéba (1965) tou
Ytpatn Toipka’

NikéAag KaAdynpog

Ano tn Meodyelo otn Bewpia

Yta épya tou Xtpath Toilpka Aptdyvn (2015 [1962]) kat Nuxtepida (2020 [1965]), nou ano-
TeAOUV Tov HeUTEPO Kal TPiTo TépOo NG TPIAoyiag twv AkuBépvntwy MoAiteidv, avadeikvietal
0 pbéAog tou noAuebvikoU epydtn otnv anolkiakn Afyunto péoa and to npiopa tng tagl-
KNG NAANG Kat tng ouAAoyikng dpdong. Xta duo publotophpata anotunwvetal N NoAUEBVIKA
oUvBeon tng epyatikng tafng kat n Siapdppwaon g ouvOIkaAlotikng 6pdong oto nAaiolo
TWV KOWWVIKWV Kal NOAITIK®WVY Slepyactwv plag neptodou 6rnou ol NOAITIOHIKEG Kal €OVIKEG
dlapopég ouvevvovtal otov Kowvd aywva yia Sikalwpata kat eAeuBepia. MapdAAnAa, ta
duo pubiotopnpata cuviotolv éva npovoplakd nedio anotunwong, avanapdotaong kat oi-
anpaypdateuons Twv evO0-PECOYEIAKWY HETAKIVAGEWY —MPOGQUYIKWY, HETAVACTEUTIKWY Kal
51a0MopIKWV— NoU oUVAIAPOPPWVOUV TIG OUVONKEG TNG ETEPOYEVELAG Kal TNG NOAUEBVIKOTN-
Tag nou xapaktnpifouv v gpyatikn Tagn tng Arydntou Katd to npwto piod tou 200U alwva.

O Chambers xpnotponolel Tig £€vvoLEG TOU XWPOU, Tou Xpdvou, Tou pubBpou Kal tou apxei-
ou yla va avaAuoel th Meodyelo wg £vav uBptdiké Kal KpeoAononpévo 1oTopLKo-NOAITIOHIKS
oxnpatiopé nou Ba pnopouoe va anoteA€oeL éva epyactnplo yia TG NOAITIOHIKEG OnoudEg Kalt
n petaanoikiakn Bewpia (Chambers, 2015:251). Mpoteivel thv avdyvwon tou toniou, Tng
HVARING, TOU NX0U Kal Twv YeUoewv wg onpeia peifng kat dtaolvdeong akupwpévwy 1oTopLiv
Kal Kataneopévwy KOUAToUpwY, EVAAAGKTIKWVY XApTOyPaPLWV KAl ETEPOTOMNIKWY ACUVEXELWDV
Kat avaAuvel tnv Megdyelo wg avoixtd «uddtivo apxeio» nou avadlatunwyvel Toug oplopous

1. Euxapiotieg otov [avvn IanaBeodwpou, avamAnpwti kaBnyntn NeoeAAnvikng diAoAoyiag
tou [Navermotnpiou Iatpwyv, rmou SidPace 1o dpBpo xal foriBnoe pe 11g Kaipieg emonpdvoelg tou.
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NG VEWTEPIKOTNTAG OE OXEON HE TO anolkiakd napeABov kat To petaanolkiakd napdv tng
(Chambers, 2010:10). H avadiapdéppwon twv avanapactdoewy tng evO0-PECOYELAKNG Ki-
vntuikdtntag tovidel tv uBpidikn didotaon tng noAttiopikng dladikaciag, ta vopadikd ou-
OTaTIKG TWV TAUTOTATWY Kal TG aAANAEMISPACELG avApeoa OTIG HETOYELAKEG OLAOTAUPWOEL,
kivntikdtnteg kat dtaonopég (Chambers, 2004:425). Edv otnv «petaanotkiakn» Meodyelo ol
KateuBUvoelg Tng Kivntikdtntag €xouv gopd and tov MNaykéopio Ndto npog tov eupwnaikd
Boppd ti ouvéBaive otnv «anoikiakn» Meodyelo (Borutta & Gekas, 2012); Ynhp€av autég
Ol HETAKIVAOELG Noté avtiotpo®eg, dnAadn and tov Boppd npog tov NOTO kal cuykekpipéva
and v EAAGSa npog tnv Atyunto; Ti ouvendyetat n avaAuon toug yia tn Meodyeto and tn
okonid tng Bewplag;

Ev8o-pecoyelakég HETAKIVAOELG: N EAAnVIKN §iaonopd otnv Aiyunto

Katd tn 6idpkela tng dtakuBépvnong tng Aryuntou and tov Moxdpevt AAL (1805-1848), tav
n npi-autévopn neplpépela tng OBwpavikng Autokpatopiag uloBetoloe petappubpioelg
ouppatéc pe ta eupwnaikd kpatikd npotuna, Péxpl Kat t Bpetavikn Katoxn tng xwpag 1o
1882, «ol’EAANVEG ATtav n peyaAUtepn Kat KoWwVIKA Mo nolkiAn opdda and 6Aoug toug Eu-
pwnaioug Nou cuvéppeav yia va evioxUoouv TNV oppi TG AryUnTtou Npog ToV EKOUYXPOVIOHO
aAAd kat va anokopioouv képdn and autdv» (Kitpoép, 2022:29). O eAAnVIKOG NANBUCHOG
anoteAolUoe TV Mo NOAUAGPIBUN, TNV MO OIKOVOUIKA 1OXUph Kal TNV Mo MolKIAGpop®Nn e
OPOUG KOIVWVIKOUG Kal YeEwypaplkoUg Kovdtnta Twv eupwnaiwyv katoikwv tng Atydntou (Ki-
1poé@P, 2022- Dalachanis, 2017).

Ano tn BiBAoypapia npokuntel étt n eAAnvikh diaonopd otnv Afyunto 6ev ntav opolo-
YEVAG WG Npog thv Kowvwvikh diaotpwpdtwon. ‘Exel npotabel n eppnveia tng taikng didp-
Bpwong twv Eupwnaiwv napoikwy, cupnepidapBavopévwv twv Atyuntiwtwv EAANvVwy, nou
npootdidlel otn dopn evdg Slapavtiol: éva pikpd nooootd epyatwv tng ndéAng otn Bdaon,
éva peydAo oTpwpa PIKPWVY Kal PIKpopeoalwy otn Péon kal €va NePLOPLOPEVO NoooaTd NoAU
NAOUCLWV ENIXEPNHATIOV, TPANEQTWY KAl EUNOpwV otnv Kopudn (Kitpoép, 2022:31). Av kat
o Gorman (2008:22) Bewpel 6t €101 (owg oxnpatiletal pla eopaApévn eviinwon nepl padi-
KOTEPNG HiKpopeoaiag SlaoTpwpdtwong e oxéon Pe Ty epyatikn Tdén, eival, oe k&Be nepi-
ntwon, Bacipo va AexBel nwg otnv Afyunto unnpxe eAANVIKA epyatikn Td&n, kal pdAiota Ka-
B86Aou apeAntéa (Gorman, 2008:22). O NtaAaxdvng (2015:129) avagépetal o€ pla oTatikn
épeuva tou EAAnvikoU Epnopikoyl EnpeAntnpiou tng AAe€dvdpelag to 1949-1950, oUppwva
pe tnv onola to 33,5% twv epyalopévwv EAANVwy unnkdwv nou {ouv otnv Afyunto eival
gunopoUndAAnAol, evw to GBpolopa padl pe TouG TEXVITEG, KTIOTEG Kal XELPWVAKTEG EPYATES
Kd&Be kAdSou ayyidel to 60%. Xe peyalo Babud, pdAiota, n cUvBEON aUTWY TWV EPYATIKWY Kal
unaAAnNAIKWV oTpwWHATwWY gixe Npoo@uyikd kal petavaoteutikd unopabpo.

H évtovn 6paotnpidtnta EAAAVwY epndpwv BapBakiot otnv AAe€dvopela, aAAd kat a-
Aou, Aeitoupyei wg NdAog €AENG yia dAAoug EAANVEG Twv epyatikv Kat AdiKWV oTpwHATwy,
Kal «MoAU oUvtopa Texviteg, aypdteg kat pikpépnopol and tnv Kupiwg EAAGSa kal ta vnold
Tou Alyaiou apxioav va eykaBiotavtal otnv AAe€avdpela, to Kaipo kat ta Apdvia tng Polé-
NG Kat tng Aapiétng» (Kitpoép, 2022:41). Ektdg and tov KUKAO epyacicv tou Bappakioy,
XIAld6e¢ EAANVEG and ta kovtva vnold tou Aryaiou, 1dlaitepa to KaoteAAdpido kat tnv Kaoo,
petavdaoteuoav otnv Afyunto yia va epyaotouv otn diavolgn tng Aiwpuyag tou Zouéd anod to
1859 kat petd (Kitpoép, 2022:59). ZUppwva pe otoixeia nou napabétel o Kitpoép (2022:59)
and toug 18.000 epydteg tng Aiwpuyag, ot 5.000 ntav EAANVEG, ek Twv onoiwv ot 3.000 and
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tnv Kdoo. Ot ouvBnkeg epyaaiag kat diafiwong twv epyatwv otnv Awwpuya ntav e§alpetikd
avti€oeg- (ovoav oe nNpdxelpa napannypata kat vooouoav and poAucpatikég aobéveieg (Ki-
TpoéP, 2022:59).

Ytn Nuxtepida (1965), nou dtadpapatidetal (ektdég and tov Enidoyo) otnv AAe€avdpela
Tou 1944, o Toipkag avanAdBel to tonio kal tn {wn Tng EAANVIKNG dlaonopikng Kolvdtntag
otnv anotklakn ndéAN Pe avagopég atnv OIKOYEVELaKN saga Tou Mdavou Zipwvidn, npwtaywvi-
oth tng Tplhoyiag kat éva €(bog alter ego tou ouyypagéa, Kal 0ToUG CUYYEVEIG Tou, oL onoiol,
agou £épuyav and t Xio to 1881, eykataoctdbnkav otn cuvolkia PApAL, ota avatoAikd g
néAng. O idlog o Toipkag, unootnpilel o Kalapiag (2001:20), éviwbe ndvia nwg «n NPoopu-
YIKA KAtaywyn tou, wg yovog XIwTwy Petavaotwy otnv Afyunto, Atav pia 16idétnta nou tov
KaBopLle kovwvikd Kat dlavontik@». Xto BiBAlo, évag naAidg KAtolkog NG NEPLOXNG Tou PApAL
Kat ouvSikaAlotng oidnpoupydg, o KapkaAépng, xapaktnpidel tnv Atyunto «npoo@uyopdvas
(Tofpkag, Nuxtepida, 2020:287). e pia oxeddv kataypapikn didotaon tng npdlag tou, o
Tolpkag avaAuvel, péow ToU XapakTtNpa tou TIG eVO0-PECOYELAKEG PETAKIVAOELG EAAAVWY Ka-
Toikwv tou Atyaiou, ol onoleg oxnudtioay TG NoIKIAEG NPOTPUYIKEG Kal HETAVAOTEUTIKEG POEG
npog tnv Atyunto and tig apxég Tou 19 aiva £wg Kat tov B Maykdopio MoAepo:

- A, Aéel. Autol eival natpiwtdkia pou, Awdekavnalol. [...] To teAeutaio kUpa.

- Nart;

- Koita&e yUpw oou kal Aoydplace. Toutoug Toug pépav ta NoAepkd dtav Eava-
neoe n Aépog ota xépla twv Meppavav. Atyo nply, eixape Toug LapLWTES, Kat npL,
toug KpntikoUg [...] k1 6Aoug ekeivoug nou népacav pdvol toug otnv Toupkia. Xta
1922 eixape toug Mikpaaoldateg, ota 1897 dAAoug, kaAnwpa o Lidepng, o nanmnoug
oou. Xta 1881 toug XIWDTEG Tou oelopoU, ota 1826 toug aixpaAwtoug Tou Mnpa-
npn, ota 1822 toug Xiwteg Tng payng. ‘Ooo Yaxvelg, tdéoo Ba Bpiokelg. Kupata
KUpata epxopaote. Mpooguyopdva, ocou Aéw. (Toipkag, Nuxtepida, 2020:288)

H évvola tng npooguylkdtntag pépvel 0To NPOOKAVIO TNG AOYOTEXVIAG Xapaktnpeg nou
éxouv blaoxioel, autol h ot olkoyévelég Toug, oto napeABév tn Meadyelo pe katelBuvan and
Tov Bopd npog tov Néto. To kovwviké olkooUotnpa Twv EAANVIKWOV KOWOTATwV tng Atyu-
ntou eival (kat) To onpeio topng petay noAAanAwv dtacnopikwyv dladpopwv ol PeTavaoteg
and tnv EAAGSa, naAiof kal véol, kivouvtal £€w and tnv eAAnvikn ENKPATELD, OPYAVWOVOUV pld
napdAAnAn noAltiopikn yewypagia oto oxnpa kEVtpou-nepLpepeLag, evw aAAnAoenidpwviag
He Ta aAAa eupwnaikd Staonopikd unokeipeva, aAAd tautdxpova kat pe to vonio apafikd
otolxeio, enevélouv pla kawvoupia, 6teBvikn didotaon oto Biwpa tg eAAnvikétntag. Mapda-
AnAq, n npooguyikdétnta cuvbéetal oe peydAo BaBud pe tnv kowwvikn olvBeon twv eAANn-
VIKWV KOWOTNTWV: évag peydAog aplBudg petavactwv enayyeApatiov kal eEeSIKEUPEVWY
€pyatwv petakiveital otig néAelg, aAdd kat oe 6An tnv aryuntakn enapxia, akdpa kat otig
EPNHIKEG EKTAOELG KOVTA ota alvopa pe o ouddv (ApakdnouAog, 1900:273-309).

0 Beopikdg kat kupiapxog AGYog TNG NApoIKIakngG aotikng ta&ng, n onoia katéxel Tov nye-
TIk6 pdAo oto nAaiolo TG KowvotikAg dloiknong, avtidapBdvetal tnv evétnta TG EAANVIKAG
Slaonopdg péow duo Pacikwv nNapayoviwy: TG KOWOTIKAG opydvwong Kal Tou epnopiou.
Enopévwg, Ta napoikiakd epyatikd otpwpata tng e§aptnpévng epyaciag, pe tnv Adikn talkn
Kataywyn Toug, JE TNV JETaVAOoTEUTIKA Kal MPOCQUYIKN KIVNTIKATNTA Mo Ta Xxapaktnpidel, dev
Tautidovtal anapaitnta pe o 16€0A0YIKG apAynpa Twv NapoLKIakwy AT nou NpoBAaAAel wg
npoTuUNo pla opoloyevin eBvokolvwvikn tautdtnta tou duvapikoU kooponoAftn Aryuntiotn
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aotou. Qotdoo, o Toipkag, pe tnv Epgacn nou bivel oto Adikd kal epyatikd otoixeio tng dia-
onoplkng kotvétntag, enxelpei va anodopnaoel autdv tov kupiapxo AGyo Tng Napolklakng eALT.

Epyatikog uBptdiopog: pia noAuebvikn epyatikn tagn

O Gorman (2008:240) ava@£petal atnv €TEPOYEVN Kalt NOIKIAGpop@N oUvBeon TNG pyatIkng
1d&ng otnv Afyunto tnv enoxn twv teAwv Tou 190U Kal twv apxwv tou 2000 alwva, ava-
AUovtag tn gryolpa tou aAAodanol epydrn (foreign worker) oe oxéon pe tnv apaBéeuwvn
aryuntakn gpyatikn ta€n, kabwg kat tg S1ebvikég oxéoelg petafl twv noAuebvikwv epyati-
KWV Unokelgévwv -kupiwg EAANvwy, Appeviwy, Aefavtivwy, ItaAwy, MaAtédwy kat EBpaiwv.
Eivat a§loonpeiwto dtl ta neploodtepa cuvdikdta nou oxnpatiotnkav Atav «BvopuAeTiKoU
TUnou», 6nwg eEAANVIKA, (TaAikd, yaAAikd, eBpaikd, evw o€ noAAd and autd dev enttpendtav n
eyypaopn Aryuntiwv epyatwv. Enopévwg, to vronio epyatikd duvapikd avtipetwnioe e€apxng
hTtnpa UNoEKNPOCWNNONG.

To eAAnviké epyatikd otoixeio unnpEe Npwtondpo wg NPog tn cuVOIKAAIOTIKA opydvwon.
‘EAANvVeG epydteg tng Alwpuyag idpuoav to owpateio «O Poivi€y», éva epyatikd cwpateio nou
anotéAeae tov Baoctké nupiva tng Epyatikng anepyiag tov Mdio tou 1919, pe arthpata énwg
n augnon twv piobwy, to oxtdwpo (Elsayed, 2022:35), kal n nAnpwpn unepwplwv tig Kupla-
KEG kal TG apyieg (Beinin kat Lockman, 1998:106). H pikth anepyia twv epyatwv tng Etal-
peiag tng Alwpuyag dinpkeoe téooeplg BOOPAdEG kal xapaktnpiotnke and tnv npwtopavi
evotnta vidnwy Kal Eévwv anepywv (Beinin and Lockman, 1998:109). E€anAwBnke otig na-
pioBuieg néAeig Mopt Laivt, lopanAia kat Zouéd, anoteAwvtag onpeio kapnng yla tnv otopia
NG NEPLoXnG aAAd kal tou aryuntiakou epyatikoU Kivapatog yevikétepa (Elsayed, 2022:36).
Evdd, apxikd, o «Poivif» aneuBuvotav oe ‘EAANVEG, otn ouvéxela SieUpuve tnv 161dtnta Tou
HéAoUG otoug epydateg dAwv Twv PUAGV Kal eBvotntwy, Kal petaoxnyatiotnke oe S1eBvég
ouvbIkato epyatwv (Beinin and Lockman, 1998:108-109- Gorman, 2008:258). Tétola piktd
noAueBvikd ouvdikdta oxnpatiotnkav otadlakd otoug olyapornoloug, TOUG KanvePYATeS, TOUG
aptepYATeg, Toug PAPTES, TOUG UNodnpatonoloUs Kal Toug Tunoypd@oug, eV N NPOoodEUTIKN
Toug 16eoAoyikn TtonoBétnon avtavakAdtal Kal ota ovopatd toug, 6nwg «Opdvolas, «Mpod-
0606», «Avapdppwalg» (Gorman, 2008:242). Ot ouvSIKAAIOTIKEG EVWOOELG Kal OMadonoINaELg
61€BvoU¢ Kal PIKToU Xxapaktnpa anotéAEoav ToV XWPOo EKPPAoNG TWV EPNEIPIWV TNG KOWVNG
MOALTIKAG opydvwong petau aAdodandv kat Aryuntiwy epyatwv (Gorman, 2008:242).

Ytnv Aptdyvn (1962), tov deltepo tépo tng TplAoyiag, nou diadpapartidetar oto Kdipo
Tou 1943, o npwtaywviotng Mavog Zipwvidng gpilogeveital oto onitt plag Adikng eAANVIKAG
olkoyévelag, Tng Aptdyvng kal tou Atovdon Zapidn, nou o yiog toug MixdAng eival @idog
Kat opoidedng tou. To Aitd onit PBpioketal oto cokdkl tng MnaAdfa -tov enovopaddpevo
«\aBupwvBo» tou pubilotopnpatog- dnou Siapévouv epyatikég OIKOYEVELEG, OTNV NOAUEBVIKA
ouvolkia Apnvtiv tou kevipikoU Kaipou. H Apidyvn, pe kataywyn and t Nd&o, pntépa tng
olKoy£évelag Kal onpaivouoa ¢ryolpa tng Adikng NoAUNOALTIOPIKNAG YELTOVIAG, AElToupyel ato
HuBlotépnpa wg npdtuno avBpwniopoul, NBoug kat Bappoug. Exel pLdika Slapopetikeég and-
Welg and tov ouuyd tng Alovion, o onoiog av kat aplotepdg ouvOIKaAloTng ekppadel avoixtd
patolotikéG B€oelg. Xe pia oknvh nou n olkoyévela kaBetal oto tpanéd yia gayntd padi pe
Tov PlAofevoupevo, n kouBévia Xipwvidn kat Alovdon Zapidn kateuBlvetal npog tov tpau-
Hatiopo tou teAeutaiou and ogaipa katd t didpkela plag anepyiag:

Tnv anepyia eyw tnv opydvwoa. [...] AoUAgua o' evog EABetou, {axaponAaoteio
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Kal pnap pe duo unokataotnpatal...] Ziyd otyd, dixwg va to kataAdBoups, pag
¢Bade 6{nAa yia PonB6 ki and £vav 1Bayevn. Autoi, kataAaBaivelg, yopdaplia, 6,tt kat
va toug SWaoelg oou Aéve Ki euxaplotw. [...] Mouatou Zaké, tou Afw, e dev gival
aotela, naidetal to Ywpi twv nadiv pag. Av wg to Zappato de Siwéelg toug apa-
nadeg, tnv Kuptakn 8' anepynooupe. Tnv Kuptakn paleutikape €€w and to Kevpl-
K6, ykapaoodvia, oepPitdpol, pndppey, partp-vt' otéd, Mpatkoi kat ltadol. Eixe pépet
0 kaAdg oou aotuvopia ki €{woe to katdotnpa. Méoa, padi tou, eixe peivel pévo
évag Mpaikdg, évag Owpdg, dvopa kal npdpa, euvooupevdg Tou. [...] LnkwBnkape
Kal nhyape oto Xuvdikato va doupe Tt Ba kdvoupe. [...] O EABet6g nhpe ofdpva ta
pneppnepivika kageveia kat npooAdppave pavpoug. [...] Maleutikape ndAL pnpog
0To Keviplkd Kal pwvadape: Mpoddtn, napaddniote, oouvetepéve! ‘Evag ItaAdg,
eixe @Epel padi tou pa kapa, kaAapnpédikn: «ARavt ppatéAAdl Kplotidvor» Aéel kat
npoxwpdel KaTtanavw otoug XwpoPUAakeS. Bynke ndAt o Owpdg pe to notéAL tou
EABetoU oto xépt. [...] Kat npoxwpnoa. Mévog pou. Téte pou tnv £pege oto pepi ki
éneoa katw. (Tolpkag, Aptdyvn, 2015:114-115)

Ot avtipdoelg kal ta noAAanAd enineda elpwveiag kablotolv To andonacpa xapaktnpl-
otikd. ‘Eva epyatikd unokeipevo and tv eAAnvikn dlacnoplkni kowvotnta, Pe epyodotn évav
Eupwnaio, ouykekpipéva EABeto, ouppaxel pe dAAoug Eupwnaioug epyaldpevoug and tov
kAGbdo tou eniottiopoy, ouykekpigéva Itadolg, ndvw o€ anepylakn NnAQTQOpUa Pe KEVIPIKO
oUvBnpa va anoAuBolv ot ApaBeg Aryuntiol ouvddeAgol toug. Ekppddetal unotiuntikd yia
TOUG VTOMIOUG Kal annxel patolotikéG avuAnYelg. Avagépetal otn evotntd Twv AEUKWV €U-
pwnaiwv Xplotiavwyv evavtia otnv alyuntiakn actuvopia kal atoxonolei évav dAAov EAANva
epyadlpevo wG angpyoondotn -o onoiog teAkd kat tov nupoPoAel. O Ydyog nou aneu-
BUvouv ol anepyoi NPoG To APEVTIKG TOUG Elval eVOEIKTIKAG TOU OKENTIKOU TOUG: Bewpouv
6Tl 0 16lokTNTNG, évag Aeukdg Eupwnaiog, enéAe€e va npooAdfel Atydntioug pe xapnAdtepo
npepopioBlo, OTe va oUPNIECEL TO EpYATIKO KOotog, Npodidovtag £tol évav Kolvé NoAltiopi-
KO KWOIKa, pla Xplotiaviki i kaukdaola kAnpovopid nou unotiBetal étt poipddetal padi toug.
Enopévwg, pépBNKe WG «OOUVETEPEVOG», KAMOLOG dSNAASN NOU €XEL KAVEL COUVETL (MEPLTOHN),
oav kanolog nou @épBnke dnAadn wg HoucouApdvog kat tpdnov Tivd «aAAafoniotnoex» no-
Artiopikd, alakd, nBikd. Agiel va onpelwBei 4Tl ota aryuntuwtika, To YAwoolkd 1diwpa twv
EAAAVwV tng AtyUntou, n AéEn Apdnng/Apaniva onpaivel ApaBag/ApdBiooa kal dev pépel
kdnota apvntikh cuvunwdnAwon.? Qotdoo, N EPWVIKN ava@opd tou Alovion OTo APEVTIKO
TOU nou «npooAdpBave patpoug» (Toipkag, Aptdyvn, 2015:114-115) Asitoupyei anaflwtikd.

‘Otav o Zipwvidng pwtd yia tnv evaAAakTiKA Npoontikn TNG KOWNG angpylakng dpdong
Eupwnaiwv kat Aryuntiov: «Aev npoonaBnoate va tpapnete otnv angpyia kal Toug pnep-
pnepivoug; (Toipkag, Aptdyvn, 2015:115), Aappdvel wg andvinon and tov Alovdon pla Kuvikn
napadoxn nou ouvduddel thv unepoyia TG «EPYATIKAG APLOTOKPATIaG» Kal TOV OUVOIKAALOTI-
k6 anokAelopo: «Na toug kavoupe ti; Na va toug avoiyoupe ta pdua; Kat t vonpa Ba eixe

2. ANwoate, éx1 16Vo o1 avapopés o€ «apamndades», «Apariveg» kal «apanopaxaiddeg» oe 6Ao to
épyo tou Toipka eival moAunAnBeic ka1 kavouv akpifwe autd, meptypdpouv, aAAd kat o {610 o ouy-
ypapéag eixe emAégel 1o Yeudwvupo Aoukng Apdrmg yia éva pépog tng dnpootoypa@ikng apbpo-
ypagiag tou oto meptodikd EAAnvag, BA. Xpuoootopidng, Zopiavég. O ouvddeApog Lipatng Toipkag.
H KaBnuepwn, «Emtd Hpépeg», 2000, o. 23.
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tdte;» (Toipkag, Aptdyvn, 2015:115). O SidAoyog ouvexiel pe tnv napépfaon tou Xrapdtn,
Tou dAAou ylou tou Atovdon kat Tng Apldyvng: «Mwg galveoal nwg épxeocat an’ €é§w, elne o
Yrapdng. Edw dev eivat EAAGSa. O véniog BéAeL kouppndtot yia va oe @opdrtal, arAlwg
x&Bnkeg.» (Tolpkag, Apitdyvn, 2015:115). Edw, éva dAAo Slaonopikd epyatikd unokeipevo
oxoAladel tn Sidotaon avuAnyewv petal pntpdnoAng kat napoikiag, 6nAadn tg andyelg
petafy evog EAAaditn kat evdg Alyuntiwtn o oxéon PE Ta EpYactakd Kal thv avtpeTwnion
Tou 1Bayevouq epydtn, Kal avapépetal otnv avaykaldtnta tou vopou tou curbaj, tng ow-
(PPOVIOTKNG NOWVNG TNG pactiywong pe koupundtal, dnAadn pe paotiylo nou Atav ouvnBwg
guaypévo and &éppa nnondtapou (Tollefson, 1999:1-2).% Mapdpoleg andPelg oav autég
TOU LTapAtn OXETIKA HE TO paotiywpa N 1o ow@poviotikd xapaktnpa tng Blag evavtiov twv
viéniwv @aivetal nwg ntav dtadedopéveg ota péAn tng eAAnVIKNG kovdtntag. Lto napakdtw
applAeyopevo andonaopa evog autofloypadikol tng Kelpévou, n onpavtikn EAAnvida ouy-
ypagéag MnveAddnn AéAta, nou yevvnBnke kal peydAwoe otnv AAe€avdpela, avapépet: «Ma
Toug dPeAdxoug eixape tn peyaAltepn nepippdvnon, epeic 6AoL ot «aonpot». Toug Bewpou-
oape oxebov ktavn...To va deipeig Apdnn éxt pévo entpenouvtay, aAAd k' enPdAAouvtav...
‘Htav kthvn» (AéAta, 1980:78). H avapopd tou Xtapdtn oto paotiyio gaivetal va Bupwvel
ToV Lipwvidn, o onoiog anavtd:

lMNa otaBeite, €ine o &évog. Mnopel va &ipal kaivouplo@epPévog, pa tnv Lotopia
TOU €pyatikoU KIVAPATOG otov Téno oag Bappw nwe tnv Eépw. Aev eival ota 1899
nou katéfnkav ol tolyapddeg tou Bagpelddn kat tou MeAaxpoivou, Apanddeg ki
Eupwnaiol padi kal tnv képdloav tnv anepyia; Kat ota 1911 ndAt ol toyapddeg
otnv AAe€avtpela &€ viknoav, eneldn apvinbnkav va xwplotoUve O VTOMIouG Ki
Eupwnaloug; (Toipkag, Apidyvn, 2015:115)

O Zpwvidng npoonaBei va anodopnoel Tnv enixelpnpatoAoyia Twv CUVOPIANTWV TOU €nt-
KaAoUWEevoG TNV LOTOPIKA Neipa tng epyatikng téd&ng tng Atyuntou. Kavel pntég avapopég otig
Kowég anepyieg Eupwnaiwv kal Atydntiwv otov kAGdo tng atyaponotiag kat enegepyaaiag
kanvou. Mpayparty, EAAnveG epydreg otov kAGdo npwrtootdtnoav padi pe toug Arydntioug
ouvadEéAPoug Toug oTIG NpWTeG anepyieg tou 1899-1900, ol onoieg kataypdpnkav wg vikn
NG OUAAOYIKAG 6pAong Kal Twv ePYatiKwY OlekSIKNOEWY anévavtl oToug £PYO0TACLAPXEG,
nou Atav katd peydAn nAsownopia EAAnveg (Gorman, 2008:246). O Kitpoép (2022:89), ta-
Evopwvtag tnv eAAnvikn napoucia oTtov Xxwpo Tou Kanvepnopiou kat Tng kanvofilopnxaviag,
avapépel ovopaoTikd TIG etalpeleg otig onoieg avagépetal to pubiotdpnpa, «M. Melachrino
et Compagnie, Th. Vafiadis et Compagnie». e autég TG epyatikég anepyieg otn Plopnxavia
Olyap£Twy, Nou anoteAolv TIG NPWIEG TOU £pYATIKOU KIvApatog tng xwpag, EAAnveg texviteg
BpéBnkav anévavtt otoug EAANVEG KanitaAlotég, ouppaxwvag He toug Atydntioug ouvadéi-
poug toug (Beinin & Lochman, 1998:51). H kown anepyia EAAAvVwv kat AtyUntiwy oto Kdipo
10 1903 0b6nynoe oto oxnpatiopd plag and TG Nnpwieg NoAUEBVIKEG EPYATIKEG EVIOELG TNG
Atyuntou, to Mikté Xwpateio Ziyaponotwv (Mixed Asscociation of Cigarette Workers), nou
évwae toug aAAodanoug kat Toug vrdnioug epyateg (Beinin, 1981:17). Auth n npwipn aAAd
Haxntikn angpylakn kivntonoinon otig kanvoflopnxavieg tou Kaipou kat tng AAe€dvopelag

3. Znpeliwvetal 6T 0 VARG Yid Tn pactiywon, 6w Kat autdg yia TNy Katavaykaotikn epyaocia,
Katapynénkav amné tn Ppetavikn aroikiakn Sioiknon oto mAaiolo vopkng petappubpiong ug Sexa-
etiec 1880 kat 1890 (Tollefson, 1999:1-2).



O moAuebvik6G epydTng otnv anoikiakn Afyuro | 65

AgrtoUpynoe oav npdtuno kat yia dAAa epyatikd owpateia (Gorman, 2008:246), avédelfe tn
onpaoia tg dieBviotikng aAAnAgyyung (Gorman, 2008:248) kat dvole to dpdpo yla ta piktd
Kal noAueBvikd ouvdikdta nou ota endpeva xpévia Ba unoypdppilav to Kowd oupPEpov
arodanwv kat vidniwv epyatwv Kabwg kat tn diebviotikn avtiAnyn nou enikpatolos oto
owpa NG Epyatikng Td&ng tng xwpag (Gorman, 2008:249).

H oknvikin &pdon cuvexilel pe Tov Alovion va e€nyei Th yvwpn tou yia to blaitepo epya-
olako6 otdtoug tou aepPitdpou, o onoiog, eNeldN £pxeTal o€ eNAPn e TOUG NEAATES, OPEiAel
va €ival eunapouciaotog, eUyeviKOG, NOAUYAWGOOOG Kal YEVIKA oUPBATOg PE TOUG KOWVWVI-
KOUG KOH(pOPHIOPOUG Tou KAGdou tng eotiaong, apou o epyoddtng «MANPWVEL NPAowNo»
(Toipkag, Apidyvn, 2015:116). MNa tov AlovUon Kal TOUG OHOIOEATEG TOU, OTO OUVOIKATO TwV
oepPitopwv dev xwpave Aryuntior n 1didétnta tou péAoug oto cUVSIKATO NPENEL va Napéxetal
anokA&LoTIka o€ dooug npoépxovtal anod tnv ndvw nNAeupd tng Meooyeiou. Ot vidniol ApaPeg
Bewpouvtal a-npdownot. O Lipwvidng, wotdoo, pwtd yia tov tpdno AnEng tng anepyiag, yia
va ndpel tnv andvinon: «Je oupPiBaopods (Toipkag, Apidyvn, 2015:116). O Aloviong €nyei
Tov poAo nou énaie «kdnotog Miotep Mnpdouy, tng Muotikng» (Taipkag, Apidyvn, 2015:116)
EVVOWVTAG TG BPETaVIKEG HUOTIKEG UNNPECIEG TNG anolklakng Sloiknong, wote va Ppebei n
€€n¢ oupPiBaoctikn Auon:

O1 pneppnepivol 6e Ba navave, pévo Ba pnaivave kdtw and TG diatayég twv
ykapooviwv. Epeic Ba toug npooAapBdvape, epeic Ba nAepwvape, epeic Ba toug
navape 6tav dev pag ékavav. Puoikd kal ta Nouppnoudp toug epeiq ta elonpdt-
tape. T' agevtkd dev eixe ma va kavel tinota padi toug. 'Hrav dikoi pag unnpéteg.
(Tolpkag, Apidyvn, 2015:116)

Mpayparti, otig Bpetavikég (kat otig YaAAIKEG) apaipeg enppong tng Méong AvatoAng, o
HNXaVIOPOG TWV UNNPECIWV NANPOPOPLWOV eNtNPoUoE atevd th dnpdola agaipa kal cuppou-
Ague Tnv anoikiakn dloiknon yUpw and TG oUYKPOUOELG, TG SIEUBETAOELG, TIG NapeUPATELS
nou Bewpoulvtav avaykaieg (Thomas, 2007). LKondg autwy TwV HUOTIKWY UNNPECLLV, UMO-
otnpilet o Thomas (2007:7), ntav €ite va anotpénouv 1o §éonaopa yevikeupévng Biag eite
va diaopaiifouv tnv éoo to duvatdv taxitepn anokatdotaon tng TAENG. LNV EIPWVIKA ano-
otpo@n Tou Zipwvidn, «[o]noudaio kedAl autdg o Mnpdouvs (Toipkag, Aptdyvn, 2015:116),
o Alovuong avtiteivel 6T n «AUon tou Baotdel wg onpepa» (Taoipkag, Aptdyvn, 2015:116),
anokaAuntovtag €10l Tov e€aIpETIKA 1oXUPO 60O avApeaa otny anolklaki MOAITIKA Kal TG
UnNnpecieg NANPOPOPLWV.

O Aioviong nAnpogopel tov Zipwvidn 6t oto auvdikdto e€akoAouBolv va pnv d€xovtal
ToUG Artyuntioug, aAAd nwg Kal ekeivol «pdBave kat kavave twpa to dikd Toug» (Toipkag, Apid-
yvn, 2015:116). Avagpépetal ana§lwtikd otnv dnoyn oplopévwy unép TG CUYXWVEUONG TwWV
6uo ouvbikdtwv -oupnepidapfdvovtag oe autoug Kal Tov aploTepwV NeNoLBNoEwy ylo Tou,
MixdAn- kat diaBefativel katnyopnpatikd, HIAWVTIAG yia tov €autd tou og Y’ npdowno, 4t
«600 gL 0 Aloviong o Xapidng tétolo npdua & Ba to douvs (Toipkag, Aptdyvn, 2015:116).
H oknvi kopugwvetal pe tov epfAnpatikéd eowtepikd povéAoyo tng Apiayvng. E&w, n Bou-
Bn aAnBela tng keviplkng npwidag, diveral apnynpatikd péoa and tv TeEXVIKN TG pong
ouvelbnong kal 1beoAoyikd péoa and to nAaiolo tng avu-patrolotikng aAAnAgyyung: «Mati
youpdpia; MNati kouppndrtoy; Ekei nou eival o névog ki o 1bpwtag kat ta 6dkpua, ekel dev eival
o0 dvBpwnog; MNati Aoindv okdPfete €va xavrdki kat xwpideots; MNov Ba oag BydAouv autd ta
HuaAd;» (Tolpkag, Aptdyvn, 2015:117). H Aptdyvn, potdZel va «npoBAénet» tnv €£060 tng eA-
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Anvikng kowvétntag and tnv Atyunto, n onola Ba Eekivhoel to 1952, apnvovtag niow g pia
Tpaupatikn epnelpla otig oxéoelg avapeoa otig buo KovOTNTEG:

Kat ta youpdpia kat to kouppnatot 8a Bpiokovtal niow oag pidla kat ogig na pnte
Ba ta Bupdoaote. Eyw, Ba Aéte, va epabei 1o otépa pou av eina noté tétolo
Adyo. Ma tov einate, eival ypappévog atov aépa, Névw otoug ToiXoug Twv oMLy,
péoa ot puAAddeg nou Byddlate. Kal toutol ot dvBpwnol, 00 novetikoi KL av
eival, nwg Béte va tov Eexdoouve; (Toipkag, Aptdyvn, 2015:118)

O kpitikdg kat pioonaotikdg oupaviopdg tou Toipka (Manabeodwpou, 2001:318) poldlel
€60 va avadelkvuel péow Tng Apldyvng TNV avaykaiétnta tng kovng cuvinapéng, dpdong Kat
opyavwong Petagl Twv UNOTEAWY WG andvinon oTtov AnokAEIOPO N TN CEXTAPLOTIKA AOYIKN.

Awa-koiwvotikn aAAnAgyyun Kat Koivo ta§iké cup@pépov

YUpgpwva pe tov MNanaBeodwpou (2001:174), o Tolpkag evdiapépetal va aneikovioel «pia
‘and ta katw’ ekboxn TNG CUPPLWTIKAG 0x€oNng TNG EAANVIKAG Kal TNG AlyUNTIAKAG KOWVOTNTAg
eotiadovtag otnv ontikn ywvia twv undAAnAwyv ta€ewy, Tou epyatikoy otoixeiou, Twv npo-
opUYwV TNG EAANVIKNG dlaonopdg» Kal 6owv dev ouvaivolv ot NOAITIKEG Kal MOAITIOHIKES
€MAOYEG TNG NAPOIKIAKAG AOTIKAG TAENG.

‘Eva Baoikd xwpikd onpeio npaypdtwong auting tng oupPlwtikng oxéong eivat o apano-
HaxaAdg, n yertovid 6nAadn nou katolkolUv ta oTpWHATA TNG ALYUNTIAKNG EPYATIKAG TAENG.
Kat otig tpeig néAelg twv AkuBépvntwv MoAteiwv -lepoucaAny, Kawpo kat AAe€avdpeta- n
yerrovia twv ApdBwv, o apanopaxaAdg, yivetat o ténog énou n NOAITIOHIKA CUVAQELD, TO
nBog tng yettviaong kat to Kowvd kaBnpepivé Biwpa anoktolv opatdtnta. rtn Nuxtepida, éva
OUYKEKPIPEVO «apdniko Kapeveddks (Tolpkag, Nuxtepida, 2020:155), o€ pia Adaikh apafikn
ouvolkia tng AAe€avdpelag, dnou ouxvdlouv «dvBpwnol tng yertovidg, epydreg, xapdAndeg,
Unontol Tou Apaviod, koupeAndeg» (Toipkag, Nuxtepida, 2020:155), yivetal o kabiepwpévog
T6N0G oUVAVINONG KAl CUVWHOTIKWY paviefou Twv PEAWY TNG aploTePNG OpyaAvwong.

O1 duoapeotnpévol and tov NOAeHo nou «toug eixe pnpd&el ta onitia» (Toipkag, Nuxtepi-
6a, 2020:155) Aryunitiol Bapwveg tou kageveiou napouotaovtat e€ioou enipuAaktikol ané-
vavtl og kaBe Aeukd Eupwnaio, apou «bev ékavav diakpion, Tt EyyAélog, T ’EAANVag, agou
noouv Eupwnaiog, noouv Unontog» (Toilpkag, Nuxtepida, 2020:155). Qotdéoo, o apnyntng
Zipwvidng e€nyel 6Tl péow NG KAANG Npoalpeong Kal TNG cuvAPELag Nou avantuxbnkav oto
nAaiolo Tou kapeveiou, ypryopa £ylvav anodektol: « [...] 6t kaBdépaotav oto payadi, nivape
and ta notnpla Toug Kal Toug apnvape Aeptd, pag éBade and toutn tn pepLd pe Toug S1koug
T0UG» (Tolpkag, Nuxtepiba, 2020:155). O Lipwvidng dev diotddlel va dbwoel akdpa kal avtl-a-
MOIKIaKA Xpold o€ auth tv KouAtoUpa avoxng: «yla va YUPEUOULE Ta OKOTEWVA oTo paxaAd
TOUG, KAt Kakd pnxaveudpaotav yia toug EyyAédouc. [...] Mag utoBétnoav» (Toipkag, Nuxte-
piéa, 2020:155). H diatunwon tng teAeutaiag ppdong, Nou QEPEL TIG CUVONAWOELG TNG YO-
velkdtntag, potadel va avtavakAd to noArtikd épapa tou Toipka yia pla otevin cuppaxia tou
vténiou apapikod nANBuopoU pe to NoAttikd pr{oonactiké TPApa tng EAANVIKAG napoikiag, oe
Hia npoondBela ouvévwong Tou avti-anolkliakou petwnou. Mia éyn autig tg NoATKng Kat
NOALTIOPIKNG «UtoBeaiag» pavepwvetal dtav ol CUVWHOTIKOL Kavoveg Tng napdvopng dpdong
odnyouv ta oteAéxn NG aplotepng opyAavwong oto va PETAPPLETTOUV o€ AryUnTioug EpYATeg.
KaB’ unddeifn tou KapkaAépn, ot undAoinol gopdve keAepnieg, nacaAeifouv ta npdownda
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TOoUG pe aoBéatn kat Adonn, kat eniBaivouv o€ éva @optnydkl yepdto and vidnioug epyateg:

KouBaAoUoe aoBeoténetpa, Tolpévio, koupwpatd. EpyoAdpog o Apnéoua. O Kap-
KaAépng, o unoAoxayog Kl £Yw, HEC™ OTG AEpEG KeEAepNiEG Nou Bpwpoloav Kataol-
KiAa kat 16pwita, pe o@rypéva yepd ta oapikia yUpw ota ke@dAia pag, opBol pe
10 undAotno TeoUpHO Kal XTunwvtag pubuikd TG naAdyeg, Aéyape éva okond nou
épolale pe tpayoudt tng douAslde. (Toipkag, Nuxtepida, 2020:388)

YUpgpwva pe tn Miké (2001), n PETAPQLECTIKN oTpaTnyikn eival tpénog npoaéyylong g
€TEPOTNTAC Kal «ouvTeivel o pla kate€oxnv vewteplkn npoPfAnpatiki nepl tautdtntag: otnv
katddelfn twv nokidwv dYewv tou (dtaocnacpévou) unokelpévou (Mike, 2001:16). Autn n
PNTOPIKA TNG pETapPieong gpalvetal va Aeltoupyel 0To oUyKeKpIpévo andonacpa wg GUPNAn-
pwpa tng NoATIopIkNG utoBeoiag nou gavtdletal o Zipwvidng. OUEAANVEG KOPHOUVIOTEG Sev
Hetap@iédovtal oe ApaBeg epydteg kal peAdxoug pévo yla va anokpUyouv thy tautdtntd
TOUG Kal va npoonepdoouv Toug KIvOUvoug avayvwplong Kal KataotoAng aAAd enmiAéyouv va
Hetap@leotolv o KATL ouvagég Npog To YPuxikd Toug kAipa, katt oto onoio npooPAénouy,
kdtt to onoio BéAouv va npooetalptotoly, Tov taikd Toug adeA@ikd oUpaxo.

Qotdoo, autol ol NPWEG TNG pYatiking tafng ival, otnv Tpidoyia, kKatd cuvipInTIKA NAEL-
oyneia Agukoi dvrpeg. Ot 1Bayeveic NpweG Kal ol yuvaikeg npwideg 6ev xwpouv oto okAnpd
nupnva twv agnynoewy yla v tadgn toug. ‘Otav dev anouaiddlel evieAwg n dtav dev dlape-
ooAaPeital, o Adyog toug napapével nAdytog, neplpepelakds. O Tolpkag dev PTIAXVEL NpwIdeg
HAXIPEG EPYATPIEG N ANOPACIOPEVEG KOUHOUVIOTPIES, NEPLOPICEL TIG EPYATIKEG PLYOUPEG TOU
épyou tou oto natplapxiké nAaioto. Eival, eniong, xapaktnplotikd ott otov S1AA0Y0 OXETIKA
HE tnv anepyla twv oepPitdépwv nou dapeiPetal petafu avrpwy, n Apidyvn nou Qépel pia
StnAn unotéAela Adyw Béong otnv anoiklakn lepapxia aAAd kat €PpuAng Tautotntag, «dev
elne tinotar (113), «b¢ piAnoe» (114), «apiAntn» (117), «koitoUoe Pe ta pavpa pdtia g Kat
bev éAeye tinota» (Taipkag, Apidyvn, 2015:117).°Onwg avagépel n Spivak, n owwnn dev givat
ndvta ouveldntn emAoyn avtiotaong, aAAd cuxvda npokuntel and v aduvapia twv unote-
AWV yuvailk®v va akouotolv péoa ota Kuplapxa nAaiota e§ouoiag: «H unoteAng wg yuvaika
bev pnopel va akouotel  va avayvwotel» (Spivak, 1994:104). lNa autd kat to EEonaopa g
Apiayvng (Toipkag, Apidyvn, 2015:117-121) yivetal oe e0wtePIKO PovoAoyo, bev exppdletal
onpdola, 6ev «akoUyeTaly.

Tupnepaopata

O1 6pol nou enikaBopifouv ta xapakTnNPIloTtiKd, Ta NPOVOHLA Kal TOUG AnOKAEIOHOUG TwV €vV-
60-pegoyelakwy Petakivioewy teAolv und ouvexi avadianpaypdteuon: aAAadouv gpopd Kat
kateuBuvon, petaoxnpatidovtal and tov €Aeyxo TG PpoNng CWHATWY, EPYACIaKWY Se€loTATWY
Kal MOAITIOHIKWY TAUTOTATWY, TNV €NTNpNon twv opiwv petafl Tou VOpIPoU Kal tou napd-
vopou KaBwg Kat tv (ava)napaywyn UAIKWV Kal cUPBoAIKWY oploBetnoswv yUpw and tnv
TaEn, tn QUAN, To PUAO Kat Tnv eBvédtnta. O1 petavaoteloelg Kal ot dlaonopég kabwe kat n
évvola Tng npoo@uylkdTNTag xaptoypagouyv to uddtvo apxelo thg Meooyeiou (Chambers,
Mediterranean Crossings, 2008:3, 9) kal anotunwvovtal otn Bewpia kal Th Aoyotexvia.

Ta anoondopata and ta 6Uo pubiotophpata tou Toipka nou emAéxBnkav, kKaBwg kat n
avdAuon nou ta nAatolwvel, eival pla npoondBela va avixveutel n 1deoAoyikn xpold tng apn-
ynong yUpw and tnv epyatikn td&n tng Atyintou twv apxwv tou 2000 alwva, va egetaotei
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n Aoyotexvikn avadeln evog oxnpatog npoAstaplakng noAuebvikétntag kat va avaAuBei n
oUvBeon Twv NOAUEBVIKWV EPYATIKWY aywvwy, N anowkiakn duvapikn kat ot SIEBVIKEG OXETEL,
ol nolkiAeg otdoelg twv eupwnaiwv kat EAAAvwv epyatwv o oxéon pe tov 1Bayevin epydrn,
ol anotklakoi diaxwplopoi kat ot ta&ikoi ppaypoi.

Ot Adyol Twv xapaktnpwy gival ouxvd avutiBépevol kat ouykpoudpevol. To {atnpa tng
KOIVAG N XWPLOTAG OUVSIKAALOTIKNG dpAong, EKNPOCWNNONG, ANEPYIaKNG Kivntonoinong, Ka-
B¢ Kal ot avuAnyelg yupw and ta piktd kat noAuebvikd ouvdikdta avtavakAolv ouxvd
evavtieg aflakég Aoyikég kal avtiBeteg noAtikég kat 16eoAoyikéG TonoBetnoels. H noAupw-
vikdtnta tng agnynong polddel va avtavakAd tnv noAuyvwpia Twv Xapaktnpwy o€ oXEon
he tnv taén, Tn QUAN kal tnv €Bvdtnta: and tov patolopd kal Tnv avoixtn exBpdtnta pé-
XpL TNV Kolvn S1ebviotikh 6pdon kal tnv aAAnAgyyun. Ol xapaktipeg tng Aptdyvng (1962)
kat tng Nuxtepidag (1965), ouxvd Slacnopikoi, petavaoteg, NPpdoPUYES Kal NEPINAAVWHEVOL,
oxnpatifouv d1adpopés yupw and to Kdaipo kat tnv AAe€avdpela kat Biidvouv TG peydAeg
avtipdoelg g epnelpiag tou noAugbvikoU gpydtn otnv und Bpetavikn enppon Atyunto. O
Toipkag ypagpel npoPpdAiovtag tnv entBupia tou yia pla avuanolkiakn aAucida avtiotaong
Kat aAAnAgyyung 6owv Bpiokovtal otn Bdon tng KovwvIKAG nupapidag. Pavtddetal pia ai-
AnAouxia ta&ikng ouveidnong kal ouvSIKaAloTIKNG evotntag otn Bdon tou kotvou Slebvikou
0opApaATog TWV UNOTEAWY, VTOMiwY Kal EEvwy, yia pia xwpa eAeUBepn and tnv anolkiokpatia
Kal ToV IHNEPLaAopd. AUTEG oL AnGWELS TOU E10EPXOVTAL HE TPOMO «MPOYPAUHATIKG» Péoa oTnV
apnynon (ManaBeodwpou, 2001:177, 225, 315).

Ytoug duo tépoug tng tprtdoyiag ouvtiBetal teAikd to patchwork tng epneipiag tou no-
AueBvikou epydtn otnv anoikiakn Afyunto pe tpoéno noAttikd piloonaotikd kat dieBviotikd.
Katd 6nAwon tou (dlou tou Toipka: «Oa éAeye kaveig, nwg eivat ndvta dvo €Bvn péoa o€ éva
Kpatog: and ndvw ol kpatouvieg, and Kdtw ol kpatoupevol. [ autd ki o pdAog Tou Aoyotéxvn
Ba pnopouoe va eival kaBoplotikdg» (Toipkag, O Aoyotéxvng ki n lotopia, 1975:2). Auth n
epnedwpévn noArtikn B€on tou Toipka, B¢on talkng pepoAnyiag Kal KOWWVIKNG OTPATEUONG,
ouvbéetal pe tn SleBvioTtikn Kal avii-patolotikn didotaon nou dlanvéel To puBonAaotikd ou-
pnav twv €pywv tou.
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Mepinételeg TNG EpyatiKNg Tagng oto £€pyo tou
Xpnotou Oikovapou Kat tng Mapwg Aouka

Xpiotiva Toitpibov kai Xopia IakwPiSov

Eicaywyika

O tponog nou Acltoupyei To KEPaAAaloKpatiké oUotnpa NPocopolddel Pe pia yryavuaia aAu-
oiba, oupewva pe tov AAtoucép, 6nou o kdBe kpikog gival anapaitntog yla tov enduevo, o
gia aévan napaywylkn pon, anotéAeopa tng onoiag dev eival pévo ot UAEG, aAAd kat ta péoa
napaywyng yla ta endpeva otddia tng dladikaciag (1999:71). Méoa og autd to nAaiolo, o
H10006¢ dev eival anAwg to UAIKSG avtikpiopa tou katapaAAdpevou pHoxBou —€v MPOKEIUEVW,
Tou gpydtn. MNa autdv tov KopPIko kpiko Tou cuoTtnpatog, o PioBag, dnwg tovidel o AAtouaép,
ouVIoTd Kat éva péoo avanapaywyng Tou pyatikol duvapikou, kabws o piobdg nou avaio-
YEl oTOV €PYATN, OUCLACTIKA TOU EMITPENEL VA KAtavaAwmvel yia va ouvinpnBei, yeyovdg nou
oUPBAAAeL enikoupikd otn Slatnpnaon Kal Altoupyia Tou olKoVopIKoU cuatnpatog (1999:72).

Autn n ditth ouvBnkn, katd tnv onoia o epydtng 6ev anoteAel anAwg avandonaoto Kpiko
NG napaywylkng diadikaciag, aAAd tnv idia otypn epyddetal kal yia tnv avanapaywyn tng
{d1ag tou ¢ KowwvikAg TdEng, npoonaboulv va avtipetwnioouy, o€ SL1APOPETIKEG XPOVIKEG
PAoeLG, ol NPWEG Twv €pywv nou Ba e€etdooupe, Tou pubiotopnpatog Eig tov ndrov tng ei-
kévag (2006 [1990]) tng Mapwg Aouka kat tng ocuAdoyng dinynpdtwv Kdtt Ba yivel, Ba beig
(2010) tou Xpnotou Oikovépou. To npwto, pia ouyxpovn ekdoxn tou publoTopAPATOg-ToL-
xoypapiag (Kwttn, 1999), anobidel avdyluga tnv kowvwvia, TG noAtikég QUPWOELG Kal TIG
ATOHIKEG TPOXIEG Plag OElpdg npwwv SlaPépwy NAKIWY, I6EOAOYLWY, KOWWVIKWV Ta&ewy, bi-
vovtag tov naApd plag oAdkAnpng enoxng, tg bietiag 1988-1990, kaBwg n ouyypapéag
agoppdtar and autnv katd 6nAwon tg (Aouka, 2006:8). To £pyo npwtokukAopopei o 1990
kat enavekdidetal avaBewpnpévo dexaé€l xpovia petd, to 2006. MNpdkertal akpiPwg yla to ot-
dotnpa nou kat o Xpnotog Owkovédpou ypagel ta 6ikd tou dinyhpata (2005-2007), ta onoida,
av kal ek6é6nkav to 2010, BewpnBnkav xapakTINPLOTIKEG ANOTUNWOELG TWV MNPWTWV XPOVWY
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TNG OIKOVOUIKNG Kpiong. Kat’ ouoiay, BéPata, tn Siékpivav NéN «EIg Tov NATov TG £IKOVAG» TNG
eANVIKNG npaypatikétntag. «Oxi, dev npdkettal yia npo@nteiar, tévioe o Xpnotog Okove-
pou. «<Onolog napakoAouBouloe pe npocoxn tnv kabnpepivi {wh OTIG EPYATIKEG CUVOLKIEG TOU
Melpaid» -ylati ekel diadpapatidovtal ot lotopieg twv SiNynPATwy Tou- «pnopoloe va Set n
TouAdxiotov va diaioBavBei to T npodkettal va enéABel otn xwpa».' «Eig tov ndtov tng ikéd-
vag, ndvta n EAAGSa pe to péAAov tng», 6nwg to €Bete otoug Ztoxaopous (1999) tou o Alo-
vUolog LoAwpdg, pia epdon and tnv onoia n AoUka Ba kpatnoel pdvo to Npwto pLod yla tov
TitAo tou pubilotopnpatdg TG, agnvovtag He autdv Tov TPOno TNV «Nayepn peEUCTOTNTA TOU
HETEWPOU» yla ta enepxdpeva (Aolka, 2006:9). Autd akpiBwg Nou €xouv TO Xapaktnpa tou
ouvteAeopévou oto £pyo tou Okovopou, kaBwg ta napendpeva tng SidAuong Ttou noAttikou
Kat nBikou enotkodopnpatog nou oofouoe NN otnv EAANVIKA Kowvwvia €xouv npo noAAou
AdBel pllwpatikeg dlaotdoelg otnv kabnpepvétnta twv npwwy, kKAovidovtag kaBe andnepd
ToUG va Ee@uyouv and 4oa Toug KUKAWVOUV: Spapatikeég PEIWOELG PloBwv Kal ouvtdEewy,
anoAuoelg, avepyla, d¢opeuon katolkiag, K.4.

01 xapaktipeg tng AoUka Kat tou OlKovépou pEPouv Ta XapakINPLoTIKA nou anodidel
0 Masclet otnv epyatikn ta&n (blue-collar workers): xapnAd enayyeApatikd kUpog, XxapnAd
€1066npa, éAAEIPN NoAITIopikoU Ke@aAaiou Kal EpYAtikn Kataywyn:

Yndpxouv tpia Baoikd yvwpiopata nou e§nyouv ylati autég ot Slapopetikég Katn-
yopieg epyalopévwyv ouykatatdooovtal otnv epyatikn ta&n: xapnAd eninedo ana-
ox6Anong —npokeital Baoikd yia dieknepalwtikéG SOUAELEG, MOU Napéxouv eAAx!-
otn autovopia oto epyactakd nedio- xapnAd e106dnpa —epydreg kal undAAnAol
nePLOPLOPEVWV NPOadVTIWY €Xouv Katd Péco 6po To Npiou tou PBlotikou ennédou
o€ oxéon Pe Toug PloBwtoug dieuBuviikwv Nnéotwv (autolg Nou avikouv atnv Kot-
VWVIKN/ENayyeAPaTikn katnyopia twv «oTeAexwv») andéataon and S1aqopeg pop-
(&G NOATIOPIKOU KE@aAaiou —ta NpoodvIa epyatwVv Kal UNaAANAwy PELWPEVWY
npoodvtwv eival noAU katwtepa and ekeiva oteAexwv kal unaAAnAwv peoalag
HioBoAoyikng kAipakag kal téAog, and nAeupdq Kowwvikng Kataywyng, epyateg
Kat undAAnAol xapnAWv NpoodvIwy oagwg Kal anéxouv and AAAEG KOWWVIKEG
opadeg. Ixebov ol pooi eival nadld epyatwv —pia noodotwon nou eival Tpeig
POopEG uwnAdTepn and ekeivnv twv oteAexwv. (Masclet, 2021)

Efval xapaktnpiotiké 6t ta dtopa epyatikig td&ng nou cuvavtoUpe ota efetaldpeva
épya dev enavaotatoly, oUte e€eyeipovtar n dnola avtidpaon toug neplopidetal o€ pia kau-
OTIKNA KPLTIKN €vavtiov Tou cuotnpatog, o€ éva Eéonaopa Bupoy, Nou wotdoo Napayével eite
o€ eninedo 18IWTIKWY oulnTtNoewy PE opolonabouvteg, eite oe évav Bacaviotikd E0WTEPIKS
povoAoyo. e auth tnv anoucia avtidpaong evionietal n nepntoucia tng aAtouoeplaving
Béong yia tnv 1deoAoyia: 6ot eknaideudpaote va kataAappdvoupe ouykekpipévn Béon otnv
napaywylkn diadikaocia, wote va eniteAoUpe tov pdAo nou pag éxel avateBel apriori and tnv
Kupiapxn aotikn 1beoAoyia (Althusser, 1999:74-75).

Enopévwg, ta duo épya dev enAéxBnkav anAwg wg avilnpoowneuTikA TNG Kpiong, To éva,

1. O owovei popnTUIKAG xapaknpag twv Sinynpdtwyv tou Xpnotou O1kovAepou MPooéAKUCE €Vio-
vo evBiapépov, aképn kat ard 1o §Evo avayvwotikd Koo, to oroio aykdAlace Bepud to BifAio, dmiwg
toviotnke oe npnukn ekdnAwon yia to PifAio otn eppavia (Kountapdvng, 2013).
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Kal 6owv tnv npotikadav to dAAo. Onwg Ba dei§oupe otnv avdAuon toug, aképn kat étav n
aAAayn, auth nou cuvBnpatikd undoxovtav ol nanavdpeikeg KUBepvAOELG katd to dtaotnpa
nou diadpapartidetal to £pyo tng Aouka,? pdvtade ePIKTN -KaBwg o€ KANOLEG NEPINTWOELG Ta
Adikd otpwpata katdeepav va npaypatronomoouv to noAunddnto taiké dApa- ot npocdo-
KieG autég ouxvd npooékpouav oe taika oteyavd, oe I6E0A0YIKEG KAl NPOOWNIKEG Slayey-
O€1G, 08NYWVTag EVIEAEL TOUG NPWTAywVIoTEG o adbié€oda.

Ei¢ Tov ndro tng eikévag: n npoodokia yia to tagiké aApa

H Mdpw AoUka kataokeuddel pla evblagépouoca agnynpatikin nAatsiwon, dSnptoupyel otnv
oucia éva «puBlotépnpa péoa oto pubiotépnpax, divoviag tnv eukalpia otov dikd Tng aotd
npwa, tov diknydpo AAeé€avdpo Manaddako, wg enibofo ouyypapéa, va KAtaokeUAoeL Tov
61k6 tou Adiké hpwa, Tov Npwtaywviotn tou publotopnpatdg tou. Eival n eowtepikn puwvh
TOU EMVONPEVOU ouyypagéa nou pag avoiyel tnv népta otn {wn tou péAoUG TNG EPYATIKAG
Td&ng, tou taitgh Avtwvn AUtpa kal TG olkoyEveldg Tou. Tuyxpdvwg, péoa and tov Altpa,
epxopaote o€ enagn kat pe dlaBabpiopéveg dYelg tng epyatikng tdéng, piag kat n Sikn tou
epwUEVN, N NoAU vedtepn tou davn, kabapiotpia oto endyyeApa, kat n ik TNG olKoyEvela,
OUVIOTOUV HIa KATWTEPN OKOVOUIKA Kal kovwvikd BaBpida and ekeivov. O {d1og, pe Tn okAnpnh
6ouAeld tou oto TpdvL péoa ota kauoaépla tou abnvaikoU kévipou katagpépvel va e§aopa-
Alogl yla tnv olkoyéveld tou autd nou Bewpoulvtal kpitipla enituxiag otig Kupiapxeg agnyn-
O€1G: éva onitl yla tnv olkoyévela, éva pikpd e€oxikd nou otéplwaoe v NoAAoig pe ta ibla tou
Ta xépla, éva 1oiéktnto tagl, kar onoudég yia tov ylo tou otn Poupavia. H okoyévela Adtpa
euBuypappiletal pe t doypatikn Bewpnon tng kKupiapxng tafng avagopikd pe ta Kplthpla
nou ouviotoUv tnv avBpwnivn enituxia. ‘Onwg Xapaktnplotikd entonpaivel o Bauman (2012),
ol olkovopikoi Oeikteg, éva péyeBog apyws Noootikod, avtavakAoUv atig oUyXpOVEG KOWVWVIEG
10 Babpd atopikng sudwiag. O Npwag konadel vuxBnpepdv va avtanokplBei oe autn tnv
avtiAnyn, npoonabwvtag va eKNANPWOEL TIG KOWWVIKEG EMNTAYEG:

Ytnv npaypatikdtnta, o povadikdg deiktng nou avtipetwniletal ouvnBwg wg pé-
PO eunpepiag Kat kpLtNpLo enttuxiag n anotuxiag twv apxwv nou €xouv tnv euBu-
vn va enitnpoulv Kal va npootatedouv th duvatdtnta tou £€Bvoug va aviene€ép-
XETAl OTG NPOKANDELG, dnwg Kat tnv IKavetntd tou va entAlel ta npoBAnpata nou
avupetwnidel ouAdoyikg, eival to péoo e1066npa n o PEoog NAoUToG Twv HEAWV
NG Kowvwviag KL OxL n €Ktaon ¢ aviootntag oto €1.066npa n otnv Katavopn tou
nAoUtou. (Bauman, 2012:11-12)

O AAéE€avbpog Manaddkog nou ypdgel yia tov AUtpa, népa and «paxopevog diknydpog
oto nAeupd tou adiknpévou Kat tou epyaddpevous (Aouka, 2006:16), av kat ouvtnpeital and
HikpoUnoBéoeig tou aotikoU dikaiou, napouaotdletal kal BoAepévog, apou dev ekivnoe and
10 pndéy, dnwe o NPwWAG Tou. Metd ta @ortntikd xpovia Kal TG SIEPEUVACELS Tou otnv Apl-
otepd, KatéAnge «otn peydAn koitn tou Maodk», 6nwg akpBwg kat o Autpag. Zouv, wotdoo,
ap@dtepol otnv enoxn tng didyeuong, petd ta aAAendAAnAa okdvdala, pe anokoplpuwpa

2. «AAG N 1dEn twv [uKpopecaiwv éxel kavel dApata, to eine xai o Avépéag [Tanavbpéou oe
optAia tou» onpelwvel o apnyntng (Aouka, 2006:29).
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autd tou Kookwtd, tng ouykuBépvnong tou Xuvaoniopou pe tn Ag€ld, tng katpakUAag tou
noAttikoU nNpoownikoU TNG Xwpdag, yeyovdta nou o apdp@wtog ta&itdng oxoAlddel kauotikd,
éxovtag napel eykalpwg anootdoelg and toug aywveg Kat Tov ouvOIKaAlopd.

Anootdoelg, Opwe, €xel NApEL kal and tn povipwg avikavonointn olkoyéveld tou, napd
Ta doa éxel ekeivog ppovtioel va toug e§aopalioel. H pataiwon &ev eivatl pévo cuAAoyIKNAG
aAAd kat npoownikng Ttagng. Mnopei o (610G va enaipetal ylia 6oa €XTioe e Ta xépla Tou Ki Ot
ékave y1o ylatpd, aAAd o yiog tou TéANg, 6ev navel va tov eipwveletal. O TEANG et nAéov oTo
KoAwvdaki, agou éxel eykataleipel to natpikd tou oto lMeplotépl. H oikoyévela tng peyaioa-
0TNG oUVTPAPOU Tou ToV éXel oTNV KUploAe€ia aykaAldoel, o id10g dpwg dev éxel Kavel kanola
Kivnon va Toug yvwpioel otoug Sikoug tou:

«Ano pla dnoyn n adlagopia Twv yoviv NG va yvwpioouv toug SIKoUg Tous,
avaAoyiletal yla toug Yoveig TnG ouvipO@OU TOU, «av Kal OTIYUEG OTIYHEG TOV
Biyel, oav va pnv katadéxovral ol KUpLOL TOUG napakatiavoug, tov PoAevel Kid-
Aag. OUte ki autdg Ba aioBavédtav dveta va koupaAnBolv otn pdva tou Kal va
v tapdouv. Eival téoo €UBiktn, t600 QIAGTUN Kal Téoo otepnpévin.» (Aouka,
2006:37-8)

Koitaovtag pdAiota ta polxa Tng cuvIpOPOU Tou: «Tpopddel otn okéWn OTL pia npdxelpn
pouata tng pnopel va kootilel 600 o Baaikdg poBog eveg epyalddpevou. Av navtpeutoly, Nwg
Ba ¢hoouv;» (AoUka, 2006:38).

O TéAng pnopel va Katdpepe va anoktnoel Joppwtikd kepdAato, petafaivovtag otoug
Agydpevoug diataikoug (transclasses) (Jaquet, 2014), n diaBaon SpwG Twv Taglkwv opiwv
dev eival xwplig avatapd&eig. Eival oav va kdBetal «avapeoa o 6Uo KapékAeg», dnwe atoba-
vétav yia 1o dBoAo autng tng ouvBnkng n Avi Epvé (Ernaux, 2011:209). H oUvtpopdg tou
EAévn bev navel va dianiotwvel éva EAAEIPa KOUATOUPAG O€ EKEVOV:

Tov anaoxoAoUoe anokAELOTIKA N €NOTAKN Tou, dkouye Tnv EAévn nou oulntoloe
pE TNV napéa g yla tov MNpouot, tov To1g, tov Pdkvep — Bpe TéAN, didPaoe
TouAdxiotov To tpito otedvy, yia dvopa tou Beou, nwg eivat duvatdy, ov, eni-
otApovag, va neplopidecal atnv e@npepida kat oto neplodiké noikiAng UAng; Ba
oou pudw évav katdAoyo and tpiavra BiAia nou Ba ta diafdoelg onwaodnnote
[...] eival viponn va pnv éxelg diafaoel Kapaydton! (Aouka, 2006:33)

Autn «n aioBnon tng didkplong» nou entonpaivel o Mnoupvtié (2020:28), ouvoyidovtdg
TNV oTnv avaAuon Tou «yoUoTou TwV aotWv» o avunapdfoAn Pe to «yoUoto avaykaidtn-
Tag» TNG NAatidg Adikng padag, petatpénetal oe pia Jop@n otiypatog yla tov TéAN. «Zuxvd
TO OKEQTOTAV PE Nikpa- €ixe peYaAwaoel kal ixe {noel oe avunveupatikd nepiBdaiiovs (AoUka,
2006:33). Auth n éAAelpn noArtiopikoU kegaAaiou eival BéBala pia andppola g oxéong nou
dlatnpoulv ta péAn piag oplopévng opddag pe tnv «tagikn toug ouvBnkny, dnwg €xel enton-
pavOei anéd tov Mavaylwtdnoudo (2021:19). Av kal o TéAng npoonaBei va kaAUYel ta Kevd
Tou, anoBappuvetal ypnyopa and ta pubiotopnpata:

AGBale pepikég oeAibeg, Afyeg and tnv apxn, Alyeg and to téAog, koupaldtav
OpWG €UKoAa [...] Tou eixav avei pdAiota noAu xprnoipa 6oa BipAia katamdvo-
viav pe tn {wn Kal ta épya twv Aoyotexvawy, épabe tdéoa yia tov Ddkvep, ag
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noupe, n ywa tov MNpouot diapddovtag toug 161koUg [...] waote dev unnpxe Adyog
va {aAtotel kal pe ta noAucéAida publotopnpatd toug, Npog Tt va taAanwpeitay
MoAU Ba nBeAe va to nel kdnote otnv EAévny, n onola onpeiwtéov kavel pia dia-
PPN yia To apxatoeAAnvikd puBlotépnpa Xwpig va TNV TEAEIWVEL NOTE, «va TNG TO
netael katdpoutpa, yla tov XikeAlavd kat tov Manadiapdvin tng, eAAnvikd ntav
autd; Oxi neg pou. (Aouka, 2006:35)

Auth n anoppIntikn otdon Tou Apwd, To YPAYOPO KAAUPUA TwV EAAEIPEWDY TOoU yia Kol-
VWVIKOUG Kal pévo Adyoug, wote va pn @aivetal AelPog otoug KUKAoug 6rmou auxvalouy,
éxel €6w va kavel pe tn dldkplon avapeoa o€ «5U0 aviaywvIoTIKEG KAOTEG, EKEIVOUG Nou Ty
kataAaBaivouv [tnv téxvn] Kal ekeivoug nou 6ev tnv kataAaBaivouv» cUpPva pe t prion
Tou Xooé Optéyka | Nkaoét nou avapépel o Mnoupvtié (2020:75). «Ot apaveig», 6nwg toug
ovopdadel o Mavaylwtdnoulog (kat Npdypatt tétola €ival ta péAn tng olkoyévelag Adtpa yia
10 peyaAoaotikd nepiBdAAov tng ouvipd@ou tou TEAN), uloBetolv €€ avaykng «pla TEXvN
Tou ¢nv» (MavayiwtoénouAog, 2021:20) npooavatoAlopévn OTo AEITOUPYIKO, OTNV KAAUYN
Baoikwv avaykwv. Etol éxel ¢hoel n untépa AUtpa, auotnpn, oxeddv deonotikn dlaxelpiotpla
TWV OIKOVOHIKWV Kl €V YEVEL TOU TPONouU {wng TNG olKoyEvelag —0 oUduyog TNG Katabétel to
oUvoAo dowv kepdilel, akdpn kal ta totydpa ekeivn tou T ayopadel- dev emitpénel tinote
anoAUtwg nepittd, anotapievovtag Slapkwg, £tolun yia kabe Buoia, ote va pn yivouv ta
natdid tng pla avanapaywyn autou nou eivat n (dla kat o dvipag tng. Aev a@ivel Ty ano-
Tuxia Tou yilou tng otig MaveAAadikég va tou kdYPel Ttov dpopo: «Poupavia... to nadi pag Ba
@Uyel Poupavia. Aképn kal napadouAeUtpa Ba yivw, aAAd o TéAng Ba onouddoel ylatpdg otn
Poupavia», dSnAdvel pe éugaon (Aouka, 2006:32).

H pntépa epyatikng téd&ng avudpd oBevapd oe 6,t1 opilel 0 «KOWWVIKOG VIETEPUIVIOPOG»
(Eribon, 2020:48). Eival xapaktnptotikd étt n okoyévela AUtpa enévbuoe pévo otn popPwon
TOU Ylou, Kal 6xt tng képng. H kdépn, Xopia, diafdadel paviwdwg popavtikd publotopnpata,
TIG KOOHIKEG OTAAEG NEPLOBIKWY, OVEIPEUETAL KOOUIKEG EKONAWOELG, Kal AVIPEG EPWTEUPEVOUG
padl tng, evw emBupei wpaldtepa, PeAoudiva polxa -n pntépa TG ta apveital oBevapad.
EmBupel eniong diakawq va ghoel ato kévipo tng NOANG, va gUyeL and tnv nviynpn cuvolkia
TouG. H Xoopia €ival xapaktnplotikdg pnofapikdg tdnog: emdntd tn @uyn, ovelpedetal po-
Havtikoug épwrteg, dyetal kat gpépetal and ta avayvwopatd g, Bpioketal oe éva «aAAoU»
KaAUtepo and to npaypatikd.® Av kat B€Ael va yivel kpltikdg Kivnpatoypdgou, eykataAeinet
N oxoAn &npoaotoypapiag nou tng NAnpwvel o adep@Pdg tng —kabwg ta ta&ikd avravakAa-
OTIKA TwVv Yoviwv gival dAAa yia tov yio ki GAAa yia tv képn. H Xopia Bupidel, wg npog
autd, tn alvrpogo tou TéAn, tnv EAEvn, tnv onoia Baupdlel, pia kat ekeivn S1aBddel Siapkwg
uPnAn Aoyotexvia, xwpig noté BéPaia va oAokAnpwvel Tnv noAueth diatpiPn te. H Aolka
éxel NAdoel avilotkiikd TG dUo PnoPapikég HopPEG: N Peyadoaotn avaAwveral oTig nveu-
Hatikég anoAauoelg, otov ylatpd ouvtpoo kal otnv dveon va pnv gpyddetal, avafdAdovtag
oto 6invekég tnv katdBeon tng diatpiPng tng. AvtiBeta, n yévog NG epyatikng td&ng, napd
n paBupia tng —-kabBwg dev eykataAeinel poévo tig onoudég, aAdd dev epydletal olte autn
- ovelpeUetal va dpanetevoel and tnv tafikn tng poipa xalevovrag oAnpepic TG {WEG Twv

3. [a v évvola tou propapiopioy, pida Taon g KOIVWVIKAG YPuxoAoyiag Tou otnpixtnke otov
Xapaxtipa e pAoprnepikng Mavtdp MmoBapi, kat tnv avixveuon tou o 6,t1 apopd tn veoeAANVIKN
Aoyotexvia BA. lakwpiSou, 2016.
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nodntwv «aAwv» péoa and oe pod avayvwopata kat neplodikd. duaoikd, auth n ponn tng
Va KAtaokeudoel évav eautd apeotd otnv aloBntikn kat otig €61 TNG aotikng tafng tnv Ka-
tadikddel va kuvnyd évav opiovta aniaoto, nou diapkwg petakiveitat. Onwg xapaktnplotikd
onpewwvel o Mnoupvti€ (2020:290-91), autd nou yia Tov PIKPOAoTtd ouviotd véo andktnpa
avikel nén ota autovdnta, ta TETPIPEVA yia TNV Kupiapxn Td&n, n onoia oneudel va enevou-
o€l o€ akpiBotepa youota.

0 610G 0 AUtpag, nou avol&e to dpopo yia To KAMTAALOTIKO GVELPO TNG OIKOYEVELAG ToU,
ekpetareudpevog TG duvatdinteg nou npdogepe n dekastia tou ‘80 yia OKOVOUIKNA ava-
BaBpion, bev viwBel 6Tl anokOploe KAMolo ouclaotikd dgeAog and toug kdnoug tou oute
npaypatonoinoe kanoto talké dApa. AvtBétwe, elonpdttel nepippdvnon: Kupiwg, and toug
S1koUg tou. AloBdvetal oav évag eidwtag, 6nwg autoanokaAeital diapkwg, nou and Hikpo
natdi avaykdotnke va sykataAeiel to oxoAeio yia va yivel napanaidl o€ kageveio kat né-
pace ™ {wn tou pe dUo navteAdvia, MPOKEIYEVOU va pn AE(Pel Tinota otnv olKoYEVELd Tou.
Mapd tavta, dev elonpdttel oute éva xapdyeAo and toug dikoug Tou. Avtiotoixa anoyonteu-
pévog gival and tov ouvdikaAlopd kat Tnv NoAtikn: apou NaAéyel yia va npoonoplotei 6,tl
unopei péoa otnv eninAaotn eunpepia tng enoxng, 6tav n katdotaon avatpanel Npog ta téAn
NG dekaetiag tou 90, avudapBdavetal eykaipwg To NPOoKalpo Tou coalaAlotikol opapatog
Kal anooUpetal ano TG enayyeAPatikéG SIEKOIKATELG, £XOVTAG GUVELONTOMOINCEL TNV «MOATO-
noinon» twv 16€0AoyIWV 0To HiEEp TG NOAITIKAG oKNVAG. Agv QeUyeL pdvo and ToUG aywveg,
aAAd kal and to onitl To d1kd Tou apxikd, Kat and tng epwpévng Tou akoAoUBwg. EviéAel, o
tagitdng Autpag «@eUyel» Tpdnov Tivd akdpn Kat anod 1o T€Aog Nou €ixe opapatiotei yia eKei-
VOV 0 EUNVEUOTAG Tou, 0 diIknyopog AAé€avdpog Manaddkog, oto publotdpnua tou onoiou
npwtaywviotei. Eva o 6iknydpog Tov eixe pavtaotel va anoolpetal and éAoug kal and éAa
oto €€oxIKd Tou, 0 NPWAG TOU AUTOVOWE(Tal Kal YpAPel To SIS Tou TEAOG OTNV ateA£ogpopn
aAuoida twv npoonabelv tou, nviyovtag th ouduyd tou.

Mpopavwg, pa tétola katdAnén annxel Kt nou o diknydpog tovilel otn @iAn tou, Nnailda
TOU gupoltATpla, otnv onola aneuBuvetal, ev eidel apidntng Mouoag, kaBwg ouvBEétel to
HuBLoTtOpNpd Tou: «EKEVEG TIG VUXTEG pag Pe ta atéAewwta dafdopata, Aéyape nwg n wotopia
Tou avBpwnou eival pia aAucida oupPepdvtwv», ONPELWVEL, annxwvtag oxedov tov AAtou-
O€p, «NWG Ol AYWVEG Kal ta opdpata twv Aawv navtote kataAnyouv atnv PIAoGoUAepEVN
ouvappoAdynon piag aAAng unotayng» (Aouka, 2006:59).

Kat 0a yivel, Ba 6cig: adpatol NpweG

Av n avaBdBpion, olkovopikn Kai, o€ kdnolo Babud, kowwvikn, taikn, épolade akOpn eQIKTN
katd to didotnpa nou Swadpapatidetal n nAokn tng AoUka, yla ToUG APWEG TOU XPAOToU
Owovépou, pla eikooaetia apydtepa, n andéotacn toug and pia kaAutepn {wn dev pnopel pe
Kavévav Tpono va kaAugBei. OUte kav yia th diathnpnon tng idlag toug TG katdotaong, 000-
onnote PTwxikng, dev pnopouv va npooPAénouv. H idia n xwpoBeoia twv dinynpdtwv piAd
and pévn tng: 6Aa ektuAiooovtal oe unoPabplopéveg neploxég tng Sutikng Attikng -Apane-
towva, AppLdAn, Mépapa, Kokkvid, Kepatoivi. H entiAoyn tou aotikou toniou wg Aoyotexvi-
KoU oknvikoU bev eival tuxaia: ta nepioodtepa Aoyotexvikd épya pe Bepatiké nupnva tnv
kpion AapBdvouv xwpa evidg tng ndAng, dnwg napatnpei o Koupaoidng:

Ta neplooétepa and ta publotopnpata tng kpiong AapBdvouv xwpa evidg tng
aoTikNG ogaipag, n onoia yivetal cuvABwg katavonti wg To ENKEVIPO TWV MOALTI-
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Kwv yeyovdtwv aAAd eniong Kal wg £va pEpog yla enavaotaon. Kat puaoikd eniPe-
Bawwvetal n npooéyyion tng ndéAng and tov Lefevre wg éva ovpnAeypa oxéoswv
NG KoWWVIKNG npaypatikdtntag anabavati{dpevwy kat avanaplotapevwy and tn
okéyn. (Koumasidis, 2019:4)

O tonog, n néAn, cuviotd and Pévog Tou pid «ONPAvtika TG andotaongy: npdkeltal yia
anootdoelg KoVwVIKEG, YAwaooikég (Ameel, 2017), 6x1 dpwg anapaltntwg Kal NOAITIOHIKESG
HE Tov Tpono nou eidape otn AoUka, pia Kat ot NpweG éxouv ta SIkA Toug evdlagépova, pia
ndAAouca eowtepikn {wn. Zouv, watdoo, o€ €vav KOOHO0 OMnou ol NPOOMTIKEG XOUV METPWOEL
and duvapelg nou toug Eenepvouv. KaBéva and ta dinynpata divel diapopetiké OYEIG autng
NG andotaong and 4,1l voeital wg kavovikdtnta, o€ VeupaAylkoUg TopEig, 6nwe: a) n uyeia:
«o1 Tpdneleg €npene va divouv Kapkivodavelax, Aé€l 0 Npwag oto «Byeg €§w kal KAY’ tar, nou
dev Katdpepe va 0WAOEL TN yuvaika Tou eneldn dev eixe Aeptd va ndve oto e€wtepikd (Oiko-
vépou, 2010:206), B) n aopdAeia: oto dinynpa «Mdo», n yertovid aiobdvetal acpaing and
TI oUPpopieg Mou vépovtal tnv neploxn, eneldn éva naidi, o Mdo, nou n adepen tou éneoe
nén BUpa PBlaopou, Eevuxtdel napapuAwvtag, y) n epyacia: «va o€ diwxvouv and t SouAeld
glval oav kataypa» (Owovépou, 2010:175), diaBaloupe otnv évapgn dAAou Sinynpatog, ot
évav XapaktnploTiKO .OOOKEALOHO 6Mou n epyacia petappadetal Npwtiotwg o€ aptipéAela, av
Ox1 uyeia, 8) n katolkia: «O TPOPOG TNG ANWAELAG TOU onitioy, Kal OUVEKOOXIKA £vVOG KOOHOU,
HIaG TAUTOTNTAG», ONwG éxel enonyavBei, «efval and ta potiBa nou enavépxovtals (Katoou-
Adpng, 2010).

Mniopel o tithog Kdu Ba yivel, Ba deig va diaypdgel kdu oav «acBevi peoolavikn eAni-
6a», pla otdon nou ouxvd Slakpivel Toug Kovwvikd nepiBwptonoinpévoug, dnwg enonpave
o Fisher (2015:10), o tpdnog, dpwg, nou n epdon enavalapPBdvetar and tnv npwidba tou
opwvupou dinynpatog evioxvel tnv aioBnon plag npoodokiag tou pn npaypatikou.* O Fisher
ékave Adyo yia taAdviwon Twv Kowwvika unofabuiopévwv avapeoa otig avantepwpéveq
eAnibeg nou tpépel n autandtn tou peaolaviogol —kdanolog, kat, duvatal va petaBdAAet
npog 1o kaAutepo tn {wn- Kal tnv ntrondBela, nou divel pia aiobnon pataiétntag wg nNpog
tnv {61a tnv Unapén kat tn duvapikn toug (Fisher, 2015:10). Ot Apweg tou OkovEpou pénouv
npog auth tn deltepn kateuBuvon. MNa tnv akpifeta, npoonabouv va avtdpdoouv, 60o Toug
TO eENITPENOUV 0L CUVONKEG, aAAd o1 andnelpég Toug okovtagptouy ot toixo. Kal 6Aa autd ano-
6idovtal xwpig (xvog peAodpapatiopou, AekTikng n neprypaikng nepiooelag. Xe avtibeon pe
Ta ektevn anoondopata agnynpévou povoAdyou tng Aolka, péoa and ta onoia anoktoUpe
npéoPaon otig okEWELG Kal otnv YPuxoolvBeon twv npwwv tng, otov Owovédpou ta Adyla
elval Atya kat to U@og ko@td. Auth n ouvtopia tng Poéppag dev eivar anAwg BonBntikn: eivat
Agrtoupyikn, kaBwg unootnpilel tnv npiopatikn anédoon 6Ang autng tng ykapag twv dia-
popetikwv Kat e§ioou e€aBAiwpévwv npwwv. O peaAiopég kabiotatal eviote akpaiog, kaBwg
1a 6edopéva ta bia eivar katanéAtng. To Upog avadeikviel pe oagnvela th diapopd nou
enonpaivel n Betensky (2021:56) o€ 6,1 katovopadel wg «MOALTIKNA ToU ouvaloBnpatog» Kat
OUYKEKPLPEVQ, Ta Slaxwplotika épla avapeoa oto «elAkpivég nAgovadov ouvaioBnpa» kat tnv
evouvaiobnon. To npwto cuAapBdvel to pecoaotikd ouvaiobnpa —ev NPoKeLPévw Tou ava-

4. Kat oto «Mdo», mapd t Seivil Béon twv npwwy, o apnyntng Koitdlel ta dotpa otov oupavo
Kal povoAoyei: «Aeg mwg kau pmopei va yivel —pmopei k4t va yivel xai va pn xaBei o kdopog Kat ot
avBpwrioi tou» (Owkovépou, 2010:34).
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YVwOoTikoU Kolvou— w¢ akond kaBautd, evw n evouvaiobnon, avtiBeta, pnopel va dwoel to
évauopa yia SopikeG aAAay£g oTig ouoTnpikEG oxEoelg kuplapxiag. AvtidapBavdépaote, Aotndy,
OTL N 0lKOVOIKN Kpion eykupovel tnv unap&lakn, dxt pe t grloco@ikn évvola tou Bapoug tng
unap&ng, aAAd péoa and TG antég kal NELOTIKEG anelAég Nou ouvendyetat: Toug Tpanedikoug
nAglotnplacpoug, Tnv aduvapia nAnpwpng Aoyaplaopwy, kabwg kat tnv aywviwdn nepinid-
VNON OToV aoTIkd LoTo yia TNy €ac@dAion akopn Kal TG oToIXeLwdoUG TPOPNG.

Tétola €ival n nepintwon tou Avepyou natépa nou avaldntd tpogn ota okounidla oto
duynpa «Ki éva apyo kiviep yia to naidi»- n okounidonoinon tg Unap&ng anoteAei dAAo éva
otabepd potifo oto £pyo. O dvipag nou éxace tn yuvaika tou oto «Byeg €€w kal kay’ tax»
XWVEL POVOG ToU To KEPAAL péoa otov Kado avakUKAwong, Aéyoviag XapaktnpIoTIKA NwE «0
avtpag nou agnvel tn yuvaika tou va nebBdavel aBonbntn eival yia nétapa» (Owkovépou, 2010:
211). Mg autdv tov tpdno divetal kat n EgpuAn didotaon TG VIPonig, TNG EVOXNG Tou dvtpa
TNG EPYATIKAG TAENG, mou aduvatei va ekNANPWoel Tov Npodlayeypappévo poAo Tou evidg Tng
olkoyévelag. MapdAAnAa, kavel pia aixpnpn dianiotwon yia tov tpdno nou xpnaolpgonoleital
10 €pyatikd duvapikd and tnv KantaAloTikn pnxavi: «X€ Afyo 6a avakukAwvouv kat avlpw-
nouq. Xdunwg oav okounidia 6ev pag £xouv Ki ePAg;» (Owkovopou, 2010:206). ®Bappévn and
1O otiyda TNG QTWXelag €ival n autoelkdva Kal Tou anoAupévou and to epyootdoto kat dla-
Ceuypévou natépa oto «Ki éva afyo kiviep yla to naidi». XTnv nepintwon tou, dev BAénoupe
H6vo Tn S1APPwoN TWV OIKOYEVEIAKWY OXE0EWV, aAAd Kal eKEivwV PE TOUG ouVadéppoug Tou,
KaBw¢ kal autoég yiveral BUpa g Aeyopevng epyaciakng eukapypiag. «Eukapyia, pla A€En
nou NpoKaA&i pia yvwpiun avatpixida otn paxokokaAld kGBe epydtn onpeEPa», GNHEIWVEL
o Fisher (2015:54-55). Tov npwa apxifouv va katakAU{ouv okEWYEeLG autoktoviag: «0co n
napaywyn kat n diavoun avadiapBpwvovtal, téoo avadlapBpwvovtal Kal Ta VEUPIKA ouoTi-
gata [...] npénel va pdbeig va Leig oe ouvBnkeg NAnpoug aotdbelag kal eno@daleiag» (Fisher,
2015:54-5). O i6lo¢ npoondBbnoe va avudpdoel otn Pia twv anoAloewy, GPWG oL NPWNV
ouvadeA@oi tou dev dbuokoAeUtnkav kaBdAou va anepnoAnocouv tov ndAal Noté Kovo Toug
aywva yia odétipn petaxeipion. O Kabévag ppdvtioe va Taktonolnoel éautdy, eKUeTAAAEUO-
HEVOG TIG KOPPATIKEG TOU AKPEG:

‘Eywve potpaatd.. Moipaoav tg B¢oeig otoug 6npoug. Ot Koukouédeg Kokkivid, ot
Maodkol KopudaAAd Kepataivi, o1 de€lol navtou. ‘OAot ektdg and autdv kat néve’
€€1 AAAoug nou dev nEepav. MNou dev Atav npdovol, kékkvol, PrAe [...] Mag nou-
Anoay, tou einav. KatdAaBeg pe kopdido; Ot ouvddeApol pe. OL ouvaywvioTEG.
(Owkovépou, 2010:71)

Eival oagég 6T n évvola Tng epyatiking Kovotntag éxel npo noAAou xabel. «H noAtikn nou
aokeitat onpepa, draAvovtag tétolou €idoug Kovatnteg, S1EAUCE kal Ta cuVOIKATA», ONUELW-
vel 0 Ken Loach (Loach kat Louis, 2021:20). «AtéAuce padi kat tn duvatdtnta twv adlvapwv
va opyavwvovtal NoAltikd, agou nAéov eival anopovwpévol, dev éxouv Kolvoug tonoug, dev
€XouV pia Kovn enayyeApatikn kouAtoupa» (Loach kat Louis, 2021:20).

Mia e€alpetikd UnouAn didotaon tng 6AnG cuvBnkng, Nou eniong entonpaivel o Edouard
Louis oto BiBAio 6nou ouvopiAei pe tov Ken Loach, eival 6t «o1 kuBepvnoelg, oL kupiapxol,
kdvouv 6,1t pnopouyv yla va niotedouv ol prwxoi Nnwg efvat ot {6tol unglBuvol yla Th PTwxia
TOUG, Nwg gtaive ol {6lol nou dev onovdacav apketd, nou dev doUAewav apketd» (Loach kat
Louis, 2021:29). ‘Etot aloBdvovtal, yia napddetypa, ot nAiwpévol oto «Ta npdypata nou
KouBdaAayav», nou £enayldfouv 6An tn vixta £€w and to IKA yia va npoAdfouv va e§unnpe-
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nBoulv to npwi. Ptdvouv pdAiota napanépa: aioBdvovtal picog, «picog fabu yia tov eautd
TOUG nou ntav téoo Mikpoi KL achpavtols (Okovépou, 2010:132). Authv tnv aonpavidtnta
NG Unap&ng tou Puvel kat o Npwag tou «Kdt Ba yivel, Ba deig». Avhpnopog pnpootd otig
aAAendAAnAeg eibonoinoelg tng tpanedag odnyeital otnv andéAutn napaitnon, napapévoviag
appovTiotog oAnpepic oto kpePdtl. O Apng €XeL OXNUATIOEL yla TOV €QUTO TOU, WG KUpLapxoU-
HEVOG, Ta Xapaktnplotikd nou tou anobidel n kabeotnkuia téén, pubpidovtag akdun kat Tig
{61€G Tou TG Nnpoadokieg (Bourdieu, 2020:499). H eikdva Tou anotuxnpEVou Kal TOU agepEy-
YUOU OTOIXELWVEL TNV AUTOEIKOVA TOU:

YLhpepa éoteldav ki AAAN eibonoinon an’ tnv tpaneda. Mpdgouy étl eival n TeAgu-
taia kat 6t tnv dAAn €Boopdda Ba npoxwpnoouv otig NpoPAendpeveg and tov
vOpo evépyeleg.... Otav yuploe o Apng an’ tn 6ouA&ld tou 'pi€e pia patid aAAd dev
elne tinota. Xtekdtav povaxa kat to Koitaye pe pdua papapéva an’ to §evUxtL
(Owovépou, 2010:109)

Yto «[inoA ap otpévid», pia akdpn olkoyévela epyatikng Ta&Ng, nou naAevel Pe ta nape-
ndépeva g avepyiag, taAavidetal and ouvexelg evtdoelg nou nupodotolvtal and ta VEUpKA
&eondopata tng yuvaikag. O avdpag tng totopiag avripetwnidel Pe otwikéTNTa TNV €nPapu-
Hévn katdotaon, avadntwviag Opwe AUoELG nou gival kat’ oucia npoowpivég. Exel eknatdeu-
Tel, WG KuplapxoUpevog, va Aertoupyel wg dleknepalwtikd péoo otnv napaywyikn aiuaoida,
va anodéxetal Tn olwnn, Kal va napapével adpavonoinpévog, Wote va Pnv npokaAel tnv
Kupiapxn epyoboaia. OpoAoyel pdvog Tou tov TPOpo nou BLiveL evidg Tou epyactakou nept-
BdaAAovtog:

To nio Tpopaktiké npdpa sivar n Souleld. MNou nepipévelg kGBe dekanévte kat TpLd-
vta va nAnpwBeig. Mou Epelg du dpa kaPAwoel oT’ apeviikd va pn e NAnpwaoouv
éva kat 6uo kal 6¢éka bekanevBnpepa dev pnopeig va kédvelg tinota. 'OAn oou n {wn
kpépetal an’ ta xépla toug. Na petpdg tn {wn cou pe dekanevBnpepa. Autd eival
10 nto tpopaktikd. (Okovépou, 2010:231-232)

H enopdaAeia nou yevvd n eAactiki epyacia kal n unepnAnBwpa epyatikwy XePLwy, ol
anslAég yia dnpeUoelg NEPIOUCIAKWY OTOIXEIWY, O OTIYHATIOPOG TWV avépywv HE TIG EWAEG
Katnyopieg tng avikavotntag kat tng pabupiag, e€avaykdlouv tnv epyatikn td&n va Souleu-
€l O€ TANEWVWTIKEG oUVONKeG. Mpdkeltal yla aokoUpevn «ouveldnti Biar, 6nwg avagépel o
Loach (Loach kat Louis, 2021:11). H péBodog tng katanieang xpnotyonoleital and Beopoug
KAl MOAITIKEG apXEG WG EKPOPIOTIKOG PNXAVIOPOG Kal TPONOG CUVETIOHOU TNG KUPLaPXOULE-
vng padag (Loach kat Louis, 2021:9-10). H gpyatikn tautdtnta, und KaBeotws pyactakng
Tpopokpartiag, xdvel tn paxntikdtnta nou tn Siékpive ata xpovia nptv and to EEonaopa tng
OLKOVOMIKNG Kpiong.

H oikovopikn Kpion nou oapwvel Tig (WG Twv NPWWY, wotdoo, dev anotunwvetal pévo
oToug PndevikoUG TpanedikoUg Aoyaplacpous, oTIG EYYPAPEG OTa UNTPWA TwV avépywy, otn
paupn epyacia Kal otg oupég Twv ouaottiwy, aAAd potddel va «pokavilel» kal évav and Toug
NUAGVEG TNG EAANVIKAG Napadootakng Kovwviag, Tnv olkoyévela. LUPpwva Je épeuva tou
Mavaylwtdnoulou yia tn Adikn Td&n, unonedio tng onoiag eival n epyatikn, n «oTevA OIKO-
yévela... eival ndpa noAU onpavtiké cuotatiké plag eutuxiopévng wng [...] o dvépag ogeiAel
va diatnpei oxéoelg aAAnAoBonBelag [pe tn ouduyo] [...] To onitt 6nou Jouv Kal Toug TPEPEL,
Baoiletal o évav yapo and aydnn» (MavayiwtdénouAog, 2021:471, 487). Ta cucowpeupéva
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xpén, o ouvduaopd pe to apéPalo pepokdpato, Kpatolv Pakpld Toug NPweG and to «ka-
TWEAL aopdAelag n eyyunong, dnAadn and éva oUvoAo OIKOVOULIKWY Kal KOWWVIKWY NOpwY
LKAVWV va Npoo@épouy pla eAdxiotn andotaocn and tnv avaykatdtnta tng enPiwong kat £va
pivipoup ao@aAég péAdov...» (Mavayiwtdnoudog, 2021:53).Etot, n Aéva oto «[inoA ap otpé-
vtd» tnpel enkpitikn otdon anévavt otov ouvtpopd tng. Ot niBavég AUoELG nou NpoTeivel o
avdpag anoppintovtal, ouvodeia enikpioewv Kat elpwveiag:

[...] MAnwg Aéw éxelg 16éa ndoa xpwotdpe...; Mdpe xapti kat ypdoe.... Mati dev
ypaopey; Mpdge. Mpaye 6t yia va ta BydAoupe népa npénel va ndpoupe to dwpo
Twv Xplotouyévvwy kal to dwpo tou Mdoxa kal to dwpo yla T dAAa Xpiotolyevva
Kat yia to aAAo MNaoxa. Mpdee. Mpdpe. (Okovépou, 2010:224)

Ot npweg tou Xpnotou Okovépou dev Badouv pévol toug tov enidoyo ota Selva Toug.
Aev paivetal va £€xouv Tn duvatdinta plag tétolag dpapatikig, eKSIKNTIKAG oxedov, EMAOYNG,
o6nwg o Autpag nou otpayyaAilel t yuvaika tou. OUtwg n dAAwG ta epyatikd atuxinpata
oav KL autd and to onoio éxace tov Natépa tou 0 MAo oto opwVURo Siynpa n ekeivo nou
otoixioe tn {wn otov KaAutepo iAo tou oto dinynua «MAakdt pe okound&uAo» péoa otn
M. EB6opdda, toug éxouv npo noAAou anodekatioel. Agv eival oUpntwon 6tl NoAAG and ta
dinynpata dadpapatifovral katd tnv Bdopdda twv nabwv, agou Kal ol NPwESG ival olo-
vel eotaupwpévol xwpig npoontikn Avdotaong. Meploadtepo and to va Bpiokouv Alon ota
npoPAnpatd toug, ol NPWEG UYPWVOUV To SIKO Toug NAakdt diapaptupiag, 6nwg o giAog tou
Atuxou OKOTwUEVOU 0to «MAakdt pe okound&uAo», 0 onoiog, wotdoo, APAVEL TO AUTOOXE-
610 xaptovi tou aypago, Kevo. Exel xAoel TiG AEEeLG, eival yepdtog and éva anioteuto Kevo.
Evtoutolg, autd to adeto and Aé€elg, ouvBnpata kal diapaptupieg NAakdt, 6nwg xapaktnpl-
OTIKA enionpaivel n MnoAéton, apnvel ta aixynpd tou unovooUupeva yla tn divn g kplong
nou oupnapacUpel TIG {wéG TwV aduvatwvy:

Ynovoouv [to nAakdt aAAd kat ouvBnpata o€ toixoug] aAAd bev ansuBuvovtal
dpeoa oute Bepatonotolv Tnv «kpion» otnv EAAGSa. AvtidpoUv otig ouvBnKeg ent-
opAaAglag kal anopdévwong Nou TautdXpova EVOWHATWVOVTIAL OTO EYXWPLO YEVIKO
nAaiolo kal otig eupUtepeg naykoopieg diadikaoieg. Avtipetwnidoviag ta ouyxpo-
va Buopata e anwAglag neplouciag kat e anopévwong wg £va dlanepaotikd
apnynpatikd nAaiolo, n wotopia tou OKOVOROU Kataypdpel To avéPIKTo g €60~
6ou anéd autd to nAaiolo aAAd eniong kat Tnv akAdvntn entBupia yia eVaAAQKTIKES
agpnynoelg. (Boletsi, 2020:6-7)

H naBnukdtnta nou Siakpivel eviote autolg toug NpweG Nnyadel and tnv anodoxn Tou
TagikoU Toug nenpwpévou kal kabopilel g undapivég analtnoelg toug. H tnapgn toug otol-
XEL00ETE( «pla apvnTikA Unap&n», oUpPWVaA pe Tov oplopd nou é5woe o Edouard Louis yia
10 nNw¢ Plwve ™ 81kA Tou ouvBnkn o gpydtng natépag tou: «Yndpxouv otn YAwooa pévo
apvnoeLg yla va ekppdoouv tn {wn oous (Louis, 2020:9).
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Claudia Durastanti’s and Alberto Prunetti’s
Mobilities across the Mediterranean: The Cultural
Labor of (Post-)Working-Class literature

Monica Jansen

Claudia Durastanti, in a recent podcast on her latest novel Missitalia, defined the Italian
South of her origins as a future-oriented “parallel modernity”, thus contesting its alleged
backwardness, presumed to derive from an “immobile” past. And Alberto Prunetti, in an
interview on his ten years of working-class literature, restated that his narrative “I” strives
to give voice to a collective “we”, but can never compete with the “Insorgiamo” (“We insur-
rect”) of the Factory Collective that is occupying the ex-GKN plant near Florence (Scaffidi,
2023).

Both authors are working-class and perform this label from different positions with-
in the cultural industry, since both also work as translators and editors for publishing
houses. With their work they show how working-class writing actively contributes to the
continuous making and re-imagining of the working class, and in this sense their work
may be considered a “radical act” or a “destabilizing category”, as Ben Clarke argues with
reference to Jacques Ranciere’s famous definition of the “distribution of the sensible’, the
structures that determine “what is visible, what can be said about it, who is entitled to
speak and act about it, etc.” (Clarke, 2024:7).

For both Durastanti and Prunetti, the Mediterranean is a real space in which, from
and toward which, they construct their transnational literary networks (Fabris et al.,
2023:7). Prunetti (Piombino, 1973) has experienced both the Global South (Latin America)
and the Global North (United Kingdom) as a precarious creative laborer and a de-skilled
guest-worker. After his “nostos” to Tuscany, of which he narrates in Down and Out in Eng-
land and Italy, he performs a variety of roles in the cultural industry with an eye on com-
munity-based art and activism. Durastanti (Brooklyn, 1984) lives between Rome, London
and New York and was raised between Lucania and Brooklyn. Her in-between condition
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makes her “transnational” (Bond, 2014) without losing site of her affective belonging to
the South. She positions herself as a cultural mediator between multiple languages and
actively deconstructs identity stereotypes and gender roles.

Both authors embody the neoliberal configuration of working-class identity, in the
sense that they belong to the second generation for whom working class has become
of a “scattered nature” (Rys and Francois, 2024:23) and “class” has “re-emerged as a
necessary category to make sense of social, economic and political changes more broadly”
(Rys and Francois, 2024:11). They exemplify upward social and cultural mobility, or rather
the “figure of the transclass”, since their narrating selves are “unable to fully break with
their origin nor to integrate in the class of arrival” (Rys and Francois, 2024:25). Their class
identity is linked to precarity, which has become a global experience of insecurity, not
limited to the Global South (Rys and Francois, 2024:12).

This means that the crisis of the Mediterranean should be re-addressed starting
from its ideological nature, as has been proposed by Boletsi et al., with the concept of
Mediterranean “crisis-scapes”, which approaches “crisis as a performative, meaning-
making concept, rather than an empirically observable phenomenon”. It questions, through
the workings of art, the “logic of the governmentality of crisis” by valorizing its cognate
“critique”, creating room for “the imagination of alternative futures”, and the articulation
of new “modes of representation” (Boletsi et al., 2020:4-5). The diagnostic and aesthetic
value of critique, through the prism of Mediterranean “crisis-scapes”, stresses, according
to Boletsi et al., “the creative, transformative, future-oriented, hopeful potential of critique
and crisis, or, indeed, of crisis as critique” (Boletsi et al., 2020:8).

Starting from the contention that working class is not an identity but a heuristic device
or lens, and the Mediterranean is not to be identified with a particular region of crisis
but with the possibility of other worlds, this contribution asks how the (post)working-
class literature of Prunetti and Durastanti can create Mediterranean “crisis-scapes” for
the future. For this purpose, the Mediterranean is to be conceived in terms of migration
as well as of “postmigration” and of “post-displacement”, two theoretical concepts which
study the “complexities of contemporary society shaped by past and ongoing migrations”
(Meera Gaonkar et al,, 2021:11). (Post)working-class literature is also post-crisis literature
in the sense that it does not register the crisis of labor and migration from the margins of
the Mediterranean, but starts from the lens of “postmigration” to indicate a complexity and
a perspective on the “contested struggles unfolding within postmigrant societies” (Meera
Gaonkar et al., 2021:25). Capitalist labor depends on geographical inequality across the
global North-South divide, and the figure of the migrant is “central to the understanding of
neoliberalism”, being excluded from the “limited protections” that the nation state offers
to its own citizens (Clarke, 2024:19).

With the neologism of “post-displacement”, coined by Emma Bond and Stavroula
Pipyrou, this study zooms in on Italy, starting from Caterina Romeo and Lombardi-Diop’s
statement that “the temporal and spatial axes that link colonization, emigration, and
immigration set Italy apart from other European contexts” (Lombardi-Diop and Romeo 5,
cit. in Bond and Pipyrou, 2023:403). Asking themselves “what happens after displacement,
the meaning-making that works to imagine new and different futures within the national
space of Italy”, Bond and Pipyrou wish to disclose “potential pathways toward what is
deemed viable future-creation” (2023:405), and formulate some questions that are relevant
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also for this contribution: “Could we start to put together a toolkit that would allow us to
map, chart, plan for and make space for Italy’s post-displacement futures? How might
past and present displacements potentially haunt and unsettle such futures?” (2023:403).

In order to analyze how Durastanti’s and Prunetti’s “cultural labor” contributes to
resignify the Mediterranean as a laboratory of art and activism, firstly both authors are
introduced and situated in relation to the central concepts of this contribution. Durastanti
and Prunetti play different roles in the cultural industry and reflect on labor in terms of
social exclusion and inclusion in different ways. How do they use (post)working-class
narratives to imagine anti-capitalist ecologies of labor for the future?

Secondly, this argument with be illustrated with two examples: the construction of
different temporalities of the South in Durastanti’s novel Missitalia and the entanglement
of working-class literature and class struggle that transforms Prunetti’s “I” in the collective
“we” of Insorgiamo. Both examples reveal how future-oriented imaginaries and activism
are also linked to memories and representations of rebellions and social struggles in the
past. According to Nicklas Freisleben Lund, “class (and working-class literature) is not
considered a question of fixed identities and activities [...] but designates social-economic
and political structures systematically distributing material and immaterial privileges
unevenly and unfairly. This [..] entails an understanding of class as a historical, ever-
changing process; an outlook that also applies to the subjects of working-class literature”
(Freisleben Lund, 2020:72).

Situating Durastanti and Prunetti as (post)working-class writers

In order to analyse how the works and authorship of Durastanti and Prunetti can be
differently linked to the label of working-class literature, a first definition is needed of
how this concept can be adopted to the comparison. This can be found in Prunetti’s 2022
inquiry on working-class literature Non é un pranzo di gala (echoing Mao Zedong’s famous
quote “Revolution is not a dinner party”).

Prunetti’s main points can be summarized as follows: working-class literature starts
from the assumption that the story is told from an internal viewpoint, and this means that
also in the case of an individual perspective, this takes on the responsibility for a collective
“we” (Prunetti, 2022:30,120). He defines class in terms of intersectionality, but he also
warns against any form of identity politics that risks to exclude class (Prunetti, 2022:57).
Prunetti considers himself to belong to the “second generations”, the sons and daughters
of the workers of the old working class, but who also constitute a new working class with
a distinct voice (Prunetti, 2022:29), that of the exploited precarious workers, but also of
those who climbed the ladder of upward social mobility (Prunetti, 2022:29). To re-establish
class inter-generationally it is essential to historicize working-class struggle, to find the
red threads that connect the memories of the old and the new working classes, and to
substitute the feeling of shame with that of pride, rebellion and refusal of being exploited
(Prunetti, 2022:31-32). Prunetti warns against victimization of the working class (Prunetti,
2022:185), and therefore he promotes the creative practice of “bilingualism”, which he
defines as using the language of the oppressor by the oppressed (Prunetti, 2022:117),
and of valorizing different “modes” of storytelling which include orality and performance
(Prunetti, 2022:118). He also frees the label of working-class literature from its traditional
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association with autobiography and social realism, and prefers to speak instead of “hybrid”
forms of literature which are best typified as “narrative objects”, lending this concept from
the writers collective Wu Ming (Prunetti, 2022:53). In the appendix containing a small
personal manifesto of working-class writing he lists the subversive power of humor and
irony (Prunetti, 2022:186) and advocates experimentalism to create the text as an open
laboratory (Prunetti, 2022:191).

Prunetti in his essay mentions Durastanti in different contexts and roles: that of a
growing number in Italy of working-class female writers (65) — he mentions how in her
2019 novel La straniera (Strangers | Know) she brilliantly entangles a narrative of class,
disability and migration (66); and that of the Anglophone publishing world in which she acts
as an Italian writer and creative intermediary for working-class literature (22). Durastanti’s
transnational performance of cultural labor resonates with Olga Campofreda’s description
of her as a millennial female writer, a “polyglot” and a “nomadic subject”. In the definition
of Rosi Braidotti, “to develop a polyglot, nomadic identity” means to choose “an egalitarian,
post-nationalist, anti-racist, and anti-ableist position” (Campofreda, 2024:30).

Durastanti considers her Italian-American background to be part of her “hyphenated”
identity. With La straniera she makes her international breakthrough and the novel is
translated in 21 languages.' In this work of autofiction, working-class figures as the
label of “outsider” or “stranger” experienced by herself and by her emigrated family in
Brooklyn.? It designates her experience of upward social mobility as a precarious worker
in the cultural industry, characterizes her life as an expat, and her attraction to different
forms of marginalization (drugs, music, avant-garde art).

In 2024 she publishes Missitalia, an a-typical, or even faux historical novel in which the
South where she grew up, the Val d’Agri in Lucania, is at the center in three interlinked
stories, set in different time periods. As becomes clear from an interview with Francesco
Chianese in 2019, the idea of writing of Basilicata already spilled out from the pages of
La straniera, and some of the images that she uses in Missitalia are already contained in
her answers: “I simply believe that all this history of oil extraction in the so-called “Texas
of Italy” [Durastanti, Missitalia, 2024:320] spurred my imagination, and made me ponder
on some strange cross-overs between magic and modernity, on how the technology
that brings future and ghosts has left its imprint on my generation” (Chianese, “Claudia
Durastanti ci racconta,” my translation).

In the same interview she refers to a questionnaire on Tweet on what it means to
belong to the category of working-class, and she tells how these questions confuse her,
creating a nominal void, and the impossibility to identify herself. This happens to her as
well when someone asks her where she comes from, and this makes her an example of
that ambivalent and complex condition of “post-displacement” or “postmigration”

This identity loss is not yet clear to me, but neither is the acquisition of
something else. | believe that every one of us in the end lives in an imagined

1. For an analysis of the history of the book’s translation, see Chianese, “From La Straniera
to Strangers I know”.

2. Durastanti in Politano: “I grew up working class [..] I've been exposed to labelling and
classification all my life”.
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country which is the juxtaposition of more places in which we have been, and
in which we continue to leave holograms of ourselves, and this is true also
for those who never left their own country. (Chianese, “Claudia Durastanti ci
racconta,” my translation)

She is a co-founder in 2017 and an organizer of the Festival of Italian Literature in
London, and, in this capacity, she coupled for the first time Prunetti to Anthony Cartwright,
in a panel on working-class literature at the London Festival of 2019.

Alberto Prunetti presents himself as a self-declared author of working-class literature.
In an interview with Vito Laterza in occasion of the London Festival he states: “I have
a degree, but | still have to earn a living in a working class job. That’s why | am proudly
writing working class novels” (Laterza, 2019). The trilogy Amianto-108 metri-Nel girone
dei bestemmiatori builds on three generations of working-class identities, and maps the
changes in time in synchrony with the changes in post-fordist labor.

The three re-editions of Amianto. Una storia operaia (Agenzia X 2012; Alegre 2014;
Feltrinelli 2023) - an autobiographical novel about his father and steel worker Renato who
died by an asbestos-related carcinoma in 2004 — show how Prunetti evolves in his cultural
mobility but also in the way he positions himself as a working-class author.® This shift is
also made visible with the images on the book covers: asbestos exposure on the cover of the
first edition (which links directly to the legal procedures against Eternit); a metallurgic blue
collar worker on the second one (which highlights the pride and risk of industrial labor); and
on the Feltrinelli edition a photograph of himself as a little boy hand in hand with his father.
This shift from the political to the personal could be viewed in line with a growing interest
in the cultural heritage of the working classes as a form of cultural politics (Smith, 2011).
The archive is also the starting point of Prunetti’s most recent novel, Troncamacchioni, in
order to construct an anti-fascist working-class heritage (Cingolani, 2024).

His second novel, 108 metri, is the most successful and most translated one, and offers
some interesting examples of how the story of an Italian “working-class hero” has been
adapted to international working-class cultures in its translations into different languages.
The English edition is titled Down and Out in England and Italy and highlights the legacy
of Georges Orwell (Down and Out in Paris and London), while the French edition published
by Lux Editeur Québec is titled Odyssée Lumpen, and has been very favorably received
as being part of a (sub)proletarian literature. Prunetti in an interview says that his novel
has been best received in Spain and in Greece (Prunetti, April 2024). Prunetti’s works
circulate widely in activist social contexts and have also been adapted to readings and
performances (see Siri, 2023).

Prunetti’s work as a translator and an editor of the series “Working class” for Alegre
can be seen as an integral part of his identification as a “working class hero”. With the
GKN literary festival he conceives of working-class literature as part of the “literary public
sphere” (Prunetti, “Venite a scioperare”). He uses Facebook to create a resistant community,
combining personal news about his cultural productions with political announcements and
solidarity appeals with working-class struggles, such as the ongoing strike at the ex-GKN
factory.

3. A detailed reconstruction of the genealogy of Amianto can be found in Scaffidi.
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In sum, if working-class identity for Durastanti seems to be a question mark or “lens”
to deconstruct fixed identities and stereotypes,* for Prunetti it is a container (lens and
label) that combines art and activism, a battle cry that asks to be heard and to be shared.
As said before, Durastanti’s works are less explicitly situated in the field of working-class
literature, although she participated in the GKN festivals. As a cultural mediator in the
literary field and a journalist, she is concerned, just like Prunetti, with the access to the
cultural industries of authors with a working-class background, and views class agency
intersectionally (Durastanti, “Passare il microfono agli altri”).

As part of their transnational identities, both authors reflect on return migration and
revalorization of the local territory within the global North-South dialectic, Prunetti by
re-imagining re-industrialization in the Grosseto-region, and Durastanti by considering
the insights of those who return to the Meridione informative of new ways of being in
the world (podcast Campanili). How do their imaginaries of (post)working class in the
globalized perspective of the South challenge the Mediterranean as a locus of endings
and transform it into a geography of new beginnings? The second part of this contribution
proposes two examples that would help to focus on the futurability of “post-displacement”
of the Mediterranean.

Missitalia’s counternarrative of the South as a parallel modernity

The title Missitalia contains the double meaning of “miss” and “missing”, which can be
coupled with the female perspective from which these histories are told and with the South
which is represented as a receptive hole that introjects the images that are bestowed
upon it from outside. The novel systematically frustrates the expectations of the reader.
Emblematic of this “against the grain” approach is the repeated sentence that children
will not save the world, in which one can recognize the title of Elsa Morante’s famous
experimental lyrical collection Il mondo salvato dai ragazzini, in which the writer formulates
her thesis that “the ability to achieve consciousness of the reality versus the unreality
of the modern age is given to those who can feel and perceive it through their senses,
while reason obstructs this process” (Kobilj Cui¢, 2024:126). Some of the characteristics
of working-class literature are certainly present in this epos, such as the strategy of using
the oppressor’s language by the oppressed, but in a distorted way.

Constructed as a constellation, the first “planet” is set in the 1870s, the years of
Italy’s unification and of the colonization of the South by the North. In the small town of
Castelluccio a Factory is built by an apparently illuminated but corrupt viscount, which
brings modernity and hope for the construction of new identities, and for women to free
themselves from their subaltern positions. But right from the start these expectations are
thwarted by the female protagonists, who act as female brigands but do not wish to be
trapped in any ideology or grand narrative of class struggle or liberation, and voluntarily

4. See Durastanti on Strangers I Know: “I wanted to factor in any possible ‘label’ that has
been attached to me or that I have claimed for myself —female, southern, formerly working
class, a CODA, you name it— and see how they would collapse into one another or stretch to their
limits. This book was my own personal tool to deal with the fragments that remain when we
interrogate identity and stereotype” (Colleran, 2022).
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oppose the stereotypical image of the rebellious South.

Durastanti deconstructs the narrative of the South of Basilicata with her own readings
of Annihilation by Jeff Vandermeer, It by Stephen King and The Legend of Sleepy Hollow by
Washington Irving (Chianese, “Claudia Durastanti ci racconta”, 2019). In these dystopic
visions, neither the myths nor the magic of Lucania become elements of identification, as
Durastanti breaks with the locally and globally essentialized representation of Lucania by
Carlo Levi in Christ Stopped at Eboli (Politano, 2024). The narrative contains an indomitable
violence on and from the earth, which is extractivist as well as auto-destructive.®

In “planet” 2 the narration changes into a first person narrative and the story is set in
1950s Rome. Durastanti in an interview (Conca, 2020) says to have been illuminated by
Pietro Marcello’s film Martin Eden in which there is a destructuring of nonlinear shifts in
time similar to the imagined history of dystopian fiction. The choice to focus on a journal
edited by Marxist intellectuals and sponsored by an oil magnate - the visionary engineer
and poet Leonardo Sinisgalli comes from the Val d’Agri as well (Politano, 2024) - is an
interesting one, because it perfectly coincides with the intellectual climate of the industrial
literature of the time. But again, the viewpoint is that of an outsider who does not align
with the ideas of liberation and emancipation that bring these intellectuals to Lucania
to register the songs of the local people and to study their ancestral magic and rituals.
For Ada, the protagonist, the expedition is part of a homecoming, of finding some kind of
happiness in the same spots where once there was the Factory that polluted the waters
and the soil. However, this pathway in the story is interrupted, and back in Rome she starts
another, incongruous one.

The third and final “planet” is set in the future, and envisions a moon station in the Val
d’Agri that is a portal to the Moon where life on Earth is exactly replicated. The word End
is prohibited, but there is a particular attention for archiving the past. The main character
in this story is a woman who has a terminal illness and wishes to return home from the
moon to the earth. It is in this part that return is envisioned as the possibility of a new
start. According to Durastanti, the third part “deals with how it is difficult to let go of
things when we've been trained as humans to remember as much as we can. This is an
active obstacle to imagining new forms of co-existence” (Politano, 2024).

The fact that this novel does not conceive of subjectivity in any pre-established
trajectory, makes it difficult to consider it as working-class literature, even though it
is there in the broad sense of the tensions and inequalities that signify the life-world
of the characters. The word freedom is often mentioned, but cannot be linked to these
future-oriented pathways of emancipation and hope, and is found, on the contrary, in
the pitfalls and shadowy practices of these female protagonists. How than to interpret
the South as a “parallel modernity” as stated by the author? Precisely because of these
other connections that are made visible by side-stepping from the traditional image of
working-class literature. The potential of the South can be made viable for future creation
by re-imagining disruptive ways of belonging, that are the fruit of alienation rather than of

5. A link can be drawn here with the “ecological class politics” theorized by Tim Christiaens
in the context of the Anthropocene, where “life on Earth is increasingly precarious” (Christiaens,
2024:257).
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recognition. Durastanti also establishes a link with pioneering feminist Carla Lonzi (Raiola,
2024), author of the polemic manifesto “Sputiamo su Hegel” (Let’s Spit on Hegel) in which
she launches in 1970 the concept of “deculturation”, which is explained as follows by Jamila
Mascat: “If, as Lonzi maintains, history and culture are the outcomes of patriarchal acts,
then women cannot but choose deculturation as their action [...] deculturation has little to
do with a ‘cultural revolution” and has no ideological grounding: rather, it is premised on
the ‘refusal to be bound by any ideology at all” (Mascat, 2023:102).

Insorgiamo: the new “we”

If Missitalia has the ambition to offer a radical, avant-garde scenario of the history and
future of Italy’s South, the collective diary Insorgiamo starts instead from a very concrete
reality, the occupation against closure of the ex-GKN factory which started at 9 July 2021,
after 422 workers had been abruptly dismissed with a text message. On 23 December
2021, a new owner, Francesco Borgomeo, bought the ex-GKN plant renaming it QF and
promising to “bring Fiducia (Confidence) and a ‘Future’ to the Florence Factory” (Gabbriellini
and Gabbuti, 2023). However, the future of the plant remains uncertain, while the workers
pursue a green transition with their own “reindustrialization from below” and with the
slogan “Let’s break the siege, let’s try to make the future” (Gabbriellini and Gabbuti, 2023).
The ex-GKN struggle thus “combines what is also called an ‘old’ form of mobilization -the
defense of workers’ jobs and a distinct class-based view of social relations- with a ‘new’
one, i.e., the fight against climate change” (Gabbriellini and Gabbuti, 2023).

Insorgiamo starts from a collaboration between the Alegre Working Class book series
and the “Cultural Convergence” project, which organizes self-education activities open to
the public (Prunetti, “Breaking the Siege”). The collective “we” puts the right to imagine
at the core of labor struggle. In an interview Prunetti states that it is precisely the import
of literature into a factory that raised the anger and fear of the factory owners who
systematically sabotaged the Festival (Siri, 2023:203).

Contrary to Durastanti’s novel, the collective narrative of Insorgiamo corresponds in
many aspects to the characteristics of working-class literature as described by Prunetti.
First of all, Insorgiamo (Let’s rise) refers to the Florentine resistance movement during
the Second World War, and inserts this present labor strike in a linear genealogy of class
struggle. The history of the factory can also fit in this lineage, the first Fiat factory having
been built during fascism in the proletarian quarter of Novoli, before it was dislocated
outside Florence, to Campi Bisenzio. On 18 September 2021 there was a big manifestation
of solidarity in Florence which is said to have counted 40.000 people, the exact opposite
of the historical defeat of the working class in 1980, when in Turin the employers marched
against the trade unions.

Besides the many parallels with resistance and labor history, a new collective subjectivity
is created through the Festivals of Working Class Literature, which were organized with
crowdfunding. The first Festival of Working-class Literature (31 March-2 April 2023),
with the same title as Prunetti’s essay, “Non & un pranzo di gala”, received a message of
solidarity from Ken Loach and closed with an extract from the play by the GKN workers,
demonstrating that telling working-class stories from inside is fundamental for raising
class-consciousness (Prunetti, “Breaking the Siege”). The second Working class Literature
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Festival (5-7 April 2024) had as its motto “We’re not here to entertain you”:

After all, we are not here to entertain you, as Mark Fisher wrote. We are here
because we want those who were born in homes without books to get a chance
to write their own story, with their own words. We are here to build a new
working-class cultural landscape and to become stronger in claiming our rights.
This means to bring homage to the historical traditions and struggles of the
Campi Bisenzio area, but also to create convergences with local struggles
elsewhere.®

And most recently, the 2025 third edition (4-6 April), lending its title “We Shall Be
All” from a slogan of the American labor organization Industrial Workers of the World
(IWW), added to the Genealogies (the past) of 2023 and the Geographies of 2024 (the
present), Perspectives for the future.” In sum, to include literature in this campaign for
re-industrialization can be seen, as Prunetti wishes to see it, as both respecting the
cultural memory of working-class literature and as revolutionizing it by systematically
subverting the roles and relationships between working-class and middle-class, between
the Global North and the South. In this way, post-displacement in Italy is reconfigured in
the sense of constructing alternative futures within the territory, not by closing down on
nostalgic reappropriation of past social struggles, but by putting them in relationship with
transnational communities of workers outside Italy.

Conclusion

In conclusion, Durastanti’s and Prunetti’s literary engagement with (post)working-class
subjectivities can be seen as part of Mediterranean crisis-scapes for the future in different
but converging ways. The comparison between Durastanti and Prunetti has in the first place
been inspired by the fact that they recognize in each other the role of cultural operator or
gatekeeper in the cultural industry, and as such they both produce and foster the cultural
capital of the working class through their work as writers, translators and editors. As such
they also actively reconfigure the notion of cultural labor, with the prefigurative dimension
of their crisis imaginaries, and with the transnational performance of their multifaceted
authorship. Their engagement with texts, languages and concepts to unsettle fixed
notions and to attribute new meanings to the categories of class and the Mediterranean,
transcends the individual “I” and is put at the service of a parallel and marginal, as well as
an intersectional and collective “we”.

6. Working class Literature Festival 2024 (English version) - Edizioni Alegre.
7. https://edizionialegre.it/notizie/festival-of-working-class-literature-2025/.
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The Word and the Tether: The Pastoral Labor of
Transhumance in Corsica

Andrew Kalaidjian

L'émi si leanu cu a pardlla, i béi cu a funa.’

—~Corsican saying

On the island of Corsica, the long practice of transhumance -the seasonal movement of
people with their livestock- connects sites of pasture in the mountains and near the shores
through a sentier (path). The sentier, rather than an abstract space between the two places,
becomes a third place: as shepherds and their flocks pass through villages, they create
new social practices based on hospitality that challenge the notion of private property. In
the process, shepherds and goatherds also unsettle the monolith of the “working class.”
In an idyllic model, the shepherd might own a flock and enjoy a life independent of many
of the concerns that vex the laborer. In practice, however, agro-pastoral communities are
increasingly subject to the pressures of a globalist marketplace.

This ancient tradition intersects with contemporary issues facing the island: Corsica is
one of the poorest and most heavily subsidized regions of France. Notions of place found
in the practice of transhumance inform attempts to find a sustainable approach to the
largest economic sector, namely, tourism, even while romanticizing such traditions in order
to appeal to the cosmopolitan visitor. Representations of bergers from Corsican writers
and poets such as Pierre Lucciana and Georges Ravis-Giordani, as well as accounts written
by visitors to the island, Jean-Jacques Rousseau, Edward Lear and Dorothy Carrington,
reveal how the figure of the shepherd shapes the island’s identity in both nationalist and
international imaginations, while also illuminating many of the economic pressures and
contradictions of Mediterranean life.

“When a country is not peopled by colonists,” writes Rousseau in his 1765 Constitution-

1. Men tether themselves with words, oxen with rope (translation by me).
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al Project for Corsica, “it is the nature of the soil that gives rise to the original character of
the inhabitants. A terrain that is rough, broken, and hard to cultivate is bound to provide
more nourishment for animals than for men; fields are necessarily rare, and pastures abun-
dant. Hence pastoral life [...] The herds of individual owners, wandering in the mountains,
will be mixed and intermingled” (Rousseau, 2005:133-134). Rousseau invokes the pastoral
to critique the failed attempts of colonial rule on the island: the ranging herds of livestock
become replaced by the islanders themselves, who “wander the mountains” giving way to
“idleness, laziness and every sort of vice”. While Rousseau invokes the pastoral, he does
not consider a return to pastoralism feasible; instead, he proposes to “attach men to the
land [...] by making it the basis of their status and rights; [and] reinforce this bond with
family ties, by making land a necessary condition of paternity” (Rousseau, 2005:138, my
italics). Rousseau’s project of Corsican economic autonomy must be understood in the
context of France purchasing the island from Genoa in 1764 and the longer history of
imperial incursions into the island going back to the Roman Empire.

Rousseau’s constitution embodies many of the tensions and contradictions that con-
tinue to inform life in Corsica: an idealized pastoralism vs. economic realities, isolation vs.
cosmopolitanism, foreign vs. indigenous land ownership, and paternity vs. expatriation. In
Rousseau’s project, it is the Corsican people who must be bound and tied to the land. This
conflation of subject and animal runs throughout a discussion of transhumance — those
who move with their animals become identified with the herd and cast as a subhuman
species. In her 1974 account of Corsica, British anthropologist and archaeologist Dorothy
Carrington, for example, characterizes the berger as a mysterious creature emerging from
the craggy landscape itself, “One sees them all over the island, the aboriginal type of Cor-
sican [...] holding up traffic as they guide their flocks along country roads at the time of
the transhumance; emerging, like troglodytes, from their bergeries, cabins lower than the
surrounding rocks” (Rousseau, 2005:175). Carrington’s descriptive sleight of hand moves
from the more respectful “aboriginal” to the derogatory “troglodyte” to suggest that there
is a certain stubborn backwardness to this way of life.

At the same time, the practice of transhumance provides an alternative understand-
ing of attachment, one based on common resources and hospitality instead of private
property and hierarchy. The Corsican landscape, in its division between remote mountains
and open shoreline, becomes representative of Corsica’s position in a global politics as an
island that strives to retain a national identity in the face of continental pressures. Trans-
humance challenges this notion of the “remote” and “untouched” Corsica by re-enforcing
the need to descend from the mountains, to leave isolation, for the benefit of animals and
humans alike; however, it is the terms of this movement that determines the extent of
this benefit. By claiming, through both violent and diplomatic strategies, the position of
shepherd for their island, the Corsican people have pursued a path of sustainability that
focuses on environmental preservation, enabling local economy, and cultural preservation
through language instruction.

In his use of the pastoral, Rousseau essentializes a Corsican identity: one that springs
from the land itself. A similar portrayal can be found in the Journal of landscape painter
Edward Lear, some 100 years later. In one of many descriptive passages, Lear writes: “A
living stream of some eighty jet black goats suddenly passes along the green sward by the
little brook, sneezing and snuffling after their fashion and disappearing behind the great
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crags of granite” (1870:50). In his painting of the scene, the stream of goats appears to
emerge from the mountain stream. Lear also adds a shepherd figure in the foreground,
only slightly distinguishable from the troop. Lear makes this aesthetic and biological asso-
ciation of shepherd and flock more explicit in another encounter: “Everywhere throughout
these rambles there is a sensation of freedom -rarely do you see a creature- nothing
interrupts the quiet. A flock of sheep and a shepherd are the only living things | have seen
since | left the Cours Grandval; the sheep are the first | have met with in Corsica, diminu-
tive little beasts, all jetty black; black, too, is the dress of their guardian” (1870:13). Like
Carrington, Lear employs an aesthetic gauze that blurs distinctions between the shepherd
and the animals under his watch.

Image 1. Edward Lear, Journal of a Landscape Painter in Corsica.

The notion of the Corsican pastoral is doubly problematic: first, in that it posits an ideal
past, and second because it elides the realities of pastoral practices that are not simply
temporally “lost” but continue and change over time. The Corsican shepherd appears as a
complicated and divisive figure: at once emblematic of a free and self-reliant Corsica and
of a backward way of life incompatible with modern day cosmopolitanism. Corsican poet
Pierre Lucciana captures this tension in his late 19th century poem “Un Muntagnolu” (A
Mountain Dweller):

A Corsican mountain dweller, in his pilone,
More fierce even than a king in his mantle,
Desired to descend into town, so that many, many
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Thousands might perceive him. But when he posed

A foot in the market, he passed beside

a swarm of scoundrels, who took advantage

to play tricks on the greybeard; and the people

Laughed, the men and the women. —And is this the credit

Of your so proud civilization?
The mountain man growled. Is this the type
of help you give to those in need?

Must elders now, too, be ridiculed?
| will return to my coarse route, where | feel
Pity for each one of the poor people. (Lucciana, 1973:59, my translation)?

Wishing to play the role of king, Lucciana’s mountain dweller appears as an autono-
mous agent but also as an outcast. His pilone —a coarse coat made of wool- marks his
material independence but also identifies him as out of place in the rastelli or cosmopolitan
marketplace. The traditional Corsican way of life becomes associated with a charity
case. The mountaineer returns to his teppe or mountain route, the place where he is still
master, filled with pathos for those who are materially poor —inviting solidarity with other
working-class communities— but also for those who are poor in spirit, suggesting that the
cosmopolitan class is out of touch with those who labor on the land.

2. Un Muntagnolu

Un muntagnolu corsu, in du pilone

Piii fieru assai che un re dentr’'u so mantu,
Volse sende in cit3, che tantu tantu
Millantaghja sentia. Ma quandu pone

U pede inde’ rastelli, passa accantu

Di sbarrazzini un nuly, che un vechjone

Si pigliavanu a guaia; ed e persone

Ridianu, e omni e donne. —E questu u vantu

D’a vostra cust fiera civilta?

U muntagnolu grida. A I'indigente

Sta razza di succorsi qui si da?
Dungque i vechji fra voi s’/hanu a burla?

Eo ritonu a e mio teppe, induve sente
Pietade ognunu d’a povara ‘jente
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Image 2. Postcard from Cartes Postales Anciennes de la Corse of a berger wearing a pilone.

Lucciana’s poem casts the worlds of the country and the city as irreconcilable; however,
the practice of transhumance challenges both the notion of intellectual autonomy and
material autonomy. In his exhaustive study of Corsican shepherds, Georges Ravis-Giordani
describes how the passing of the troop through towns and villages disrupts the prescribed,
everyday cosmopolitan life; indeed, noting how space becomes appropriated by the troop:
“One shepherd told how his goats, passing through Bastia at night, were scared by a
storm and sought refuge in all the open corridors along Boulevard Paoli, climbing the
stairs all the way to the top floors” (Bergers Corse, 1983:276, my translation). If humans
get compared to animals during the transhumance, here animals are also compared to
humans as the frightened goats make use of open spaces of refuge. Ravis-Giordani also
notes that shepherds give up their autonomy and often depend on the hospitality and good
favor of those they meet along the route, “A custom that is still respected holds that during
the transhumance shepherds give milk to the inhabitants of the villages in which they pass
the night” (Bergers Corse, 1983:276). The giving of milk becomes an alternative economy,
a sharing of the common natural resources on the island.?

3. At the other end of this spectrum, Corsican milk is heavily contracted for the production
of Roquefort cheese.
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474. = CORSE. - AJACCIO. - Les Chévres

Uslleetlon Siman Damisal, Bastia (Corse)

Image 3. A berger milking a goat in a town square in Ajaccio.

The Corsican pastoral is also deeply ambivalent in its constructions of sustainability.
Again, the shepherd becomes both emblematic of an organic and environmentally
responsible way of life, as well as implicated in devious and destructive practices of
banditry. Carrington presents the shepherd as both divine and demonic:

Leading their flocks up and down the mountains from sea to Alpine level,
pasturing them far from the towns and villages and roads, they have consecrated
a traditional way of life, enshrined it in a philosophy [..] yet the shepherds are
far from saintly. Every year they set fire to acres of maquis and forest, to obtain
fresh grass for grazing at the cost of degrading the island’s vegetation, and
in the long run its climate [..] Convinced, by immemorial tradition, that the
land of Corsica belongs equally to all Corsicans...they have always despised and
opposed the landowners, regarding them as usurpers of their birthright [...] not
only the occupation of acres of maquis is at stake, but their primordial status
as free men. (1974:175-176)

Carrington portrays the shepherds as mobile and resourceful, but their repudiation
of private property is also fiercely possessive, to the point of detriment, of the land
which sustains them. It is for this dual valence of “righteousness” and “by any means
necessary” that nationalist interests have claimed the Corsican pastoral. As anthropologist
Rosemary McKechnie has written of her conversations with Corsican nationalists in the
1970s, “Cursichezza (Corsicanness) was located spatially on the island in the mountains,
particularly in the Niolu, which was generally represented as the most ‘remote,” untouched
region of Corsica. Unlike other French regions, the shepherd rather than the peasant
was perceived to be the last living embodiment of traditional Corsican life” (1993:129).
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While this comparison to peasantry points to potential solidarity with larger agrarian
communities, the shepherds also maintain isolationist and individualist tendencies that
run counter to social mobilization.

During the 1970s, in a similar attack on foreign landowners, the Corsican National
Liberation Front (FLNC) launched an aggressive bombing campaign targeted towards
vacation homes, development projects, and infrastructure symbolic of foreign
correspondence such as post offices.* This wave of violence came as a result of growing
concern that Corsican resources were falling into foreign hands. Counter to Rousseau’s
Constitutional Project for Corsica, which aimed to tie Corsicans to their land, the 1971
Schéma d’Aménagement, proposed by the French government, threatened to tie Corsican
land to foreign development trusts. Of the five basic objectives, preservation of the natural
environment ranked fourth, after modernizing agriculture and tripling hotel capacity.

Image 4. A poster for a company of armateurs (ship owners) based in Marseille.

4. The first political bombing -known as the “red mud” incident- was highly charged with
calls for environmental protection: an Italian cargo ship was bombed in protest of the Italian
chemical company Montedison plant dumping toxic byproduct into the Mediterranean Sea off
the shores of Corsica.
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Robert Ramsay notes that tourism was especially incensing because “tourist
development was dominated by foreign trusts at investment and managerial levels and by
North African and Italian immigrant workers in the labour force” (1983:59). In evaluating
the drastic response of Corsican nationalists to French development plans, Gerard Richez
writes, “Corsica’s opposition to the tourist industry [...] was an attempt to break with the
prevailing economy of masses and to promote a form of development respectful, among
other things, of cultural identity and plurality, controlled by local enterprises, reproduced
by them and which, therefore, would be more easily sustainable” (1996:177). Richez notes
that during the bombing campaigns of the 1970s, tourism to the island actually increased
slightly. The island activists were able to avoid both a tourist boom and bust, while
determining the type of hospitality fostered on the island as well as the stakeholders who
would benefit from it. To this day, camping sites outnumber hotel rooms and much of the
coastline that was targeted for large-scale development has instead found environmental
protection status.

Tourism marks a unique site for opposition, precisely because it complicates notions
of autonomy and reframes natural beauty as a viable resource. Like the transhumance,
tourism is also a seasonal movement, with locals referring to the tourist season as “le feu”
or the fire. Tourism provides a major source of income and employment, which reduces
the need for foreign aid; however, it is contingent upon welcoming foreigners to share
and partake in the land. Tourism becomes dependent on the preservation of the Corsican
environment, but also on the projection of the image of an idealized and untouched land
of beauty. In 1972, over 40% of the island was designated for protection under the Parc
Régional National de la Corse. The designation of Parc instead of Wilderness Preserve,
is significant: the Parc becomes a space designed to be sustainable for the environment
through promoting a lower impact form of tourism.

Alongside herds of livestock and Rousseau’s wayward Corsicans, tourists become a
third group who “wander the mountains.” In his portrait of “U Vieggiatore” (the voyager)
Lucciana foregrounds the tension between the traveller and nature:

In a wooden coach, a Frenchman passed

Through the most agreeable sites of our country;

And marveled for a moment before the scenes

Whose descriptions he had read about in his books...

Oh, how many, without eyes for beautiful nature

Traverse the world stuck in a car! (1973:61, my translation)®

5. U Vieggiatore

In legnu cupertu passava un Francese
Fra i siti pii ameni d’'u nostrum paese;
E mentre ammiralli davanti I putia,

A so descrizzione ind’e libri leghjia...
Oh, quanti, senz’ochji pe a bella natura
Travérsanu u mondu tappati in vittura!
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In Lucciana’s poem, the French traveller voyages to see images that he has already
formed in his mind by reading books. The Frenchman travels stuck in his coach but also
stuck in the vehicle of his language and culture. Alongside demonstrations of violence,
Corsicans reinforced the notion of “nostru paese” (our country) with the promotion of
Corsican language formalization and instruction. In describing a “process of isolating a
multiplicity and ‘counting it one’,” Matei Candea quotes linguists Marchetti and Geronimi
who named the “Corsican language, the sum, of all the idioms [parlers] distinguished by
meagre variations, which are used on the territory of the island of Corsica” (2010:124).
This process involved numerous linguistic approaches to codifying a Corsican grammar
as well as a process of recovering literature written in Corsican dialects and developing
publishing companies dedicated to promoting new works in the Corsican language.
It is worth noting that the first evidence of the Corsican language in print is found in
Salvatore Viale’s Dionomachia (The War over the Donkey) in which a Corsican shepherd
Scapinu delivers a 16-stanza serenade in a Corsican dialect. Shepherds and other agro-
pastoral laborers are crucial for preserving linguistic traditions found in the musical form
of polyphony, a multivocal call and response form that reinvents traditional storytelling
through improvisation. Thus, alongside economic development and environmental
preservation, language itself becomes the tether most effective in tying Corsicans to their
land.

Opposite to Lucciana’s traveller, transhumance posits an alternative form of knowl-
edge of nature and landscape. Rather than following a prescribed path or route, transhu-
mance negotiates a combination of ancient muleteer trails, public roads, and village public
spaces. A successful sentier requires not only an intimate knowledge of landscape, but a
close connection with those who inhabit the land. Ravis-Giordani also gives some of this
agency to the troop itself, as he writes, “In the synchrony of observations that one can still
make to this day, we easily can evoke the behavior of herds -especially herds of goats -
which themselves, at the end of the wintering period take to the mountain path, surprising
the shepherd who therefore has only to follow them” (“Organisation Sociale”, 1988:804).
Ravis-Giordani’s map of the areas of Transhumance of one Niolin family between 1935
and 1960 reveals both the flexibility and fixity of the movements of shepherds on the is-
land. While transhumance requires two main sites of pasture, travel between these sites
necessitates additional sites of pasture. Despite these multiple sites of pasture, transhu-
mance retains a strong notion of return: the high-altitude location of the summer pasture
is always the same location, while the winter shoreline pastures vary from year to year.

While the practice of transhumance persists on the island, it has become less widespread
and more restricted to specific areas. Thus, the Corsican nationalist image emerges at
the same time that its most ancient practice begins to be superseded. The Sentier de la
Transhumance becomes an attraction for tourists looking for the “authentic” Corsica. At
the same time, Ravis-Giordani argues, the practice of “transhumance is responsible for the
passage of multiple determinations and meanings which return us at once to the internal
dynamics of agro-pastoral communities, their relationships with farming communities, and
their integration into the global Corsican society” (“Organisation Sociale” 1988:805, my
translation). With these increasing intersections of new restrictions and diverse interests,
the practice of transhumance becomes performative of local encounters with the global
and provides the potential to renegotiate relationships between humans, labor, animals,
and community.
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Image 5. An information board for visitors who want to hike the Sentier de la Transhumance.
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Mvnpeg tou Kanvepyatikou {nthpatog tng KapaAag
OTOo Xapti kat otnv 006vn

Zopia ZnowornovAov

Xtoug nannoudeg pou, Enapeivovéa kat Xopia

Ytnv tawvia Kowvwvikr) oanida tou LtéAlou Tatacdnoulou, nou yupiotnke to 1932, o Kevipl-
k4G npwag, Ntivog BpeloBévng, npoonabeil va Eenepdoel Tnv epwTIKA anoyonteuon Kal Kata-
Afyel va tptyupva oe kakéenpa pépn. Xe pla dUokoAn ottypn, Ba tov nepilBdAgouv kanotol
Kanvepydateg kal Ba tov BonbBnoouv va Ppel tov poépo tou. O Nrtivog nidvel douAeld ato
Kanvepyootdolo, opyavwvetal OUVOIKAALOTIKA Kal Nyeital Twv €pyatikWV KIVNTOMONOEWV.
H ev Adyw tawia, n onoia €xel xapaktnplotel wg npwipo defypa cootaAiotikod peaAiopou
(KapaAng, 2023:63), emAéyel va anotunwoel TNV MOALTIKA KAl KOWWVIKA KIVNTIKGTNTA TOoU
MeoonoAépou péoa and to napdadetypa tou kanvepydtn. H enidoyn autn, puoikd, dev eival
tuxaia. To didotnpa autd, «[...] ol kanvepydteg ouykévtpwvav noAAd and ta xapaktnplotikd
NG epyatikng td&ng kat tautdxpova anoteAoloav tov noAunAnBéotepo, tov nAéov oupnayn
kAAdo tng, e Loxupn ouykévipwaon oe oplopéveg noAelg (KaBdAa, Apdpa, Zéppeg, Osooaio-
vikn, BéAog, Aypivio, K.4.), kat Tov nio paxntkd». (Atdkog, 1993:418).

H paxnuikdtnta Twv Kanvepyatwy katd tnv nepiodo tou MeoonoAépou NpokUnTel Xxadpn o€
pla oglpd napaydvtwv: katd tn PeoonoAgIKN NePiodo, oL PEYAAEG KANVEMIXELPNOELG paivetal
va euvoouaoav tnv anpdéownn oxéon epyalopévou Kal epyoddTn Kal TG opl{OVTIEG OXETELS HE-
1a&U epyadopévwy, dnwg eniong Kal tnv avdantugn dtunwv Kal TUNiKwv Hopewy opyavwaong
(n.x. emitponég, owpateia). AUtéG ol ox€0€lg, o€ ouvduaopd pe Tnv avantuén aAAnAgyyung
OTOUG XWPOUG TNG YeITovidg aAAd kal tig ouvBnkeg epyaaciag ota kanvopdyala evouvapwoe
TN OUVOXN TWV KanvePYatwy, nou dpovoav nA€ov Pe atyoupld atov Kovwvikd xwpo (AAegiou,
1994:341-343).

H avakoivwon pou eotiddel otoug kanvepydteg tng KaBdAag kat dopeital ndvw oe 6o
Slapopetikolg d&oveg. Le npwto eninedo, Ba e€etdow TI§ avanapactaocelg TwV KANvEPYATWwY
g KaPdaAag oe Aoyotexvikd keipeva. Ta keipeva, ota onoia Ba ava@epBbw otn cuvéxela,
KaAuntouv éva gupy xpovoAoyiké dvuopa, and t dekaetia tou '60 péxpl kat to 2000, kat
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avagépovtal T6oo otn peconoAepikn 600 kal otn petanoAepikn nepiodo, kataokeudloviag
pla de€apevi NOAILIOpIKAG PVAPNG Yla Thv KanvepyatounoAn KafBdaAa.! Tautdxpova, oe 6eU-
tepo eninedo Ba enixelpnow va efetdow TG avanapactdoelg Twv Kanvepyatwy oe diapopa
VIOKIHavTép, nou glAogevouvtal oto Ynelakd apxeio tng EPT. XupnepidapBdvovtag npo-
(POPLKEG PAPTUPIEG KAMVEPYATWY, TA VIOKIHavTép autd Ba pnopoloav va NpooeyyLotolV wg
apxeia ontikng nNpopoplkng totopiag (Sipe, 2003 [1991]) ta onoia kataypdgouv tov Adyo
aAAd kat tnv €kOVa Twv SPWVTWV UNOKEHEVWY, dlaowdovtag th pvipn Toug. Zuvenwg, Ba pe
anaoxoANoEeL To NWG avanapiotavtal ol Kanvepyateg oe Aoyotexvikd Keipeva, aAAd kat nwg
autonpoodlopidovtal ot {dlol aTIG NPOPOPIKEG TOUG PHAPTUPIES.

Avanapaotaosig tng Kanvepyaoiag otnv KaBdAa o Aoyotexvika Keipeva

Oa Eexivhow and ta Aoyotexvikd keipeva, npoPaivovtag oe oplopéveg Sleukpivioelg. Apketol
notntég kat nedoypdagol, nou katdyovtar and v KapdAa kat €¢noav otnv néAn, éxouv ent-
Aé€el va Bepatonolnoouv ota épya toug To Kanviké ¢ntnpa, aAAd to dianpaypatedovtal pe
Slapopetikolg tpdénoug. MNa toug peyaAutepouq nAkiakd ouyypaei, 6nwg o dwing MNpa-
otvng kat o MNp6dpopog MépkoyAou, n kanvepyaoia anoteAei pla dpeca Piwpévn epnetpia.
AvtiBeta, ol nAkiakd vedtepol ouyypageig, npooeyyiouv tnv kanvepyacia noAd ouxvd und
10 npiopa tng vootaAyiag, pe TG kanvanoBbnkeg va anoteAolv UAkd katdAoina evég napei-
B6vtog nou éxel xaBei aveniotpenti, KaBWG éxouv aAAGEEL 0L KOWVWVIKO-O0IKOVOUIKEG OXETELG
nou Sopouvoav tn {wn tng néAng (Miké-lfapavroldng, 2009:59) AapPavovtag undyn tnv
NANBWpPA TwWV OXETIKWV KEIPEVWY aAAd Kal Tov NepLopLopiévo xwpo tou napdvtog dpbpou, Ba
avapepBw otn ouvéxela POvo o€ Kelpeva Nou anotunwvouy TG SUokoAleg Tou kanvepyatikou
enayyéApatog, nou katandvovial Pe TG TalkéG oUyKPOUOELG KANVEUNOPWV-KANVEPYATWY
Kat nou avanaptotouv tnv taikn aviodtnta petal autwv twv dUo opddwv.

0 ®wng Mpaaoivng anoteAei Tov peyaAltepo nAIKIaKA AoyoTéxvn yia Tov oroio Ba piAnow
otn ouvéxela (1912-1973).2 Ynnp&e npoéopuyag and tnv AvatoAikn Opdkn, nou eykataotd-
Bnke otnv KapdAa kat epydotnke kat o (610G wg kanvepydtng. Xta dinynpatd tou deonddel
ouvNBwg n popen Tou Npwa-apnyntn, nou naAelel va Blonoplotei, cuvavtwvtag S1Apopeg
avti§ootnteg. AvaAutikd, ota dinyhpata «Ta npwta xpdvia» (Mpaocivng, 1987 [1969]) kat
«0 xaptng tg EAAGS0G», (Mpaoivng, 1987 [1967]) tovidovtal ot SUOKOAEG kal avBUYLEIVEG
ouvBnkeg tng Kanvepyaoiag.® Avtiotoixa, oto duiynpa «To ghtnpa g noArteiag» (Mpaaoivng,
1987 [1963]) nepiypdgetal n avepyia nou pactidel Toug Kanvepyateg Adyw TNG EUKALPLAKAG

1. Oa mpémnel va toviotel 61, yla TG avaykeg tou dpBpou, aflomnomnbnkav pévo autotedeic ek66-
o€1G Katl 8ev éyve épeuva oe TormKkd neplodikd n oe epnpuepideg tng KaBdAag. Or Miké kai Fapavtou-
dn¢ onpelvouv oxetikd apiépwpa tou meplodikou Yndoteyo (1x.8-9) otnv kanvepyaoia (Miké kal
Tapavtoubng, 2009:24). Avtiotoixa, n AaAakoupa kavel Adyo yia to Adiké aprynpa tou K. AyyeAisn
oty €. IIpwivn 1o 1953, pe titho «MavoUAa pou, ridpe pe miow otnv KaBdAa (A’ to kanvopdyalo
otnv Tpouuna)» (AaAakoupa, 1994-1995:179).

2. Zto onpeio autd, Ba mpémnel va emonpavOei kat n mepimwon tou karvépropou [ouda Iepa-
x14, ou éypaye ota 1onavo-efpaikd. H Pika MnevBeviote avagépel tn vouBéAa tou, «H Aonpévia,
Tou ypagtnke to 1940 kat e€etddel 1o Bépa tng Kanvepyaoiag, twv TMOATIKWVY KIVNTOMOINOEWY Kal
g oe€oualikng ekpetdAAeuong (MmevBeviote, 2023:180).

3. Ot kamnvepyateg anoteAovoav tny Kate§oxnyv enayyeAlAtikn Katnyopia mou £MANTIE N pupa-
tiwon otov MegomdAepo (Zroyiavvidng, 2017).
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@UoNG Tou enayy£éApatog, evw katayyéAAETal n kakodlaxeipion twv kanvepnépwv. ZUppwva
pe tn AaAakoUpa, To £pyo tou MNpaaivn anoteAei NOAUTIHO VIOKOUPEVTO yid TN HECONOAEHIKN
Kanvepyaoia kat tnv npoouyld, evw Sivel eniong onpavtikég NANpo@opies yia toug Odotoug
kanvepydateg nou douAeuav enoxiakd otnv KapdAa (AaAakoupa, 1994-1995).

Edv o Mpaoivng eotiddel kupiwg oto Biwpa tou npdopuya, o MdpkoyAou apupnAatel pia
neploodtepo oUVOETN €lkéva TG TAUTOTNTAG TOU Kanvepydtn Kal Tng kanvepydrplag. Xtnv
nointikn ouAAoyn XwpootdBuion (1965), Tou Tplavtdxpovou TdTE MoINTA, TO NPOCPUYIKO
Biwpa, to éueuro otoixeio kal o tagikog aywvag SlanAékovial CUVEXWG. XapakInpLoTIKG
glval to noinpa «@ * [npdéapuyeg]», To onoio ival ypappévo o a’ nAnBuvtikd npdowno:

dtdoape 0’ autiv TNV aktn
KOAUPNWVTAG akpwInplacpévol ota nAoia nou geuyave
vauayla kat UAa.

[...] Twpa ouvexiloupe to pidwpa oav Tov KoxAia
pe oapdvta nupetd EevonAévoule,

ot aAinaota otolfdloupe to aanio aipa,

ota kanvoudayala

‘Etol npoonaBoUpe va NEPIOWOOULE TOUG SIKOUG pag
KL 0,11 dAAo pag éxel anopeivel (MapkoyAou, 1965:19)

Ye dAAa nowhpata, énwg oto noinpa «l* [pe ta 66vtial» kat oto noinpa «lA” [SlaAgippatal»,
Tovidetal neploodtepo 1o EPPUAO oToIxXelo Kal N {wh Twv KANveEPYATPLWV. LUYKEKPIPEVA, OTO
noinpa «I’ [pe ta 66vual», n kanvepydtpia Mapia AtyoBupd and tov kanvd kar naoxilel va
avté€el yla va yAutwoel tnv andAuon, epéoov epyddetal kdtw and to dypunvo BAEupa tou
enwotdn.

H Mapia AtyoBipioe otig okdAeg
bev npoAape tnv £§o0bo yia Alyo agpa
KatpakUALoe Pe pia péta Pwpi

g’ €va notdpl 1bpwra Kat okévn.

AouAelel n Mapia, opiyyel ta 6évua,
nwe¢ v’ avupetwniost tnv andéAuon.

‘E€w an’ ta opixtd napdbupa
Kdtw an‘to dypunvo BA£pa Tou entotdtn
avadoyiletal [...] (M&pkoyAou, 1965:20)

Avtiotoixa, oto noinpa «lA” [SaAeippatal», n kanvepydtpla pntépa naoxilel va BnAdoel
To natdl tng ota SlaAgiypata tng kanvepyaoiag.

Yta SwaAeippata BnAddel to naidi.
Aéka Aentd oto neodpodpio
Me ta xépla yepdra nikpn akovn
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ot péyeg, oto Pudf 16pwtag Kat vikotivn
10 Bpépog V' anopei:
Mikpn n pwya ¢ pavag [...] (MapkoyAou, 1965:21)

‘Onwg enonpaivel o Mapavioudng, o MdpkoyAou dev Bepatonolei anAwg ToUg aywveg twv
Kanvepyatwy, aAAd piAdel eite €€ ovopatog twv avBpwnwy tng NndANg eite avabétel tov Adyo
0€ autoug, Pe okond va kataypdyel tig SUoKoAeg ouvBnkeg Tng {wing Toug. H 16eoAoyikn Ttou
okonid eival pavepd aplotepn, o€ pia nepiodo 6mou o nNpoacdloplopd autdg sixe ooPapég
ouvéneleg (Mapavtoudng, 2018:503). H kanvepyaoia, wg Bepatikdg afovag, enavépxetal Oi-
apKWG ota Keipeva tou MdpkoyAou, énwe ota dinynpata tng oUAAoyng Xtabepr) anwAela
(1992), evw otn ouvéxela oxoAladetal kal oto pubiotépnud tou KatadoAicuon (2000). Zop-
Qwva pe tov Mapavtoudn, ota npwrta kelpeva tou MdpkoyAou dlanioTwvetal pla KoWVwvIKA
Kal I60A0YIKA aywVvioTiKn oxéon pPE TNV NOAN, VW OE PETAYEVEDTEPA €pyd TOU N OXEoN
pe tnv KapdAa xapaktnpiletal nepliocdtepo anod to aiobnpa tng vootadyiag (Mapavtoudng,
2018:503).

Yo xpovoypa@iké apnynpa tou BaoiAn BaotAikou «O ekxplotiaviopds twv MwapeBavwvs
(BaotAikdg, 1965), n peconoAgpikn KATAOTAoN Twv KANVEPYATWV avidlaotéAAetal Pe TG
petanoAepikég e€eAi€elg. And to 1953 kal petd, to endyyeApa tou kanvepydtn navel nia
va eival Katoxupwpévo, evw N autopatonoinon kal ot NEAATEIaKEG OxEOELG NAATIOUV TOV
kanvepyatikd kAddo. H aloxpoképdela twv kanveundpwv avudlaotéAAetal pe To nevixpd
€1066npa Twv Kanvepyatwv, ot onoiot avaykadovtal kat gpedyouv petavaoteg otn leppavia
npokelpévou va Bronoplotouv.* Avtiotoixa, ol yuvaikeg nou piAolv oto apnynpa, tovidouv
v €ueuAn didotaon tng epyaociag, epdoov ta aPeviika ota kanvopdyada teivouv va
npooAappdvouv TG pPikpdTEPEG NAKIAKA YUVAiKEG, NPOKEWEVOU va TIG eKPETAAAEUTOUV Kal
oe€oualikd. Avapopég otnv kanvepyaoia, £0tw kal oe Pikpdtepn éktaon, evroniovral kat oe
aAAa €pya tou BaolAikoU, dnwg oto pubiotépnpa Ot Pwroypapies (1964).

Mapopoiwg, oto aenynpa tng Mapiag Kuptlakn «KaBdAa (1950-1960)», to
onoio 6npooteltnke oto neplodikd Avti to 1978, n avanapdotacn tng Kanvepyaoiag
dlanepvdtal and tnv aviocotnta Twv EPPUAwY oxéoewv. Ot yuvaikeg Bewpolviav Tuxepég
€dv navtpevovtav kanvepydtn, aAAd tnv 6la otiypn énaipvav pIKpOTEPO HEPOKAUATO
Kat pnopei va duokoAeUovtav va Bpouv douAeld. Me dAAa Adyla, napdtl n kanvepyaoia
opiletal w¢ npovoploUxo epyaciakd ndéoto, SnAwvetal tautéxpova n avicopponia nou
eNKpatel avapeoa otoug pPioBols avipwy Kal yuvaikwy, anodeikvioviag eUyAwtta 0t 1o
éupulo ¢htnpa ouvundpxel pe to tafikd. To @UAo Asitoupyel wg évag akdpun napdyoviag
noAttiopikng dtagopdg (Kirk, 2007: 1). To keipevo tng Kuptldkn qaivetal va anodidel tnv
évtaon twv taflkwv Kal EpPuUAwv oxéoewv, aAAd tautdxpova diénetal kat and éva aiobnpa
vootaAyiag yia v «kékkivn KaBdAa nou 6ev undpxel nma» (Kuptldkn, 1978:30-33). Me
Tov 610 Tpdno, n vootaAyia yia thv KaBdAa, wg ndAal noté kanvepyatounoAn, gaivetal va
dlanepvd kal keipeva aAAwv ouyypa@éwy, énwg to noinga «Mndp ‘To Nnoi’» tou Xapidaou
MixaAdnouAou (MixaAdnouAog, 2000:11-12), to noinpa «Xpovikd» tou Aeutépn =avBdnou-
Aou (ZavBdénouAog, 1982:26), to noinpa «MetanoAiteuon otnv KapdAa» tou MNdvvn AdAAa
(AdAAag, 2004:44), k.4.

4. Katd ta étn 1961-1962, apxilel n €€060¢ evdg peydAou petavaoteutikoU peUpatog, oto oroio
ouykataAéyovtai oe peydio nooootd karvepydteg kat aveldikeutol epydreg (Kopvnvou, 1978:36-37).
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Xto puBiotdpnpa Me PAog pouayidd tou Ndvvn laitdvou, nou ekdidetal to 1987,
avanapiotatat n KaBdAa tng dekaetiag tou ‘50 (Maitavog, 1987). Avtiotoixa, oto apketd
petayevéotepo puBlotépnua tou Mpddpopou MdépkoyAou, KatadoAieuon (2000), n 6pdon
tonoBeteital ota péoa tng dekaetiag tou 60, oe pia nepiodo 6rnou oL VIOmneG ENXELPATCELG
éxouv nAéov yivel npopnBeutég twv EEvwy KanvoPlopnxavikwy povonwAiiwv (MnevBeviote,
2023:158). Kal otig 600 NeEPINTWOELG, Ol KEVIPLIKOL APWEG oxeTidovtal PE TNV NYETIKA TAEN Twv
Kanvepndpwy, evw ol Kanvepydateg anotedodv deutepelovieg xapaktnpeg. Ot kanvépnopol
oklaypagpouvtal apvntikd, emdidopevol oe npdéelg vobeilag kat e§andtnong. Mapdt ol ka-
nvepydrteg Ppiokovtal oto @dvto tng Lotopiag, To Sikd toug dpapa avadeikvietal péoa and
S1dpopeg ontikég. Xapaktnplotikn eival n agniynon tou tagitdh otov Kevipikd Apwa tou Pubi-
otopnpatog Me @Aog PouayidA og oxéon pe tnv ToYKa, pia Texvikn eneepyaociag tou kanvou:®
«Ta npoPAnpata pe tov kanvéd apxioave an’ to 1933. To kEPSOG Twv Kanvepndpwy dev Atav
autd nou youotdpave. Zopiovtal Tnv TéyKa £xoviag katd vou va Npoxwpnoouy ot appeXTa
Kat va xtunnoouv tnv gpyaud. [...]» (Maitavog, 1987:51). O ta&itdhg avagEépetal otnv TEXVIKA
ene€epyaoniag tng toOYKAg, Kal ota yeyovota nou ouvéPnoav otnv KaBdAa to kaiokaipt tou
1933. Luykekplpéva, To kalokaipt autd, otnv enxeipnon tou Aaldp MnevBeviote, Eekivnoe
évag aywvag, e to ouvBnpa «ol Avopeg otnv TéYKa», MPOKELPEVOU va pnv aviikataotabouv
oL avdpeg epydteg and g xapnAdtepa apelPopeveg yuvaikeg. Ou kanvepydteg kAglotnkav
NEvie NPEPES otig anoBnkeg, odnywvtag tnv kKuBépvnon otnv Yneton vépou nou éptle 6t to
50% twv epyaddpevwy otnv epappoyn tng téykag Ba énpene va eival dvopeg (MnevBeviote,
2023:47-48).5

H kakopetaxeipion Twv £pyatwv and Toug Kanvéunopoug Kal kanvoBiopnxavoug, aAAd kat
n 6UokoAn {wN Twv Kanvepyatwy, dtagaivovtal kat oto dinynpa «Mdppelog vikn» tou Koopd
Xapnavtidn, to onoio evtdooetal otn cuAdoyn To ékto ddxtudo (Xapnavtidng, 2002:9-27).
Xto Sinynpa, autd, o Kevtplkog Npwag, Xapkic Xapouvidy, gival Appéviog, andyovog evog
peydAou Bropnxavou. O (610g BEAeL and vwpic va eykataAsiyel Tnv kanvepyaoia, kabwg Be-
wpei Nwg éxel xdoel tov KepdoPOPo xapaktnpa tng, kat entBupei va dwael To Ktiplo g
kanvanoBnkng tou yia avtunapoxn. O natépag tou, wotdéoo, dlapwvel, npofdAiovtag wg
avtenixeipnpa t peydAn kAnpovopid tou Ktpiou:

0 vépog, ayuploto appéviko Ke@Aall, bev kataAdpatve 6t eixe neBavel n anodotikn
€M0XN TNG Kanvepyaoiag —o kanvag dev Atav nia xpuodg, kKAeivav ta neplocdtepa
€pyootdola otnv neploxn, ta avatoAlkd kanvd dev ntav nepiditnta 6nwe naiid,
pbvo 60EG EMIXEIPNOELG NTAV SIKTUWHEVEG HE TIG MOAUEBVIKEG TOu Kanvou eixav eA-
nideg va eniBiwaoouy, ot neplocdtepol AAAalav endyyeApa kat £€6ivav avtinapoxn

5. H 16yxaq, éva ovotnpa enefepyaoiag karvou, epappolétav nén améd tnv rnepiodo tng OBwpa-
Vvikng Autokpatopiag ané yuvaikeg epyatpieg. Xn dexaetia tou 1930, 6tav ot dvBpeg epyaldpevol
ouveldntomoinoav nwg ot epyoddteg Sev eMPOKELTO va EMOTPEYoOUV otny enefepyaoia tou praopd,
ghtnoav va ouppetdoxouv oty enefepyaoia tg téykag. Qotdoo, kabweg o1 yuvaikeg apeifoviav
pe xapnAdtepo npepopiobio, ot éumopot apvnBnkav va mpooAdfouv dvbpeg, kau mou Ba ohpave
avayvwplon Twv TOoL0TIKWY XAPAKINPIoTIKWV NG epyaociag, Kal Kat' eméktaon avgnon twv npepo-
HoBiwv. (Pouvtavénoudog, 2018:255-256).

6. Me T0UG ayWVeg TwV Kanvepyatwy Katamavetat kat to PipAio madikng Aoyotexviag tou lw-
avvn Iwavvién, KaBdAa otov xpovoSiafnitn (1997), to omoio amoteAel pia gpaviaotkn rnepidiapaon
otov xpévo, avapepdpevo oe yeyovéta otabpoug mou onpddewav tny 1otopia tng KapdAag.
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TG kanvanoBnkeg yia va e§olkovopnoouv evoikia kat e.066npa yepd.

- Age Ba ofnow TG OKIEG TwV NPOYOVwWY Pou PE TNV aviinapoxn cou. Edw péoa
avépwBnke o nannoug oou, Nou N APN Tou £@Tave péxpl to av Ppavoioko kat
™ Ap€odn, SoUAewav kal (bpwoav YeVIEG kKaNvEPYATWV —akoUw akdpn ta nikpda
Tpayoudia toug- nétioav Toug Toixoug ol pupatikoi, xUBnke aipa otig Kivntomnot-
noelg tou 1928-1930 -o1 xwpoPUAakes Loxupidoviav nwg, av ouvBnkoAoyou-
oav ol kanvepydateg tou Xapouvidy, ndel katéppeuce to kivnpa [...]. (Xapnavtidng,
2002:11-12)

MOAIG neBaivel o natépag tou, o Xapkic anogaocilel va PaAel wtid otnv anobnkn
NPOKEIPEVOU va anokopioel kEpSog Kal va oAoKANPWaoEL To ox£610 TG avtinapoxnig. )otéaoo,
n ave€éAeyktn ewtid enekteivetal kat otn dinAavi kanvanoBnkn, otnv onoia nAéov diaflodv
AABavoi petavaoteg, ol onoiol kat tpauvpatidovtal Bavdaoipa. O d1og b€ paivetal va yvwplle
TNV Napoucia Toug oto Ktiplo autd, aAAd akdun kat tv wpa ekeivn anodeikvietal avaAyntog:
«Anopel 0 Zapkig "ya nwg kavouv £tat yia duo AABavoug’;» (Xapnavtidng, 2002:24).

Yto oUvoAd toug, oxeddv OAa ta Aoyotexvikd kelpeva nou avagépbnkav napandvw
ypdpovtal katd tn petanoAgpikn nepiodo, aAAd aoxoAouvral 1600 PE TIG HECOMOAEPIKES
EPYATIKEG OLeKOIKNOELG GO0 Kal PE TN PeTanoAgpikn aAAayn otnv opyavwaon tou enayyEéApatog
Kat t otadlaki napakun g kanvepyaoiag. Kevipikd {Atnpa oe éAa ta keipeva eival o
aywvag yla tnv eniBiwon, eved To Npoopuyikd Zrtnpa dlactaupwvetal Pe TG EPPUAEG Kal TIG
1aikég aviodtnteg. AkSpa Kat étav ol NpWTaywvIoTEG avikouv otnv Tdén Twv Kanvepndpwv
Kat kanvoBlopnxdvwy, ol ouyypageig gpaivetal nwg anodidouv Tnv ontikn Twv KAnvepyatwy,
ouxvd péow Twv SEUTEPEUOVIWV Xapaktnpwy, ek@pdadoviag, pe autév tov tpdmno, v
aAANAgyyUn TOUG NPOG TOUG AyWVES TwV £PYaloPEVWV.

TnAeontikég avanapaotaoslg twv kanvepyatwv tng Kapaiag

Edv ota Aoyotexvikd keipeva pnopei kaveig va 6et toug dpoug avanapdotaong Tou Kanvep-
yatikou ¢ntipatog, ota tnAeontikd aplepwpata nou gpllofevolvial oto Pn@lakd apxeio tng
EPT pnopei va oxnpatioel pla eikdva yia tov tpdno nou ot (d1ol oL Kanvepydateg, wg Kowwvl-
K& unokeipeva, npooolkelwBnkav TG ekAoTote NOAITIKEG Kal KOWwVIKEG peTaBoAég (TolwAng,
2023:19). Duoikd, ol ONTIKOAKOUOTIKEG avanapaoTtdoel TwV Kanvepyatwy Sev ekkivolv pe
Tnv nayiwaon tng tnAedpaong otnv EAAGSa, aAAd €xouv tn S1kh Toug pakpd npoiotopia, nou
evronidetal otov MegondAgpo. ‘Hén €ywve Adyoq yia tnv tawia tou TatagdénouAou, evwy Ba
npénet va entonpavBel 6t tnv nepiodo auth npaypatonolovvial NOAAEG Blopnxavikég talvieg
yla tnv kanvepyaoia. tn dekaetia tou 1930, n DAG Film yUpioe tpelg tawvieg yia tg peyd-
Agg kanvoBlopnxavieg twv MNanaotpdtou, Matodyyou kat KapaBaoiAn, ot onoieg niBavétata
npoPAnBnkav apyodtepa ota nepintepa twv Plopnxavikwy ekBéoewv (ApkoAdkng, 2023:16-
17). Lo apxeio tng EPT evroniletal eniong tawia enikaipwyv pe nAdva and to epyootdoio
Twv adeppwyv Matodyyou otov BoAo, énou epydreg enefepyadovial tov kanvd (lotopikd
Apxeio-Teyovota tng dekaetiag tou 1930). MNapdAo nou pia Bropnxavikn tawvia e§unnpetei
Kupiwg TNV npoPoAn tng enxelpnpatikng 6pactnpldtntag tou ekdotote epyoddTn Kal noAu
Atydtepo tnv ontiki twv epyalopévwy, anoteAel onpavtikd tekpnplo tng kepdogopiag nou
an£pepe o kanvoeg wg olkovopikd npoidv. Tautdxpova, pnopei va ouoxetiotel pe th duvapikn
nou anéktnoe n kanvepyaoia yla tv eAAnvikn peconoAgpikn okovopia. Ta endépeva xpovia,
10 Kanvikd {ntnpa ouvexilel va anaocxoAei didpopoug oknvoBeteg. Apkei, oe autd to onpeio,
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va pvnpoveutoUv ol tavieg A’ aofpavtov agoppnv (1974) tou Taoou Wappd, nou diadpapa-
TiCetal og kdnolo kanvoxwpt TG Makedoviag, kal to viokipavtép [d{wpog Xeppwv tou Takn
Xat{énouAou.

Yto napov apBpo, Ba avapepBw oe TNAgoNTIKA VIOKIPAVTEP, Ta onola Kataypd@ouv Tig
OMTIKEG KAMVEPYATWY, NMou unnpgav autonteg PAPTUPEG TWV Kivntonolnoewy tng KaBdAag,
NPOKEIPEVOU va eEETAOW HE Moloug TPAMNoug ta idla ta unokeipeva agnyouvtal To napeAbov
TOUG. XTn ouvéxela, Ba yivel avapopd o€ dUo dlapopetikd aplepwpata. To NPWIo apiépwya
anoteAeital and duo enelgddia tng exnopnng H EPT otn Bdpelo EAAGSa. Twpyog Méyiog: n
1otopia evog kanvepydtn. Mépog A, B (1982). Ta enetoddia autd oknvoBetnBnkav and tov
Neutépn ZavBonouAo, o onoiog éxel katd kaipoUug eotidoel otig avanapaotdoelg Twv EAAN-
VWV Hetavaotwv epyatwv (Ax. O Mwpyog and ta Zwinpidvika/1978 kal EAAnvikr Kowdtnta
XaibeABépyng/1976). Lo ev Adyw apiépwpa, o MNwpyog Méylog, éva onpaivov npéowno tou
KanvepyatikoU kivhpatog tng KaBdAag, apnyeital tov Bio tou, evd noAu cuxvd n paptupia
Tou dlavBietal and agnynoelg tpitwv. H idla agrnynon, pe apketég npoodinkeg kat napaAia-
YEG, ekb0BNKe petayevéotepa kal o ypantd keipevo (Méylog, 1984).

Yo vtoKipaviép tou ZavBdnoulou, o MNéylog avapépetal atnv NpooPUYIKN TOU Katayw-
yn, otnv €{0086 tou otnv ayopd epyaciag and pikpn nAwkia, kat otnv avdykn Tou va Hoppw-
B¢ei, napdt énpene tautéxpova va 6oulelel. ‘Onwg kabiotatal cagég and tnv apnynon tou
Méylou, n évvola tng gpyatikng td&ng dev agopd pdévo tv npdofaon otov UAIKS nAouto,
aAAd kal tnv eupUtepn npdéofacn oe epnelpieg, OXETELG KAl MPAKTIKES, ONwG yla napadeypa
oto £p6610 ™G péppwong (Kirk, 2007:5). NMapdtt o Méylog PIAG apkeTd ouxvd yla NPoowril-
KEG TOU epnelpleg, Ta onpaviikd opdonpa tng agnynong tou agopouv cUAAoYIkEG Spdoelg,
6nwg n kKivntonoinon tou 1924 kat n anepyia tou 1928, oUpfoAa yia to eupUtepo oUAAOYIKS
owpa twv Kanvepyatwv tng KaBdAag. EEGAAou, Aol dool eppavidovtal ota dUo pépn tou
aQLlEPWHATOG, AVWVUHOL Kal ENWVUHOL apnyntég, vonpatodotoulv tov Blo toug péoa and tig
OUVOIKAALOTIKEG TOUG Opaoel kal Tig e€opieg Toug, anodeikviovtag, Pe autdv Tov Tpdmno, Tty
nAnpn enikdAuyn twv autofloypaPikwy avapvAoEwy HE TIG CUAAOYIKEG PVAREG TNG Kanvep-
yatukng ta€ng. Tautdéxpova, ot neplogdtepol and Toug apnyntég ENPEVOUV OTNV NPOCPUYIKN
TOUG Kataywyn, unoypappiovtag 6t to npoouyikd Biwpa dev anoteAel anAwg pia Pro-
ypapikn Aentopépela, aAdd éva onpaviikd otoixelo yla tnv katavénon tng MOALTIKAG TOUG
tautétntag.’

Mapopoiwg, oto agiépwpa tou 1999, otnv eknopnn Aprxavn Biopnxavia: evBupiov Ka-
nvou, n paptupia Tou XUPEWV XpuoooTtopidn, mpwnv kanvepydtn, opyavavetal yipw and
napdpola yeyovdta nou a@opoulv TG SIEKSIKNCEIG TwV Kanvepyatwy tou MeoonoAépou. O
(610¢ avapépetal 61e€061kd otov EEONKWHOG TWV KANVEPYATWY yia TNV kabiépwaon g TéyKag
10 1933, KaBwg kal otn cUAANYN kat otn PUAAGkion tou. MapdAAnAa, unoypappidel tn duva-
HIKNA TWV KANVEPYATWVY OTOV XWPO TNG MNOAITIKNG, SNAWVOVTAG XapaKTNpLoTika 6Tt pnopouoav
«va aveBokatefdlouv KUBEPVNOEIG», avVaAPEPOHPEVOG OTN CUVEXELA OTNV €KAOYN Tou MAtoou
MaptoaAidbn otnv KaBdAa.® Ev avtiBéoel pe tov Zupev Xpuoootopidn, ol pHaptupieg twv

7.°0nwg, dAwote, emonpaivel o Kwotig KaprédnAog (2024:194), n mipoopuyikdtnta arnoteAel
Hia agetnpia yia tnyv Katavénon tou PecoroAeiikoU KOPPOUVIGHOU.

8.0Onwg onpewwvel o Kaprnélnog: «H KapdAa ntav pia nméAn pe 10xupég epyatikég napadioelc.
'a toug veapoug enayyeApatieg enavaotdteg n napapovn oe autiv ntav évag arapaitntog otabpég
otnyv mopeia Toug Mpog ta nyeukd kKAipdkia tou képpatog. Ta epyatikd tng owpateia, pe mpwto autd
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YUVAIKWV OTO VTOKIPavIéP, paivetal nwg npigodotolv diagopetika Bépata, nou apopouv
Kupiwg tv 181wtk ogaipa. Lta Adyla Twv apnyntplwy, ol kanvépunopol € oklaypapouvial
anapaftnta apvnukd. Xapakinplotikd eival to napddetypa tng Mapwg Mappatdidou, npwnv
epyatplag otn petanoAepikn nepiodo, nou «€ywve pwpopdva oto kanvopdyalo» Kat €Tuxe
€UVOIKNAG petaxeiplong and ta ageviikd tng. Xto dlo apiépwpa, Prrofevolvtal eniong pap-
Tupieg kanvepndpwy, énwg tou Xapnetdt Towlivo, o onoiog dikaloAoyei tov Eeonkwpd twv
gpyatwv anévavt otnv tdéyka,® Kal th paptupia tou kanvépnopou lwdavvn Xanouvtdn, nou
piAdel yia TG duokoAieg nou avupetwnilel nAéov o kKAGdoG.

Mapd tg enpépoug d1apoponotnoElg, ol HapTUPIEG TWV KANVEPYATWY 0pYavWVOoVTIal KU-
piwg yUpw and napdpoloug pvnpovikoUg Ténoug, 6nwe ol anepyieg, ol SIMEELS Kal ol ouvdl-
KaALoTIKEG KivnTonolnoels. H eioodog atnv ayopd epyaciag kat n noAttikia a@unvion gaivetat
va AgrtoupyoUlv wg kaBopiotikoi napdyovteg ot apnynoelg oxedov OAWY TWV KANveEPYATwY.
Avtiotoixa, ol yuvaikeg apnyntpleg eotidfouv otn dUOKOAN epyaciakn kabBnpepivotnta kal
otnv e§looppoNNCN TNG Kanvepyaoiag Je TNV OIKOYEVEIAKA epyaacia, naAevovtag Tautoxpova
va oup@IAlwaoouy Toug pdAoug tng epyaldpevng, TG oudUyou Kal TNG PNTEPAC.

Tupnepacpata

Téoo ta Aoyotexvikd Keipeva 600 Kal ta VIoKIgaviép, yia ta onoia éywve Adyog, avanaplotolv
o€ peydAo Babpud to kanviké ¢htnpa tng KafdAag péoa and tnv OntiKA TWV KANvePyatwy,
ENIXELPWVTAG va toug Sikalwaoouv. Eav n Adoyotexvia tng epyatikng td&ng opiletal pe Baon
NV NOIKA 6€0pEUON TOU ouyypaPéa Kal Th GUPNAPEUCH TOU JE Ta UMOKEIPEVA TNG EPYATIKAG
1a&ng (Kirk, 2007:104) Bewpw nwg oe peydAo Babud, ta napandvw keipeva twv Mpaoivn,
MdpkoyAou, BaoiAikoU, Maitdvou kat Xapnavtiébn pnopouv va npoodloplotolv wg Aoyotexvia
NG epyatikng td&ng, epdoov unepaonidovtal oe peydAo Babud Toug aywveg Twv Kanvepya-
TV, H aAAnAgyyun twv ouyypa@éwv anévavtl oToug Kanvepydateg-NpweG ToUG anotunwve-
Tal pe Sldpopoug TPonouG: péoa and tnv avadelgn twv SUOKOALWY Mou avtipetwnifouy,
Betikn oklaypd@non Twv Xapaktnpwy Toug Kal tn diapkn avunapafoAn tng okAnpng kabn-
HEPIVATNTAG TOUG HE TN ondtaAn {wi Twv epyodoTwV TOUG.

H ouve€étaon twv pubBonAactikwyv €pywv e ta viokigaviep pag BonBd va petafoulpe
ané to e€lotopolpevo avukelpevo oto LotopoUlv unokeipevo. Méoa and Ttig NPopopIKEG pap-

TWV KATIVEPYATWYV, TIPOCEPEPAV €Va TIPAKTIKG pdbnpa otnv tafikn maAn xai tnv avaykaia yuxoAo-
yikn emPefaiwon 6Tl N KOPPOUVIOTIKNA TIOAITIKN prtopovoe va ouvEebei pe g avalntioeig tou Ké-
opou tng obwtng epyaoiag. To 1926 to Koppouviotuikd Képpa eixe avadexBel -pe 14,89%- Settepo
képpa otnv mepipépelar 1o 1928 to nocootd tou otnv néAn tng KafdaAag eixe gprdoet 1o 19,8% 1o
1932 eixe SinAaoidoer tn §Uvapn tou: 21,9% otnv nepipépera kat 42,8% otnv ToAN [...]» (2024:222).

9. Zto onpeio autd, atilel va ouoxetiotel n toroBétnon tou Tolpivo pe v evieAw Siapopetikn
aroyn tou E. Ilamnaotpdtou, o omoiog onpeiwvel ta €€NG: «[...] n pébBodog tng téyrag emétpene va
Xpnotiporolouvial rieploodtepeg yuvaikeg and mpiv ki autd Bewpnbnke nwg {npiwve toug avopeg
Karvepydreg. 'Yotepa n Katagopd katd g téykag aitioAoyndnke pe to éu Ba mpokaiovoe tdxa
avepyia otnv kamvepyatkn td&n. Ané tnv unéBeon autn BéAnoav va enweeAnbouv xal 1o Katdpe-
pav, pepikoi moAtteudpevor kat BouAeutég tng AtltwAoakapvaviag» (2012:172-173). H Xattnwdvvou
(2019) emonpaivel Tov avoixtd avUKOPPIOUVIOTIKG Xapaktnpa tng agnynong tou I[anaotpdrtou, n
oroia ex6ibetal ota péoa oxedov tng Sekaetiag tou 1960 (1964), oe pia nepiodo éviovwv YuxpoTio-
AELIKWOV evidoewv.
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Tupieg Twv dlwv Twv Kanvepyatwy, avadelkvUeTal To NUKVO NAEYHA TWV KOWWVIKWVY OXEOE-
wv, ato onoio £€dpacav oL Kanvepyateg otnv enoxn toug. Me tov tpdno autd, enopévwg, dev
ENTUYXAvETal pla YEYOVOTOAOYIKN MEPLYypa®n Tou Kkanvikou {NTAPATog Tng NePLoxng, aAid
npodyetal n katavénon twv cupBdvtwy péoa angd pla 1otopia twv ouvalodnpdtwy Kal twv
VOOTPONIWV TWV SPWVTWV UMNOKEIHEVWV.

Oewpw NwG TG00 Ta Keipeva yla Toug kanvepydteg tng KaBdAag 600 Kal Ta VIoKIpaviép
npoo@épouv éva npiopa Katdénteuong yla va Katavonoel Kaveig agevdg toug Tponous nou
vonpatodotnoav ol kanvepydteg to napeABOv toug aAAd kat Toug tpdnoug nou to napeAbov
autd PeETOUCLOONKE KAToMly o€ AOYOTEXVIKN apnynon. To OWHA aUTWV TWV MOAITIOHIKOV
apnynudtwy Ba pnopouoce va anoteAéosl PEPOG plag euputepng yeveaAoyiag avanapaotd-
OEWV TWV KAMVEPYATIKWV ayWvwy yla diapopes noAelg tng EAAGSog. Ma napddetypa, ot
Kanvepydteg tou BoAou éxouv anaoxoAnoel toug HAia Aepouon (Aepolong, 1986- 1994-
1995) kal Mavayiwtn KatolpéAo (KatolpéAog, 1991) oto nedoypadikd Toug £pyo, EVW avti-
otoixa o Xtépavog lwavvibng éxel katanlaotel Pe T avanapaotdoelg TG kanvepyaoiag otnv
Zavon (lwavvidng, 1979). Mapopoiwg, avanapactdoelg TwV KANvVEPYATWV Kal Kanvonapayw-
ywv tou Aypiviou cuvavtd kaveic oto Aoyotexvikd £€pyo twv Mavou Xat{énouAou,'™ Mdvvn
Ypavti k.4."" EmnAéov, ol kanvepydtpleg Tou Aypiviou kal ol Haptupleg Toug anotéAecayv tnv
npwtn UAN yla to Beatpikd épyo tng Mewpyiag Maupaydvn Ané npwto xépi-pia napdotaon
yia ta kanvd (2016), nou napouaidotnke otnv ABnva kal oe didpopa dAAa pépn tng EAAGSaG.
Baolopévog oto Beatpikd tng Maupaydvn, o Xtd6ng MAalolAag kivnpatoypdenaoe katdniv
TN ylayld Tou, Npwnv Kanvepydtpla otnv neploxn tou Aypiviou, va napakoAouBei tnv napd-
otaon Kal va agnyeital o Blwpd tng Ppnpootd otnv Kapepa. To GUYKEKPLHIEVO VIOKIPAVTIEP HIE
TitAo Mdva pou kanvoeutiooa (2016) onpatoddtnoe tnv Npwin evacxéAnon tou MaAaloUAa
HE TNV Kanvepyaaoia otov vopo, kat Atyo apydtepa akoAouBbnaoe to vtokipaviép PUAa Kanvod,
ot ouvepyaoia pe tnv EAida KaBaAapdkn, nou npoBAnBnke yia npwtn gpopd to 2023 oto Pe-
otiBdA Nrtokipaviép Oeagoalovikng, HeTa@épovtag PVAREG KanveEPYaTpLwV Tou Aypiviou otn
peyaAn oBo6vn.? Tta vtokigaviép, aAAd kat otn Beatpiki napdotacn tng Maupaydvn, ol pap-
TUpiEG TWV Yuvalkwv avadeikviouv £avda tn oUYKAION atopikoU-ouAAoyikoU, epocov o Biog
TOUG avaouotnvetal yUpw and toug oUVOIKAAIOTIKOUG aywvVeg, TN ouvadeA@IKn aAAnAgyyun
Kat tnv talkn autoouveldnaoia. Tnv idla otypn, n eicodog otnv ayopd epyaciag eppnvevetal
WG pla NPWTOQAvNg XELPAPETNTIKN ePNElpia Nou yia NoAAéG and T apnynNTPLEG CUVETEAEDE
OTNV autovounon Toug.

Yo onpeio autd, kal xwpig va éxw e§avtAnoel ta oxetikd napadeiypata, 6a npoonabnow
va npofw o€ kdnowa oupnepdopata. Téoo ota Aoyotexvika épya 600 Kal 0Tta VIOKIHAVTIED
Mou NapoucIacTNKay, N TAUTOTNTA TWV KANVEPYATWY NPOKUNTEL WG apdyaApa apnynoswy,
6rou to taiko otoixeio dlaotaupwvetal Pe To EUPUAO OTOIXEID Kal TNV NPOTPUYIKN ePneLpia.
H ¢évvola tng téd€ng anotunwvetal neplocdtepo péoa and éva Siktuo oxéoewy, nou apBpw-
vovTal avapeoa otoug KAanvepyAateg Kal Toug auvadéAPoug Toug, TouG KanvepyAateg kKal Toug
kanvepndpoug, aAAd kat AAAeg enayyeApatikég katnyopieg. Ot puBonAaotikég avanapaotd-

10. BA. 1o moinpa ya tov karvepydtn Mnitoo BAdxo, «Tou Mitoou BAdxou» (Xat{émouAog,
1967:15-16).

11. BA. 1o moinpa tou Ypavtn, «NeoeAAnvikn 1otopia» (Ypaviing, 1998:18-19).

12. Xro onpeio autd, Ba nBeAa va euxapiotnow Beppd tov Lrabn F'aAalovAa yia tnv apaxwpnon
UALKOU, TO oTI0{0 Kal XpNnolponondnke yia tig avaykeg ouyypapng tou dpbpou.



114 | Zopia ZnowomouAou

O€1G ToU Kanvepyatikou ¢ntnpatog pag BonBolv va katavonooupe tnv npdoAnyn kal tnv
KOWWVIKN anfxnon twv kanvepyatwv o BaBog xpdvou, e€etdloviag ta ekdotote Keipeva
nou napnxBnoav oe SlaPopeTikéG xpovikdTnTeG, and th dekaetia tou ‘60 péxpl kal onpepa.
MapdAAnAa, ta viokipaviép oupBdAAdouv otnv katavénon NG LOTOPLIKNG epnelpiag péoa and
TG PLo-10TopIEG TWV KANVEPYATWY, Ol OMNOIEG KATAOKEUAJouv avadpopiKd Hia OUYKEKPLEVN
€lk6Va Tou €autoU Toug. AUTEG ol apnynoelg, Asttoupywvtag wg de€apeveg avanapaotdoewy
NG HEOONOAEUIKNG Kat TNG petanoAepikng KaBdAag, oupBdAAouv otn Siayeveakn petafiBaon
NG PVAPNG Tou KanvepyatikoU nAnBuopou tng ndAng. Mpodkettal yia pla pvipn nou oppayios
tov Bio tng KaBdaAag o éva peydAo xpovikd dvuopa tou 2000 alwva, Siapoppwvovtag tnv
KOWWVIKN Kal NOALTOPIKA Tautdtntd tng. Zuoxetidovtag TG apnynoelg autéG Pe T napayw-
yn AAAwv kanvepyatoundAewy, 6nwg o BéAog, n =avBn kal to Aypivio, pnopei kaveig va evio-
NioEL TOPEG KAl AOUVEXELEG, oKlaypapwvtag tnv eEEAIKTIKA nopeia tou kanvepyatikoU kAddovu,
avadeikviovtag tn ouvdeon NG avaAutiking katnyopiag tng ta&ng pe TG e€ioou peuotég Kat
petapaAAdpeveg €vvoleg Tou UAOU Kat Tt eBvikéTNTA.
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Seizing the Metaphysical Means of Production:
Queerness at the Intersection of Poetry and
Magic’

A. Adamo

This paper focuses on magic as a working-class mode of knowledge production and its
intersection with poetry in the act of mythopoesis. If myth is a form of “magically charged”
poetry (Seppilli, 1962), what differentiates poetry from magic and how do they collaborate
within a cosmogony? Moreover, how can a subject that is both queer and Mediterranean
utilize mythopoetics to challenge the metaphysical assumptions that the hegemonic cos-
mology relies on?

When we speak of the Mediterranean, just like when we speak of transgender subjec-
tivity, we are referring to a form of reality that challenges and transcends the linguistic
divisions imposed by exoteric politics and culture (Campagna, 2018), one that brings at-
tention to the interplay of material and imaginal — manifest and occult — dimensions that
form our world.

By understanding mythological entities as the inhabitants of what Henry Corb-
in calls mundus imaginalis (drawing from Ibn Arabi’s alam-al-mithal - imaginal world),
referring to an in-between realm that gives ontological ground to symbolic forms
(Campagna, 2018), it is possible to conceive of this dimension as a place from which
world-making can be influenced at the level of metaphysics through mythopoesis, and
to recognize how the challenges that the queer subject presents to our relationship
with language confer it the power to make the first step towards a new cosmogony.

1. I want to thank Alice Aster for inspiring the title of this paper.
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Poetry within Mythopoesis

In her 1962 work Poesia e Magia, the anthropologist Anita Seppilli investigates the origins
of the mythology of a number of archaic societies spanning from the Mediterranean to the
Pacific, in order to gain insight into how mythology relates to poetry. She observes that
myth is a form of “magically charged” poetry, whose legacy is passed down through magic
ritual, therefore myth and ritual are magically active —in that they are believed to have tan-
gible effects on the material conditions of those who honor and practice them. Paraphras-
ing Seppilli, every poem can be magically charged by aiming its evocative power toward
manifesting a cosmology according to shared metaphysical assumptions (1971:180-81).

The word “inspiration”, relating to “breath” and “spirit”, suggests that poetry, and there-
fore myth, are not originated within the singularity but reach us from the outside. In many
archaic societies, myth is revealed by the ancestors through dream and then interpreted
by the initiate, thus it is collectively created; inspiration is a thread that connects human
experience outside of time (Seppilli, 1971:182-6). Following this logic, breathing infuses
mythology with life from generation to generation, and mythology tells the story of a cos-
mogony - the origin of a world - offering a background to its characters, past and present.
For the philosopher Federico Campagna, ritual is the act of breathing a cosmology into
viability (2023).

According to Seppilli, magic tends to “crystallization”, given that once a formula has
been established and proven to be effective it will be collectively enforced going forward;
she offers the example of spells being repeated across generations even when the original
meaning is no longer understood by the practitioner, and with such solemnity that a mis-
take could get them executed (Seppilli, 1971:207-8). As Federico Campagna underlines,
once a cosmogony begins, it takes questioning the metaphysical assumptions it relies on
to interrupt its reproduction (2023).

Cosmogonic Force

In Technic and Magic (2018), Campagna formulates a theory for the cosmogony of Tech-
nic, the current hegemonic cosmology, as opposed to that of Magic, which he proposes as
an alternative. Technic’s cosmogony develops across five hypostases that by emanating
through one another (“like light out of a merciless sun”) form Technic’s principles and
architecture. Absolute language stands as the first hypostasis and refers to a practice of
extreme rationalization and serialization of a subject (human and non-human) into a lin-
guistic unit, towards eternal interchangeability and replaceability (e.g., the way a human
being is reduced to their passport). The role of every unit that absolute language produc-
es by emanating across the following hypostases is to merely activate other units (e.g.,
“woman” activates “man” and vice versa).

Simone Weil writes The Iliad, or, the Poem of Force in 1940:

The true hero, the true subject, the center of the lliad is force. Force employed
by man, force that enslaves man, force before which man’s flesh shrinks away.
In this work, at all times, the human spirit is shown as modified by its relations
with force, as swept away, blinded, by the very force it imagined it could handle,
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as deformed by the weight of the force it submits to. (1991:3)

Weil’s lliad is an analysis of the role of force within Homer’s lliad, one of the foundation-
al texts of Western mythology as well as one of the earliest surviving poems. Weil points
out how the characters of the lliad are at the complete mercy of force, which empties
them out of their personhood and turns them at times into the executioner, at times into
the victim, unable to retain any control over it.

To define force — it is that x that turns anybody who is subjected to it into a
thing. Exercised to the limit, it turns man into a thing in the most literal sense:
it makes a corpse out of him. Somebody was here, and the next minute there
is nobody here at all; this is a spectacle the lliad never wearies of showing us:

...the horses / Rattled the empty chariots through the files of battle, / Longing for
their noble drivers. But they on the ground / Lay, dearer to the vultures than to their
wives.

The hero becomes a thing dragged behind a chariot in the dust:

All around, his black hair / Was spread; in the dust his whole head lay, / That
once-charming head; now Zeus had let his enemies / Defile it on his native soil.
(1991:3)

Force is to be understood as cosmogonic force, which in the lliad manifests as fate,
because nothing exists outside of the cosmos - the world as we understand it, the world
as ordered under specific metaphysical assumptions by cosmogonic force. Force is every
form of power under Technic, because every form of power within a cosmology is aimed
at reproducing said cosmology.

Thus violence obliterates anybody who feels its touch. It comes to seem just
as external to its employer as to its victim. And from this springs the idea of a
destiny before which executioner and victim stand equally innocent, before which
conquered and conqueror are brothers in the same distress. (1991:19)

Campagna refers to the subject within Technic (any subject, human and non-human) as
abstract general entity (fourth hypostasis), and assigns it the archetype of the processor. The
processor’s only role is that of facilitating the eternal enactment of Technic’s cosmogony.

The figure of the processor, if applied to our everyday experience of Technic’s
world, helps to clarify certain aspects of our current, seemingly gratuitous
enslavement to total-work. Humans (or farmed animals, or waterfalls, etc.)
are subjected to a condition of hyper-exploitation, stretching from traditional
forms of work to the exploitation of our emotions, because our very ontological
position in the world is merely that of specific patterns of activities. We seem
to have become nothing else but workers, because in Technic’s cosmology we
are nothing but work. Needless to say, within this perspective, the widespread
tendency to attribute other names to this process, in particular when we blame
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our exploitation onto supposedly existing ‘capitalists’ or to a particular economic
system, should be taken once again as a form of nostalgic superstition. [...] This
is not to say that nobody can ever be considered responsible for any action, but
rather that, within the present structure of the world as an unreal entity which
is entirely comprised by absolute language, the very notion of responsibility
doesn’t make sense. Nor does it make sense to attribute desires to anybody,
since within the present world as ruled by Technic there is no distinction between
desire, activity, people and things; none of these things exist, but they are all
merely present as instances of activations of positions in series. (Campagna,
2018:87)

It's possible to trace a connection between the role of the characters of the Iliad
and that of Technic’s processor: isn't the subject of the lliad just a processor for force?
Without ever acquiring any autonomy beyond its role towards reproducing the cosmology
it inhabits ad infinitum?

Perhaps all men, by the very act of being born, are destined to suffer violence;
yet this is a truth to which circumstance shuts men'’s eyes. The strong are, as a
matter of fact, never absolutely strong, nor are the weak absolutely weak, but
neither is aware of this. They have in common a refusal to believe that they
both belong to the same species: the weak see no relation between themselves
and the strong, and vice versa. The man who is the possessor of force seems
to walk through a non-resistant element; in the human substance that surrounds
him nothing has the power to interpose, between the impulse and the act, the tiny
interval that is reflection. (Weil, 1991:13)

A cosmogonic force will channel power in the only way that enables its reproduction.
In the hands of the processor, power can only take one form, that which benefits Technic.

Still more poignant — so painful is the contrast — is the sudden evocation, as
quickly rubbed out, of another world: the faraway, precarious, touching world of
peace, of the family, the world in which each man counts more than anything
else to those about him.

She ordered her bright-haired maids in the palace / To place on the fire a large
tripod, preparing / A hot bath for Hector, returning from battle. / Foolish woman!
Already he lay, far from hot baths, / Slain by grey-eyed Athena, who guided Achilles’
arm.

Far from hot baths he was indeed, poor man. And not he alone. Nearly all the
lliad takes place far from hot baths. Nearly all of human life, then and now,
takes place far from hot baths. (Weil, 1991:4)

Through this metonymy (hot baths), the Iliad reminds us that another world exists, yet
most human life takes place far from there. In a different cosmology.
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Reality as Dehiscence

Seppilli, in her chapter on poetry and ritual, continues by pointing out how metaphors in
mythology are rendered so powerful that the subject accepts to endure all the violence
necessary to implement them in order to achieve salvation (1971:237); in other words, a
place within reality.

For Campagna, as well as de Martino (who drew from Heidegger’s dasein), reality is a
weave made of essence (life before language) and existence (life after language). Undoing
and rebuilding reality requires a weaver, for de Martino that’s the role of the magician
(Campagna, 2023:17). But in weaving, essence and existence never coincide, they are in-
tertwined, the space left between them is fundamental for essence to breathe. As a poet, |
picture reality as a dehiscence, a wound that keeps reopening as forms of reality succeed
one another. Reality as a wound that needs to remain open.

When the backdrop of our world crumbles, and the individual experiences what de
Martino refers to as a crisis of presence (1959) - that is, when the weave that makes reality
possible is undone, or no longer a weave but a seal - a new backdrop needs to be erected,
so that essence and existence can be in conversation again. In Campagna’s theory of the
cosmogony of Technic, reality enters crisis because Technic wants existence to coincide
with essence, its aim is to reduce both aspects of presence to a single linguistic position
in order to reproduce it endlessly in its interest. A familiar example of this process is
gender essentialist discourse: Technic seeks to essentialize a body into a unit that will
always produce the same chain of linguistic activations, into what Agamben calls bare life
(2000) and Campagna refers to as life as vulnerability (5th hypostasis) - life reduced to
biological fact. It creates “woman” to produce “man”, because Technic’s woman makes a
man a man by activating it as a position in a series, and produces “child”, both at the level
of materiality and that of language. Technic attempts to make a woman out of a female
body by forcing it to coincide with a position within language, but a female body is not a
woman, and a woman is not a female body.

Technic reduces life to vulnerability in need to be constantly managed, to a problem
in perpetual need to be solved, subjugating it by promising it “safety” — as in stability
within its cosmology; yet it needs its ineffability — “that which cannot be captured by
language” (Campagna, 2018:180), “the thing that constantly escapes it” (2018:90) - as
fuel to continue its progress, because Technic holds no power of its own, it only channels
subjectivity’s power.

An example of Technic’s cosmogony advancing by negating the subject is the way
Empire attempts to co-opt queerness. “Empire” is a term by which Hardt and Negri refer
to the current form of sovereignty, composed of a series of national and supranational
organisms united under the same logic of rule (2000:12) - in other words, it is one of the
many reflections of Technic. This apparatus attempts to instrumentalize queerness (which
in a broader sense we can see as Agamben’s form-of-life, a life that is inseparable from its
power, a life that builds reality — as opposed to bare life which we referred to previously) by
turning it into mere representation and simulation, but queerness in its ‘realness’ (essence
and existence beautifully interweaving) remains uncooptable at its core. There is no God or
class that holds power over other subjects, every form of sovereignty is a mere vessel for
Technic. By being subsumed into Technic’s cosmogony, the subject is rendered powerless.
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Ineffability on the other hand, stands as the first principle of Campagna’s cosmogony
of Magic (ineffability as life, first hypostasis), which specularly mirrors and serves as an
alternative to Technic. In Magic’s cosmogony, language does not speak for essence, it lets
essence express itself through it; language does not seek to substitute the ineffable but
modulates it so that it can reach all the different parts of the cosmos. Through poetry,
Magic creates a relationship with language that relies on language never attempting to
absorb life.

The wantonness of the conqueror that knows no respect for any creature or
thing that is at its mercy or is imagined to be so, the despair of the soldier
that drives him on to destruction, the obliteration of the slave or the conquered
man, the wholesale slaughter - all these elements combine in the lliad to make
a picture of uniform horror, of which force is the sole hero. A monotonous
desolation would result were it not for those few luminous moments, scattered
here and there throughout the poem, those brief, celestial moments in which man
possesses his soul. The soul that awakes then, to live for an instant only and be lost
almost at once in force’s vast kingdom, awakes pure and whole. (Weil, 1991:27)

From the destruction that emerges in the lliad, an awareness of destruction is born,
and from the wound it results in, ineffability shines through Technic despite its attempts
to subjugate it.

The Magic Power of the Working Class

Magic is the ability to act upon elements that appear out of one’s reach - “the occult forces
of nature and life” (Turchi, 1934); the practice of magic carries an implicit acknowledgment
that everything is made of the same matter as us and is therefore part of us (as above, so
below) but also that the universe was chaos before we made it cosmos in order to inhabit
it, and remains chaos despite the cosmologies that order it (Campagna, 2023). In other
words, it is a reminder that things as they are aren’t separated into linguistic units.

This is how the Italian anthropologist Maddalena de Berardi describes it, comparing it
to religion:

It is possible to think of magic as a mode of action that envisions a subject ca-
pable of manipulating forces of nature perceived as close and at the same time
separate from human possibility: beyond its reach. On the other hand, following
the etymological origin of the term religio, a strong correlation emerges with
respect to a system of rules. This category manifests as an ordering instance:
it organizes the perception of the sacred into a coherent system of prohibi-
tions, constraints and rules that contribute to an active and specific definition
of the practice of worship. Moreover, the religious subject matter refers to the
respect and veneration towards that which is invested with power. In the Latin
language in fact, réligio, religionis refers to scrupulosity as a central aspect to
the form of behavior expected from the pious man before the divine. (2015:21)

Religion in its institutionalized form therefore belongs to the world of Technic, where
subconscious devotion to a system that allows a constrained form of being in the world is



124 | A. Adamo

central to its functioning.

Magic instead, etymologically, traces back to the act of holding power (from the Pro-
to-Indo-European *mag’, to be able (Derksen, 2015), which leads to that of creation (poeia).

Central to a real understanding of class, one that acknowledges that class is a product
of metaphysics before becoming one of politics, is an acknowledgment of the working
class possessing the means to act upon what appears to be out of its reach: its own
abolition. Therefore, central to a real understanding of the substance of the working class
is an acknowledgment of its magic power towards its project of world-building.

Life that in the lliad awakes pure and whole is life that takes ownership of its power,
rather than engage with it as a processor. Essence and existence dancing together in an
embrace. The ineffable escaping the grip of Technic and reconnecting to its way of life on
its own terms.

Drafting a Cosmology

Poetry is employed by magic for its evocative power, but it is its evocative power that
ultimately binds it to remain poetry, by resisting crystallization (Seppilli, 1971:161). Art
becomes a technique implemented by magic for cosmogonic purposes but the nature of
art, which Seppilli refers to as freedom (to engage in it), prevents it from entirely becoming
magic (1971:206-7), since the role of magic is to continue reproducing its cosmology.
Thus, magic holds a kernel of freedom within it: art; in the context of mythopoesis, that
is poetry.

Once a myth is rendered obsolete by the establishment of new linguistic and social
institutions and its magic charge dissipates, poetry is absolved of its cosmogonic task and
survives as cultural heritage (Seppilli, 1971:293-294). Once magic sets poetry free, we go
from a poetry that tends to crystallization to one that returns to fluidity.

If magic holds poetry within it, then poetry holds magic within itself, and through
mythopoesis the poet becomes magician; the magician will open the wound of reality and
their body will hold the wound open within it. As Cassirer beautifully put it in his 1925 book
Language and Myth:

There is one intellectual realm in which the word not only preserves its original
creative power, but is ever renewing it; in which it undergoes a sort of constant
palingenesis, at once a sensuous and a spiritual reincarnation. This regeneration
is achieved as language becomes an avenue of artistic expression. Here it
recovers the fullness of life; but it is no longer a life mythically bound and
fettered, but an aesthetically liberated life. (Cassirer, 1953:98)

Poetry reminds us that it is possible to ‘uncharge’ a myth, which means to question
its ontological grounds and interrupt the rituals that perpetuate its validity as a blueprint
for reality. It's a reminder of this power, of the power that the individual loses to Technic,
it'’s the tool through which we can regain autonomy over language and therefore over
existence. Poetry serves as the draft of a cosmology while magic’s role is to implement
it, and what is important to the definition of a draft is that it can always be edited. Our
existence relies on periodically going back to our cosmology’s draft in order to ensure that
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the world remains/becomes inhabitable by different forms-of-life. Our existence relies on
the poet.

Among all types and forms of poetry, the lyric is the one which most clearly mir-
rors this ideal development. For lyric poetry is not only rooted in mythic motives
as its beginning, but keeps its connection with myth even in its highest and
purest products. The greatest lyric poets [...] are men in whom the mythic power
of insight breaks forth again in its full intensity and objectifying power. But this
objectivity has discarded all material constraints. The spirit lives in the word of
language and in the mythical image without falling under the control of either.
What Poetry expresses is neither the mythic word-picture of gods and daemons,
nor the logical truth of abstract determinations and relations. The world of po-
etry stands apart from both, as a world of illusion and fantasy - but it is just in
this mode of illusion that the realm of pure feeling can find utterance, and can
therewith attain its full and concrete actualization. (Cassirer, 1953:99)

Poetry is ineffability momentarily taking over language, the fact alone that it survives
within Technic, despite Technic, is a window open onto a different cosmology - that
of Magic. Through poetry, the subject has access to the imaginal world, where the
metaphysical assumptions that make one form of reality possible over all others can be
put into question.

The Queer Subject as Cosmogonic Subjectivity

What would it look like if a subject, that through its presence alone questions the met-
aphysical bases of the hegemonic cosmology, utilizes poetry to construct new meaning?
What does it mean for a subjectivity, who’s had its position in the world historically ille-
gitimized, to try to forge a new cosmology and with it the mythology that tells its story?

The queer subject uncovers the vulnerability of Technic, it lays bare language for what
it is: a tool to navigate the world, an element of reality rather than reality itself. Queer
existence and theory show us that it is possible to reimagine fixed and (magically) charged
concepts such as those of relationship and family, to consciously renegotiate and redis-
tribute power (cosmogonic force) within a community and between communities.

The transgender subject in particular, by demanding to have its role with regard to
language recognized, subverts Technic’s primacy of language over life. Campagna states
that a name is the first technical object (2023); who more than trans people is aware of
the power of a name in the act of world-making?

In Magic’s cosmogony, ineffability (first hypostasis) speaks its name, and becomes per-
son (second hypostasis) by modulating itself through symbol(s) (third hypostasis). Symbols
are magically charged metaphors, just like an archetype is a magically charged metonymy.
“By uttering its first word [self-inflicting the wound] the ineffable creates enough distance
from itself to allow reality to take place” (Campagna, 2018:141). Paradoxically, Technic’s
subject instead does not speak, despite Technic’s cosmology being all about language.
That brings us to the fifth and last hypostasis, the paradox. In short, the paradox consists
in the fact that essence contains language within it and language contains essence in
turn, which is what makes possible the conversation between ineffable and language that
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activates the cosmogony of Magic - because ineffability needs language to exist, to be
perceived.

In Mediterranean mythology, just like in folk magic, the paradox manifests through the
concept of true names; a true name is the occult name that represents the ineffable, the
“true nature” of the subject. Knowing one’s true name confers immense power to those
who will call that name. In the Egyptian myth of Isis, the god Rha transmits his true name
to Isis “from his chest to her chest”, so that nobody else can hear it and Isis can heal him
(Seppilli, 1971:36).

When a trans individual chooses their name and offers the world the power of
interacting with that name, they make the first step towards breathing a new cosmology
into existence, one where the subject speaks instead of being be spoken of.

Mediterranean Mythopoetics

Large enough to constitute a transnational site that links widely separated
peoples and cultures, it is also small enough to connect these same peoples
and cultures. Unlike the Pacific and Indian Oceans, or the Black and Caspian
Seas, the Mediterranean is both open and enclosed, with characteristics of
both ocean and sea. [...] The Mediterranean is the water, the lands around the
water, and material culture. It is also a metaphor and a way of thinking of
these realities together. To rethink the Mediterranean we must think through its
water as a specific kind of place that is both solid and liquid, that provides roots
and takes them away. This is a model of the Mediterranean that gives water
equal play with the land. Beginning with water, we can imagine an original state
of dynamism and movement. Such a womblike state of flux, which is then fixed
by a rim, reverses the ontological order of things, where the fixed precedes the
dynamic and where land and water are cast not as contiguities but as opposites.
(cooke, 1999:290-94).

This passage from miriam cooke’s article Mediterranean Thinking (1999) suggests
that the Mediterranean can serve as a starting point towards reminding ourselves of the
interplay of essence and existence that forms reality, and that to “rethink” reality - to
rebuild its crumbling background, the cosmology in which it takes place — both symbolic
and material dimensions must be in conversation.

The Mediterranean offers a way of thinking beyond binaries — beyond water and land,
beyond north and south, beyond man and nature - it encourages us to “decrystallize”
our thought processes. When we speak of the Mediterranean, just like when we speak
of transgender subjectivity, we are speaking of “a form of reality that challenges and
transcends the material and linguistic divisions imposed by exoteric politics and culture”
(Campagna, 2018:9).

The challenge is to reconceive the Mediterranean in such a way as to account
for the fact that all of its shores are equally part of the sea. What happens
when all of the shores are simultaneously considered and the many faces of the
mirror meet? At some point, they encounter negative space, which becomes the
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determining source of civilizational influences and residues that are marked as
Mediterranean and not as European or North African or West Asian. It is this
third space of negative reflection, where civilizations touch, dialogue, interfere
with each other, move on, or stop, that interests me. (cooke, 1999:294)

Negative space is where ineffability sheds its names and returns to primordial chaos
to regain power. Negative space is where life takes the breath it needs to utter new and
ever-changing names.

Campagna assigns what he refers to as a mythological geography to the cosmogonic
forces of Technic and Magic, where Technic is outlined referring to Northern European
thinkers, while Magic belongs to the Mediterranean. But Campagna’s Mediterranean is
first of all a place of the imagination, “where things become forces, and ideas become
models for our existence in the world” (2018:9). The Mediterranean inhabits the physical
world as well as the imaginal world — which exists within negative space — and it is there,
in this occult, both inward and outward-extending place that it acts upon its own meaning.
The Mediterranean is a material place as well as a non-place - ineffability in dialogue
with language; for the French philosopher Henry Corbin, accessing this non-where (from
Suhrawardi’s Néd-Kojé-Abdd, “the land of non-where”, located in the imaginal layer of reality
existing alongside our material world) is like coming home, the place where the subject
reaches wholeness again.

By understanding mythological entities as the inhabitants of what Corbin refers to
as mundus imaginalis (from Ibn Arabi’s alam-al-mithal, imaginal world), referring to an in-
between realm that hosts archetypes produced by the ineffable spirit inhabiting symbolic
linguistic forms while also offering an ontological ground to symbolic forms themselves
(Campagna, 2018:154), it is possible to conceive of this dimension as a place from which
world-making can be influenced at the level of metaphysics through mythopoesis.

If we let the core of the Mediterranean breathe, it offers us a mythology of fluidity,
one that is generative rather than fertile, the way sea salt corrodes land but produces
richness all around. | propose to start from the sea whose shores we inhabit to reimagine
a mythology of the Mediterranean that proposes a queer way of negotiating force/power,
one where the individual retains autonomy over ideas by constantly challenging language
and power is a product of dialogue rather than of coercion. Inspired by theopoetics, a
practice concerned with divine manifestation through written language, | propose a
mythopoetic approach: Mediterranean mythopoetics as the art of drafting a cosmology
that resists crystallization and celebrates the unnameable core of every name.

Through mythopoesis, it’s possible to infiltrate the realm of metaphysics — the level of
the draft of our world — where poetry and magic meet and cosmogonies begin. To seize the
metaphysical means of production means to take control of the imaginal world and write
the poetry of a new cosmology.
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Early Greek American Women Writers and
Greek-Amerinan Women’s Identity: The case of
Iphigenia Copadis’s lNa to Ywyi (1924) and Mary
Vardoulakis’s Gold in the Streets (1945)

Theodora Patrona

The Greek American story of migration, in its first phase (1890-1924), has mostly been a
men’s venture: young laborers were transplanted in the U.S., in the beginning temporarily
and later permanently. This is what the absolute language of numbers testifies.” Similarly,
the fictional and non-fictional narratives of this migratory experience that we have known
so far, have also, to a large extent, voiced men’s experiences. Numerous scholars of the
Greek Diaspora in the States have noted the exclusion of women as tellers or protagonists
of migrant narratives.? In her prominent work The Greek Americans (1984), sociologist Alice
Scourby is probably one of the first to lament women’s absence from the Greek American
migration story. Following the scholar, this lacuna, of considering migration “a primarily
male experience”, has condemned women to a lowly, secondary status, leaving them with
the characterization of “an appendage, a passive component” (Scourby, 1984:30-31). More
than a decade later, in 1995, the anthropologist Phyllis Pease Chock discerns the vital link
between the transmission of the immigrant narratives, the assignation of a gender role
and the perpetuation (or alteration) of power dynamics. In Chock’s own wording: “Telling
these stories transforms social identities, reflexively reinvents the storytellers’ own family
histories, and confirms their authority to do so. Telling them also reproduces, but some-
times transforms, problematic gender hierarchies” (emphasis added, 1994:239). Inspired by
Chock’s astute observation and the room for hope it allows, almost 30 years after the

1. Between 1900 and 1910 fewer than one in twenty Greek immigrants were female. This
increased to one in five between 1910 and 1920. According to the US census, the ratio of males
to females among Greek-born Americans was a remarkably high 2.8 to 1 in 1930, and a still
disproportionate 1.6 to 1 as late as 1960 (Moskos and Moskos, 2014:41).

2. Indicatively, see Xenides (1922), Saloutos (1964).
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publication of her article, this essay analyses the lesser-known early 20" century Greek
American women'’s fiction on migration. Its aim is to break away from “women’s virtual
absence as protagonists” -to fall back on Chock’s words (1994:239)- or, wherever possible,
to discuss women's problematic presence. Fueling my argumentation with Gilles Deleuze
and Felix Guattari’s famous essay “What is Minor Literature” and their assertion that ev-
erything in minor literatures is political (1986:17), | examine women'’s characters in two
of the earliest Greek migrant works written by women and discovered so far Iphigenia
Copadis’s volume of stories titled la to Wwyi (For Bread) (1924) and Mary Vardoulakis’s
novel Gold in the Streets (1945). Specifically, | concentrate on the female authors’ rationale
behind the traditionalist depictions of female migrant subjectivities and the mentalities
that such narratives reveal, since | base my analysis on what Deleuze and Guattari call the
“individual concern [which] thus becomes all the more necessary, indispensable, magnified
because a whole other story is vibrating within it” (1986:17). By juxtaposing the two Greek
American works, written within twenty years and by authors representing different gener-
ations, first and second, | envisage the gradual formation of an evolving Greek American
women's identity; by this, | mean the forging of “another consciousness and another sen-
sibility” (Deleuze and Guattari, 1986:17), stamped by the shifting allegiances of migrant
Greek women characters and their struggles for agency and assimilation in their new
surroundings.

Iphigenia Copadis’s Greek women in lNna to Wwpi

Exactly a century and a year ago, in 1924, an extraordinary woman from Trikala, named
Iphigenia (nee Gika) Copadis published a slim book in Greek titled la to Wwyi, in New York,
with the Greek printer “To Ltdbiov”, under the penname Iphi Tanagra.®> Since the author
and her remarkable work still remain, unfortunately, largely unknown, some words of intro-
duction are necessary. Born and raised in an upper-class family in Trikala, Greece, Copadis
was the first woman from her hometown to graduate from high school at the dawn of the
20t century. A regular contributor to local newspapers and the first woman published poet
in Thessaly as early as 1912, Copadis spent four years in Paris, where she studied French
literature at the Sorbonne (Matpwva, 2024:19). There, she also worked as a private tutor,
translator and author, publishing at least one more novel, titled To Kopitot tng TaBépvag:
Epwg, MéBn, Apunvioig (The Tavern Girl: Love, Inebriation, Awakening)* (Patrona, 2015:93). In
1924, Copadis migrated permanently to the U.S. where she married George Copadis and
wrote lia to Wwyi (For Bread), a slim volume containing a homonymous novella and two
short stories, titled “O NootaAy6g” (The Nostalgic Man) and “O Tupiopdg” (The Return).
Two more works would follow, H Mdyiooa (The Witch) would be published in 1929 and her
final known work, The Stamp of Fate, written in English this time, in 1962. Besides being
a writer of fiction, Copadis was also the publisher, editor and journalist of the sole peri-
odical for Greek women in the United States in the mid-century (1949-1955), which she

3. For the researcher, the spelling of Copadis’s last name and its many variations (Iphigenia,
Iphigeneia, Ifigenia or Ifigeneia, Ifi or Iphi) as well as the use of different pennames, which was
often the case in those times, creates a problem.

4. From Modern Greek.



Early Greek American Women Writers and Greek-American Women’s Identity | 131

named EAAnviba.® Active in her local community, as an educated and sophisticated woman
of Manchester, New Hampshire, where she lived and taught Greek language and culture,
6Copadis was also a prominent member of GAPA (Greek American Progressive Association)
by which she was granted an honorary title in 1964 for her overall life and work.

Copadis’s copious work and her inspiring presence as one of the rare women of letters
in mid-century are in stark contrast with her obscurity today and the inaccessibility of her
works’. Actually, Copadis’s crumbling volume [ia to Wwyi that is examined here can only
be found in one of the closed archival collections of the East Coast.® Written in Smyrna
in July 1922, after the author’s visit to the war front (as she claims), the homonymous
novella which comes first in the volume asserts its authenticity through the subtitle on its
front cover: “Based on the real life of Greek Villages” (Mappévo and tnv Mpaypatikn Jwn
Twv XwpLwV tng EAAGSoG pag). A naturalistic narrative with a social realist twist at its very
end, this piece outpours the harrowing living conditions of the destitute share-croppers
(or, better, serfs) in the plains of central Greece in the early twenties, in the historical
context of the Asia Minor expedition (1919-1922). The reader follows the protagonist, the
pauper Maria, a girl barely saved from sexual abuse when the landowner, struck by her
raw beauty and fragility, singles her out to work in his mansion as a maid. Maria’s story
unravels in parallel to the tragic story of her fiancé, the soldier of the Greek army Mitsos,
who is executed by the Turks while attempting to remove from his hame the dishonor of
being mistaken for a traitor in the war front. The two short stories in the same volume, “O
NootaAydg” and “O Tupiopdg”, foreground the male Greek migration story in the U.S and
the return of the migrant respectively. Read together, the three stories appear to have a
cause-and-effect structure, as they come full circle, all instigated by survival instincts, i.e.
for bread, as the title of the volume has it: the novella la to Ywyi outlines the usual rea-
sons that caused the temporary transatlantic migration of male laborers, i.e. utter poverty
and social injustice; “O NootaAydg” is imbued with the ache of nostalgia while the migrant
workers strive to acquire wealth, and the cycle is completed with the bliss of the family
reunion upon return as seen in the final story “O lupiop6g”. So far, it is still unclear if any
of the three narratives of the Copadis volume had been previously published in the thriving
Greek American press of the times,® yet they are especially important for Greek American
scholarship as they are among the earliest works published in a separate volume by a

5.0nthis see Theodora Patrona’s article “Poring Over Crumbling Pages from Our Past: Iphigenia
Copadis and the Greek American Women's Periodical EAAnvida (1949-1955)”, forthcoming in The
Journal of Modern Greek Studies in October 2025.

6. Email exchange with Iphigenia Copadis’s granddaughter and namesake, 24/7/2024.

7.1 need to warmly thank the curator of the Tsakopoulos Hellenic Collection California State
University (Sacramento) Mr. George Paganelis who has consistently helped me throughout the
years to study the work of Copadis often overcoming the obstacle of the closed collection. It
was thanks to the Tsakopoulos Hellenic Fellowship which I received twice (2013, 2022) and
the generous funding of the Helios Society that I started to work intensively on early Greek
American women of the letters.

8. The Hellenic College Holy Cross in Brookline is the only library that owns it following
worldcat.org.

9. For a groundbreaking study of the immigrant narrative in the early 20th century see
Laliotou (2004).
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woman author as far as we know.

In fact, Copadis’s narratives provide ample room for discussion with regard social ills
and the strict gender roles imposed on working class men and, especially women. Co-
padis’s novella revolving around the tragic love affair and lives of the hopeless young
couple, a frequent theme with the popular literature of the times, allows the author to
contemplate on the destiny of the labor class and their inability to change it, the workers’
utter poverty and exploitation due to the landowner’s greed, moral women'’s lack of any
agency and their victimization, the horrific loss of innocent young lives at war and peace.
Copadis’s depictions of the meagre existence of the workers in the plains of Thessaly dare
to even point at the urgent need for social change, a topic, however, not within the scope
of the current essay.’”

In the dismal settings she employs, apparently under the spell of her readings in French
and American naturalism as a student of these literatures, the author depicts the protago-
nists as “steeped in a pessimistic view of human nature” (Link, 2012:80). At the same time,
she seems “philosophically committed to a deterministic interpretation of human endeav-
or” (Link, 2012:80). In this gloomy cadre, with the war and famine raging, Copadis’s main
woman character, Maria, spared from the toil in the fields, is placed as a domestic servant
in the tower, noticed by the vulture-like boss who is intoxicated by her purity and simplicity
(“ro dpwpa ng Puoikng, avéBeutng wpopPlag”). Triply victimized by her social class, her
gender and her inexperience, the central working-class heroine lacks any female agency or
power. Fortunately, what saves her much cherished chastity at the last minute is the pity
and solidarity of a woman placed at the antipode, the prostitute Lolota. The latter is at the
time the boss’s paid escort now playing hostess at the tower. In this universe of despair,
Copadis casts her heroines in the mold of the ultraconservative theological dictates of the
Orthodox dogma she fervently supports, beliefs she also pours into other writings."" As the
construction of the two heroines, Maria and Lolota, shows, women’s available life routes in
this setting cannot escape the Madonna/whore dichotomy imposed by the patriarchal cul-
ture they have been born and raised in. Yet, what empowers the fragile but virtuous youth
is the wisdom and experience of the ‘corrupted’ elder Lolota who finds some redemption
(and sympathy from the reader) for her sinful life when she strives to prevent others from
following a similar path. Further echoing romanticized (even gothic dictates) of the times
at the end of the novella, Copadis portrays the deserted Maria suffering for the death of
Mitsos and his father who have followed in the grave all her family members; Maria, a
ghost of her previous self, is condemned to spend the remainder of her time tending to
the graves of her loved ones in a delusional state. Maria’s restriction in her liminal space,
the graveyard, and the repetitive rituals on the graves till the end, entomb her in a state of
constant mourning and derangement. It is this “ongoing, nonlinear, repetitive motion” and
the “stuckness in place” of modern life that Wendy Martin and Sharone Williams (quoting
Fleissner) see as the “pattern of naturalism” (2016:105). The barren Maria, a figure de-

10. It is interesting to note the contrast here: in war-stricken Greece of the first quarter of
the twentieth century, Copadis enjoys the privilege of an excellent education and the freedom to
move around the world as a teacher for the upper-class and an author.

11. Similar approaches to women’s roles are also noted in Copadis’s earlier writings in the
newspaper Avayévvnoig (@alaykdpa, 2023:358, and also in EAAnviba).
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prived of any initiative, development and joy, is the perennial outcast for Copadis’s natu-
ralistic and Christian ideals, since she remains childless and family-less while she confirms
Martin and Williams’s reflections on naturalistic gloom with “the deflation of the concepts
of love, morality, or heroism as ennobling or salvational” (2016:105).

While Maria awaits death in order to be freed from her miserable existence, a situation
of that the grim social conditions of constant wars and destitution have brought about in
Greece, the women in the two migrant short stories that follow seem happier because they
are sustained by expectation and the dream of wealth promised by migration. In this case
and through an ironic touch, the women’s lives are somewhat positively affected by migra-
tion: Copadis points to the silver lining of the cloud of migration with these women'’s lives
sustained by the promise of future prosperity and the creation of a family. Interestingly, in
the story set in the New World “O NootaAyég”, Copadis basically comments on non-ethnic
women that the hero meets in the streets of America; as is often the case with conserva-
tive first-generation migrant authors, Copadis identifies these non-Greek women as an im-
minent threat to the sacredness of the ethnic family (1924:58), equating them with loose
morals and prostitution. To exemplify, once Thanos, the main hero, has managed to satiate
his hunger with the money gained from his hard toil, his body wakes up overwhelming him
with lust for foreign women. Like a new Odysseus he is attracted by the song of the Sirens,
the blond seductresses, «EavBég yonooeg» (1924:58) in Copadis’s phrasing. Thanos’s en-
chantment by these powerful women is only momentary though, since his “moral blunder”
is prevented by the appearance of an austere female figure, a passer-by. The latter comes
to the hero as a reminder of his promises to a woman back home and his mission to bring
her along and bestow her with the role of Greek homemaker. Copadis’s description of this
unattractive and bending figure (“papapévn, okupth nepvdel apyd 6inAa tou.”), more of a
shadow of a woman, is contrasted to the light and mesmerizing presence of the foreign
women. This tired woman, however, is burdened with the sacred mission of acting as the
family pillar, bearing and raising children (“[k]patei éva naidi and to xépt kat éxet éva aAAo
otnv aykaAld tng. OA6kAnpn Aitaveia” (1924:59). With this allusion to the Byzantine icons
of Virgin Mary, the quintessence of motherly love, devotion and self-sacrifice, this unknown
mother, frigid and a-sensual is contrasted to the sexual promiscuity of the blond for-
eigners (“Ta xeiAn tng €ival opixtokAelopéva, apidnta Aeg and kapd” (1924:59). Copadis’s
allegorical story comes with a clear message: sexual intercourse with the “heathens” (and
God forbid intermarriage) must be avoided at all cost since it endangers Greekness, the
survival of the family unit, and the community as we know it. With her dual readership
both in the ethnic enclave and back home in mind, Copadis acknowledges the nostalgia,
agony (and even sexual deprivation) that bachelor migrant men feel, probably based on her
life in the ethnic enclave, living among single lonely men as a young migrant wife.'? This
way, the author addresses her male readers while empathizing with them and establishes
“‘common cause and solidarity with [the] audiences” a common characteristic of immi-
grant narratives as Nicolds Kanellos notes in his study of Hispanic immigrant narratives
(2003:8). Simultaneously, Copadis’s story, saturated with the intense pain of the migrant
man for his home and family as the title has it, warns prospective migrants as to the dif-

12. Copadis migrated to the US in 1924 and married George Copadis. In this year she also
published I'a to Ywyui.
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ficulty of the overall experience; the heartache that this experience may entail is an effect
often unaccounted for or disregarded in front of the financial gains and the allure of the
American Dream. In this sense, this short story can be read as a cautionary tale, a role
often played by similar migrant stories as Kanellos underscores, “rendering testimony to
the uninitiated, the potential greenhorns destined to suffer like the protagonists of these
immigrant tales” (2003:8)."

To alleviate the pain of nostalgia, Copadis concludes the volume with the final short
story of triumphant return, “O Tuplopdg” and its fairy tale ending. For the suffering Od-
ysseus, material reward is gained and the family unity is restored, proving that it was all
worth it. In this Greek version of the American Dream which echoes the propagandizing
literature of the times, men struggle abroad as traditional providers for the women and
children back home, all awaiting to enjoy the fruit of hard migrant labor. The women con-
nected with the immigrant men in the stories (mothers, wives or fiancées), following the
tradition of the patient Penelope, can finally be relieved from the stress of stoic expecta-
tion and enjoy a life in abundance, a reward for the ordeal they have been through. In the
pre-modern setting, the young and beautiful Kroustallo' is representative of the women
of her time raised to consider a rich marriage as the apex of self-completion. Kroustallo
feels fortunate to proceed with this arranged marriage to a man she vaguely remembers
from when she was a young girl (1924:62), an aspect potentially commenting on their age
difference. So many working-class women like her had crossed the Atlantic'® and would
cross this and other oceans as picture brides for less.'® Vassilis the migrant is possibly her
only ‘ticket’ to social ascension and a dream life of affluence and consummation. As she
enters Kroustallo’s thoughts, the narrator reveals the female conditioning and the stereo-
typical passive role of queen of the castle that young girls were raised with, dreaming of
a life in silk and gold that would come from the successful migrant/returnee: “O BaoiAng-
nou nAoutnoe otnv Eeviteld-nou Pe ta tdAAnpd tou pnopel va g xtion tov nUpyo nou
ovelpevetal, va tnv Boutin&n ato PeTAS! kal 0Tto Xpuad@l nou Aaxtapd, va tnv kavn BaciAiooa
HE TO XpNpa Tou Kal tnv aydnn tou, épxetal..” (1924:62).

While women in the two short stories enjoy minor character status since the focus is
placed on men’s migratory experiences, they seem, however, to have escaped Maria’s trag-
ic state, i.e. a liminal outcast existence since they fulfill their most central mission, they
have, or plan to have, a family, regardless of the transatlantic distance that keeps it apart.
In sharp contrast to Copadis’s own unconventional life path, her travels and her dynamism,
all labor-class heroines in the three stories of lia to Wwpi remain in the homeland; they are
projected as either pathetic and mentally unstable (Maria), or holy icon-like memories in
the men’s minds (shadowy women in “O NootaAy6g”), or even potential “queens” adorned
by the riches the migrants bring along in “O Tupiop6g”. In all three cases, Copadis’s women
remain in the margins of action,'” secluded in the confines of the home country and cul-

13. The reference comes from the field of Hispanic Literature but can be applied here as well.

14. Even the choice name points to rural Greece.

15. For a cinematic rendering of the Greek picture brides in the United States see Pantelis
Voulgaris’s Brides (2004).

16. For the Greek mail-order brides to Australia see [Tavayibta NdZou Nugeg pe ITpoevid.

17. When women dare to act, they usually end up prostitutes like Lolota.
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ture, accepting and cherishing their perennial roles as chaste family-makers. Through this
publication in the New World, the author remains loyal to the patriarchal mentality, and
predictably transplants the strict gender roles, and conservative ethnocentric beliefs she
was raised in: in the surroundings of the transatlantic metropolis Copadis recreates the
mythological archetype of the Odysseus wanderer and the loyal, though inert, Penelope.
Copadis’s Greek woman never literally joins the migrant husband in his new world ventures
since his relocation seems to be a temporary one. On a metaphorical level, her women
never leave the domestic haven but remain in it, upholders of traditions, unaffected by
the new mores and ways. The author’s stance, which will gradually change as her writings
from the 1940s and early 1950s reveal,'® should be viewed in the broader context of her
conservative and antiassimilationist beliefs which led her to join the GAPA." Seen in the
broader context of the changing times of late 19"-early 20" century, the author is aligned
with a plethora of American women writers of those times, enjoying “new freedoms” as a
progressive woman while she is “uneasy about how to transition to a new role, and wheth-
er such a transition was even possible” (Martin and Williams, 2016:105).

Mary Vardoulakis’s Greek migrant women in Gold in the Streets

While for Copadis women are usually spared the migratory experience and make a home in
their native land with the money their returning husbands earned in America, Vardoulakis’s
women make their own money in the New World; they worki in the mill while they also
create home changing the status of the previously bachelor migrants and turning them
into family men (Karpathakis, 2013:398). Published more than two decades later, Gold in
the Streets, is situated in the early 1900s in the mills of Chicopee, Massachusetts. In this
work, second generation Greek American author Vardoulakis re-constructs her parents’
migration story in the first long Greek American novel?® on the migration experience which,
confirming Scourby and Chock previously mentioned, starts as another adventure story
solely for men.2' The author unravels George Vardas’s migration tale from his fictional
village Anydros in Rethymno Crete and his adventures in America. Employed as scab for
a brief time with a large group of other Greeks, George and the group are transplanted
in the industrial heart of America, very far from the rhythms, lifestyle and rigid mores of
their home country. The reader follows the painful and gradual transformations the heroes
undergo, experiences that even come to alter George’s conservative mindset. In these
conditions, George finally agrees to send for his younger sister Stella to come assist him

18. On Copadis’s projections of dynamic women in the workplace and home culture pillars
see Patrona “Poring”, forthcoming.

19. For the Greek American Progressive Association (GAPA) created in 1923 and its pro-
integration yet antiassimilationist contradictory role, see Moskos and Moskos, 2014:56.

20. The work, recipient of the intercollegiate award, attracted the attention of readers and
critics alike in a period of rising popularity for Greeks given their recent valiant stance in WWII,
and, especially, Cretans with the Battle of Crete and their losses during the German Occupation
years.

21. Unfortunately, apart from the scant information on this novel very little is still known
about the author, emphasizing the need for systematic archival research on early Greek American
women writers.
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to raise the dowry money for their elder sister Tassia who is preparing her trousseau back
home.

Stella’s arrival, preceded by George’s uncle and female cousins, Froso and Eleni, signifies
a milestone for the Greek female migratory experiencea and also the Greek migrant
narrative itself: these single women make a difference as they do not flee as picture-brides
but come to work outside the home. Their projections in Vardoulakis’s novel also manage
to shed some light on the women'’s untold tale, a dimly-lit area we know so little about.
Naturally, the reason leading to female migration is again family oriented and shaped by
the patriarchal mandates, it is the elder sister’s, Tassia’s, dowry. However, for the women
characters in Vardoulakis’s narrative, and contrary to Copadis’s static figures, this is a
unique voyage and chance to a life spent outside the confines of the familiar domestic
space; irrespective of the hard labor and pain involved, the transatlantic journey and stay
are accepted with enthusiasm by women since it is full of new sights, experiences, contact
with diverse cultures and lifestyles. Work outside the home?? is an opportunity for a degree
of autonomy and personal development that Stella had been envying her brother for
since their days in the Cretan village (Vardoulakis, 1945:3). Here the foreign-born author
Vardoulakis projects ideals of American individualism and independence she has been
imparted with through her life and education as a second generation Greek American.?®
Contrary to Copadis’s female characters, Vardoulakis creates more dynamic heroines. They
are depicted as reliable and efficient workers with their admirable industriousness which,
in a novel published in 1945, additionally resonates with WWII women readers and their
recent essential role in the workforce, while also pointing to new perceptions of womanhood
that are contemporary to the time the novel was produced. Irrespective of their work in the
mill and their contribution to the household budget, Vardoulakis’s heroines, however, do
not neglect their traditional domestic and nurturing roles as affectionate homemakers for
their male relatives additionally, invoking WWII women and their role in the workforce, and
new perceptions of womanhood that are contemporary to the time the novel was written
and published. Irrespective of their work outside the home and their contribution to the
household budget, Vardoulakis’s heroines do not neglect their traditional domestic and
nurturing roles as affectionate homemakers for their male relatives as good Greek women
should (1945:174, 194, 224). Inhabiting two worlds and cultures, they gracefully balance
between the two spaces, never complaining or appearing tired.

It is important to note that Gold in The Streets, following the conventions of the mid-
1940s, never strays away from its course as a migrant man’s Bildungsroman and revolves
around the men’s success story, repeatedly referring to the main hero’s plans to change
jobs and improve his life. In this vein, women’s lives and interests are placed in the periphery
of the story with women mostly seen and discussed occasionally, especially when the
traditional ‘female’ topics of housekeeping, elderly care or family making are concerned.

2.2. Traditionally, if young Greek migrant women worked outside the home that would be as
assistants in the family business as young wives until the creation of a family had them again
house bound.

23. For another interesting collision between the foreign-born and the American-born in an
upper-class home see Ariadne Thomas’s The Octagonal Heart (1956) and Roxane Cotsakis’s The
Wing and the Thorn (1952).
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This should not come as a surprise, though, since following traditionalist thinking women
were not allowed to take the lead in the world of business but were destined for the
home, and other areas (the church, philoptochos, ethnic schools, care facilities and
women's charity clubs etc.) that attracted less attention; these spaces were not identified
as contributing to affluence and social ascension in strict “institutional terms” as Chock
states in her influential essay (1994:241), which is why we know so little about migrant
women's stories.

Irrespective of their secondary status in the story plot, however, with the passing of time
and their changing status to working women, Vardoulakis’s heroines are not impervious
to changes as a result of their exposure to the new culture. In fact, one of the themes the
author comments on is the extent of liberties and new initiatives these women are allowed.
For example, George’s cousins, Eleni and Froso, urged by an older immigrant Mrs Bakos,
appear eager to change their attire and start by dropping their kerchief, as soon as they
find themselves in Chicopee, disregarding their father’'s wishes (Vardoulakis, 1945:157).
Their symbolic shedding of their old clothes?*-kerchief included- to enter the world of the
industry on their first day at work is the first step towards assimilation and a small (and
otherwise unthinkable) revolt against fatherly authority and fatherly culture. Not revered
as unchangeable saintly figures like Copadis’s wives and mothers, George’s cousins in Gold
in the Streets, are depicted as eager to move gradually towards assimilation: influenced by
their multicultural peers at work, they absorb mannerisms and habits of other non-Greek
women while they display their femininity more. They are empowered through their now
paid work, and, contrary to their portrayal as docile daughters in the beginning of the
novel, Eleni and Froso even manage to assert themselves against their father’s silly wishes
and ways (1945:254). While the role of homemaker and nurturer is still at the center of
womanhood, drastic changes in this world of self-made personhood include liberation from
the dowry enchainment, which allows these women to have more say as to whom they can
marry (1945:217-218). The diverse fronts where Vardoulakis’s heroines give their battles,
that is clothing, autonomy and parental control, even spouse choices, could very well be
revealing battles the author herself had to give as a second generation Greek American.
Yiorgos Anagnostou, reflecting on the forces that crushed women like the author notes
that: “nationalism, traditionalism and ethnic patriarchy represented starkly ominous forces
that sought to engulf the second generation of women through parental and community
cultural domination” (2008:377).

However, and in accordance with the social conventions of her times, or perhaps
because of her own conservative beliefs,?> Vardoulakis hurries to criticize her migrant
heroines for their naivety and frivolity, finally curtailing their freedoms and restoring
again the male order whenever women appear to go too far. For the author, migrant
women coming from agrarian and pre-modern communities may be largely unprepared
and immature to react wisely to the maelstrom of changes they experience in the new

24. Traditionally, if young Greek migrant women worked outside the home that would be as
assistants in the family business as young wives until the creation of a family had them again
house bound.

25. The available information on Vardoulakis and her course as well as the existing
bibliography is still very scarce.
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world. Like young children, the author insinuates, migrant women need to be constantly
watched and guided by the wise men accompanying them. This is what the incident about
the theft of cloth in the mill suggests: In their struggle to prepare their trousseau with
the finest yet inexpensive sheets they sew, the young girls are urged by the older Mrs
Bakos to steal fabric, without understanding the immorality or the consequences of their
actions. With women infantilized through this story and endangering the entire family’s
reputation and legal status, the men, supported by Froso’s fiancé Meliotis who has become
a policeman, are forced to run to their rescue. In a reflection of the patriarchal creeds that
considered women as naive, mentally inferior and even with a penchant for immorality,
the author displays her conservative streak and underscores the need for men to chaperon
and restrain women; their immaturity and inexperience may mar or jeopardize the male
success story.

Irrespective of her critical stance to women’s liberties, Vardoulakis’s references to the
migrant women'’s, “hours of leisure”’-and their gatherings to embroider or sew, after all house
chores are complete “to learn a new stitch” “or to cut patterns” (Vardoulakis, 1945:248)-
project noteworthy images of early migrant Greek women's lives, solidarity and intimacy.
Such time spent bonds these uprooted women on the foreign soil, as they bend over the
hems of their trousseau sheets (or upon other occasions of baking traditional Greek dishes
and performing rituals) (Vardoulakis, 1945:248). These are hours that often comfort and
nurture them through the stability and the affective ties of the ethnic, female community
they create. Vardoulakis’s descriptions allow us to peek at the early years of migration and
appreciate the home these women often built, an enclave of ethnic culture. In an original
chapter on Greek American women’s handiwork, Artemis Leontis highlights the “mandate
for Greek women”, to “reproduce Hellenism abroad” (2008:386). It is, inevitably, this joint
mission with its difficulties, victories and defeats that strengthens the ties between its
members, and enhances their feelings of “togetherness”, their shared identity as Greek
migrant women in the United States. To use Deleuze and Guattari’s terms, such a mission
connecting the two worlds and cultures results in a “another consciousness and another
sensibility” (1986:17) as the women, like Herodotus’ warriors, following Leontis’s apt simile,
“l...] find unity in the purpose of defending language, religion, customs and blood” (Leontis,
2008:386). Vardoulakis’s breif references to women’s domestic work, almost en passant,
and the lack of texts discussing early Greek migrant women’s lives?® confirm Scourby’s
reflections on women’s overall “invisibility” since they were unfortunately mostly visible in
spaces that remained away from the scholarly or authorial eye. It is, indeed, this omission
that perpetuates women's absence as essential actants in the Greek American story of
success, further accentuating the overall negligence to acknowledge “valuable skills which
[women] used productively in the process of adapting to American values” (1984:30). It
is precisely this lacuna that the unearthing and study of rare early works like Vardoulakis
and Copadis’s novels, could fill, bringing to the fore unknown aspects of labor class Greek
migrant women'’s lives, their struggles, failures and successes, their resilience, and societal
constraints, and creating through them a genealogy of female women authors and

26. Once more, Helen Papanikolas’s writings and research are invaluable for scholars of Greek
American studies as they shed light on this obscure time. Another rare work of this early time is
Roxane Cotsakis’s novel The Wing and the Thorn (1952).
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characters that is still lacking in Greek American culture.

To conclude, the focus of this essay was early Greek American fiction penned by women
and their representation of working-class women characters, as the latter gradually enmesh
themselves in the American landscape and are little by little entitled to more liberties and
personal agency. From Copadis’s hunger-stricken women who remain in Greece and enjoy
the fruit of the men’'s migration and their transformation into mighty princesses once
they wed the migrant returnees, to Vardoulakis’'s female industrial workers and attentive
homemakers, that still need men’'s assistance and control, female characters in migrant
Greek American novels, their motives and mentalities remain still as obscure as the authors
that penned them. Bringing the female migrant stories and the women characters to the
fore, unearthing herstory, is an essential and long overdue task that will assist us to better
contextualize and understand the fluid concept of Greek American women'’s identity.
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Performing Gender and Ethnicity in Greek-
Australian Working-Class Poetry

Vasiliki Petsa?®

This contribution sets out to apply an intersectional focus on Greek-Australian working-
class poetry.2 In doing so, it will bring the analytical categories of gender and ethnicity
to bear upon the institutional enveloping, the thematic choices and the formal and

1. @ HFRI This article was written as part of the research project GEWOCL, supported
by the Hellenic Foundation for Research and Innovation (H.E.R.I) under the “3rd Call for HER.L
Research Projects to support Post-Doctoral Researchers” (Project Number: 7520).

2. Although a thorough exposition on the conceptual conundrum popping up in any discussion
on diasporic literature lies beyond the scope of this paper, a brief note in terms of clarification
seems at least appropriate. Within the field of cultural production, a compound appellation on the
basis of ethnic identification linking the adjectives “Greek” and “Australian” has been variously
employed in order to describe either exclusively Greek-language works by the Greek diaspora in
Australia (Vasilakakos, 1997, 1999; Kanarakis, 1995), both Greek and English language literary
production and even works pertaining to the Greek-Australian connection written by Australian
authors on no direct Greek descent (Papastergiadis, 1992:149; Constantinides, 2004; Castan “What
Do We Mean”, 1999). In any case, we do regard this nomination as inclusive of a distinct corpus,
comprising both Greek and English language literary texts by first, second and third generation
Greek-Australians (Castan “Greek-Australian”, 1994; Kouros, 1995). However, although we do
embrace Con Castan’s compound definition of Greek Australian as designating “a Greek way of
being and feeling Australian” as well as “an Australian way of being Greek” (“Greek Australian
Literature”, 1988:95), we would be much more hesitant to claim as assertively as Castan does
that “such writing unquestionably belongs to Australian literature (even though much of
it is not written in English) since it records aspects of the experience of living in Australia)”
(“Multiculturalism”, 1986:42).
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linguistic features of Greek-Australian working-class poetry, that is, poetry dealing with
working-class issues written by first, second and third generation writers of Greek origin
residing in Australia. As an introductory note, it is crucial to highlight the magnitude and
the heterogeneity of this corpus, the sheer volume and the aesthetic variability of poetic
texts which can be brought together under the umbrella of “Greek-Australian working-
class poetry”, even if this particular appellation has not been habitually applied to them,
opting instead for labels pertaining exclusively to the category of ethnicity. On a larger
scale, then, what this article aims for, besides investigating this corpus as an ensemble of
gendered and ethnicised literary texts, is to bring out their emphasis on a class-specific
positionality, refracted by other facets of identity construction.

In tracing the genealogy of working-class poetry by the Greek diaspora in Australia,
with a particular focus on its institutional enveloping, an obvious remark concerns the
impact of historical circumstances. In this respect, it comes as no surprise that the
majority of Greek-Australian working-class texts were published in the afterwar period,
when the second wave of Greek migration to Australia was triggered, predominantly on
financial,® but also on political grounds,* coinciding with an overall increase in the literary
output of the Greek community in Australia.” Equally, and this trend resonates with a wider
tendency in Greek-Australian literature, it should be noted that working-class texts by
first generation migrants were written mostly in Greek, whereas authors who were fully
educated in Australia, or completed part of their studies there, tend to employ primarily
the English language. In trying to sketch the contours of Greek-Australian working-class
literature, we should keep in mind that drawing the line between a working-class and a
lower middle-class background is a complicated issue, as small shop ownership essentially
remained a family business, calling for grueling work schedules by all members of the
household (Bottomley, 1979:48).

An equally striking note about this corpus concerns the prolific output by female au-
thors. Vasso Kalamara, Litsa Ckogka, loanna Liakakou, Yota Krili-Kevans, Georgia Xenop-
hou, Sophia Ralli Kathariou, Erma Vasileiou, Ntina Amanatidou, Vasso Apostolopoulou-Tsi-
mopoulou, Afroditi Koutroumanou-Papadopoulou and Soula Ghessa-Richardson are but
a few cases of female authors who recurrently thematize migrant working-class life in
their poems and prose. This is often done from a gendered perspective, for instance by
bemoaning the interference of labor duties with the provision of maternal care, as in the
following verses, drawn from the poem “H pnxavi” [The Machine] by Yota Krili: “The chil-
dren are dragging me/ asking for the caresses of love/ but I’ m eaten away by the duty

3. Historical research on the post-war Greek migration to Australia has been abundant and
well-documented. For a comprehensive account see Price, Charles, A. (ed.) Greeks in Australia.
Canberra: ANU Press, 1975.

4. In the poem “Greece” by the Greek-Australian poet Pi O, migration is envisaged as a refuge
from political oppression, following the poet’s father’s involvement in the Resistance and the
Civil War (32-33).

5. All studies on Greek-Australian literature seem to concur that, prior to the postwar surge
in migration, Greek-Australian literature remained scattered and circumstantial, devoid of
substantial institutional enveloping.
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of work/ to produce many pieces” (2003:131).5 Or even by lamenting the clash between
the conservative parental working-class morality and the liberal Australian habitus, which
causes hybrid second generation Greek-Australian female subjectivity to walk a tightrope
between inclusivity and acceptance and rejection or marginalization in non-overlapping
cultural communities.’

Equally striking to the magnitude of diasporic literature with a working-class con-
tent by writers of Greek descent and the increased literary activity by female authors is
the extend and complexity of their institutional enveloping. Although self-publishing has
been the most standard way of publication for single-authored Greek-language books,
working-class literature has also appeared in various Greek-Australian newspapers and
magazines, of a literary or of a wider social and cultural orientation (such as O Adyog,
Avtinodeg, EAAnvo-Auotpadiavi EniBewpnon, Xpovikd, Nugas, To yio@Upt, Néa Mopeia, Enapn,
Néog Kdapog). All these publications represented an attempt to form a cluster of collective
deliberation, an ethnic public sphere catering for the needs and advocating for the rights
of the Greek diaspora in Australia, within the wider Australian public sphere, but also, to
varying degrees, in conversation with the Greek public sphere. To the degree that these
publications either countered the hegemonic and institutionally sanctioned “White Aus-
tralia” view of migrants as ‘eternally foreign’ (Nicolacopoulou and Vassilacopoulos, 2005),
advocating equal rights with regards to citizenship and fostering a multiethnic solidarity,
or, subsequently, brought to the fore the aporias of multiculturalism, allows us to postu-
late the emergence of a Greek-Australian version of what Nancy Fraser calls “subaltern
counterpublics”. These are “parallel discursive arenas where members of subordinated
social groups invent and circulate counterdiscourses, which in turn permit them to for-
mulate oppositional interpretations of their identities, interests, and needs” (1990:167).
Gender-specific claims were also raised within this ethnically aware radical counter-public,
also shifting the bourgeois conception of the boundary between the public and the pri-
vate by touching upon domestic, intrafamilial or gendered relations. Within this subaltern
ethnic counter-public, aspects of working-class life and literature figured prominently: for
instance, the Left-wing EAAnvo-Auotpaiiavi) EmBewpnon [Greek-Australian Review] often
published working-class texts in Greek by authors residing both in Greece and in Australia,
it contained a special literary section titled “Our working-class page”, it showcased Greek
translations of working-class Australian texts in order to foster intercultural communica-
tion in terms of intra-class solidarity. It is telling, in this respect, that the review’s license
was revoked by the Australian government in 1953.

6. Similarly, in the poem “H ¢pdunpika” [The factory], Vasso Apostolopoulou-Tsimopoulou
(2002:50) insinuates that juvenile delinquency is a migrant working-class woe, associated with
the absence of labouring motherhood and the lack of proper childcare provision. Unless otherwise
stated, all translations are mine.

7. On the divergences in the cultural values between the first and the second generation of
Greek-Australians see Efthimiadis, Voula, and Manolopoulos, Christine. Listen to Me / Akovote
ue, translated by Georgia Tavoularis, self-published, 1992, which combines a large-scale survey
and interviews, also drawing from auto-ethnography, in bringing out a sketch of intra-familial
relations. Also, Dellios, Alexandra. A Cultural Conflict? Belonging for Greek Child Migrants in
1960s and 1970s Melbourne. Victorian Historical Journal, 84(2) 2013, pp. 303-25.
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A socio-historical milestone which left a mark on Greek-Australian working-class lit-
erature concerns the institutionalization of multiculturalism, which was adopted as an
official state policy in Australia by the Whitlam government during the 1970s, offering
equal political rights to various migrant communities. However, as Nicolacopoulou and
Vassilacopoulos note, Australian multiculturalism discouraged the direct involvement of
ethnics into political processes and aimed to curb political radicalism (2005:277), amongst
others by dissociating the field of wider ethnic community interests from workplace
mobilization.® In response to this strategy, the radical political approach within the Greek-
Australian community promoted ethnic self-determination and posed political identity
and class identification as the primary lenses through which Greek ethnicity should be
refracted, without, however, disarticulating the two identity markers. As Alexandra Delliou
(2022:67) notes, radical organisations of diverse ethnic allegiance, among which many
Greek-Australian ones, launched collaborative strategies, realizing that ‘migrant problems
were working-class problems’.

In the framework of the multicultural turn, Greek-Australian literary practices were
multifariously impacted upon, both on institutional and on aesthetic grounds. The
Australian state facilitated, by means of subsidies and other similar incentives, the
publication of so called ‘ethnic’ literary works, thus fostering a vision of parity with the
hegemonic Anglo-Saxon community in terms of artistic expression. If, however, literary
production by migrant and diasporic writers was being actively promoted, this was so
under the condition that it appear precisely as minor literature, exhibiting specific formal
and linguistic traits. As Kanarakis (1995:21) notes, in many respects, multiculturalism had
the adverse effect of marginalizing even Anglophone Greek-Australian writers, who were
previously admitted to the Australian canon, by pigeonholing them in the ‘ethnic’ category.
Besides, the formal composition of these works has not been immune to institutional bias.
As Sneja Gunew argues (“Denaturalising”, 1990:113-114), in so far as migrant writing
was perceived as more akin to sociology, rather than full-blooded literature, orality was
favored as a narrative strategy and guarantor of the veracity of experience, whereas
experimentation and textual elaboration were discouraged. At the same time, in so far
as inclusion in the Australian literary canon called for elaborated forms of ‘textuality’,
whereas the Greek literary production, at least in its early years of formation, was infused
with orality (Nickas, 1996), it goes without saying that such works were relegated to the
status of cultural products destined exclusively for intra-community consumption.

Indeed, literary texts reconstructing aspects of the Greek migrant working-class life
often embody a strong experiential element, either as first-person accounts of the diasporic
condition, or as reminisces of a working-class upbringing by second generation Greek-
Australians. Hardship and angst are largely acknowledged as a common literary topos of
the Greek migrant working-class experience, related as much to nostalgia for the pastoral
homeland and the transposition to a mostly urban setting, as to ethnic discrimination and
existential solitude within the host country. Dire circumstances are mostly represented as
an unavoidable first stage of a more optimistic prospect, culminating in prosperity and

8. For a critical view of multiculturalism as a strategy of biopolitical control enacted by the
Anglo-Saxon ruling majority see, most notably, Hage, Ghassan. White Nation. Fantasies of White
Supremacy in a Multicultural Society. New York: Routledge, 1998.
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assimilation. In other texts, however, this evolutionary course is countered; working-class
ethnic life stands out as an inescapable static, or even deteriorating, condition. If, as
Gunew argues (“Denaturalising”, 1990:103-4), the dominant image of Australia as a penal
colony was being regenerated as an Edenic place of redemption in view of the throng of
postwar migrants, migrant working-class texts which thematize social marginalization
often unmask this dominant narrative as an illusory perception.

The resistance to act as a living proof of the national Australian myth of regeneration,
however, extends beyond the thematic engagement with working-class depravity,
unemployment and the aporias of socio-cultural integration, and touches upon aesthetic
and institutional aspects of working-class literature. If, as stated above, through the prism
of multiculturalism as a dominant cultural approach, ethnic literature was expected to
employ orality and minimize linguistic experimentation, a group of Greek-Australian poets
incorporated orality as an integral aesthetic feature of their work, albeit with a twist,
lending it to resistant causes on both formal and institutional grounds. Those belong to
what Gunew (“Multicultural”’, 1988:78) identifies as the third group of non-Anglo/Celtic
[Australian] writing, which incorporates multiple systems of signification, also meddling
distinctions between speech and writing.

Major figures within the Greek-Australian working-class poetic counter-public include
more acclaimed names such as Pi O (born Peter Oustambasides), thalia (his sister) and
Komninos (born Komninos Zervos), but also more marginal ones, such as Marygrace Le-
vakis, effie, Helen Zervopoulos and Cathy Messenger. Aimost all of them also delivered
readings of their English-language poetry, rendering performance a constitutive element
of their poetics. They thus summoned a multi-ethnic working-class community, creating
an interactive discursive space which promoted self-determination and collective self-re-
alisation on a class-specific basis. The valorisation of the working-class audience (and
readership) and the insistence on paying attention to the conditions of reception of work-
ing-class poetry are aptly articulated in a Komninos poem titled “workplace poets tour”:

[.] and the greatest art lovers/yes, the greatest art lovers by far/l have found
at their jobs/ or in a hotel bar/ cos they seem to know the value of poetry and
song/and they know to whom the poems belong/ the poems are theirs./Noone
can take them away/just like the poems I'm reading today./ So they smile
through their tiredness/ and give you a grin/ which says ‘thank you brother,/
please come again (1991:8)

To be sure, these Anglophone working-class Greek-Australian performance poets
functioned within a long-standing and, up to a certain point and degree, robust
Australian working-class literary tradition and institutional context, in which the Realist
Writer’s Group and the Australasian Book Society were particularly active and working-
class performance poetry was practiced successfully by the likes of Geoff Goodfellow
(Morrisson, 2000). The gradual disintegration of the working-class cultural institutions,
and the rapid transformation of the working-class itself during the 1970s, along with the
shift of focus on other identity markers, besides, and disregarding, class, resulted to the
growing marginalization (Syson, 1993) but also, perhaps, radicalisation of the working-
class literary production.

In 1978, Pi O launched the publication of a working-class poetry magazine, 247, which,
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” o«

as stated in the first editorial, aimed at showcasing “applied poetry”, “written by poets who
use the ‘raw materials of their jobs’ as the bases of their poems and by poets who don’t
believe that the ‘productive process’ (‘work’) should be separated from their ‘art™(no.1).
The magazine also welcomed the poetry of the “un-employed”, whose voice has been
silenced, but who drew on their experience of unemployment in drafting their poetry
(ibid.),? as well as from “house-wife poetry” (no. 2). The only biographical information
provided for the contributors concerned the type of employment they were engaged in
and the thematic focus of the contributions concerned exclusively aspects of working-
class life. The radical ideological profile of the magazine was further substantiated, as
the contributors distanced themselves from other performance poetry collectives, whose
poetry was “trite and trivial” and which “reeks of DEMOCRACY and alas BORDOM” (sic)
(ibid). Equally, in his editorials, Pi O promoted with insistence the use of the vernacular
as a means of rendering workplace experience both more accurate and more accessible
to a broad and culturally variegated working-class public. Pi O himself published several
poems in this magazine, drawing on his experiences as a Greek-Australian working-class
adult, who was raised in a Greek working-class family. The following poem captures in a
wry manner Greek-Australian working-class experiences, marked by ruthless stereotyping
and intra-working-class divisions based on ethnicisation (the word “wog” is an Australian
derogatory slang term designating a migrant subject and Fitzroy a former working-class
area in Melbourne, heavily populated by migrants):

On the 1%t day

On the 1+ day

| got passed down, and
Introduced as:
“Howjasaytha?”

“Fitrzoy is it?”

And out came the jokes about the
“leg up job” at the back of

The CHAMPION, and

ROB BOY (pubs)

And the hairs

in the hamburgers, being
either

A cats

Or

9. Countering claims to the contrary, Jock Collins argues that overseas immigrants, joining a
flexible system of labour relations, indeed formed a reserve army of labor for Australian capitalism
and that they ranked lower in terms or privileges and rights even within the Australian working-
class itself as a whole. Female non-Anglophone immigrants, multiply marginalized, occupied the
bottom of the ladder.
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My mother’s

Armpits

And then

(if P then Q)

As a wog

| thus/therefore, stank
SoM

Offered me his
Deodorant (no. 7).

Pi O’s sister, the poet thalia, was also a frequent contributor to the magazine, recon-
structing in her poetic work aspects of seedy coffee-shops and gambling spots, meeting
points mostly for migrants. In line with other Greek-Australian female poets, she focuses
on the present, rather than on some idealised past (Nickas, 1996: 67-68). In her poetry she
constructs the “Down Under” as an underworld, as a confined space of delinquency and
transgression, countering both the dominant migrant imagery of Australia as a sanctuary
and world of opportunity and its Anglo-Celtic vision as a penal colony which had eventu-
ally been transformed into a social space of social and cultural normalization. Hers is also
a consciously gendered working-class perspective, which touches upon the hardships of
domestic labour. In most of Thalia’s poems published in 925, the narrating voice belongs
to a female subject, employed as a waitress, which silently observes and rarely intervenes
in @ masculinist, working-class setting, within which diasporic maleness engages in ille-
gal practices, such as card playing and alcohol dependency. Access to the coffee place as
a ‘third place’ (Oldenburg, 1989) is precluded for female diasporic subjects; for them, it
constitutes either a second space of service provision or a transposition of the familial
setting. The following poem encapsulates the intrusion of the private sphere in the coffee
shop, presenting an unpolished version of a depoliticized working-class gathering, in which
the female presence disrupts male camaraderie:

A woman walks into the café, a baby in

In her arm, her eyes red and swollen.

The gambling men turn; she’s standing

Over them, depositing the child on the table

“Here! Gamble the kid as well, You Scum!”

She leaves, terror in her eyes; on the table

The child’s crying; & the men hesitate (thalia, 1998:59)

Hailing from a feminist perspective, bred within a more liberal Australian context,
which clashes with the patriarchal gender habitus of postwar Greek migrants, she appears
conscious of the unequal gender dynamics at play. However, she dutifully performs the
duties of pristine femininity, bound by the exigencies of her working-class employment:

On quiet days | play cards or
Pool, playing pool with café men
Is like hitting them in the face
As you smile,

Everytime you win.
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The only problem is,

Once they play and lose,
They don’t play again,

So | let them win

When no one’s there,

But when friends are around |
Play to win and win To win
And win to win

Most days though | just sit
By the warm griller and embroid butterflys [sic]
On aprons (thalia, 1998:58)'

Occasionally, the construction of femininity on the grounds of initiative and resource-
fulness plays out against skin deep machismo, as in the poem “The Drunk” (thalia, 1998:66-
67), in which only the waitress manages to handle a belligerent intoxicated man, by both
confronting and nursing him."" More recent feminist and working-class Greek-Australi-
an poetry appears more outspokenly assertive, reflecting shifts in both gender and class
politics. Koraly Dimitriadis is an illustrious case in point. In her poem “Wog” (2011:100),
besides condemning social divisions and power imbalances, she also chastises the hierar-
chical structure of the literary establishment and the Anglo/Celtic upper-class dominance
in terms of canonisation. In appropriating the derogatory appellation “wog”, she reclaims
it by emphasizing its subversive potential and the radicality of ethnic and cultural differ-
ence.?

By the 7nth issue, 925 had reached a circulation rate of 3000 copies, still resisting
state subsidies, and relying on community funding. At the same time, a series of work-
ing-class community engagement actions were initiated, such as public readings at fac-
tories, re-publishing of articles in wide circulation newspapers, radio broadcastings and
even discussions were launched for tv appearances. Forming a nucleus of a multi-ethnic
working-class cultural counter-public, 925 strove to expand its reach and influence, only
to be met with four insurmountable barriers pertaining to institutional constraints and
self-censorship: the first is public decorum, as evidenced by ABC’s radio refusal to air the
reading of a poem titled “Shit poem”, despite having initially commissioned it (and despite
the fact that it was directly connected to the poet’s profession). The second concerns ei-
ther the use of subterfuge (aliases & altered details) or the conscious distortion of facts
and the limiting of the discursive agenda by contributors, in order to avoid workplace

10. And elsewhere: “No, the work’s not hard at all/ if you can keep your temper/ you’ ve got
the job” (thalia, 1998:55).

11. Frustration for the female confinement at the service sector is further accentuating by
lamenting the drudgery of domestic duties as a form of unpaid labour, as seems to be the case
in a series of poems by Georgia Xenophou, aptly titled “Housekeeping routine”, “housewife” and
“The kitchen sink” (Xenophou, 2000:53, 54, 55).

12. Similarly, in his suggestively titled poem “Please resist me”, Luka Haralampou (2011:153)
defiantly preempts power of its repressive dynamic and insists on its inadvertent formative force
for subaltern subjects.
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friction. The third, which in an editorial Pi O calls “censorship by omission”, (no. 15), con-
cerns the resistance and antagonism waged from the hegemonic cultural public sphere,
dominated by large corporate groups, who refused to offer larger publicity venues to 925.
The last one concerned divisions and mistrust within the Australian working-class cultural
counterpublic itself. All these hurdles contributed, to varying degrees, to the closing down
of 925, at issue 20, after 5 years.

Pi O intended to have all the poems and artworks which appeared in 925 published
in a single collective volume, which would form “one epic poem” (no. 7). In the following
years, he would go on to compose versions of modern-day epics himself, relying heavily
upon a distinctive feature of the genre: orality. As Giorgos Michelakakis (35) notes, Pi
O grew heavily attracted to “beat” poetry on the grounds of a shared emphasis on the
“voice”. In his Fitzroy Poems (but also in his 24 Hours), he constantly switches linguistic
codes,' reconstructing the ethnolect of Greek working-class migrants, which he renders
in a written form. This class/ethnolect is undecipherable for non-bilinguals and even hard
to decode unless one is familiar with the particular contextual setting. He thus elevates
vernacular language to the status of a poetic idiom, composing a meticulously crafted
transcription of oral speech, primarily intended as performed speech and directed to a
working-class migrant audience, which is summoned into existence as an ethnically and
class-defined counterpublic. Pi O reclaims orality both as a fundamental trait of Greek
cultural life in Australia, and as the bedrock of national Australian literature, accentuating
its working-class underpinnings.

Here is a representative example of his accented poetics:
IF

Af

Eye hev munni

Mai fren

Eye em

No frayt for

n-o wun.

No-wun sai mi: “Kaan”

No-wun skrim ------------- in!

[...] (The Fitzroy Poems, 1989:69)

Working-class connotations arise non only from the thematic composition of the
poem, which suggests a subaltern status defined by biopolitical control, but also by the
transcription of a primarily oral ethnolect, pertaining to orality both as a defining trait of
Greek cultural life in Australia and to Greek literature’s dependence on it in general (Nickas,
1996:65-69). At the same time, a migrant working-class counter-public is summoned, able
to perform automatically the task of decipherment, which would otherwise require effort
from the part of the non-working-class Anglo-Saxon readership. Thus, without precluding
intercultural communication, Pi O overturns the power equilibrium on a cultural level,

13. For a socio-linguistic analysis of Pi O’s multi-coded poetics see Tsokalidou, Roula. m.o.: The
Poet Who Cracked the Code. Southerly, 55 (4) Summer 1995-6, pp. 54-65.
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also resisting translation as a mediating agent (as would be the case with the second
group of non-Anglo/Celtic writers identified by Gunew, who take up the position of cultural
translators/mediators).' In this respect, linguistic hybridity need not necessarily be seen
as an expression of the “disturbances”, “psychosmatic mutilation” and “schizophrenic
situation” of displaced individuals, as Vasilakakos maintains (“Mapping”, 1999:182), but
as a conscious strategy whereby cultural and class inequality is recast on a symbolic
level. Pi O’s work should perhaps be read in conjunction to Andreas N. Triantafyllopoulos’s
poetic enterprise, which introduces a novel Greek grammar, insisting on the phonetic
transcription of words.’® Both articulate experimental poetics, albeit in the exact opposite
direction compared to post-modernist Greek-Australian writers, such as Antigone Kefalas
and Dimitris Tsaloumas. If the former integrate elements of popular art in their works
(Castan, “Introduction”, 1988:21), the latter, by promoting “textuality”, treat poetry as a
form of “high art” (Nickas, 1996:72) and are institutionally sanctioned.

A comprehensive mapping of all the diverse aesthetic and institutional aspects
of Greek-Australian working-class poetry would require a much broader frame. In this
announcement, we have focused on this corpus’s role within a subaltern cultural counter-
public in the crucial passage from the White Australia fantasy to multi-culturalism as a
hegemonic and state-orchestrated policy. After presenting some preliminary remarks on
Greek Australian working-class literature and its institutional enveloping, our main focus
has been Greek-Australian working-class performance poetry, which appeared from the
late 1970s onwards. This cluster of poets partook in the formation of a radical working-
class cultural counterpublic, which also intersected with the feminist counterpublic, by
prioritizing working-class identity while also retaining a distinctive mark of gendered
diasporicity.
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Ano tnv Antakya otn lNaAAia. Metavaoteg Kat
pHETavaotpleg ota pubiotopnpata tng Sema
Kilickaya

Baoiikn AaAayiavvn

[pApw otnv NXw dAwV TwWV NOAITIGHWVY NOU HE KATOIKOUV
Leonora Miano, Afropean Soul'

Ano yoveig ToUpkoug epyKpESEG TNG Kolvotntag twv AAEB?, nou petavdoteuoav otn MaAAia
and tnv neptoxn tng Antakya, otn vouoavatoAikn Toupkia, n Sema Kilickaya (1968-) éptaoe
0Tn XWpa o€ nAkia Tecodpwy eTwv. Znpepa epyadetal wg kabnyntpla g ayyAlkng yAwooag
otn deutepoPdOpia exknaideuon kat eival evepyd péAog Tng HEYAANG kotvotntag twv AAEBi nou
Couv otn MaAAia. To npwto tng BiBAio dnpoaciedtnke To 2004 kal avagpépetal otoug Adikoug
HUBouG Kkal tig napapubikég 1otopieg tng AvatoAiag (Anadolu. Contes, récits et anecdotes de
Turquie). MNa to épyo tng TipnBnke to 2014 pe to Bpafeio Prix Seligmann katd tou pataiopody,
nou xopnyeitat and to MaveniotApio tng opPovvng, kat to 2018 pe o onpavtikd yla tov
yaAAdpwvo kdopo BpaPeio France-Turquie yia to puBiotépnpd tng La Langue de personne.
Humour et tendresse sur I'échec du vivre ensemble (2018). H Kilickaya avtAei ta 8¢épatd tng
and Tn PETaVACTEUTIKN ePnelpla TNG OIKOYEVELAG TNG Kal and ta SIkA TNG UETAvAoTEUTIKA
Biwpata, wg petavdotpla deltepng yevidg. Ta épya g elval eite agnynoelg g Natdikng
Kat epnPIkag tng nAikiag, dnAadn autofloypapikd keipeva pe otoixeia puBonAaciag, eite
puBlotopnpata, pe évtovo Opwg to autofloypagikd atoixeio. ‘OAo tng to £€pyo Bpiokel Tn
duvapikn tou otn dlapdvela avapeoa otn pubonAaocia kat to autofloypa@iko ixvog nyeyovog.

1. J’écris dans l'écho de toutes les cultures qui me composent» (Léonora Miano, Afropean Soul
et autres nouvelles, “Entretien avec Léonora Miano”, ITapiot: Flammarion, 2008, o. 94).

2. Ta péAn tng kowvétntag twv AAefi, twv omoiwv n Bpnokeia Siapoporoieital and tov opBEdoto
HoucouApaviopd, Bpébnkav ToAAEG popég aTo oT6XaoTpo TNG ekdotote e€ouoiag, Kal éxouv umootel
810€e1¢ kat ektormopoUg otnv Toupkia. Zg Siwelg autig g eBVOTIKNAG Kal BpNOKEUTIKNG KOVo-
tag avagépetal n ouyypagéag oto pubiotépnud tng Quatre-vingt dix-huit (2015). tn [aAAia
onpepa uroAoyietal 6t {ouv mepimou 1.200.000 toupKikNg kataywyng AAefiteg.
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‘Onwg Aéel n (61a, npoonabwvtag va dtatnphoel tnv dlayeveakn pvAapn otnv kowvdtntd wg:
«ta puBlotopnpatd pou gival dopnpéva ndvw og yeyovota nou €¢noa f nou pou dinynBnkav
6Tl £{noav ol Yoveig pou kal ol nannoudeg pous (Lalagianni, 2021:689).> e déAa tng ta
épya, nou eivat ypappéva ota yaAAikd, diavBiopéva pe TOUupkKEG kat apaPikég AEEelg, n
OoUYYPaPEAG EVIVEL TG NPOCWIIKEG AVAUVACELG HE LOTOPLIKA Kal NOATIopikd yeyovdta tng
XWpag kataywyng g, tng Toupkiag, aAAd kupiwg pe yeyovdéta nou agpopouv tnv Lotopia -
MOALTIKA, KOWWVIKN Kal HETAVAOTEUTIKA- TG Kowvdtntag twv AAeitwv. Eival kupiwg tpia ta
puBlotophpatd ¢ nou €ottddouv OTNV PETAVACTEUTIKN cuvBnkn Kal Ta onoia pnopouv va
ekAnpBoulv wg pia tpihoyia: Le chant des tourterelles (2009), Le royaume sans racines (2013)
Kal La Langue de personne. Humour et tendresse sur 'échec du vivre ensemble (2018).

Metakiviioeig kat ouvopa

To petavaoteutikd gpawvopevo, nou apxioe va avantiooetal otnv Eupwnn petd tov dedtepo
nayk6opto noéAepo kal 16iwg petd tnv avefaptntonoinon Twv anolKIOKPATOUHEVWV XWPWV,
éxel oupPdAel onpavikd otnv €€EAIEN Twv Kolvwviwy, kaBwg kat otnv avaduon evog
nediou KaAALTexvikng kat Aoyotexvikng dnpiloupyiag to onofo xapaktnpidetal wg SieBvikd
(yaA. transnational) kat dianoAtiopikd. Avdpeoa otoug PeTtavaoteg and TG NPWNV anolkieg
nou ouvéppeav otn FaAAia, noAdoi dAAol, and pn yaAAdpwveg xwpeg, BpéBnkav eniong oe
YaAAiko €dagpog avalntwvtag epyacia kat kaAutepeg ouvBnkeg {wng. OL ouyypaeig kat ol
KaAAltéxveg nou nponABav and autég TG kovdTnteg Kat utoBetnoav th yaAAikn yAwooa wg
YAwooa ékgpaong, avikouv otnv AAAn FaAdogwvia (Nowicki & Mayaux, 2012) n onoia
neptAappavel bnploupyous and tn Pwolia, tig xwpeg Tng BaAtikng kat tng kevepikng Eupwnng,
10 lpdv, ta BaAkavia kat tnv Toupkia, yia va napaBéooupe oplopéveg HOVO XWPEG NPoEAEUDNG.

Ytn 6ekaetia tou 1960 kat tou 1970, n toupkikn petavdoteuon otn MaAAla naipvel onpa-
VIIKEG dlaoTtdoelg, ennpeacpévn and olKoVOUIKOUG, MOAITIKOUG Kal KOWWVIKOUG Napayovteg.
Metd to 1965, unoypdpovtal dipepeic ouppwvieg petau Toupkiag kal MaAAiag oto nAaiolo
NG YAAAIKNG MOAITIKAG «MPOOKEKANPEVWY EQYATWV». XTNV Toupkia, n dekaetia auth xapa-
Ktnpiletal and eowTEPIKEG MOAITIKEG EVIAOELG, oTpatiwtikd npa&ikonnpata kal au§avopevn
olkovopikn kpion. MoAAoi epydteg kat aypdteg BAénouv tn petavdoteuon wg AUon otn PTw-
XEla Kat Tnv aotdbela tng xwpag toug, v n FaAAia Bewpeital pla xwpa gukaipiwy, n onoia
Bpioketal oe nANnpn avaocuykpdtnon Petd tov deUtepo naykoopio néAepo. Endikoviag tnv
olkovopikn avdntugn, n FaAAia €lodyel pla «noAltikn Eévou epyatikol duvapikoUs, kabwg
avtipetwnidel EAAelPn epyatv. Ot Sipepeic ouppwvies enttpénouv tnv Api§n Toupkwy epya-
TWV, KUpiwg avinavipwv avépwy, ot onoiol npocAapPdvovial yia XEIPWVAKTIKEG EPYAOIES o€
TopEiG dnou to Tonikd epyatikd duvapiko eival avenapkeg.

Xe autd to nmAaioto, n Aoyotexvikn napaywyn tnhg Sema Kilickaya anotelei éva napd-
Selypa peTavaoteutikng Aoyotexviag mou éxel ovopaotel kal ektomikn (yaA. ectopique)
(Albadalejo, 2008) kat n onoia npoépxetal and petavdoteg ouyypaeic n and ta natdid toug,
beltepng kal Tpitng yevidg, nou npaypatelovial {nthpata nou agopouv tnv kabnpepivh

3. Anéomnaopa ouvévteugng tng Sema Kilickaya mou 660nke otn ouyypagéa tou apbBpou tnv
avoign tou 2019. H petdppaon 6Awv Twv amoomaoldtwyv TwV épywV Kal TWV OUVEVIEUEEWV TG
Kilickaya, kabw¢ xat dAAwv fevoyAwoowv Kelpévwy Tou rapatiBevial, avhkouv otn ouyypapéa
Tou dpBpou.



Amé v Antakya otn I'aAAia. Metavdoteg kat petavdaotpieg ota pubiotopnpata tng Sema Kilickaya | 155

{wn Twv VEPEPPEVWVY £pyatwV aAAd kal ¢nthpata anogdagikonoinong, vootou, TautotnTwy
kat dianoArtiopwv. ‘OAn n Bnteia tng ouyypagéa, gite otn pikpdtepn @éppa tou dinynpatog
glte otnv eupUtepn Tou publotopnpatog, akoupnd ndvw otnv £vvola Tng Kivnong Kal g
peTolkeoiag avdpeoa o€ TONoug, XxwpeS Kal ouvopa. «Kataydpaotav and ta odvopa kat autd
kaBdéptlav tnv tautdtntd pag», ypagel oto autoPloypa@ikd Dréles d'oiseaux pe tov 1dlaitepo
titho («Mepiepya nouAid») nou beixvel téoo tov vopadiopd 6co kat tnv uBptdikéTNTa TWV
HETAKIVOUPEVWV PEAWV TNG OIKOYEVELAG TNG. XTo dinynud tng «Naiméx, n veapn npwrtaywvi-
otpla Ppelyel ota KpUPa, pakptd and £vav duotuxiopévo ydpo nou tng eixe enPAnBel and tnv
olkoyéveld tng ota dekd&l tng xpovia. Mia kapt nootdA €yve n artia autng tng PuUYNG ,Jakpld
and tnv ouduyikn eotia: <Htav pla kapta oAdleotn, xpuoaPévia Kal OAOPWTIELVN HE TNV €PNKO
Kat évav katayaAavo oupavoé. Tng npBe va BdAel ta kAdpata» (Naimé, 2004:28). Lto dinynpa
«Un Eté a Gélciik» (2002), 0 veapds Ismail, petavdotng otn MaAAia, enotpépet ta kalokaipia
otnv natpida, yia tnv onoia kpatd navta pla e§idbavikeupévn eikéva. To dirynpa tov tonobe-
el oTo XxwpLd tou to 1999, dtav peyddol oetopoi xtunnoav tnv xwpa. O Ismail ackei évtovn
KpLTIKN otoug SlepBappévous KaTtaoKeuaoTéG Kal Katnyopei tnv KUBEpvNon yla avendpkela
kat adiapopia. To dinynpa tov Ppiokel oto téAog otn MaAAia, oto dapépiopd tou, oto onitl
Tou, beixvovtag pe autdv tov tpdno 4ty dvtag avdpeoa oe dUo ténoug, eivat otn MaAAla nou
avayvwpilel tnv «gotia» tou (Scneider, 2016:97).

210 npwto tng pubiotdpnua, Le Chant des tourterelles (2009), n Kilickaya tonoBetel
TOUG XUPAKTAPEG OE OUVOPLAKEG NEPLOXEG KOVIA OTn Zupia, NEPLOXEG MOU Katolkouviav and
nAnBuopolg nou pidovoav apaPikd kal ol onofol, wg ent to nAeglotoy, ntav AAeBiteg. To
puBlotépnpa napakoAouBel tn dwi tplwv yevewv AAeBitwv. H Djémilé avaykddletal va eyka-
taAelpel tnv Antakya kal va hoet otn Zupia pe tov dvipa tng Rassime. Otav autdg nebaivel,
petd and &éka xpdvia, enotpéel otnv Antakya pe ta nadid ng: «Tng pawvétav 6t kKaBe
6évtpo, kGBe Bpdxog nou €BAene otov Spdpo TG ENOTPOPNG, Eixe TIG pileg Tou Pabid otn yn
TwWV NPoYOVwY NG, Hakpld and tn Pon tou dyvwotous (Le chant des tourterelles, 2009:19).
Me tov deltepo oUluyo tng eykabiotavtal ota Adana. Metd tov Bdvatd tou, enoTpéPel Kal
naAL otnv Antakya. Ta péAn tng oikoyévelag épxovial kat peUyowy, aAAd ndvia entotpépouv
otnv yevéBAia néAn, tnv Antakya.

Yto pubiotépnpa autd eival éppeca napouoeg ot SIWEELG nou unéotnoav ol apaBdpuwvol
nAnBuapol twv ouvdpwv otnv Toupkia tou 40 kat tou 50, 6nou, oto nAaiolo tng Kupiap-
XNG MOALTIKAG yla tnv opoloyéveld tou nAnBuopoy, eniBaAAoviav NepLoplopoi, eKtoniopol kat
SuwEelg. Aneikovidovtag TG ouykpoUoelg PeTagl dlapopeTikwy eBVOTIKWV Kal BpNOKEUTIKWOV
Kowvotntwv otnv Toupkia,* kaBwg kat TG otopieg petakivnong tng olkoyévelag, n apnynon
kaBiotd oagég étL n petavdaoteuon kal ot Slakpioelg dev undpxouv pévo oth xwpa Petavda-
oteuong, aAAd kat otn xwpa npoéAeuong, otnv natpida (Schneider, 2016:107). Npogpxdpeva
and évav pebdpro téno, ta pubiotopnpatikd npdowna PLOVOUV AVayKAOTIKEG HETAKIVATELG
otnv idia toug tnv natpida. Ot évvoleg «aUvVopPOo», «blacuvoplakdg TONOG» Kal «GUVOPOXwPa»
(yaA. espaces frontalieres / borderlands) katadeikviouy, otig NOAITIOPIKEG ONOUGEG, TN PeTa-

4. ([H Toupkia] amotedovvtav améd éva mAnBog pelovotntwy Tou 6Aeg, o KArola otiypn tng
10topiag, eixav mMAnpwoel to tipnpa piag moAtKng mou enéBale tnv kataotoAn» (Le Royaume sans
racines, 2015:28). To pubiotdpnpa eival yepdro and 10topikéG avapopég TIou avasdelkvuouy Tig 81k-
&e1c twv AAefrtadv amd 1o toupKiké kpdatog. H ouyypagpéag avapépetal €miong otoug €KTOTOROUS
Twv Appeviwv Kai, oto épyo tng Droles doiseaux, oti¢ 8iweig twv EAAnvorumpiwv.



156 | BaotAikii AaAayiavvn

BAntéTNTa TV TauToTNTtwv- EBVIKWV Kal atopikwy. MoAAol Bewpntikoi £xouv aoxoAnBel pe
N «ypagpn twv ouvopwvs (border writing), Lloyd, Anzaldda, Hicks, Calderon kat Saldivar, pe-
1a&U AAMwv. H Anzaldda anoppintel tv 16€a twv ouvopwy WG APETABANTWY OVIOTATWY Kal
npoteivel va ta gavractolpe wg {wveg niBavig uPpidikdtntag, wg XwpPoug oL onoiol anote-
Aouvtal ané pia eotia, évav oiko, kal ouyxpdvwg and pia petakivnon (Béwou kat AaAaytavvn,
2015:103). «H ouvopoxwpa €ival éva adpioto kat pn kaboplopévo pépog [...] pia katdotaon
ouvexoUg petdpaong kat aAAayng» (Anzaldia, 1987:3). Autd ta ev kivijogl ouvopa £pxovtal
va avalpéoouv ekeiva nou éxouv xapaxBel and to €Bvog-kpdrtog. ‘Onwg entonpaivel o Homi
Bhabha, auté yivetal pavepd péoa and tig epnelpieg Twv anolklakwy Kal HETANOLKIAKWY uno-
KEWPEVWY, TWV HETAVAOTWY, TWV PEIOVOTKWY Opadwv kat 6Awv ekelvwv nou PBpiokovtal oe
Slapkn petakivnon, pakpld and tnv «gotia» tg eBvIKNG KouAtoUpag kat Tov eviaio tng Adyo.
Ta i61a autd unokeipeva Aeitoupyolv wg evowpateg evoeifelg evdg opiou nou dev napapével
otaBepd, aAdd petatoniletal ouvexwg, enavakabopidovtag ta 6pla Tou olyxpovou £Bvoug.
‘Etol, n ouyypa@éag napouctddel «tn ox£on Twv HETAvVaotwy Pe ta olvopa kdBe eidoug, and
TOUG MPWTOUG PETAVATTEG PEXPL TIG YEVIEG Mou akoAouBouy, ot onoieg Kivouvtal npog évav
yovipo kat noAAd unooxdpevo dieBviopd» (Aadayiavvn, 2020:105).

Yto deUtepo publotépnpa Le Royaume sans racines (2013), n oikoyévela Giil, o ylog tng
Djémilé kat tou Rassime, o Souane, n gU{uydg Tou Sévime kal n kKGpn Toug Zora—-QTAvouv o€
éva xwpld g Bdpelag FaAAiag, otnv neploxn tng Haute-Marne, tn 6ekaetia tou 1970. To pu-
Blotépnpa autd anotelel «évav pOpo TIPNG 0TOUG HEYAAUTEPOUG, TOUG MNPWTOUG UETAVAOTEG
nou ékavav to peyaAutepo pépog tng SouAeldg, avoiyovtag to dpdpo, kabBwe Ntav ol Npwtol
nou TéApnoav va Pnouv otov dyvwoto XWPo Hlag véag YAWooag Kal plag véag KouAtolpagy,
enonpaiver n Kilickaya (2015a). MNa toug petavdoteg npwing yevidg, oL onoiol £épracav
otn MaAAla wg evAAIKEG Kal NpooAnpBnkav pe nNpoowplvég oupBdoclg yia va epyactolv
oe gpyootdola, n évvola tng natpidag Pplokdtav otnv Toupkia kat 6xi otn FaAAla-n A€gn
«natpidar éxel 6w tnv apxaia eAAnvikn onpacia tng «eotiag», SnAadn tou natpikou onitiod
6nou ouykevipwvdtav n owkoyévela. MNa autols Toug Hetavaoteg, o enavanatplopdg otny
Toupkia eival o anwtepog Téx0g nou enBupoUV va €XelL TO PETAVAOTEUTIKG Toug tagiol.

2to Royaume sans racines, o Souane kai n Sévime pe Tnv KOPN TOUG ENLOTPEPOUV OTO
natpikd toug, otnv Antakya, kaBe kaAokaipl. O1 ToUpkol petavaoteg enoTpéPouV otnv natpi-
6a péow tou dpdpou ES5, «tou 6pbpou nou avaipei tnv e€opia» (Le Royaume, 2013:22), evédg
peyalou, buokoAou, enikivbuvou, e§aviAntikol dpdpou pe noAAanAd olvopa kat eAéyxoug, o
onoiog 6pw¢ «odnyei oe pia yn yevvalddwpn kat ebgopn, notiopévn and Pvipeg» (Le Royaume,
2013:141). Auté 1o ta&ibt tg npdokapng enotpopng anotedei «pia npoondBela va yupioet
niow o xp6vog» nplv and v petavacteutikn pnelpia (Le Royaume, 2013:141). Ot petakvi-
O€1G auTé efval evOeIKTIKEG TwV petaAdaywv oto aioBnpa tou avikely, kaBwg n eykatdotaon
oe évav tono dev onpaivel autdpata kat anodoxn tng véag natpidag—o titAog AAworte eivat
evOEIKTIKOG: «BaaiAelo xwpig pideg»— evw Kal n enotpo®n otov yevéBALo téno, tnv Antakya,
bev eival ndvrote eUkoAn, €161k4 yia ta nadid twv petavactwy, ta onoia dev £xouv ouvaioBn-
Hatikég ouvdéoelg pe tnv natpida twv yovéwv toug. Av Kal o yevéBALog ténog epgavidetal nd-
viote €€16aVIKEUPEVOG Yia TOUG HETavAoTeg, ot iAot ekel kdtw, akdpn Kal Ta PEAN TG eupUTe-
pNG OlKoYEvELag, Toug anokaAouv Almanci, 6nAadn «e€eupwnaiopévoug» Toupkoug-ToUpkoug
xwpl(G Toupkikn KouAtoUpa h kdu evdidpeoo, avapeoa oe Toupko kal Eupwnaio.®

5. O1 ToUpxkotl petavdoteg kat ta naidid toug otn Avon opilovtal emionpa otnv Toupkia eite wg
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Mpdowna nou @edyouy, enotpéPouv Kat Eavapelyouy, HETAKIVOULEVOL PETAVAOTES Kal
vopadeg epgpavidovtal ota pubiotopnpata tng Kilickaya. Xto La Langue de personne. Hmour
et tendresse sur l'échec du vivre ensemble (2018), éva €pyo avapeoa oto pubiotdépnua, To
Sokipio kat tn paptupia, n Fatma, dedtepng yevidg AAeBitioa, eykataAeinet tn MaAAia yia
g Hvwpéveg MoAuteieg, npokelpévou va anaykiotpwBel and th ouvinpntikh kouAtodpa tng
Kowvdtntag Kal va ano@uyel £vav enBaridpevo yapo.® Enotpépel petd and eikoot xpdvia yia
va enokePtel tov dppwarto, ynpatd natépa tng. H adeApn tng, Benj, avaykddletal va peta-
vaotevoel oty ltaAia, kaBwg ntav adiavénto va anodextei n kowvdtnta tov oe€ouaAikd tng
npooavatoAopd. H éAEn tng yia pua dAAn yuvaika Ba enépepe GvelbOG oTNV OLKOYEVELD Kal
Tpwpia otnv idla. Mpdowna nou eelyouv and thv natpida n and évav téno eykatdotaong,
nou 6laoxidouv ouvexwg alvopa Kal ouxvd enoTPEPOUY, NPOoWNA €V KIVAOEL SlaTpEXOUV
6Aa ta pubotopnpata g Kilickaya, petagépovtag tautdtnteg nou pPetakivolvial kal Peta-
BaAAovtal oto nAaiolo TG PETavaoteuTiKAG ouvBnkng. To ATNPA TwV TAUTOTATWY SIaTPEXEL
6Aa ta publotopnpata tng Tpihoyiag, kaBwg kat to autofloypadikd keipevo Droles d’oiseaux
(2015).

Mwooeg, tautétnteg, noAunoAitiopoi

To Droles doiseaux (2015) eivatl éva keipevo nou diaoxilel ta yevoAoyikd 6pia, kabwg kiveitat
avdapeoa otnv autofloypagia, To xpovikd kal To dinynpa. Xe autd to €pyo napoudtadetat,
og npwtonpdéownn agnynon, n {wn Tng veapng ouyypagéa-apnyntplag aAAd kat kdBe av-
Bpwnou nou el avapeoa oe SlaPopPeTIKEG KOUATOUPES, Kal n onola eival onpadepévn and
TN SIAAEKTIKA TOU QVAKELV KAL TOU PN avAKEL, TNV YUXIKA ap@ITaAGVTeUon Kal Tn VONUATiKn
peuatdtnta.

Y10 £pyo yivetal epgpavig n Blwpatikn epnelpia tng petakivnong, padi pe ta ouvndn nape-
népeva tg: tnv aiobnon dixaopou kal aveotidtNTag,.

«Ma kaipdé nioteua ou énpene va {iow oav éva S€vipo nou o Kopudg tou eivai
okiopévog ota tpia, va {now péoa otn oxi{oppévela TpIwV SIapopETIKWY 0pIOvVIwY.»
(Dréles doiseaux, 2015:9)

lMa ™ pikpn Sema, n apafikn yAwooa nou PIAoUoe PE TOUG YOVEIG TNG oTo onitl, N Toup-
KIKA YAwaooa tou dlaBatnpiou g kat n yaAAkn yAwooa nou pidoloe oto oXoAgio kal otig
natdikég napéeg, dnploupyoldoav éva olvBeto pwodikd nou duokoAa Ba pnopouoe va ano-
Kw&IKoMnolnoeL.

gurbetci 1 yurtdigindaki vatandaslarimiz («o1 ToAiteg pag oto e§wtepikd»). O Eupwraiot Toupkot
xapaxtnpiovtal otepeotutikd arnd toug Toupkoug wg Almanyali 11 Almanct («ToUpkot oav I'eppa-
voi»). Kai o1 U0 6pot evBuovtar apvntikég ouvdnAwoelg otnv Toupkia (Kaya kai Kentel, 2005:36)

6. H veétepn 10topia tou toupkikoU kpdtoug Bapaivel emiong otoug wpoug tng Fatma: «H Fatma,
n npwida pou, épuye amnd tn xwpa mou Siépeve, tnv 'aAAia, kupiwg eaitiag tng eikévag mou éxouv
ot ['dAAot yia t xwpa kataywyng tng, tnv Toupkia: o Snpog twv Appeviwy, o «eydAog acBevngy,
o1 BapBapol. Zuvexwe pag enava@épouv o’ autég tig elkéveg. Otav eioat épnpog, dev eivar autd ou
BéAe1g va axouoelg. I autd ot véor Tng Tpitng yevidg onpepa Aéve «ptavel a» Kal avudpouv otnv
KOUATOUpa WV YOVIWV ToUG», SnAwvel oe ouvévieuEn tng n ouyypagéag (Kilickaya, Xvvévtevén,
2019).
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«MoAU vwpig, to PAEpPa Twv AAAwv Pe ékave va avapwtnbw yla thv tautdtntd
Hag. «lowg Toupkol, aAAd and tnv Antakya, ota olUvopa tng xwpag, oxeddv otn
Yupia. E€4AAou, n pntpikh toug yAwooa eival ta apafikd, éxt ta toupkikd. Apa,
ApaPeg otnv oucia» (Dréles doiseaux, 2015:2),

napatnpouoayv ol YEITOVES OTIG EPYATIKEG KATOIKieG 6rou Siépeve n olkoyévela. Xto Droles
d’oiseaux undpxet €&kdnAn n applopntnon twv Bvik®V Tautothtwy. Xta tpia pubiotopnpata
g TplAoyiag, ol Tautdtnteg eival NEPIOCOTEPO EMIKEVIPWHEVEG OoTNV TonikdTnta Napd oto
€Bviké otoixeio- n Toupkikn NAgUpd tng tautdtntag eival évtova anoduvapwpévn (Schneider,
2019:210). ‘'OAa ta npdéowna twv publotopnpdtwy tng Kilickaya avantiooovtal péoa oe
eBvo-nepipepelakég Kovotnteg (ethno-regional communities), 6Mou n TOMIKOTNTA KATEXEL
onpavtikotepn Béon and ekeivn tou €Bvoug. MnopoUpe va ekAdPoupe TG eBvo-nepLpepela-
KEG TAUTOTNTEG WG «Hla doun ouvaloBnpatog, éva xapaktnplotikd TG KoWwVIKAG {wNng Kal
w¢ 1beoAoyia plag kowvotntag nou eival tonoBetnpévn o€ éva €161KG KOWVWVIKG, LOTOPIKG Kal
noAttiopik6 nAaiolo» (Appadurai, 1996:189). Zta £¢pya tng Kilickaya napouaiaovrat uppidi-
KEG TautdTnTeg N SINAéG Tautotnte( (iphanated identities), nou ouvduddouv 6Uo h neplocd-
TEPEG MOAITIOTIKEG, €OVIKEG N €BvOTIKEG TAUTATNTEG —O0L onoieg ouxvd ouvdéovtal pe navAa:
AX. «toupko-yaAAibax». Anodexduevn TG uPpldIKSTNTEG, N ouyypa®éag HIAG yia noAAanAég
NAgUp£G TG Tautdtntag, yla pia wopwon twv NoAITIop®Y, Npoteivovtag pia peuotn Kal pe-
tapaAAdpevn tautdTnta:

«TeAkd, t eivat n tautdtnta; Kpatdw éva koppdtt and kabe xwpa 6nou éxw Jioel
kat tagdéyel. H tautdtnta bev eival katl otabepd, avtiBeta eival kati nou e€eAio-
oetal, Bpioketal oe ouvexn petapdppwon, dev eivat apetaBAntn. Maipvoupe autd
nou pag taiptadel anod kabe kouAtoUpa kat apnvoupe autd nou dev pag Taipladels
(Kilickaya, 2019).

«KatdAaBa teAikd nwg ta ouvopa eival nopwdn Kat Nwg ot KouAtoupeg Siaxéovtal
n pla péoa otnv AAAn. Aev eipal oute ToupkdAa, ouUte Apdafioca, oute MaAAiba
aAAd 6Aa autd padl. ‘Exw Bubioel g pileg pou oto yovipo Xwpa 6AwvV autwv
Twv tOnwv Kat éxw Bubiotel otoug Kupatotolg KOAMOUG MOAAWV YAWGOWV.»
(Kilickaya, Droles doiseaux, 2015:10)

H kelpevikn avadtnon g ouyypapEéws avapopikd pe TNV TauTOTNTA Kal To aviKELY, 0ToV
XWPO TNG AoYOTEXVIKNG Kal NOAITIOpIKAG uBpLdikdtntag-nou anoteAeital and apafo-toup-
KO-YaAAKdA noAtiopikd otoixela— otoxeUel va anodopnoel TG otabepég eBvikég tautdnteg
Kal va enavegetdoel Ta noAAanAd avikewy.

H napouoia tng yAdwooag wg kpioipou otoixeiou Tng tautdtntag diatpéxel OAa ta ypantd
tng Kilickaya. Xto puBiotépnpa Royaume sans racines, to npéBAnpa tng yAwooag anoteAet
pia and tg duokoAieg TN {WNG TwV PETAVAOTWY, éva ePnodlo 0TV EVOWHATWON TOUG. XU-
XVA ava@EPETal OTIG KOIVWVIOAOYIKEG PEAETEG O KOWVOTIKOG AMOHOVWTIOHOG TNG TOUPKIKNAG
kowétntag otn MaAAla, €181kd otig Npwteg HEKAETIEG TNG EyKATAOTAONG, NOU oPeiAeTal T600
o Bpnokeutikd 600 kat o YAwooikda aita (Petek-Salom, 1998:17). H Sévime éxel va avti-
petwnioel Tnv kaBnpepvn npaypatikdtnta plag ayvwotng yAwooag— PIAGeL pla petaBatikn
YAWOOQ, NPoKelPévou va enikovwvel pe Toug MAAoUG otnv gpyacia Tng kal 0to Kowwvikd
nAaioto: «<H Sévime napépeve ato Katw@Al tng véag yAwooag, xwplg va pnopei va to o1-
aoxioel [...] Bpiokétav o€ évav evildpeoo xwpo, o€ évav Xwpo nou dev Ntav oute akpipwg
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KikdG oUte akplfwg apafikog kat otyoupa kaBdéAou yaAAikdg» (Le Royaume, 2015:152). Ta
puBlotopnpatikd npdowna npénel va dianpaypateutoly Pe TPELG YAWOOoeG: TN YAAAKN, TNV
TOUPKIKA Kal Tnv apafikn-Tn pntpikn toug YAwooa. Xe éAo to publotépnpa, n apnyntpla to-
videl tnv noArtiotiknA, BpnokeuTik Kal YAwOOIKA NoLKIAOHop@ia TG TOUPKIKAG HETAVAOTEUONG,
eotiadovtag ot YAwoolkég diapoponotnoelg toug. Tovidel eniong tv noAunoAltiopikétnta
ota petavaoteutikd nepipdAAovta tng MaAAlag, énou ot epydteg Kal ol yuvaikeg Toug npoép-
xovtal and S1apopeg nepLoxeg tou kdopou: and to Maykpépn, tn pavpn A@pikn N TG Avtid-
Agg. H {wn oug epyatikeg katolkieg anoteAel éva napddetypa ouvinapéng twv NoALLIOP®Y:

«Ta midta nepvoloav and to éva xépt oto dAAo- dokipdlape o évag to Gayntod
Tou aAAou. ‘OAgg autég ol eBvikdtnteg ouyxwvelovtav n pia pe tnv aAAn. Kal oe
auth tn ouvavinon yeloswy, nou yvoétav gpopéag noArtiopwy, n Zora yvwplle ta
ovépata dyvwotwyv ténwv. Aokipade Toug NXoug Twv TéNwv autwy, £naipve ta
ovépata oto otdpa NG, Ta £Kave va Xtunnoouv ndvw otn yAwaooa tng: Kevtou-
you, and ekei npogpxdtav n Néna- Youoa, n ndéAn tng Pdvua: dwvta n néAn
¢ Papniva... Mnaivovtag o kaBe évav and autoug toug ténoug, YvWpLZe VEoug
opidovteg.» (Le Royaume, 2015:171)

O Souane ouvavtd oto gpyootdoto epydteg and didpopeg eBvVIKOTNTEG, Mou €xouv dlago-
PETIKEG OUVNOELEG Kal PIAoUV AAAEG YAwaoeg. H @iAia Tou, dpwG, PE TOV ApHEVIKNG Katayw-
yng Daniel Takvorian, ouvddeA@o tou oto gpyootdoto, €ival yia tov Toupko petavaotn pia
anokdAuyn: paBaivel and autdv v Lotopia NG OIKOYEVELAG Tou, NMou Biwaoe Tov eKtoniopd
Kat tig S1&elg, kKabwg kal tnv 1otopia tou appevikoU Aaou otnv oBwpavikn enikpdtela. O
Souane, yla npwtn gopd, e€lotopel tnv 1otopia twv AAEPITWY, TIG SINEEIS Kal TIG opayEg nou
yvwploe n Kovdtntd tou kKdtw and tnv noAttikn opoyevonoinong tou nAnBucpoU nou pdp-
HoOE T0 VEO ToUpKIKO Kpdtog. Ot ouvagelg ta Bpadia tou ZapPdatou yUpw and to tpanéd, pe
TN paki kat Toug Pedédeg, ol apnynoelg aAAd kat ol ek Babéwv e€opoAoynaelg, anopakpUivouv
TNV €1KOVA TNG oKANPNG SOUAELAG 0TO €pY0O0TAaio Kal EvOUVAPWVoUV T cuvipo@ikotnta (Le
Royaume, 2015:34-39).

Ta naidid twv petavactwy, petavdoteg tng 6edtepng yevidg, 6nwg anokaiouval, dev Pi-
(OVOUV TN PETAVACTEUTIKN ouvBnkn pe tov {810 Tpdno, kabwg acxoAoulvtal pe tnv avaditnon
KaAUtepwyv ouvBnkwv dlaPiwong, oe avtiBeon pe Toug yoveig Ttoug, nou epydotnkav okAnpd
yla va enBuooouy. Ol KOpEG TwV PETavaotwy nNANTroval neplocdtepo and tnv aviBeon
avapeoa otnv atopikn autovopia kal tnv nepixapdkwon og pla napadootakn kouAtoUpa nou
anattel n owkoyévela. H Zora, n kdpn tou {edyouq Gil, undkeital oe dAeg TG anayopeloelg
nou toxuouv yia o pUAo TN péoa otnv kowvdtnta. Agv Tng enttpénetal va nailel otnv natdikn
xapd, oute pe g pPIkpéG MaAAideg, olte pe ta aydpia, gite Atav Toupkol eite aAefiteg. H Zora
€yIve «to Kopital oto napabupo, nicw and to tlapt» (Le Royaume, 2015:101), 6nwg tnv ano-
KaAouv ta natdid tng neproxng. Qg £pnpPn, dev enitpénetal va Pyel pe tig iAeg g, va PdAet
Hakiytad h va néel oe kKAapn. Agou aviedpace otnv akapyia twv yoviwv tng, n Zora «ano-
paotoe 61 Ba Eeuyel and tn poipa NG wg Kopitol and poucouApavikn kouAtolpa péoa and
tnv eknaideuon. H pévn tng 61€€0dog ntav va onouddoel» (Le Royaume, 2015:329). To iblo
Kat o ouppadntig tng, Ozgiir, nou BéAeL va onouddoel kat va yivel SinAwpdtng. Ot tautdtnteg
TwV VEwV Nou npoépxovtal and petavaoteutikd nepidAlovia e€aptwvtal and npdtuna Kol-
VWVIKNAG évtang, ta onoia ennpedlovtal ané tig oxeoelg Peta&l évragng kal apopoiwong oto
nAaioto tng kKupiapxng KoWwVIKNG opadag, kabwg kat and tnv avdntuén Twv ox€oewv PE TNV
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Kowvdtnta, tnv NdAn Kat TNv EUpUTEPN KOWWVIKA Npaypatikétnta (Armagnague, 2009:60). Ot
Kaya & Kentel o€ peAétn toug avagépovtal otoug véoug tng SeUTeEPNG YeVIAG Twv ToUpKwy
HeETavaotwv wg «opadeg yepuponoinong» (bridging groups), wg YEPUPEG NMOU EVWVOUV TN
laAAla pe tn xwpa kataywyng, tv Toupkia (2005:169), kaBwg anoteAolv napadeiypata
€vOG eNTUXNPEVOU NtNOALTIOpOU.

O ydapog g Zora, oto téAog Tou pubiotopnpatog pe évav veapd avopa koupSIKAG Kata-
YWYNAG elval pia oa@ng anddeifn tng xelpa@Etnong tng péoa and tnv anopdkpuvon and ta
oUvopa nou eniBdAAet n kovdtnta, kaBwe Kat pia anddelgn tng anodoxng AAAwY NOAITIOHWY,
Xwpig va gexva TG pideg Tng Kal xwpig va nepdoel otov anonoAitiopd. H Zora avantdooetal
Kal ekppddetal yéoa and tn yaAAikn yAwaooa, n onoia épwg eival n «yAwooa nou notidetal
and tnv Nnyn tng Kataywyng te» (Le Royaume, 2015:340). H Zora anoteAel éva napddetypa
entuxnpévou ennoAltiopou, kabwe evouetal UBPISIKEG TAUTATNTEG KAl EVOWHATWVETAL OTNV
Xwpa unodoxng xwplg va anwA£oel To NOAITIOPIKG (opTio TG xwpag Kataywyng tng (Lala-
gianni, 2020:113).

O1 oxéoelg pe ta noAtiopikd, YAwookd kal €uguia olvopa eival epgpaveic ota pubi-
otopnpata tng Kilickaya, kupiwg otn {wn twv yuvaikwyv nou Ppiokovial o€ PETAVACTEUTIKN
katdotaon kat nou anoteAolv ta kUpla nNpdéowna Twv Epywv g, kabwg ot Avtpeg €xouv
beutepelovteg pdAouc.

H yuvaikeia petavaoteutikn ouvBnkn

Metavdaoteuon kat €guAn tautdtnta, evitid kat yuvaikeia unokelpevikdtnta eivat napa-
Hetpol otevd aAAndoe§aptwpeveg kat apotBaia enkabopildpeveg ota publotophpata g
Kilickaya.

YTg apxég tng dekaetiag tou 1970, 6A0 Kal NEPIOOOTEPESG TOUPKIKESG OIKOYEVEIEG, PHEOW
TNG OIKOYEVELIAKNG ENAVEVWONG, PeTakivouvtal npog tn FaAAia, aAAdlovtag tn Snpoypaikn
dopn autng tg nAnBuopiakng opddag. Autd onpatodotel pia oTpoPn oTNV TOUPKIKN PETA-
vdoteuon, KaBwg and avipikn EpyatiKh HETAVACTEUON PETATPENETAL OE OIKOYEVELIQKN PETava-
oteuon. Ot yuvaikeg avtinpoowneuav to 25% to 1975 kat au§nbnkav navw and to 44% ot
apxég tou 2000, pe oagpn tdon otabepng augnong (Hikiim, 2006). «H auvtpintikn nAglovotn-
TA AUTWV TWV YUVAIKWV NPOEPXETAL and aypoTIKEG NEPLOXEG— Ol YIOEG and autég eival avaA-
PaApnteg N éxouv xapnAég de€lotnteg aAgapntiopoy [...]. Eival ouclaotikd anovoeg and tnv
ayopd epyaoiag, kabBwg pévo to 19% and autég epydletal [...] oe Béoeig epyaaiag xapnAng
€16ikeuong kal givat kakonAnpwpéveg» (Hikim, 2006). O1 yuvaikeg autég eival e€aptnpéveg
60ov a@opd tn yAwoaoa, Bpiokovtal und tov €Aeyxo TNG KowOTNTAG Kal Eival UNoXpewEVEG,
oto nAaiolo tng kowvétntag, va oéPovtal tnv napddoon, n onoia npénel va kAnpodotnBei and
yevid oe yevid. Zuvnbwg, kat Adyw tng nepilBwplonoinong toug, Tuyxdvouv doxnung unodo-
xNg and tov nAnBuopd 1 and toug Beopoug (Petek-Salom kat Minassian, 1996).

O1 kowvwVIoAoYIKEG PeEAETEG Yia TG ToupkdAeg petavdotpleg otnv Eupwnn eival noAAEg:
wotdo0, N AOYOTEXVIKN Kal KAAAITEXVIKA napaywyn TNG TOUPKIKAG Kolvétntag -kat 16iwg
Twv petavaotplwv otn MaAAla- dev €xel anaoxoAnael toug kpttikoug. Xtn Meppavia, ané tnv
GAAN NAgupd, n KAAAITEXVIKN Kal AOYOTEXVIKA NAPOUGia TWV PETAVAOTPLWOV £XEL ANOTEAEDEL
avtikeipevo noAudplBpwv apBpwv kat peAetwv nén and tv dekaetia tou 90, kabBwg o
TOUpKIKGG NANBuopdG ekel eival onpavtika peyaAitepog and 6,tt otn FaAAia. MoAAEG pedéteg
éxouv aplepwBei ato £pyo tng Emine Sevgi Ozdamar, yvwothg ouyypagéa nou éxet TipnOei
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e noAAG Aoyotexvikd BpaBeia. Onwg kat n Ozdamar, £tot kat n Sema Kilickaya tpononotet
kat drapoponolel TG BvIkEG apnynaoelg, ouvugaivovtdg teg pe TG évvoleg tng dlaonopdg,
TOU ouvexoUg eKTONIOPOU Kat Ttng noArtiopikig uBpidikétntag (Lalagianni, 2020:100).

To Royaume sans racines 6ev anotelel pévo éva odoinopikd piag petavdoteuong, aAdd
Kat éva SoKiplo yia tn yuvalkeia petavaoteutikn ouvBnkn népa and ta olvopa, péoa and
TG SUOKOAIEG TNG YEWYPAPIKNG Kal MOAITIOIKAG petaténiong. Xto £€pyo autd n Kilickaya
NEPLYPAPEL TOV E€0WTEPIKO KOOPO TWV PETAVAOTPIWY NOU KATOKoUv oTa épya TnG: TG
Ayvwoteg eAeuBepleg, TIG NPWTEG NapaPBACELS Kal TIG E0WTEPIKEG OUYKPOUOELS, To NpoBAnua
NG YAWooag, to aioBnpa ano&évwong tou Eepillwpévou atdpou Kal TNV aneyvwopévin
avadntnon tng avBpwnivng alonpénelag.

H Sévime, nou epyadetar wg aveldikeutn epydtpia yia va peyaAwoel tug dUo kopeg tng, dev
éxel fonBela oto onity, kaBwg autd eival avtiBeto pe tv eikdva TG Napadoolakng olKoyEVELag
nou enikpatel otnv kowdtntd tng. Xuvdéetal pe ¢iAia pe tn Fatma, pia ToupkdAa nou
navtpeUtnke tov Mesrour. H Fatma et anopovwpévn and tig dAAeg yuvaikeg tng kowvdtntag
Twv AAeBtwdv eneldn Atav couvitiooa, navipepévn pe évav AAeBitn-popouloe pavina kat dev
HiAouoe apafikd, aAAd toupkikd. H Fatma, nou el o€ éva kaBeotwg enopdAeiag kabwg dev
epyadetal kat 6ev yvwpilel tn yaAAn yAwooa, katafdAAet npoondBeleg va evowpatwBei otnv
kowdtnta twv AAeBitwv. Na th Sévime, énwg kat yia tn Fatma kat tg dAAeg petavdotpleg and
nv Toupkia -n ouvtpintikh NAglovéTnTa twv onoiwv aoxoAeital pe Ta olklakd Kat to peydAwpa
Twv natdiwv- n {wn oto nAaioto tng kowvétntag anoteAel napnyoptd, enetdn dev ailoBavovral
HOveg og éva dyvwoto nepiBdAdov. «O1 yuvaikeg and tnv Toupkiar, ypagel o Pinar Hikim
(2006) yia tg ToupkdAeg TwV NPWTWV SEKAETIWV TNG PETAVATTEUONG, «HE EAAXIOTN N kaBéAou
Héppwon, yvwpidouv pévo toug ouliyoug kal ta natdld toug wg Ta péva atopa kavd va
petadwoouv nAnpogopieg and tov £§w kdopo». O neploplopds tng ToupkaAag petavdaotplag
oto onit tv kabiotd napdadetypa voikokupdg, neptBwplonolnpévn kat anotpafnypévn otov
€auto tng. «Aev undpxel oxedov kapia enikowvwvia, oUte pe Tov oUduyo oUte pe ta natdid, ta
onoia douv atov £€w Kkdapo, Kal épxovtal os enapn AAAeg aieg» (Hikiim, 2006).

H Fatma, n onoia yvwpide tg oxéoelg tou oudUyou tng kabwg kal ta duo e€wyapa naidia
Tou, uplotatal tnv taneivwon autng ¢ napavoung noAuyapiag. Avatpé@el UNOPOVETIKA Ta
névte naidld tng, nayidbeupévn oe évav duotuxiopévo yapo. Mvetal Bedtpla tng Katappeuong
Tou éyyapou Biou tng, vikBovtag tansivwpévn Péoa oto owpa tng Kat otnv aglonpéneld g,
aviapnopn va avudpdcel. Méoa o€ autiv tv oduvnpn katdotaon, n Fatma ayavaktel 6tav
ouveldntonolei ét ival avd éykuog oto ékto naidi tng: <Oxi, 6x1 NdAll enavaoctdtnoe. Oxi yia
éxktn @opd. Eixe ptdoel oto téAog Tou owpatdg tng. H kolAld tng apvidtav va yevvnoel Eava.»
(Le Royaume, 2015:70). O épwtdg tng-XwpiG avtandkplon- yla Tov ylatpo TNG YUVAIKOAOYIKAG
KAWVIKNG nou eniokéntetal (kabwg tov PBlwve olwnnAd, aAAd kal wg vrponn kal napapiacn tng
ouduyIKNG TG Niotng), tnv BUBIoE o€ peyaAUtepn anoyonteuon 6tav KatdAafe Nwg To avtikeigevo
ToU N6BoU TNG éxel £vav eUTUXIOPEVO Yapo. ZTn ouvéxela apxifouv ol napalobnaoelg kat n Fatma
eloépxetal o€ évav enwduvo, dlatapaypévo YPuxika kdapo. o onpeio autd, n Kilickaya ouvdéel
10 Bépa g petavdoteuong Pe autd g anofévwong Kal Tng aduvapiag Tou Tpaupatiopévou
atépou va diaxelplotel tnv katdbApn. H Fatma BubBietal o€ pia névBiun peAayxoAia, o€ éva
avelpnveuto névBog nou polpaia Ba kataAngel otnv autokatactpopn, otnv autoxelpia.” Ot

7. <WA6Ppexe [...]. H dopaAtog éAapre pavpn xai o oupavdg ntav opoiépopea yrpilog. To pUA-
Awpa g Kaotavidg, ota apiotepd xabwg éumaiveg otnv Rue Gagarine, éAapre emiong ota okoteva
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WuxoAoyIkEG Slatapaxég tng Fatma ogeidovral otig noAAanAég e€opieg nou £xel Plwoel kat ol
onoieg ouvéBaiav otnv anopdvwon NG otov OIWTIKG XwPo Tou onttiol: Yewypapikn e§opia,
pe tv avaxwpnon and tnv Toupkia- kowvwvikn e€opia, Adyw tng neptBwplonoinong nou unéotn
WG yuvaika HouoouApdva Kat petavaotpla- kal ouvaloBnpatikn kat oe§ouadikn e€opia, Adyw
NG ana&lwtkng oupnepLpopdg tou ouduyou tng (Lalagianni, 2020:109).

Yto {610 puBlotdpnpa, ol petavdotpleg 6eUTEPNG YEVIAG, dnwe N Zora, £Xouv SlapOPETIKEG
@ ooopieg yia tn {wn, npoonaboulv va enepdoouv Bépata nou yevvoUv GUYKPOUGTELG Kal
avtinapaBéoelg kal avadntolv évav Tpono okéyng Kal diapiwong péoa otn dlapopetikdTnTa.
Méoa and toug Xapaktnpeg TG SeUTEPNG YEVIAG PETAVACTPIWY, N OUYYPAPEAG KATAOKEUALEL
YUVAIKE{EG UNOKEIPEVIKOTNTEG NoU efval autdvopeg Kat aveEdptnteg péoa and Tig onoudEég Kal
v epyaaia.

To teAeutaio puBiotdpnpa tng Tpidoyiag, To La langue de personne. Humour et tendresse
sur l'échec du vivre ensemble (2018), dnpocieUtnke petd tnv tpopokpatikn eniBeon oto Char-
lie Hebdo oto Mapiol. Ta npdowna oto €pyo avapépovtal ota Yeyovota nou cuykAdvioav
tn laAAia kal anotéAecav tnv attia dnploupyiag evédg kUpatog oAapogofiag otn xwpa.
H Fatma, 6edtepng yevidg petavdotpla nou enotpéel otn MaAAia yia va emoke@tel tnv
olkoyéveld tng petd and eikoot xpévia napapovig otig Hvwpéveg MoArteieg, ouvavtd €knAn-
KTN VEEG KOMEAEG TNG KOWVOTNTAG TNG —TNG KovOTNTag Twv AAEPLTwY, N onola «eixe tn npn ot
ftav npoodeutikny (LHumour, 2018:28)- va €xouv pioonactikonolnBei, va napakoAouBolv
Kopaviké oxoAgio kal va eival kaAuppéveg e tnv pnovpka. Le autd to kAipa tg Bpnokeuti-
k¢ €€apong, n Fatma Sianiotwvel tnv apxn plag e0wotpéPelag tg alefitikng kowvdtntag, n
ornofa tnv anopovwvel Ao Kat NepLoadtepo and AAAEG KovdTNTEG HETavaotwy nou {ouv oTig
€PYATIKEG kaTolkieg. Etal, o Deniz, o npwtdtokog yidg tng adeApng tng, Elif, xwpilel petd and
Hakpoxpoévia oxéon pe tnv pavpn ¢iAn tou, yia va appapwviactei tng Ayla, «pia dikid pag
konéAa» (LHumour, 2018:28). Onwg Aéel o Ali: <Evag yapog pe pia €vn eival ota oiyoupa
NOALTIoPIKO xAog, EAAelPn ouvevvdnong kal teAikd diaduyto.. Kat petd, pia Maupn, dev énpe-
ne oUte kav va to oke@tédpaoctavl» (LHumour, 2018:29). «Mwg e§nyeital autiv n aAdaynh;»
(UHumour, 2018:25), avapwtiétal n anyAtpla pnpootd otnv ano&évwaon Twv KoWOTATWY
Kal otnv eykatdAeipn tng nepinung mixité, yia tnv onoia n FGAAoL Atav noAd nepngpavol kal
v endiwkav. O undtithog tou publotopnpatog-«X1oUpop Kal TpuPePdTNTA OXETIKA HE TNV
anotuxia tng ouvinap&ng»- Asitoupyei wg npoolkovopia yia tov avayvwotn, kabwg anodo-
pet tv nepipnun oupBoAikh @pdon vivre ensemble kat to pelpa ekeivo nou npoonabel va
npowBnoet tnv noAunoArtiopikdtnta kat th cuvinap&n otn yaAAkn kowvwvia.

Yta tpia tng publotopnpata nou €otiddouv OTNV PETAVAOTEUTIKA ouvOnkn, kabBwg Kat
oto autoPloypapiké Droles doiseaux, n Sema Kilickaya ene§epyadetal tnv epneipia g
OLKOVOUIKNG PETAVAOTEUONG O€ TOUPKIKNG NpoéAeuong mAnBuopolg kat ta {nthpata nou
npokUNTouv and autiv: SUOKoAeg ouvBnkeg {wng, duokoAleg évtafng, tautotikn olyxuon
Kat véotog taAavidouv tnv Npwtn yevid PETAVAOTWVY, NMOU AvAKOUV OTNV €pYATIKN TAEN Kal
gpyadovtal okAnpd. Mapouaiddel eniong TG emBUpieg TwV Yuvaikwy nou dev ekNAnpwvovtat,
TNV anoyoNnTEUON TOUG Kal TNV Katdppeuon nou Buovouv péoa and tnv anafiwon A v
neplBwplonoinon oto NAaiolo TG PETavaoTeUTIKAG Toug Kolvotntag. Katadelkviel Opwe Kat

[...]. Kpepaopévn anéd to 6évipo, pia yuvaika, pe 1o Ke@AaAl otn pia mAsupd Kail ta pdua g oav va
ntav yepdta opixAn, taAavteuétav ehagpd. To vepd KuAoUoe avw Tng, KOAAWVTAG ta pouxa oto
OTPOYYUAEPEVO owpa TNG KAl TG pakplég uroUkAeg tng petafy toug» (Le Royaume, 2015:103-104).
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v €€€yepon anévavil 0TouG KOWWVIKOUG NEPLOPLOHOUG Twv Naldlwv Twv HETAvVaotwy, nou
OoupBAaAAoOUY OTNV KATAPPEUON TWV KOWVOTIKWY Kal BpNoKEUTIKWY opiwv Nou €xouv TG pideg
TOUG Ot apxdikég napadoaolakég npaktikég. Mpaktikég nou, wotdoo, e§akoAoubolv va BEA-
youv éva pépog tng veoAaiag kat va tnv eykAwPiouv o€ pia appwaotnpévn Bpnokeutikdtnta.
«pdpw yia va pdbouv ot MGAAol Tt eival n petavdoteuon», dnAwver n Kilickaya oe ouvévteuén
™G (2019). 10 £pY0 TNG, OL NPOCWIKEG AVAPVNOELG CUVOHIAOUV HIE TIG LOTOPIKEG Kal MOALTI-
OHIKEG pvnpeg péoa and t puBonAacia. Ta puBiotopnpatd tng eouddouv oTNV NPOCWIKN
lotopla, aAAd kat otnv wotopia tng petavaoteuong kaBs Aaou npog tn Adon.
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Haunted Identities. Migration, memory and
hybridity in Fatma Aydemir’s generational novel
Dschinns (Djinns)

Bérte Sagaster

Fatma Aydemir is a German author and journalist who has been much discussed in recent
years for two novels that explore themes of identity, migration, and social injustice. She
gained recognition with her debut novel Ellbogen (Elbow, 2017), which won the Klaus-
Michael Kiihne Prize for the best debut novel of the year, and the Franco-German Franz
Hessel Prize for the year 2017. The novel portrays the struggles of a young woman with
an immigrant Kurdish-Turkish background who, frustrated by her lack of prospects and the
casual racism she encounters in her home-town, Berlin, drifts into a violent lifestyle with
bitter consequences. Her second novel, Dschinns (2022; Engl. transl. Djinns, 2024) - which
this article aims to focus on, is a multigenerational family saga that further established
her reputation beyond the German-speaking world. It was shortlisted for the 2022 German
Book Prize, won the 2023 LiteraTour Nord Prize and has already been translated into
several languages, such as, Polish, French and English. The English translation by Jon Cho-
Polizzi, from which the quotations of this article are taken, was published in August 2024.

Dschinns begins with a tragic event. Hiseyin, a Kurd from Turkey, has worked tirelessly
in Germany for almost three decades to achieve his dream of an apartment in Istanbul.
He has been slaving away in a German factory since 1971, enduring harsh conditions
that have taken a toll on his health and drained his body. Now, at the age of fifty-nine, he
plans to retire early in the summer of 1999 and return to Turkey to start a new chapter
in his life. But shortly after moving into his new apartment in Istanbul, Hiiseyin suffers a
fatal heart attack. Instead of celebrating his long-awaited new home with their father, his
family attends his funeral.

1. Fatma Aydemir, Djinns. Translated from the German by Jon Cho-Polizzi. Bath: Peirene
Press, 2024.
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From this furious beginning, the story unfolds from the perspectives of the various
family members, shedding light on their individual struggles with their family history and
identity. In the opening chapter, which ends with Hiiseyin's death, and in the five subsequent
main chapters, the author focuses on each family member and their involvement in the
family history. Just as the novel begins with the story of the father, Hiiseyin, it concludes
in a ‘finale furioso’ with the story of the mother of the family, Emine.

Notably, the narrative perspective differs between generations. While the children’s
stories are told in the third person, the parents’ stories are narrated in the second
person. This stylistic choice prompts the reader to question its significance. One possible
explanation is that the parents, as the family’s foundational figures, are brought closer
to the reader through the second-person narration, presenting their internal monologues
in an intimate way. However, these ‘inner monologues’ often resemble an omniscient
voiceover and transgress thus the borders of an inner monologue. They reveal aspects
of Hiseyin and Emine’s lives that they themselves may not fully understand. The second-
person narratives in Aydemir’s novel should rather be read as epic monologues of the
‘djinns’ after whom the novel is named.? The djinn symbolize the invisible forces that haunt
the family, passed down through generations. These “hauntings” are not supernatural
but psychological, representing the lingering weight of migration, cultural alienation, and
personal loss. Just as djinn in Islamic creed and mythology are unseen yet influential and
real (Boratav, EI2 online; Boratav, 1973:91-97), these hidden emotional and historical
burdens shape the lives of the characters without always being directly acknowledged.?
Their voices confront Hiiseyin and Emine with their past failures. Hiiseyin’s djinn tells him:

Time to rededicate yourself to your faith which had, for long years, wilted like an
unwatered flower. Time to listen to yourself and make peace with your demons.
(Aydemir 2024:15)

At the moment of his death, the djinn reassures him:

But you need not be afraid, Hiiseyin. That shadow is only me. | promise you | will
tarry here. In this house. In this apartment. | will watch over your family when
they arrive. | give you my word, Hiseyin. | promise. But it is time for you to go
now, Hiiseyin. Even | can do nothing to change that. (Aydemir, 2024:22)

Similarly, shortly before the novel’s conclusion, Emine’s djinn speaks:

2. While the novel’s title Dschinns employs a non-standard pluralization in both the original
German and its English translation, this article will adhere to the standard plural form djinn
when discussing the concept in its broader cultural and folkloric context. The non-standard
pluralization djinns will be used when directly referencing the content of the novel.

3. In Islam, djinn are considered intelligent beings, akin to humans and angels, whose
existence is acknowledged in both the Quran and popular tales such as One Thousand and One
Nights. In Anatolian folklore, they are believed to be mostly invisible but capable of manifesting
to solitary individuals. Their presence can range from mischievous trickery to serious, life-
altering consequences. Depending on the region and their role in a given story, djinn are known
by many different names and functions (Boratav, EI2 online; Boratav, 1973:91-97).
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Are you wondering who | am? This is not important, Emine. The real question
is: who are you? For | am only a part of you, Emine. | am the hole between your
belief and your action. | am the contradiction between the image you hold of
yourself and the face you show to others. | am the void between what you hold
to be right and wrong. The thin crack in your morality, the discord between your
expectation and your being. | am merely a voice inside your head, Emine. | am
nothing without you. So, tell me: who are you? (Aydemir, 2024:321)

Through these haunting voices, the djinn become a powerful metaphor for the
psychological and emotional forces shaping the family’s life. They embody the inner
conflicts and haunting memories that particularly weigh on the parents, highlighting the
cultural and generational tensions that define the novel’s central themes. The second-
person narration intensifies this haunting presence, making it feel as though an external
force is addressing them, emphasizing their isolation. In contrast, the children’s chapters,
written in the third person, highlight relational dynamics and external interactions. This
narrative contrast reinforces how the parents are trapped in their internal struggles,
whereas their children are more engaged with the world around them and better able to
surpass the psychological wounds caused by their family history.

The parents’ homeland, Turkey, plays a central role in the children’s identity formation.
The children orient themselves towards their parents’ cultural and social norms without
feeling that they fully belong. Unlike their parents, they have also had formative experiences
with German language, culture and society, which occupy a central place in their lives.
This connection between cultural spheres is ironically reflected in the German title of
Fatma Aydemir’s novel, Dschinns. By using the plural Dschinns—a form that does not exist
in standard German—Aydemir creates a linguistic “in-between space” that mirrors the
characters’ hybrid identities.*

To gain a deeper insight into the identity formation of the family members depicted
in Djinns, | will analyse now three key factors that influence this process: social class,
ethnicity, and gender.

Formative factor 1: Social class

Huseyin, the father of the family, epitomizes the classic working-class immigrant
experience. Throughout his life, he toils in a German factory, driven by an unwavering
commitment to provide his children with opportunities he never had. For Hiseyin, labour
ism't just a job but an identity — a source of pride and a testament to his resilience. His
children, however, have a different perception, viewing their father primarily as a relentless
worker, and seeming to question the value of his endurance.

Hakan’s reflections on his father paint a vivid picture:
“Had Hiseyin ever done anything but work? Ever been anything but a worker? Hakan can’t
say. Huseyin had always kept busy; Hiiseyin had always toiled. For other people. For his
family. He had always hustled. Always action. Never talk. No extra risks. Everything on

4. The title refers to a question Peri, the youngest daughter of the family, asks herself: “And
what is the plural form of djinn? Djinns?” (Aydemir, 2024:162)
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the safe side. Always occupied. No unnecessary chatter. No frivolous things. Not a penny
wasted. Hiiseyin wasn't just any old worker. He had it in his blood.” (Aydemir, 2024:204).

This image highlights not just Hiseyin’s role as a labourer but also the children’'s am-
bivalent relationship with their working-class roots. While they respect their father’s sac-
rifices, they are determined to transcend his fate. This tension reflects a broader struggle
faced by many second-generation immigrants: the desire to honour their parents’ sacri-
fices while striving to carve out their own identities and social trajectories. Peri echoes a
similar sentiment, albeit with a tone of resignation, when she describes her parents:

“My family? Ah, you know: the usual, normal working-class family” [...] “My dad
is either working or sitting in front of the TV. And my mother has depression”.
(Aydemir, 2024:182)

Each child seeks upward mobility in different ways, representing the diverse pathways
out of the working class: Hakan rejects the factory life his father envisioned for him. Instead,
he pursues quick financial gain by selling cars for a dubious company, even dealing in stolen
vehicles. His path reflects a quest for material success, albeit by morally ambiguous means.
Sevda, the eldest daughter, defies formidable odds to enter the middle class, becoming the
owner of a successful Italian restaurant. Her journey demonstrates not only her resilience
and determination, but also the significant hurdles women -especially immigrant women-
face in breaking through social and economic barriers. Peri, her younger sister, is the only
one in the family to go to university. Her academic pursuits indicate intellectual ambition
and the potential for social mobility through education. Umit, the youngest brother, is still
too young to have his own career, but he embodies the hope that the next generation will
finally realize the family’s long-deferred dreams. He goes to secondary school and gets
good grades there, which points to a promising future.

But how does Hiseyin, whose children perceive him as only a tireless “workhorse” see
himself? Through the voice of his djinn —a metaphor for his suppressed inner desires and
unspoken struggles— Hiiseyin's motivations come to light:

You lived your days to the rhythm of three shifts, Hiiseyin. You took on every
Sunday, every holiday, overtime. Took advantage of every available bonus in the
metalworks to make sure your family could get by. To buy new football boots
for the little one, pay off the older one’s debts and still set a little something
aside. And now you've finally done it. You're fifty-nine and a home-owner. In a
few years, when Umit finishes school and you can finally leave Germany, that
cold, cold-hearted country, there’ll be an apartment waiting for you in Istanbul
with your name at the door: Hiiseyin! You've finally found a place you can call
home. (Aydemir, 2024:12)

This passage unveils a profound longing for stability and belonging. For Hiiseyin, the
apartment in Istanbul is more than a property; it is a symbol of success, a culmination of
years of labour and sacrifice. It represents a return to his roots, a reclamation of identity,
and a place where he can finally rest. Moreover, Hiiseyin's dream underscores the emotional
and psychological toll of migration. His relentless work ethic isn't merely about survival
but about creating a legacy. His internal monologue reflects a desire for recognition and
validation:
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Maybe, you think, maybe every obstacle and every conflict in this life was only
there so that, one day, you could stand up her and know “I've earned this for
myself. With the sweat of my brow”. (Aydemir, 2024:12)

The family’s disconcertment at discovering Hiiseyin’s plan to return to Turkey reveals
a gap between the generations. While the children see their future in Germany, Hiiseyin's
heart remains tethered to his homeland. There is also a rift between Hiiseyin and his wife
Emine, as, although she also longs to return, she cannot share Hiiseyin’s love for the city
of Istanbul. For her —-despite negative experiences- the place she longs for is the Kurdish
village, which she nostalgically romanticizes (Aydemir, 2024:271).

The tension between the aspirations of the other family members and Huseyin's
unfulfilled dreams hints at deeper themes of identity and belonging -a theme that leads
directly to the next formative factor: ethnicity.

Formative Factor 2: Ethnicity

Hiseyin, from Turkey, has developed a profound sense of alienation and discrimination
since arriving in Germany. Yet, this is not his first experience of marginalization. As a
Kurd in Turkish society, Hiiseyin had already endured the harsh realities of being part of
an oppressed and discriminated group. His decision to leave his village and eventually
migrate to Germany is rooted in a deeply traumatic incident during his military service —an
experience he never speaks about and takes to his grave. This silence casts a long shadow
over his family’s life and shapes their destiny in profound ways.

Upon his return from military service, Hliseyin imposes a strict rule within his household:
the Kurdish language is forbidden; only Turkish should be spoken. This marks a severance
from his Kurdish heritage and underscores his desire to distance himself from the identity
that has caused him so much pain. Soon after, he leaves his village behind in search of
work, first staying for a short while in Istanbul before making his way to Germany.

Although his time in Istanbul is brief, it has a transformative impact on him. Throughout
his life, Hiiseyin speaks of Istanbul with deep admiration and nostalgia, almost as if it held
a mythical significance. For him, Istanbul is more than just a geographical transition; it
represents his first step into a world beyond the confines of his rural upbringing. It is a
place where he experiences a fleeting sense of freedom, unburdened by the new hardships
that await him in Germany. Most importantly, Istanbul offers him the opportunity to shed
the identity of a marginalized Kurd and embrace a new persona -that of a “Turkish guest
worker” setting out for a better life in Germany.

In essence, Hiseyin's journey and the legacy of his decisions reflect the complex
interplay of cultural identity, migration, and generational trauma. His silence and deliberate
detachment from his Kurdish roots shape not only his own life but also the lives of his wife
and children, leaving them to grapple with questions of heritage, identity, and belonging
after his death.

The fate of Hiiseyin's wife, Emine, is closely tied to that of her husband who, as
the patriarch of the family, makes decisions driven by the unresolved trauma from his
experience in the military. Emine is compelled by Hiiseyin to abandon the Kurdish language
in favour of Turkish. Her ability to meet this demand is shaped by the complex legacy of
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her school education. She was forced to speak Turkish during her five years of schooling,
a process that, while alienating her from her native Kurdish tongue, also equipped her to
fulfil her husband’s wishes. However, when they move to Germany, this tenuous linguistic
adaptation proves insufficient, leaving her feeling entirely stripped of her voice.

First Hiseyin had taken your mother tongue from you, then he had taken you
away to a country where you did not have any language at all. It felt like a
betrayal. As though he had betrayed you every day since your first meeting
because he had been hiding his innermost self away from you. (Aydemir,
2024:273)

Unlike Emine, who remains voiceless in German society, Sevda —the oldest daughter—
sees the German language as a lifeline. Sevda grew up in Turkey until she was 17 years
old and is aware of her Kurdish roots, but she does not attach much importance to them
in her life. When she was 13 years old, her grandparents tried to marry her off to a man
from their village, a fate she vehemently resisted. Through determination and persistence,
she managed to change her grandmother’s mind. This drastic experience has strengthened
her resolve to free herself from the constraints of traditional social expectations. When
her father later brings her to Germany, she sees this as her big chance. She puts forth
her best effort to integrate into German society in order to shed the stigma of being a
foreigner and encourages her children to speak only German -a strategy for adapting to
the dominant culture that recalls, in a new context, her father’s earlier decision to choose
Turkish over Kurdish as the family language.

Hakan, six years younger than Sevda and the eldest son, was born in Germany and is the
perfect product of his father’s upbringing. Hakan is largely unaware of his Kurdish heritage
and shows little interest in exploring it. When his sister Peri brings up their background
during a conversation, he dismisses the topic without a second thought. Instead, he
identifies wholeheartedly as a “Turk,” proudly displaying a cushion emblazoned with
the Turkish flag on the rear windowsill of his car. This identification reflects his father’s
emphasis on Turkish identity as a protective buffer in navigating their displacement from
Kurdish roots. Yet, Hakan's orientation toward German society and values situates him
squarely within the hybrid cultural terrain, where identities are neither fully fixed nor wholly
original but instead constantly negotiated.

This hybridity is especially evident in his relationship with his German girlfriend,
which exposes him to both acceptance and rejection. Her father’s racist views and insults
underscore the ambivalence of Hakan's position, as his attempts to align with the majority
culture are met with exclusion. Ironically, Hakan compares the German father, despite his
prejudices, favourably to his own strict and traditional upbringing:

But all fun and games aside. Giinther is okay. Yeah, he’s still a leisure-time Nazi,
but at least he lets Lena do what she wants. Lets her Turkish boyfriend sit at
his dinner table. Which is different from all the kanaken fathers Hakan knows,
who only want to raise mini carbon copies of themselves and think that there’s
nothing worse in the whole world than their sons to bring home a German
girl. Not cancer. Not a car crash. Not even junkie shit. There’s nothing worse.
(Aydemir, 2024:203)
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Perihan, called Peri, the youngest daughter, embarks on an unexpected journey of
self-discovery during her time as a university student in Frankfurt. Her name, meaning
‘fairy’, links her to the realm of the djinn® and subtly suggests her unsettling role within
the family as the child who constantly poses uncomfortable questions. Her journey of
discovery of her Kurdish past begins when she meets Ciwan, a charismatic and politically
conscious young Kurd, whose strong sense of cultural pride and defiance captivates her.
Their conversations spark a deep curiosity in Peri, prompting her to reflect on her own
family history and unearth memories that had long been buried or overlooked. As these
memories resurface, Peri begins to see her upbringing in a new light. She realizes, with a
sense of shock and revelation, that Turkish —the language she struggles to speak fluently
and has always associated with her heritage- is not her true “mother tongue.” Instead, it
is Kurdish, a language that is completely foreign to her, one she has never learned or even
heard spoken openly at home.

Umit, her younger brother, only becomes aware of his Kurdish identity when he comes
to the funeral in Istanbul. This realization dawns on him gradually, and it is accompanied
by a sense of alienation —not only from the bustling city but also from the apartment of his
father. He longs for the familiar landscapes of Germany, recalling the “endless shadows
of a tangled German forest” (Aydemir, 2024:24). His disorientation deepens at his father’s
funeral, where the mourning women leave him feeling perplexed and uneasy. Their expres-
sions of grief seem exaggerated and unfamiliar, adding to his discomfort. To Umit, the
women appear almost otherworldly, reminding him of “zombies in the horror movies Hakan
sometimes watched at night. They formed a zombie queue to express their condolences
to him one by one with wet kisses and hugs. Some spoke to him in a language Umit didn't
understand.” (Aydemir, 2024:27) Most unsettling of all is the language they speak. This
language, he now learns, is Kurdish:

But how can it be that Umit never knew his mother was Kurdish? Had his father
been Kurdish too? What would that make his siblings? What did that make Umit
himself? Had he not been listening properly when they talked about these kinds
of things? Had he been too busy daydreaming? You're supposed to know what
you are by the time you are fifteen. Umit can’t just walk up now and say: Anne,
are we Kurdish? That would be ridiculous. Embarrassing. You're supposed to
know these things. (Aydemir, 2024:28)

Formative factor 3: Gender

Emine, the matriarch of the family, is, after Hiiseyin, the second central character in the
novel, whose actions have shaped the family’s fate. Like her husband, whose trauma has
driven him to bury the family’s Kurdish identity, Emine carries a hidden deep-seated wound
and a feeling of guilt that resulted from her action -or rather non-action- in a crucial
situation in her life: Contrary to the family legend spun by Hiseyin and Emine, the eldest
daughter she bore before Sevda did not die as a small child. On the contrary, Hiiseyin

5. For “peri” as one of many synonyms for “cin” (Turkish for djinn) see Boratav, 1974.



Haunted Identities | 173

and Emine were forced by the family to give their first-born daughter Sevda to Ahmet,
Hiseyin's eldest brother and his wife Ayse, who could not have children. This child, who
was given a new name by the couple and was taken to Austria, had been adored by Emine.
In contrast to Hiseyin, who was consoled by the birth of the second-born daughter, also
named Sevda and raised to believe that she was the first-born, she has since struggled
with the question of why she could not protect her first child, who she always refers to
as “O” (Turkish for He/She/It) in her mind, as she cannot bear the pain of the memory.
Because of this and because of her resulting doubts about her ability to love her other
children enough —in particular Sevda No. 2, whom she constantly compares negatively with
the first Sevda- she considers herself a bad mother.

“You give yourself over to your memories of o, as you so often have, and to the memories
of how o was torn from your life. And as always, you find someone to blame. Usually it’s
Ayse. Sometimes it’s Hiiseyin. Sometimes, your mother-in-law, God rest her soul. She never
so much as mentioned it again, but still, she was there, and she could have done something
about it. But she did not. But be that as it may, despite the guilt of the three others, you
also know in your heart that you can never absolve yourself of the blame. Even if you
were barely sixteen at the time. Even if you were naive and timid and perhaps only a child
yourself. O was still your child. [...]/ You'd brought the greatest guilt of all upon yourself,
Emine. And nothing could ever change that.” (Aydemir, 2024:266-267).

Emine is a woman who is constrained by the traditional social norms of her home
village, where women should be obedient and virtuous. Unlike her children, she has never
really adjusted to life in Germany, which leads to a major generational conflict. As a result,
Emine has expectations of her daughters that they will never fulfil. Neither of them meets
the high standards of a “decent daughter”. However, she has a particularly problematic
relationship with Sevda. She is constantly making subtle, disparaging comments about
Sevda’s decisions, especially about her clothing and her modern, independent way of life.
Thus, Emine’s disapproval is expressed less through open conflict than through belittling
remarks. This behaviour shows how Emine’s own insecurities, cultural imprints and
experiences of oppression are expressed in a partly passive-aggressive way of dealing
with her daughters.

The exploration of gender dynamics reveals also a stark contrast between the
experiences of the daughters and the sons in the family. While the daughters, particularly
Peri and Sevda, manage to break free from the traditional female roles imposed on them,
the sons face far greater challenges. Hakan finds himself trapped in a rigid, performative
version of masculinity, defined by pride, stoicism, and dominance. These traits were
modelled by his father, Hiiseyin, and have been internalized by Hakan, leaving him unable
—or unwilling- to question them. His outward display of “Turkish pride,” symbolized by the
Turkish flag cushion in his car, is as much a performance of identity as it is an expression
of loyalty.

In contrast, Umit, the younger son, grapples with a different set of challenges. He is
confused and conflicted about his feelings for another boy in his football team, emotions
that he cannot reconcile with the hyper-masculine ideals enforced by his father. This inner
turmoil leads him to suppress his true self, struggling in silence with his identity and
desires. For both brothers, their father’'s expectations create a suffocating environment,
where deviation from the norm is neither discussed nor tolerated.
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The novel also reveals a deeper, hidden family secret that further complicates these
gender dynamics. In a remarkable twist of fate, it turns out toward the end of the novel
that Peri’s Kurdish friend Ciwan is the lost first-born daughter of Hiseyin and Emine
who has changed her gender. Ciwan’s decision to reconnect with his biological parents
introduces a powerful moment of reckoning for Hiiseyin and Emine. They are confronted
not only with the reality of their long-lost child but also with their suppressed Kurdish
identity, which they have spent years denying and hiding. The shock is twofold: not only
must they face the consequences of their past actions, but they must also confront the
fact that their child has defied traditional gender norms -an act that challenges the rigid
patriarchal values they hold dear.

This revelation forces the family to deal with the complexities of identity, gender, and
heritage in ways they had long avoided. For Peri, who has been on her own journey of
self-discovery, Ciwan’s story becomes a powerful symbol of resilience and authenticity. His
presence underscores the importance of embracing one’s true identity, even in the face of
familial and societal expectations.

Conclusion

Fatma Aydemir’s Dschinns presents a complex and multifaceted picture of an immigrant
family grappling with the multiple aspects of their identity across generations. Through
the lives of Hiiseyin and Emine and their family, the novel deals with the challenges of
migration, showing how each family member navigates their unique struggles between
their “Turkishness” —which turns out to be a “false identity”- “Kurdishness”, which reveals
the long-suppressed ‘true’ identity of the family, and “Germanness”, which for Hiseyin’s
children is the yardstick for the realities they have to face in Germany. Hiseyin's tireless
labour and unspoken dreams of returning to Turkey, coupled with his family’s various
attempts to transcend their working-class roots, underscore the persistent influence of
social class on their lives. However, Hiseyin is no ordinary Turkish worker who dreams of
returning to his homeland. As a Kurd, he experienced poverty, oppression and violence in
Turkey, and so his dream of “returning” is not tied to his Kurdish village, but to Istanbul -
the city that in his perception seems to have liberated him from past oppression. Ethnic
identity emerges thus as a central theme of this novel, with Hiiseyin’s denial of his Kurdish
roots creating a legacy of confusion among his children. Gender roles further complicate
the family’s dynamics, with the daughters breaking free from traditional expectations
while the sons remain entangled in the machismo dictated by their father. The appearance
of the long-lost daughter who has transitioned to a male identity adds another layer of
complexity.

Aydemir connects this family saga with the Islamic-Anatolian cultural heritage of
the family’s parents, thus paying tribute to their roots. The exploration of social class,
gender, and ethnicity is deepened in this novel by the djinn's role as representations
of unresolved trauma and cultural hybridity. Through the lens of the “djinns”, Aydemir
examines the emotional, psychological, and cultural struggles of the family. The children,
caught between their parents’ homeland and their experiences in Germany, embody the
hybridity of migration, showing how identities evolve in response to culture, history, and
personal experience.
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H Aoyotexvia tou gpyatikou Kéopou otn leppavia.
H nepintwon «Zwn otnv nawvepévn xwpa. Moptpéta
TwV ykaotappnattep» tou Max von der Griin

AyAaia MmAioUun

H Aeyopevn «Aoyotexvia tou epyatikoU k6opou» (Literatur der Arbeitswelt) ékave enionpa
NV €P@Avion tng otn Meppavia, katd tn dekaetia tou 1960, wg aviidbpaon otnv «Opdda
‘47», 6nAadn évav OUIA0 EYVWOPEVWV OUYYPAPEWY, NMOU OUOTABNKE PETANOAEPIKE, e nNpd-
Taypa tnv npodonion Kat TV npowBnon anokAEIOTIKA AOYOTEXVIKWV £pywv HE aloBntikn
atia, napapepifovtag tn Asitoupyia TG Aoyotexviag wg péco KowvwvikoU napepfatiopou.
YUYKeKPIPEVa, yia TN «Aoyotexvia tou gpyatikol kdopou», dnploupynbnke to 1961, otnv
néAn Ntopvtpouvt, o 6pIAoG «Opdda tou NTOpvIpoUuvT 615, Pe KEVIPIKG 0TOXO0 TN AOYOTEXVI-
KN-KaAALTexvikn avanapdotaon ntnudtwy tou BlopgnxavikoU epyatikoU KOopou, Kabwg Kat
TwV ouvak6éAouBwv Kovwvikwy npoPfAnudtwy (Beutin, 2001:625).

A€iel va onpelwBei 6T, and tnv ontikn ¢ otoplag tng yeppavépwvng Aoyotexviag,
evvoloAoyikoi npoadioplopol ek PEpoug NG €peuvag eival T6oo onpavtikoi, Nou ouxvda ou-
vodevouv kal ennpeddouv tn BifAonapaywyn. Ltn ouykekplpévn nepintwon, éva peydAo
npoPAnpa, nou eNNPEace EPEUVNTEG KAl OUYYPAPELG, apopoUoe TO EPWTNHA OXETIKA PE TNV
Tautdtnta tng Aoyotexviag tou epyatikol yeppavopwvou kéopou. Me nota Aondv kpithpla
npoadiopietal n «Aoyotexvia Tou yeppavoPwvou epyatikoy KOOHOU;

Mapadoaoiakd, to nio olvnBeg Kpithplo eival ekeivo tng Bepatooyiag: dnAadn, Tng Aoyo-
Texviag pe Spvta npdéowna epydteg (Literatur tber Arbeiter). Eniong, ouxvé kpithplo eivat
Kal ekeivo TNG autofloypdenaong twv ouyypa@éwy: tnG Aoyotexviag, dnAadn, ypappévng and
gpyareg (Literatur von Arbeiter). Apupotepol, 6pwg, ol npoadlopiopol dev unnp&av ev NPoKel-
pévw evteAws katdAAnAol, yiati dev ocupnepiddppavav tov ouvduaopd twv dUo napandvw
Kpltnpiwy, 6t 6nAadn npokeltal yia pia Aoyotexvia nou ypdgetal agevdg and epyateg, ape-
Tépou npaypatevetal ntnpata nou Antovial tou pyatikoU kéopou (Literatur fur Arbeiter):
pia Aoyotexvia, dnAadn, nou napdyetal and ouyypageic-epydteg kal npooAapPBdveral and
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avayvwoteg, epyateq kat pn (Strasser, 2011).

Ye eninedo ouAAoyiknG eknpoownnong, Ba npénel va einwbei 6t péAn tou opidou, pe
enkepaAng toug Ginter Wallraff, Erasmus Schéafer kat Max von der Griin (BA. tov ungpouv-
deopo Literaturportal Bayern) anooxiotnkav ané tov épiAo, éxovtag tnv dnoyn étt n Aoyo-
Texvia tou opiAou dev Slapoponolovvtay and to actikd Aoyotexviké oUotnpa, Kal Npoxwpn-
oav otn dnpioupyia tou «Epyactnpiou tng Aoyotexviag Tou epyatikoU kdopou» (Werkkreis
Literatur der Arbeitswelt) nou, oe oxéon pe tnv apxikn «Opdda 61» anéktnae NoAU nio peyd-
An avayvwolpétnta kal epeiopata otn yeppavikn kowvwvia.! To «Epyaoctipt tng Aoyotexviag
TOU €pYATIKOU KOOUOU» oTdxeue otnv eniteu€n noAltikoU napepPBatiopol pe tn Bonbela Ao-
YOTEXVIKWV KEIPEVWY Kal NPowBnaoe otoxeupéva pia Aoyotexvia and epydateg Kat yla epyateg
(Beutin, 2001:628), katapépvovtag akopn Kal e agepivépla dSnUloupyikng ypaeng va odn-
yhoel epydteg otnv avdyvwon Kal tn ouyypa®n tng Aoyotexviag (Strasser, 2011:271, k.€.),
avdyovtag Kat’ enéktaon tn Aoyotexvia o€ éva {wvtavo KopPdtt TG Kovwviag Twv NoAITwv.?

Ytnv napouoa avakoivwaon, Ba e€etdooupe tn Sopn Kat To neplexdpevo oto €pyo Tou Max
von der Griin, Zwn otnv naivepévn xwpa. Moptpéta twv ykaotappnditep (Leben im gelobten
Land. Gastarbeiterportrats, 1975),> 16putikoU péAoug tou «Epyaotnpiou tng Aoyotexviag
TOU €pyatikoU kOopoux». To €pyo avagépetal otn {wn Kal TG ouvBnkes diafiwong epyatwv
NG NPWTING YEVIAG PETavaotwy (ykaotappnditep), ot onolol, 6nwg eival yvwotd, katépbaoav
otn leppavia péow Slakpatikwv oupPdoewv epyaciag TG yepHavikng KUBEPVNONG HE XWPEG,
wg eni To nAeiotoy, Tou pecoyetakou Notou tng Eupwnng (MnAwoupn, 2010:58).4

Anmtepog otdxog, Aolndy, TN napouoag HEAETNG elval va SlEPEUVACOUE TNV KATAOKEUN
TOU agnynuatog evog otatikoy Megoyelaviopou, dnwg tuxdv diagaivetal oto und €étaon
€pyo, Kal va anavtnooupe OTO £pWINYA Katd néoo n avanapdotaon TNG PETAVAOTEUTIKNG
eUnelpiag Twv NPWTaywvioTwyv cUPPBAAAEL otnv enavadlanpaypdteucn autng tng Tuxdv ota-
TIKNG napouaciaong tng évvolag g Meooyeiou kal Twv epyatwv-ykaotapunditep and
dekaetia tou 1960 Kat petad.

Maxvonder Griin, Zwn otnv naivepévn xwpa. lMoptpéta twv ykaotapunditep

O Max von der Griin yevwnBnke 1o 1925 wg yévog pilag gtwxng olkoyévelag oto Mndipdit
g leppaviag. Tnv nepiodo tou Nadiopou, n oikoyéveld tou unéotn SLWEELS, kaBWE o Natpiog
Tou unnp&e Mdptupag tou lexwpd, kat o (6log anoPfAndnke to 1940 and to lupvdoio. Qg

1. ZUpgpwva pe v emionpn otooeAida tou «Epyactnpiou tng Aoyotexviag tou epyatikoy Ko6-
OloU» Ta €pya WV ouyypagéwv Tou dnpooiedovtav otov yvwotd ekdotikd oiko Fischer Verlag
(Werkkreis Literatur der Arbeitswelt, Online).

2. BeBaiwg 6tav xpnowporolovvtal e§wAoyotexvikd Kpitipia yia v tavtornoinon evog Aoyote-
xvikoU €idoug, ta Aoyotexvikd épya Sev avtipetwrnidovtal pe aiofntikd Kpitnpla Kai, €K Twv Tpay-
patwy, ouviotoUv pia hooovog onpaociag Aoyotexvia. [Tapdpoia fitav xait n cufAtnon oXeTika Pe TG
anapx£ég NG PETAVACTEUTIKNG Aoyotexviag amd ouyypageic pn yeppavikng kataywyng, epooov o
KOWWVIKGG Tapepfatiopds Bewpnbnke, and pepiba ouyypa@éwv Kal KpItKWY, Baciké Xapakinpl-
ouké tou €idoug (Amodeo, 1996:31).

3. H petdppaon 61xn pou.

4. Eidikdtepa yia tnv EAAGSa, mpdkertal yia tnv eAAnvoyeppaviki cupgwvia «Ilepi anaoxoAnoe-
w¢ EAMvwv epyatwv otn Feppavia» mou umeypden to 1960 (Mat{oupdvng, 1994:107).
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oTpatWwTNG, KataAnyel to 1944 oe apepikavikn aixpaiwoia, kat nepvd and pila oelpd otpato-
nedwv epyaociag: Lkwtia, AouiQidva, Te€ag, Néo Me€ikd, epyalddpevog wg epydng yng, uAo-
tépog, epyatng opuxeiwy, K.d. Enotpépovtag petd tov ndAepo otn lMeppavia, eknadeletat
apxikd wg Ktiotng kat otn ouvéxela epyddletal oe opuxeio. To 1962, ekdidetal To NnpwtdAeld
Tou Mdnner in zweifacher Nacht (Avtpeg péoa oe SinAn vixta), To onoio PIAG yla Tov ayw-
va 6pOpou Twv £pyatwv NPOKELPEVOU va enPlwoouy, evw pe to dedtepo pubiotépnpd tou
Irrlicht und Feuer (Pwtid kal avupéyylopa, 1963)° €va pnect-oéAAep pe To onoio aokoUoe
KPLTIKN O€ MO OUYKEKPLUEVN €Talpia kal oTo ouvdIkato Twv petaAAwplxwy, anoAdetal dia
navtdg, akoAoubBwvtag unoxpewtikd Kat anokAelotikd to dpopo tou enayyeApatia ouyypa-
@éa. Tov otnpifouv enpaveig ouyypageig, 6nwg o Xdwvpix MneA. Livtopa, kabiepwvetal
WG évag and Toug oNPAavIikOTEPOUG EKMPOOWIOUG TNG «AOYOTEXVIAG TOU £pyATIKOU KOOHOU»
(Literaturportal-bayern, Online).

‘Ocov apopd to BiAio tou Mkpuy, Zwn otnv naivepévn xwpa. Moptpéta twv ykaotappunditep,
npokeltal yia ta noptpéta £€1 ouvevteu€laldpevwy epyatwv anod tnv Toupkia, tnv EAAGSa, Tn
lMouykooAaBia, tn MaAAia, tnv ItaAia kat tv lonavia, 6nou kaBévag/kabepia piAd oe Eexwpl-
ot6 KedAAalo yia tn {wn tou otn leppavia. Q¢ npog tn dopn tou BiPAiou, napatnpolpe pia
andkAion and tn ouvnBilopévn PHop@Pn TwV CUVEVIEUEEWY, apoU eKAEINOUV EpwWTANAVINCTEIG,
Kal avt’ autwy, o ouyypagéag anodidel TG anavtnoelg tou/tng kabe ouvevteu§lalbpevou/
ng oe 6ikn tou anddoon, NAékovtag kat ta dikd tou oxdAla -xwpig dlakplth enonpavon-,
HE anoTéAeopa va ouvu@aivel TIG apnynpatikéG pwvEG TOU ouyypagéa Kal Tou agnyntn.
Me autév Tov TpOMno UNOOKAMTETAL O QULYWS PEAALOTIKOG XApAKTAPAG TOU VIOKOUHEVTOU Kal
npoacbidetal ota noptpaita pia nio Aoyotexvikn xpold. H napouciaon auth evéexopévwg va
anoteAel avtidpaon otnv KpItikn Nou acknBnke ota nponyoUpeva BipAia tou Mkpuy, epdoov
N AOYOTEXVIKA KPITIKA KatnyopoUoe tov (610, kal ev YEVeEL TNV «Aoyotexvia Tou epyatikou Ké-
OHIOU», Yla TN OTEPEOTUNIKN Napouciaon Tou UAKoU tng. Aev efval tuxaio nou yla thv napou-
olaon twv epyatwv/tplwy, o ouyypapéag npaypatonolei kat and éva tagidl otnv 6laitepn
natpida tou/tng ouvevteu§laddpevou/ng, ylati, ONwG avapépel, «katavoei kaveic kaAutepa
TOUG yKaotappnditep, dtav eNOKENTETAL TIG XWPESG Kataywyng toug» (Griin, 1975:94).

YUpgpwva pe tnv Sperr (1978:168), n napouciaon twv noptpétwy dlakpivetal and eiit-
Kpivela, agnvovtag Toug avayvwoteg va BydAouv pévol toug ta oupnepdopatd toug. Eivat
oapng n 8idBson noAunplopatikng napouciaong Tou gatvopévou, kat oe autd to nAaiolo
evtdooetal kal n aloBntikn avtiAnyn tou ouyypagéa, o onoilog npéoPeue, Tl N AoyoTexvikn
avanapdotaon plag olkeiag yla tov ouyypagéa epnelpiag enitpénel pia fabutatn avdAuon
TOU KowvwvikoU nAaiciou, oto onoio AapBdvel xwpa autn n epnetpia. Auth n dnoyn nrav
avtiBetn pe TG Béoeig tou Glinter Wallraff, tov étepo eknpdowno tng «Aoyotexviag tou gp-
yatikou k6opou», o onoiog npéofeue étt avti yia tnv «AloBnti» npaypatikdtnta, Ba npénel
va avunapatebei wg nepntoucia tng ev Adyw Aoyotexviag, n KOWwVIKA Npaypatikétnta Kat
n agpunvion g kovwviag. MNa tov Mkpuy, 6pwG, n ouyypagn eivat npwtiota unaplakn gunet-
pia, evw €xel deutepeudvtwg noAttikokovwvikn dtaotaon (Alexander, 1975:32). Zuvenwg, n
npoondBeia aloBntikng avanapdotaong twv CUVEVTEUEEWY €K HEPOUG TOU ouyypagEéa ano-
okonei otn Aoyotexvikin avanapdotaon Tou £pyatikoU KOOHOoU Kal OXL OTOV EPPAV KOWVWVIKG
napeppatiopd.

5. Metagpdotnke ota eAAnvikd amé tov ekdotukd oiko O6ucoéacg otnv ABnva to 1976.
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Mapatnpwvtag kanoteg kowég Bepatoloyikég ouviotapéveg o€ OAEG TIG OUVEVTIEUEEL,
BAEnoupe 6t kKuplapxel to kevepikd potifo tng Unap&ng epyaciakwv dikalwpdtwy otn lep-
pavia oe oxéon pe 1§ xwpeg npoéAeuong. ‘OAol ol epydrteg, xwpiG kapia e€alpeon, avapépouv
ot otn leppavia undpxouv gpyactakd Sikawwpata, npootaocia, acpdAela, npoontikn cuvta-
£10860tNoNG, KATL NOU NPOPAVWG AVIANOKPIVETAL OTNV KOWWVIKA NPaydatikdtnta ekeivng tg
enoxng. Evoelktikd, o ltaldg epyatng avagépet: «ot leppavol epydateg dev eival noAtukonot-
npévol, £xouv OpwWG VOpoUG Kal kaveig dev pnopel va toug epnai€el, 6nwg oe pag, énou 6Aa
elval diepBappéva, kat Ba npénel npwrta kaveig va AadwaoglL NPOKEIPEVOU Va anoKTNOEL KATL»
(Griin, 1975:93). NapdéAa autd, yivetat enavadianpaypdteuon tou SinoAikoU oxnpatog npo-
nypévog Boppag = kaBuotepnpévog Nétog téoo o€ 0lkovopikd 600 kal o€ KowwvIKS eninedo,
kKaBwg o Toupkog petavaotng avapépel ot ot Meppavoi epydteg eknAnooovtal 6tav ot Toup-
Kol SlekdikoUv ta Sikalwpatd toug:

Kédu oav epyatikd bikalo bev undpxel otnv Toupkia, o€ pag unapxouv pévo urno-
xpewoelg. O1 Meppavol epydteg dpwg €xouv Kal dikaiwpata, noAAd Sikaiwpara.
MapoAa autd ol Meppavoi pévouv éknAnkrtol, étav ki epeic ot ToUupkol kdvoupe
XpANoN autwVv Twv SIKAIWHPATWY, HEPIKEG POPEG Pévouv npaypatikd epppdventol
otav ToApw va nw nwg 6ev €xw TV UNoxpéwon va kavw To éva n to dAAo. (Griin,
1975:23)

H epyaciakn agunvion twv §évwv epyatwv apevag Oegixvel tn otadlakn evowpdtwaon
TOUG OTN YEPHAVIKN Kovwvia kat tnv evepyn aglonoinon dnpoKpatikwv SIKAIWHATWY, apeTé-
pou katadelkvUel Nwe n petavdoteuon TopniAilel TNV oTATIKA €IKOvVA Twv £pyatwy g Me-
ooyeiou, epdoov anotunwvetal Péow tng Aoyotexviag n eEEAIKTIKN Toug nopeia o€ eninedo
otdoswv Kal oupnepipopwv. Ev toutolg, n «agunvion» toug dev cuvodeletal and kanola
avtikanitaAlotikn atdon. MoAu dlakpitikd pévo o Toupkog avagpépet: «Ba npénet va dei§oupe
otoug leppavoug epyateg ot epeic ol ToUpkot dev BEAoupe kATt dlapopetikd and autoug |...]
Epeic elpaote anAwg avekrtol yia to didotnpa nou pag xpetdlovtal. Touto Kal ot CUPNATPLW-
1eG pou Ba npénel va to kataAdPouv» (Griin, 1975:24).

Mevika, 6idetal oe 6Aeg TG ouvevteuelg peyddo Bapog ato Bépa tou ouvdikaAiopou. Ot
epyarteg ekppddovtal ndvta pe Betkd Adyla yia ta ouvbikdta, npdypa nou népa and tnv
«a@unvion» toug, beixvel {owg kat évav unepfaiiovta ¢ido tou Mkpuy, yiati, 6nwg non ent-
onpdvape, oe nponyolpevd tou BiBAio eixe dextel évtovn kpltikn yla to yeyovog Ot eixe
Kata@epBel katd twv ouvdikdtwy. ZUppuwva pe tov lonavéd epydn:

O1 l'eppavoli epydteg ntav ndvta kadol padi pou pe e€aipeon toug ouvnBelg toa-
KwpoUg. Kaveig 6pwg &€ pou kpatoloe Kakia, iowg va pnv pe €naipvav kat téeo
ooBapd, dpwg otn douAeld pe ofBovtav kal Pnopw va nNw nwg ntav ndviote
6ikatol. Mia @opd unnpav toakwpoi, enetdbn dev NBeAa va ndw oto ouvdikaro,
aAAd onpepa avayvwpidw néao onpavtiks eival To ouvdiKAto Kat NANPWvVwW guxa-
piotwg tn ouvdpopn pou [...]. (Griin, 1975:112)

‘Onwg kat va €xel, dpwG, To oToIXelo TNG EPNAOKNG TwV EEvwv €pyatwyv ota yeppavikd
ouvdikdta unoypappilel Tnv apxikn évtagn toug otn YEPHAvIKN Kowwvia, kal ouvenwg, tn
otadlakn, Pn otatikn Bewpnon ToUG WG TWV PTWXWVY KAl TwV KATatpeyHEvwy tou Notou.

H npoondBela tou ouyypagéa va napdoxel Yia NoAUNpIopPatiki €lkGva yia Toug Eévoug
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petavdoteg ekppadetal, eniong, téoo pe tnv elkdva nou £xel n pia eBvotkn opdda twv epya-
TV yla tv aAAn, oo kat otn diaBabuiopévn BEon nou Niotelouv NWG £XOUV OTNV EKTPNON
Twv Meppavmv.

O ltaAdg epydtng yia napdderypa avapépel 6t ot leppavoi nio noAU cupnabolv toug
ItaAoug, petd toug lonavoug, petd toug ‘EAANveG, petd toug MouykooAdBoug, petd tinota,
Kal PeTd toug ToUpKoug: «eEiG ol ItaAol avikoupe oToug NpovoploUxoug yKaotappndaltep:
no oupnaBeig eivat ot Italoi, petd ot lonavoi, petd ot EAAnveg, petd ol MouykooAdBol, petd
undpxel éva peydAo kevé kat petd ol Toupkols (Griin, 1975:96). AvtiBeta, o ToUpkog epydtng
avapépel 6Tt ol Toupkol Bewpouvtal to teAeutaio katakadi (der letzte Dreck) éxi pévo yia
Toug leppavoug, aAAd kat yia toug lonavoug kat ltaAoug (Griin, 1975:19). Le petayevéotepo
onpeio tou Kelpévou, o apnyntng (ouyypagéag), Xwpig va onpaclodotnoel to Keipevo e
kdnola €l0aywylkd, Jetatpénetal o opodinyntikd apnyntn pe pndevikn eatiaon, empefalw-
vovtag &t ol ToUpkol eival o€ oxéon Pe Toug dAAoug petavdoteg ot Atydtepa anodektoi otn
YeEpHavikn kowvwvia (Griin, 1975:19). Auth n 1Epdpxnan otn vonth okAAd tng anodoxng Kat
NG oupndBelag KOPUPVETAL PE TIG pATOIOTIKEG avTIANYELS Tou ItaAoy, Tou lonavou kal Tou
MouykooAdBou anévavtl otoug Toupkoug. Evéeiktikd avapépetal 6t o ltaAdg napadéxetal
ot dev epniotevetal Toug ToUpkoug, yiati, dnwg loxupidetal: «6ev yeAoUv noté kat €xouv BAo-
oupd npdéownax» (Griin, 1975:96), evw o lonavdag ava@épel 0Tl dev TOUG XWVEUEL ylati «bgv
yeAoUv noté» (Npo@avwg ol Toupkol dev evidooovtal oTto NpATtuno Tou eykapdlou Pecoyela-
KoU tUnou), kat emnAéov, «dev E€pouv va vtuvovtal» (Grin, 1975:102). O MouykooAdBog and
Ta Xkona avagépel 6Tl otnv natpida tou eixav yia ekatd xpdvia Kataktntég Toug ToUupKoug,
KataAnyovtag nwe «ival tepnéAndeg, Ppwpikol kat e€attiag toug duoenpidovtal kal 6Aol ot
@AAol petavaoteg» (Grin, 1975:54). Ot cupnatplwteg Tou and v dAAn, ava@épel o ouyypa-
P£ag €K VEOU WG opodINyNTIKOG a@nyntig, anokaAolv akopn Kal tov 1o «ToUpkoy, ylati
HIAGEL ToUpKIKa Katl eival poucouApdvog (Griin, 1975:55). Tvetal oagég 4t 6Aeg autég ol
S1apoponoINCEIG Kal S1aXwPIOTIKEG YPAPUES, akdun Kal petaly Twv epyatwyv tg Meooyeiou,
ouppdaAiouv otov topniAiopd NG 16€ag NG cupnayoug €IKOVag VOGS OWHATOG EPYATWV TOU
Nétou.

MdAiota, ouxvd @épovtal va gpnAékovtal oe kauyddeg pe toug idloug toug oupnatpl-
wteg toug. O EAAnvag epydtng, nou katagepe va @rdoel oe nepiontn Béon wg obnydg tou
epyoddtn, avapépel ot eneldn, Bpnke éva kaAd voikiaddpevo onitt ylia v olKoyEéveld tou,®
6éxtnke nponnAakiopd and toug dAAoug EAANveg, apol Bewpnoav 6t Bphke To onitt Uotepa
and tn pecoAdPnon tou gpyoddTn Tou Kal enetdn 6nbev Aertolpynoe wg npoddtng. O Mkpuv
avagépel 6Tl OVIwg ekeivn v enoxn anoAuBnkav kdnotot ‘EAANveG and tv etalpia xwpig
eppavn Adyo (Grin, 1975:40).

H Slapopetikétnta twv epyatwv tou Notou evioxUetal Kal pe Ty napouciaon twv 181ai-
TEPWV 1OTOPIKO-KOIVWVIKWV KatafoAwv toug. O MNouykooAdBog kat o ‘EAAnvag, yia napddety-
Ha, kdvouv ouxva avagopég otnv lotopia kat 1dlaitepa otnv Nepiodo NG yEPPAVIKAG KATOXNG.
Eniong, pe 1 apnynoeig tou ‘EAANva petapepdpacte oto NoALtiKG KAlJa nou Kuplapxouoe
otnv EAAGSa tng Xouvtag, epooov neprypdpetal Ye yAagupod tpdno o ¢pépog Tou xagle-
SlopoU nou npokaAoUoav ta eAAnvika npofeveia otn Meppavia, katl nou diagoponolovoe
N oupneppopd twv EAANVwY and toug dAAoug §évoug epydteg, plag kal toug eniokiale

6. Ilepioodtepeg mAnpogopieg yia tg Katoikie¢ twv EAAAVwv petavaotwv PA. Mrmevékog,
2002:53, k..
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0 «peYaAog adeppdg» tng xouvtag. O «peydAog adepPdg» TG xouviag dpwg pnopouoe va
Kdvel tnv gppdvion tou kat wg anAwg ouvtonitng. O ‘EAAnvag epydtng avagépel to €§ng
NEPLOTATIKO:

MAya to 1972 o€ pia NoAItikA oUYKEVTPWON Twv coolaAdnpokpatwy, otnv onoia
Hidoloe o BiAAL Mnpdvt. Tpelg pépeg petd pe nAnoiace noAu QIAIKE évag aAAog
‘EAANnvag epyatng kat péoa and évav Beppd evaykaAiopd pou eine va ta apnow
autd, pe pwtnoe av BéAw va yivw anoouvaywyog enavaotdtng kat av dev épaba
and tnv nepinétela tou Beiou pou tou koppouvioth. ‘OAa autd ta éAeye oAU @i-
Akd xapoyeAwvtag. Ané nou yvapile dpwe nwg eixa napaPpebei otnv noArtikn
ouykévtpwon; Befaiwg ta pdua tou npoeveiou eival navrou kat akdpn avapeoa
otoug auvadéAoug pag dev eipaote aopaleic. (Grin, 1975:35)

Q¢ ek toUtou, dev eival tuxaio 6Tt 0 ‘EAAnvag epydtng ekBelddlel tnv eAeubepia otn Mep-
pavia (Grin, 1975:34).

And tv dAAN pepid, n ekéva twv EEvwv epyatwv yia toug eppavolg eival pev otatikn,
OpwG ouvodevetal kKat and KANoLEG EPNELPIKEG KPIOELG TOUG WG MPOG TN CUHNEPLPOPA TWV
leppavay, nou aAAddel tn ouvnBn avtiAnyn yia autoug. Ot Meppavoi, Aondy, yia tov lonavé
epyarn eival kaBapoli, nelBapxnpévol, akpiBeig, unelBbuvol, epyatikol, dpwg kat douAonpenei
oav @aoioteg (Griin, 1975:114). Ze autd to onpeio napatnpolpe, dnwg kat otnv nepintwon
tou ‘EAAnva, 6t n avtiAnyn twv avBpwnwv opidedetal and tnv ekdotote Tonikn totopia
TOUG, €V NPOKELIPEVW and tnv gunelpia tou gactopou otnv lonavia. H olvéeon twv Meppavawv
He tnv gpnelpia tou (actopol ouviotd ek Twv npaypdtwy eidonold aglodoyikn kpion tou
lonavou epydtn nou kdvel eppavi tn dlagopetikdTntd Tou avdpeoa otoug avBpwnoug Tou
Nétou.

Tautdxpova, avolkelwvetal n dia n eikdéva twv Meppavav -napouatdlovial wg douAo-
npeneig-, pe anotéAeopa va unovopelovtal Kat ot dUo néAot tng avuvopiag Boppdg = Nétog,
6nAadn 6xi pévo o Nétog, 6nwg o€ nponyoupeva onpeia, aAAd kat o Boppdg, kdtt nou katd
N yvwpn pou avaBabpidel tn Aoyotexvia tou Mkpuv, apou katagaivetral n ENKOVWVIAKNA TNG
Agrtoupyia kat dpa, yia ekeivn tnv €noxn, n npwtotunia twv ynvupdtwy tng. Me dAAa Adyia,
10 épyo Tou kpuy, Katappintovtag ouolokpatikés avtuAnyelg nepl Boppd kat Noétou, Bétel
évav BepéAlo AiBo yia tnv anoddépnon twv otepeotUnwy Kal yla tv aAAnAokatavénon twv
Aawv.

O1 ouvevtelelg tou Mkpuv oklaypapouv tn pete€EAEn twv tautotntwy, 6nwg diapop-
puwvovtal and tnv epnelpia tng petavaoteuong. MNoAAoi epydreg, akdpn kat o Toupkog (Griin,
1975:14), pépovtal Katd v €noxn Twv CUVEVIEUEEWV va £Xouv avéBEL otV Epyaciakn Le-
papxia, va paBaivouv yeppavikd kat va npooappoddovial otov tpéno {wng otn leppavia.
Autég ol aAdayég gaivetal va oupBdAouv otnv evbuvdpwon twv Tautothntwy: «6e BEAW va
elpat Teppavég, eipal ltaAdg, auté Ba npénel ol Meppavol va to kataAdBouy, Ba npénel va
kataAdBouv du ipat ltaddg énwg autoi eival Meppavoi kal touto dev eival olte NAgovékTnpa
oUte pelovéktnpa, eival anAd éva dedopévox (Griin, 1975:96). Ot £pyaclakég Kal KOWWVIKEG
aAAayég eniong katadelkvUouv th duvapikhn eEEAIEN Twv Tautotntwy, KATL Nou Unookdantel
Hia otatikn avtiAnyn nepi epyatwyv tou NGtou. Tuvenwg, napatnpoUpe Kal pia noALtkn wpi-
Havon, epdoov o gpydtng, napd tn diapopetkdtntd tou, pe autonenoiBnon Siekdikel tnv
opyavikn Tou €vtagn otn yeppavikn Kowwvia.

TéAog, atilel va avapépoupe 6Tl undpxet kat n oguvévteuEn piag faAAidbag nou petavd-
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oteuoe otn leppavia ya epyacia. Apxikd, Bphke epyacia wg BonB¢ odovtiatpou, pe to
Sdwpduié tng va Pploketal dinAa and to tatpeio. And Tnv Npwin pépa ouveupéBNKe epwTikd
HE Tov ylatpd, o onoiog tng gine 6t gixe yuvaika kat nadid, kat o€ nepintwon nou €8eixve Ka-
nota acéPela anévavtl otn yuvaika tou, Ba éxave apéowg t douAeld tng. Tautdxpova, KAtw
and v Aeukn nodid ev wpa epyaciag dev Ba énpene va gpopd pouxa kat yevikd Ba énpene
va tou elvat epwtikd Stabéotpn vuxBnpepov. ‘Otay, petd and duo xpdvia, £oBnoe to aciyaoto
epwtikd tou nabog yia ekeivn, tnv anéAuoe, anokaAuntovtdg tng éu Atav adiavénto nou
bev eixe kataAdPel 6Tt n oUquydg tou diaAeye G epwpéveg tou (Griin, 1975:66). Eotw ki av
npdkeltat yla gepovwpévn nepintwon, BAEnoupe Ndn and exeivn tnv enoxn kanota onpdadia
évtovng oe€oualikng napevoxAnong, epoécov n yuvaikeia petavdoteuon cuvdéetal pe thv
EPWTKN EKPETAAAEUON YUVAIKWV.

Ye oUyKplon pe TNV avopikn petavdoteon, npokaAei eviinwon 6t n unodeéatepn Béon
NG yuvaikeiag petavaoteuong otn Meppavia dev e€aptdtal t06oo and tn xwpa Kataywyng Tng
600 and to QUAo, apoU £pxetal avtpPéTwnn Kal PE TNV Natplapxikn dopn tng kowvwviag. O
peténeita Meppavég dvipag tng, petafl dAAwy, @épetal, katd t Sinynon Tng, va avagpépel
Ot «pla yuvaika npénel va unakoUels (Griin, 1975:72), eved n Teppavida nebepd tng ava-
napdyel tnv dnoyn étt n B€on tng yuvaikag eival oto onity, kat 6t dev Ba npénel va Byadet
neploodtepa xpnpata and tov ouuyo tng (Griin, 1975 73), yla va kataAngel va tnv anokaAei
«yaAAiba tooUAa» (Griin, 1975:74), avanapdyoviag 1o otepedTuUNo Twv eAeUBépwy nBGV
Twv FaAAdwv.

Q¢ npog tnv epyactakn tng B€on, avagépel Ot eival PEPIKWG «YKaoTappnaltepy», Epécov
epydadetal otn leppavia, dpwg otn MaAAia eival Meppavida kat otn Meppavia MaAAida (Griin,
1975:78). Luvenwg, BAénoupe va okiaypa@eital n peuotn tautdtnta Tou Yetavdotn/ tng pe-
Tavdotplag. Qotdoo, n oUykplon Pe Toug epydreg tou Ndtou, katadelkvUel OTL N AVTIPETWNION
Twv teAeutaiwy nepvdel and to otatikd dinoAo Boppdg = Notog, kdtt nou 6e oupBaivel pe t
FaAAida epydtpia, agou ot aAdodanoi nou npoépxovtal and tnv kevipikh Eupwnn dev avi-
petwnifouv tov ottypatiopd twv Notiwy, Kat Yevikd, ta npofAnpata twv ykaotappnditep.

YUpnepacpatikd, anotipwvtag tn Asitoupyia tou £pyou Tou MKpuv WG Npog To KEVIPIKG
pag epwtnpa, SnAadn tnv enavadlanpaypdteuon tng Tuxdv oTatikng napouciaong tng £vvol-
ag tng Meooyeiou kal Twv gpyatwv nou unnpgav ykaotappnditep otn Meppavia, Ba npénet
va ava@époupe ta eE§NG:

«  HAoyotexvikn avanapdotacon tng NoAueBvIKng epyatikng ta&ng oto épyo tou
'kpuv unovopeUel Tn otatikin oploBétnon tng évvolag tou «Meooyelaviopous»
(Mediterraneanism).

«  Méow tng Aoyotexviag okiaypagouvtal ot Tponol, e Toug onoioug n kovwvia
pete€eAiooetal o€ MOAUNOAITIOHIKA.

«  H Aoyotexvikn unovépeuon g évvolag tou «MeooyelaviopgoU» eNTUYXAveTal
ENNAE0V PE «O1aPOPONOINCELS €K TWV £0wW», ONAadN pe dlagopég nou enton-
paivel n pia €Bvotikn opdda yia tnv AAAN.

MapdAa autd, kpivovtag to €pyo tou Mkpuv pe toug dpoug tng MuBoAoyiag tou PoAdv
Mnapt, napatnpoupe tnv Unap&n tou pnxaviopoU Kataokeung tou pubou nou o Mnapt ava-
PEPEL WG «NApapopPwTLkn Agitoupyia tou piBous». YUP@wva Pe autiv v Asitoupyia, kaBe
«£1epo avayetat oto id1o», epdoov o AAAog petatpénetal oe kabBpé@tn tou Eyw (Mnapt,
2007:256). Me dAAa Adyla to €pyo pnopei va BewpnBel avtavdkAaon twv eupUTEPWV KOWVW-
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VIKQV Kat noArtiopikwy dladlkaclwy tng enoxng, epoécov dianiotwvoupe tv Unapgn evog pn-
xaviopou «olkelonoinong» tou AAAou, poAovdtl kataBaAAetal npoondBela va kataypapouv
pe evaloBnoia kal 600 yivetal Mo avilkeLPeVIKE oL EPNELPIEG TWV EPYATWV.

Ev npokelpévw, kavel eviinwon étt éAol ol ouvevteuElaldpevol éxouv KatapEpel va Ee-
@UYoULV and t PTWXIa TwV XWPWV anooToAng, kal pdAiota, va avappixnBolv o€ KaAUtepeg
Béoeig otnv epyactakn lepapxia. Alagaivetal, dnAadn, o pibog Tou avtiotoixou yeppavikou
«ApepikavikoU Oveipou», poAovotl otnv nepintwaon tou ToUpkou epyAtn, 0 ouyypagéas, wg
opodINynTikdG apnyntng, Toviel 6Tl 0 ev Adyw petavdotng eival and toug Afyoug ToUpkoug
nou éxouv e€eAxBel (Griin, 1975:19). Avtiotoixa, o ItaAdg epydtng avagépel 6t otnv leppa-
via pnopei kaveig va éxel tn BeBfaidtnta 6t Ba netuxel (Grin, 1975:98). Me toug 6poug Tou
PoAdv Mnapt to kaBpéptiopa tou Eyw tng yeppavikng kovwviag petappddetal wg Kovwvia
dnpokpatiag kal {owv gukalplwy, £0tw Kat av ol ouvBnkeg diapiwong yia toug aAAodanoug
glval nio dUokoAeg. And tn pia pepid, dev eival tuxaio 6Tt 6ol ot cuvevteu§laddpevol PIAouv
Meppavikd, éxouv e€eAXBEeL, kal netuxel epyactakd, and tnv dAAn, n enituxia toug petpldletal
eviote pe kanoloug oxoAlaopoUg Tou ouyypa®éa, 6nwe otnv nepintwon tou ToUpkou gpydtn,
0 onoiog, 6nwg einaye, yia tov cuyypagéa anoteAei e€aipeon avapeoa oToug oUPNATPLWTEG
ToU.

Onwg d6pwg eival eupéwg yvwotd, ta anoteAéopata plag épeuvag e€aptwvtal oe peydAo
BaBuo kat and to deiypa NG €peuvag. Xn oUyKeKplPévn nepintwon, Npokeltal yia epydateg
nou yvwplle o Mkpuv, kal enopévwg, n endoyn dev eival avunpoowneutikn, aAAd tuxala
(Drews, 1978:164). wotd enonpaivel o Reinhardt 61t n kowvwvikA cuveibnon eival éva ou-
vovBUAeupa and katavénon kat 1deoAoyia, kat BipAia 6nwg tou Mkpuv akovidouv tv avti-
Anyn Twv avayvwotwy yla npdypata kal kataotdoelg nou teivouv ouxvd va AnopovnBolv
(Drews, 1978:166). Ev katakAeidl, to ouykekpipévo BifAio qaivetal va enPefalwvel To yevi-
kdtepo oupnépaopa tou Schonauer, Nwg to £€pyo tou kpuv 6ev anoteAei 1beoAoyikd Pepé-
Pwvo Kai, e€altiag autoy, ol Ldpopol xapaktnpeg dev endeikviouy tunikn ta&ikn cuveibnon
(Schonauer, 1975:14). NMoAU neploodtepo dPwG, katd tn yvwpn pou, deixvouv tnv aBépuPn
Hete€€AIEN TG yepPavikng Kowvwviag oe noAunoAttiopikin kowvwvia. Qg npog to apxikd pag
epwtnpa, 6nAadn tnv enavadlanpaypdteuon Tng Tuxdv OTATIKAG napouciaong g évvolag
™n¢ Meooyeiou, vopidw nwg €yive oagég 0Tl N TEXVIKNA TWV AOYOTEXVIKWV OUVEVTEUEEWY, HIE
TNV €otiaon og Npwtaywviotég dapdpwyv eBvotitwy, odnyel avanddpaota oe pia noAunpl-
opatikn Kat, apa, duvapikn napouciaon Twv eknpoownwy tng Meooyeiou.
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H noinon tng gpyatikng ta§ng otov eAAnvo-
apepikaviko Tuno tng Aplotepdc: npoowna, Oépata
Kal npooavatoAlopoi ota xpovia tou MeoconoAépou

BaoiAng IMetikdg?

H gpyatikn noinon wg npag§n: n cuykpdtnon tng £pyatikng Aoyotexviag
otn diaocnopikn Apepikn tou MeconoAépou

«Métpog Mpwiog: Xpwpatotng to endyyeApa. MevwnBnke otn vhco Aépo tng
Awbdekavhoou ota 1907 and yoveig ptwxols. MeydAwoe ndvw ota kdpata tng
Megoyeiou ylati n owkoyéveld tou, dnwg kat ol no noAAol kdtolkol TG vhoou,
efvat vautikoi.'HABe otnv Apepikn ata 1927 pe wpaia dvelpa nou tou ta putePav
ot enttndetol.. AvteAn@Bnke dpwg tnv nAdvn otnv onola eixe néoel. AAAage ypap-
pn. MeAétnoe enavaotatikn @lAoAoyia ka’ 6,t1 dAAo éxel ouvd&el n 1otopia yia
v e€UPwon tou avBpwnivou nvedpatog. ta 1933 Atav évag and toug LOPUTEG
tou Tpnpatog tng NeoAaiag «Xndptakou» Néag Yépkng, tautdxpova Kal eknat-
beutikdg enitponog tg Aéoxng. Xta 1934 avdAaPe padi pe névie dAAoug tnv
ekatpateia ywa tnv {dpuon tou npwtou EAAnvikoU Epyatikol Mupvaotnpiou «Néog
Aotnp» tou onoiou onpepa eival opyavwtng. Eivat aAnBivég Adtpng tng KaAAl-
texviag, Tou Bedtpou, TNG HOUOIKAG Kat tou abAntiopou. Ta teAeutaia téooepa
xpévia katamdvetal pe tv noinon. Ta npwta tou nowpata dnpoctelBnoav otnv
epnpepiba «Epnpdg» tou 1933y, (Mpwtondpog, lovAlog 1935: €0. €€,)

1. @ HFRI To napdv &pbpo ypdpinke oto mAaiolo tou gpeuvnuikoU épyou GEWOCL, to
oroio xpnupatodotnBnke amd to EAAnviké T6pupa ‘Epeuvag kar Kawvotopiag (EA.IA.E.K.) oto mAaiolo
¢ «3n¢ [Tpoxnpugng EA.IA.EK. yia tnv Evioxuon Epeuvnukwv Epywv Metadiaxktopikwv Epeuvn-
Twv» (Ap1Bpdg Epyou: 7520).
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O Métpog Mpwiog, 6nwg napouotddetal o éva and ta autoploypagikd oNPELWHPATA Tou
Mpwtondpou, Tou npwtou kat povadikol pnviaiou neptodikol tng eEAANvoapepikaviking Apt-
otepng Slaonopdg tou MeconoA£pou, EVOapKWVEL £va xapaktnplotikd napdderypa noArtt-
OpIKNG eniteAeotikdtntag. H Bloypapikn a@nynon akoAouBei ta npdtuna TnG 0OCLAALOTIKNG
nBoypagiag: and t GTWXELA Kal T PETAVATTEUON, GTNV MOALTIKA a@unvion Kal tnv 1oeoAo-
yIKA otpdteuon. H 6iadpopn and tnv nAdvn tou apepikavikoU oveipou npog tn ouveldnth
KOHPOUVIOTIKN OTpdteuon annxel T apnynoelg nepi «avay£évvnong» nou ouviotouv Tov nu-
prva tng ooPBIETIKAG KATAOKEUNG Tou "véou avBpwnou" tng pyatiking td&ng: véog, epydng,
HOPPWHEVOG, opyavwtng, aBAntng kat dnploupydg.

O Mpwiog oklaypageital wg undderypa noArtiopikol aywviotn tou 61eBvous Koppouvi-
OTIKOU KIVAPATOG: OUVOEEL TNV KAAAITEXVIKA €KPPaon PE TNV NOAITIKA CUAAOYIKOTNTA Kal TNV
npoownikn nBikonoinon pe tnv taikn ouveibnon. To Bloypagiké tou Asitoupyei Tautoxpova
WG paptupia kat wg napadeypatiké npdtuno, eviaypévo oto olotnpa tng eAAnvoapepika-
VIKAG KOUPOUVIOTIKAG autonapaotatikotntag, 6nou N NoAITIKA OTPATEUON Kal N MOALTIOUIKN
dnpioupyia dev diaxwpilovtal, aAAd aAAnAotpogpodotolvtal

Autdg o napaderypatikég, npwikdg Kat otpateupévog tévog dlatpéxel peydAo pépog twv
evtunwv tng eAANVoOapePIKavikng KOPPouVIoTIKNG dtacnopdg petd th MeydAn Yogeon, étav
N avaykn avacuykpOTtNong TwV arnoYONTEUPEVWY KAl OUXVA KATAKEPHATIOPEVWY PETava-
OTEUTIKWV KoWvoTNtwv Yyivetal emtaktikn. Yotepa and pia dekaetia nepilBwplonoinong tou
KOpHouvIoTikoU Kivhpatog (1919-1929), ot anepyieg tou 1934 npooépepav pia véa npo-
ontikA: n gpyatkn Bdon dpxioe va pi{oonactikonoleital, ol Hetavdoteg epydteg Eekivnoav
va NAQIOIWVOUV PAXNTIKEG HOPQPEG OUVOIKAALOTIKNG opydvwaong, Kat N eAAnvoapepikavikn
Aplotepd dpxioe va ouykpotei diktua ouAAoyikng ékppaong kal noAtikng napéppaong. Av
Kat ot diekdiknoelg dev odnynoav oe BepeAlakolg petaoxnpatiopols, kaAAépynoayv éva véo
nBog taikng opydvwong kal evbuvdpwaoav tnv gpniotoolvn otn cUAAoyYIKA dpdon. H niotn
otnv opydvwon bev ekAapPavetal nAéov wg pnxaviotikd epyaleio, aAAd wg a&lakd BepéAio
enBiwong kat dpdong, avoiyovtag tov dpdpo yia tnv 1dbeoAoyikn olvdeon avdpeoa otov Kol-
VwVIKSG aywva kat tnv noArtiopikn dnpioupyia (Kapndlniog, 2017:227-239).

H 61eBvng ouykupia tou 1936, pe tnv eniBoAn tng Siktatopiag tou Ppdvko otnv lona-
via kat tnv nayiwon twv autapxikwv kabeotwtwy otnv Eupwnn kat tnv Acia, avédel&e tv
avtipaclotikn otpdteuon o€ Kupiapxo aflakd afova Tou KoppouvioTikoU Kivapatog. H avd-
YKN OUYKpOTNONG €vog eviaiou, MOAUGUAAEKTIKOU PETWNOU KAtd Tou (paclopol anotéAeoe
OUVEKTIKO Kpiko TG otpatnylkng tou AdikoU Metwnou, evioxdovtag tov 16eoAoyikd enava-
npoadioplopd tng Aplotepds otig Hvwpéveg MoArteieg. O gpaolopdg ev ekAapBavetal pévov
WG NOAITIKA anelAn, aAAd Asitoupyel wg NBIKONOAITIKAG kataAutng yia tn Sledpuvon g
KOHHOUVIOTIKNG angeUBuvong. MNa toug ApepiKkavoug KOPHOUVIOTEG, N UNEPACION TNG AOTIKNG
dnpokpatiag kal n diathpnon tng XoPietikng ‘Evwong ouvdéovtal dpeoa. ‘Etol, enibuketal
N oupdaxia pe ooolaAloTéG Kal PIAEAEUBEpa OToIXElQ, OE Pla PNTOPIKA OTPOPN MOU AMoKpU-
otaAAvetal oto nepipnuo olvBnpa tou lMevikou Mpappatéa tou KoppouviotikoU Képpatog
HIMAEpA Mnpdouvtep: «0 Koppouviopdg eival o apepikaviopdg tou 2000 aivas (Browder,
1936:19).

Or'EAANnveg koppouvioTtég tng Stacnopdg utoBetolv auth thv kateUBuvon, CUPHETEXOVTAG
O€ PETWNIKA OXNPATA Kal NOAITIOPIKA EYXELPAPATA MOU ENIXELPOUV VA YEPUPWOOUV TASIKEG
Kat eBvotikég anootdoelg. H epnpepida Epnpdg eykataAeinel oupfoAikd to opupodpénavo
Kat avtikaBiotd tov undétutdo «E@npepic twv EAAAVwY Epyatvs pe to nnidtepo «Epnpepi
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Tou gpyadépevou EAAnviopoU». Qotdoo, n petaténion autn dev eival anAwg cupBoAkn- avtt-
Katontpilel Tn otpatnylkn avaykn dieUpuvong tou akpoatnpiou kal th otdxeuon oe Slatal)-
KEG OUPPAXIEG EVTOG TWV KOWVOTATWV.

Ye autd to nAaiolo, n Aoyotexvia kat €161ka n noinon Agitoupyolv 6x1 pévov wG Hopen
ékppaong, aAAd wg noArtiopiké epyadeio tafikng ouvelbntonoinong. H epyatikn i npoAgta-
plakn Aoyotexvia &ev anoteAel anAwg Aoyotexvikn Bepatikn, aAAd Adyo nou anotunwvel,
€pUNVEUEL Kal NpoTeivel TN cUAAOYIKA TAUTATNTA TWV PN NpovopioUxwy Tagewv (Jameson,
1981- Russo kat Linkon, 2005- Tokarczyk, 2011). H npoAetaplakn ypagn dev opidetal pdvov
and v ta&ikn B€on Tou ouyypagéa, aAAd and tov tpdno nou n YAwooa Aeitoupyel wg péco
apBpwong epnelpiag, noArtikng embupiag kat atedntikng popeng (Perera, 2014).

Yt HIMA tou MeoonoAépou, n gpyatikn Aoyotexvia avantiooetal o€ guvdptnon pe T
MeydaAnYgeon, to New Deal, toug ouvdikaAlotikoUg aywveg Kat tig e€eAIEelG otov cootaAl-
otiké xwpo (Denning, 1997 Newsinger, 2013). Ekbotikd oxnpata énwg to New Masses, The
Anvil xai Partisan Review ouykpotoUv évav 16eoAoyikéd kat aioBntikd xwpo, énou n ypaen
Aertoupyel wg Spwv epyaldelo kowwvikng napépPacng (Murphy, 1991- Peck, 1978). Zuy-
ypageig 6nwg ot Mike Gold, Tillie Olsen, Langston Hughes kat Richard Wright, 6ev ava-
naptotodv anAwg tnv tdén- eyypagovral evidg g, wg evePyd UMOKEpeva, He otéxo Tnv
avatponn twv Kupiapxwv apnynoewv (Foley, 1993- Aaron, 1961).

Qotdoo, n epyatikn Aoyotexvia twv HMA &ev unnp&e anokAelotikd ayyAdpwvn. Avantu-
x0nke péoa and noAuyAWOOIKEG, €BVONOAITIOMIKEG Kal S1aoMOPIKEG MPAKTIKEG PETAVAOTEU-
TIKWY, EBVOTIKWV A/KaAL PELOVOTIKWVY KOWVOTATWY, Nou ouvéBeaav tov Blopnxaviké nAnBuopd
Twv HIMA. Z€ autd to nedio eyypdpetal kat n napayvwplopévn eAAnvoyAwaoon pyatiki noi-
non kat neoypagia nou dnpoctelBnke o€ évtuna tng eAANVOpwvNg Aplotepng Slaonopdg,
onwg ol epnpepidbeg H @wvr tou Epydtou (1918-1919, 1922-1923), Opydvwoaig (1922-
1924), Epnpdg: Epnuepic tou epyaldpevou eAAnviopol tng Apepikng (1925-1927, 1931,
1937-1938), EAcubepia (1939-1941) kat to neplodikd Mpwtondpog (1935-1937). Meyovog
nou anodelkvUel NWG ol EAANVIKEG EPYATIKEG KOWVOTNTEG, GUYKEVIPWHEVEG KUPiwG o Blo-
HNXavikd kévipa 6nwg to Xikayo, n Néa Yopkn, to Nutpoit, n Bootwvn kal to Adouel, dev
anotéAecgav anAweg KatavaAwtég kal anodEKTeG TNG ApePIKAVIKAG pL{oonaoTIKAG MOAITIKNG
KouAtoUpag, aAAd npoondBnoav pe ta péoa nou S1€Betav va kataotolv Kal evepyoi Pope(g
napaywyng tou pl{oonactikoU NOAITIoHIKOU Adyou TG €MOXNAG.

H eAAnvépwvn epyatikn noinon nou avaduetal oe autd to nepifdAdov dev eival anoté-
Agopa atopikoU aloBntikoU atoxaopou, aAAd cuAAoyikng avdaykng. Mapdyetal and epydreg,
bdaokdAoug, Tunoypdpoug, ouvdikaAlotég-avBpwnoug xwpig Aoyotexvikn eknaideuon, aAAd
He évtovn noAttikn évta&n kat dpdon. H noinon toug dlatpéxetal and otpateupévn pntopikn,
SdnpotikioTikN YAwooa, avapopég oe dpwivta noAltikd npdowna Kal HApTUpEG TOU KIVAPATOG,
Kal ouxvd ouvodeUel penoptdl, NpoknpUEELG N papTupieg yla pyatikd atuxnpata, KIvntomnot-
NoeLg, anepyieg kat oUAAOYIKEG Opdoelg. Avawvupn h unoyeypappévn pe Peudwvupa, auth n
noinon apBpwvel évav Adyo nou enteAel tnv Talkn Kal KIvNpatikn Tou npoéAguaon.

H Aoyotexvikn auth napaywyn pnopei va napapével ektdg Tou eBvikoU AoyotexvikoU Ka-
vova, wotdo0 CUPHETEXEL EVEPYA OTo UnepebvikG pevpa tou pi{oonactikoy Adyou tng €no-
xng. ‘Onwg onpewnvel n Foley (1993), n apepikavikn npoAstaplakn Aoyotexvia dev pnopei va
EPUNVEUTEL XwpIG TIG NOAUYAWOOIKEG Kal S1aomnopIkéG TNG ouvioTwoeG. H évtagn tng eAAnvI-
KNG noinong oto nAaiolo autd gwrtidel NAgupég TG aloBNTIKAG Kat MOAITIKAG NolKIAopopgpiag
TOU apEPIKAVIKOU £pyatikoU NoAltiopoU Kal NPoo@Eépel UAIKO yia S1anoAITIopIKEG Kal GUYKPL-
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TIKEG avayvwoelg Tou tafikol gavtaotakou. Eidikétepa, n eAANVIKA PETAVAOTEUTIKA noinon
alonolel poppikd xapaktnplotikd tou dnpotikoU tpayoudlol Kal tng AdiKAG OTIXOUPYIKAG,
petanAdBovtdg ta oe epyadeia noAtikng katayyeAiag. Ot ava@opég o€ KOPPOUVIOTIKEG NPpw-
IKEG, KIVNPATIKEG KAl ONPAVTKEG PETAVAOTEUTIKEG HopPESG (MApE, Aéviy, P&la NouEepnoupyk,
Aoun Tika, Katdfn, Kouvtoupdkn, K.4.) ouxvd petatpénouv To noinpa o€ Xwpo PvAPNG Kat
avtiotaong. H popen anoktd noAttikn Asttoupyia: v gival oubétepn, aAAd opyavikd eviay-
pévn otn otpatnyikn tng autoBéopiong Tng TagNg.

Q¢ €k ToUtou, N NPOCo£yylon autig TG Aoyotexviag analtei Sienotnpovikd epyaisia nou
unepBaivouv tn Aoyotexvikin avdAuon. H noAttiopikn Bewpia, n Bewpia tng petavaoteuong, n
avdAuon Adyou kal n 1beoAoyikn Bewpia kaBiotavral avaykaia peBodoAoyikd nedia. LUppw-
va pe tov Tkpdpot (1971), n epyatikn Aoyotexvia anoteAel otoixelo NOATIOPIKAG Nygpoviag:
0 «0pYaVvIKOG SlavooUpevog» dpa péoa otnv tdfn Kal yla autny, kal n Aoyotexvia Asitoupyei
KAtaotatikd: oUYKPOTE! KOWOTNTEG, ASLVEL XWPO 0paTOTNTAS, OPYAVWVEL HOPPEG OKEWNG Kal
atoBnong (Eagleton, 1976- Wald, 2002). Etot, n noinon tng eAAnvoapepikavikng ApLotepdsg,
HE TG €BVOMOAITIOPIKEG TNG LOLAITEPOTNTES KAl TA HOPPIKA TNG XAPAKTNPLOTIKE, 6ev pnopel va
anotipnBei pe 6poug «eBVIKNG Aoyotexviag». Aeltoupyel wg pwvhn NOAITIKAG ouveidbnong oe
éva 6laonopikd nepifdAAov, pe tv UPPLOIKOTNTA, TNV €1EPOYAWOTia Kal TNV KOWWVIKA TNG
Béon va anoteAolv dpoug duvapng kal 6xt aduvapiag. MNa autolg toug Adyoug, n Nnapovoa
peAétn eouddel og nolpata nou dnpocielBnkav otov Mpwtondpo kat to Epnpdg v nepi-
060 1935-1938, €€etdovidc ta WG NOAITIOPIKA TEKUAPIA MOU AMOTUMNWVOUV TNV pnelpia
NG €pyaoiag, TG avtiotaong kat tng npoadokiag. Méoa and tn popen, Tov pubud Kat tov
OUAAOYIKO TOUG Xapaktnpa, Ta nolipata autd cuykpotouv évav Adyo avtiotaong, ikavé va
S1ekSIKNOEL TN B€on TOU 0TO NAyKOOUIo TOM(o TNG £PYATIKNG Aoyotexviag.

Mowntukn kKat noArtiopikn autoBéopion otn Swacnopd: H &npdoia
np6okAnon tou lMpwtondpou (1936) kat n avadintnon piag EAAnvoapept-
KAVIKNG MOLNTIKAG PWVNAG

Anoé ta péoa tng dekaetiag tou 1930 kal €N, 16{wg petd tnv eykabidpuon tng Siktatopiag
Tou |. Meta&d, ot eAAnvoapepikavoi koppouviotég otig Hvwpéveg MoAtteieg anokdnnkav nAn-
pw¢ and toug kaBodnyntikoUg pnxaviopous tou Koppouviatikol Képpatog EAAGSoG. H nén
LoXvVA €nagn twv NponyoUpeVwY ETWV Neplopiotnke otn onopadiki diakivhon evidnwyv Kat
BiBAiwv, kupiwg péow Twv vautepyatwy nou otdBpeuav ato Apdvt tng Néag Yopkng. H noAr-
KN evnpépwon kat n 61adoon 16eoAoyikwv Béoswv Baoilovtav nAéov atov autdvopo ekdoti-
K6 pnxaviopé toug, o onoiog e€aopdAile Tnv kukAogopia tng epnuepidbag Epnpdg, pia petplo-
naBéotepn ekdoxn tou eAAadikol Pidoondotn, kat tou pnviaiou npi-Aoyotexvikou neplodikou
Mpwtondpog, pia oapwg unodeéatepn nolotika ekdoxn twv eAAadikwv Néwv lNpwtondpwv.

YUppwva pe to 16putikd onpeiwpa tou neplodikoy, o lMpwtondpog, dpyavo tg Opo-
onovdiag twv EAAnvikGV Epyatikav Eknaldeutikwv Luvdéopwy APEPIKAG, anookonoUoe otn
dlapdppwon evdg eviaiou enkovwviakoU SlatAou peta&l twv eAANVIKWY EPYATIKWY OUVOE-
opwv, Nnpoo@épovtag kabodnyntikég KateuBUVOELG Yia ToV eKNAISEUTIKG NPOoavatoAlopd Kal
10 npdypappa dpdong tng Opoonovédiag (Mpwtondpog, Mdptiog 1935:1). 18iaitepn éupaocn
666nke oto ZATNPa TNG KOWVOTIKAG KNAiEUONG, Pe KEVIPIKG PEANUA TIG HOPPWTIKESG AVAYKEG
TWV NASLOV TWV HETAVAOT®V Kal TNV AVIHETWONION ToU {NTARATOG TNG NOAITIOHIKAG apopoi-
wong Kal tou e§apepikaviopou (Mpwtondpog, loUuAlog 1936:6).
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‘Onwg enonpaivel o KapnodnAog (2017:334-337), n BepatoAoyia tou neptodikou bev
xapaktnpidetal ané diaitepo 16eoAoyikd pioonaoctiopd. H nAnpng anodeAtiwon tou nepie-
XOP€Vou Tou neptodikol avadelkvUel pia oTpatnyikn NpooavatoAlopévn OToV EKOUYXPOVIOHS
TWV PETAVAOTEUTIKWY AVTIANPEWY, OTNV EVOWPATWON EMNAEYHEVWY OTOIXE(WV TNG OOPLETIKNG
epnelplag, kabwg kat otnv kaAAépyela a&lwv KoWwoTKNG opyavwong Kat UALOTIKAG avtiAnyng
g 1otopikng eEEAIENG. Xto nedio tng Aoyotexviag, ol andyelg dowv avranokpiBnkav ota
dnpdola kaAéopata tou neptodikol katedel§av tnv Kuplapxia Tou NEPLEXOUEVOU £vavl TNG
Hop®ng, Nnpotdooovtag tnv 1deoAoyikn okonpdtnta o Bapog tng atodntikng kawvotopiag. H
otdon auth euBuypappidétav pe tnv enikpatovoa Aoyikhn tou Adikod Metwnou, nou npog-
KpIve TNV NoArtikn ouvaiveon évavtl tng 16eoAoyikng pngng. Meyovdg eivat nwg ot eAAnvoape-
plkavoi KoPpouvioTéG napépetvav adid@opol wg npog Tig BewpnTIKEG Kal KAAAITEXVIKEG ava-
{nthoelg tng avtiotaAviking Aplotepds, kaBwg ol teAeutaieg ansuBuvovtav katd kupto Adyo
o€ otevltepa, eAtiotika akpoatnpla, Eva Npog TNV KOWWVIKNA Kal NOATIOYKN epnelpia twv
HETAVAOTWY £PYATWV Kal anoouvoedepéva and Tig ENTaKTKEG AVAYKEG TWV KOIWVOTATWY TOUG.

H npoavapepBeioa npooéyyion kopuwOnke pe tn dnpdata npdokAnon tou Mpwtondpou
«Mpog toug @pidoug g Moinong» tov Mevdpn tou 1936, 6nou n cuvtaktikn opdda embiwe
va Slepeuvinoel BepeAlddn dntnpata oxetikd pe Tov pdAo NG noinong, Tov péAo Tou nointn,
TN oX€on TEXVNG Kal Kovwviag, tnv avunapdBeon tng «Téxvng yia tnv Téxvny Kal TG otpa-
Teupévng noinong, kat T oxéon PopPNG Kal neplexopévou. H npdokAnon eykaiwviace évav
OUAAOYIKO avaotoxaopo yia Tnv uotépnon TnG EAANVIKAG NOINTIKAG Napaywyng otn dtacrnopd
Kal €0eoe To ¢htnpa tng oUYKPOTNONG Hlag véag motntiking tavtétntag (H ouvragn, lavoud-
plog 1936:20).

H ev Adyw npwtoPouiia dev neplopiotnke otn ouykévipwon andyPewy, aAAd Asttolupynoe
w¢ nNpd&n noAtlopikng autoBéapiong, anonepwyevn va diapopPwoel évav Beopikd xwpo
6laAdyou kal Aoyotexvikng avtaAAayng oto nAaiolo piag kowotntag nou otepouvtayv noAt-
TOopIKWY gpelopdtwy. O1 anavtnaoelg nou dnpootelBnkav ota endpeva tevxn Ttou nepLodikou
anotunwvouv TG dtabéoelg, Tig aywvieg kat Tig endiEelg yupw and tn duvatdtnta cuykpod-
TNONG Plag NoLNTIKNG autoouveibnong otnv apepikavikn dlaonopd.?

Ot andyelg nou kataypdgovial NPooPéPouv NOAUTIHO UAIKOG yia tn peAétn tng Aoyote-
XVIKAG autoavtiAnyng tng EAANvoapepIkavikng Kovotntag. XINv £pwtnon nepl ayannpévwv
NeoeAAnVWY NoNtwy, ol anavinoelg katadelkvuouv évav 16e0A0yIKA Kal HOPPOAOYIKA eupy
kavéva: o Kwotng MaAapdg avadeikvistal wg diaxpovikd onpeio avapopdg, 16iwg yia Toug
no petplonadeicg, ouvbéovtag tov €Bvikd Adyo pe tnv Nveupatikn ouykpotnon- o Kwotag
BdapvaAng npokpivetal yia tn pi{oonactikn KOWWVIKA ToU QpwviA, eve o Aloviolog ZoAw-

2. TIpokertat yia ta tevxn: 12 (dePpoudpiog 1936), oo. 4-11, émou dnpooievovtal Xatd og1pd ol
arnavtnoelg twv ewpylou Koutoupdvou améd to Zikdyo, Anpntpn Xpiotopopidn ard tn Néa Yopkn,
[Tvéa MeAtéun amné t Néa Yoprn, Aripou Bopyia amné tn ®1AadéAgera, OAyag KapBadia amnd tn Néa
Yépxn, [Tétpou [Mpwiou amnd tn Néa Yoépxn, [TavAou Aoukdkn aré to KAnBeAavt, Anpntpn A. Anpn-
tpaxn ard n Néa Yéprn, NikéAaou Mipdrioudou and 1o MnéprAet, 13 (Mdaptiog 1936), oo. 4-11,
6rou dnpooievovtal katd oglpd ot anavinoelg twv E. Mneopnéa and to Zikdyo, [TavAou Nika and
w Néa Yopkn, Tdrn T¢wptdn amnd to MrépkrAei, M. [Tannd ané to AdoueA, A. Eprotéa arméd to Zoxoup
¢ Zopieukng ‘Evwong, Pwpavou Mavdpa amné th MaocoalAia, X. Dilinmmnidn amnd tn Néa Yopkn, kat
14 (AnpiAiog 1936), 0. 10, 6mOU ATIOTUTILVOVTAL Ta CURMEPAORATd TNG LUVIAKTIKAG opddag tou
Ipwromndpov, 6mwe kai n artdvinon tou A. A. NikoAoov.
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HOG ouvexidel va epnvéel wg nointng tou eBvikou 16ewdoug kat tng Aupikng euaioBnoiag. H
napoucia nointwv 6nwg ot XikeAlavég, KaBaopng, Mépeupag, MaBiing, AvBiag, Oupavng,
Xkinng, Muptuwtiooa, Mpundpng, K.A., pavepwvel Pia NoAUPwVIKN NpdoAnyn tg EAANVIKNAG
notntikng napddoong, aioBntikd kal 1deoAoyikd etepdkAntwy katapoAwv. H nokiAla twv ent-
Aoywv avtavakAd tnv eowteplkn noAupop@ia tng eAANVIKAG nontikng napadoong kat tnv
anodnewpa evappoviong TG Pe ta arthpata tou napdvrog, ouvBétovtag évav 1beoAoyikd Kat
Hop@oAOYIKA €upU kavdva, pe kovd napovopaoth eite To Kowwvikd BABog eite tn Aupikn
kaBapdtnta.

H eikéva dlapoponoleital aiobntd 6tav ol CUPPETEXOVTEG KaAoUvtal va anavtnoouv yid
NV eAAnvoapepikavikn nointiki napaywyn. O Mewpylog Koutoupdvog (Zitoofa AAayoviag,
1878 - Miatykav, 1962), np6edpog tng Opoonovdiag twv Eknaideutikwv Tuvbéopwy, ava-
pépetal oxedOv anokAEIOTIKE, €0Tw Kkal PE eMPUAGEELS, wg eknpdownog TG Slacmnopikng
noinong. MoAAol and toug epwtnBévieg SnAvouv NANpn dyvola n aduvapia avapopds Ka-
nolou ovépatog, v dev Aginouv Kal ol katnyopnpatikég apvnoelg: «Kavévags. To otoixeio
autd unobnAwvel tnv aduvapia ouykpdTNONG €vOG avayvwpioigou nointikoU kavoéva otn
dlaonopd, kabwg kat tnv aiobnon anopdévwong N NoAITIoUIKNG Pelovegiag nmou Bikdvouv ol
dnpioupyoi tng eAAnvoapepikavikng kovdtntag. H e€dptnon and ta pntponoAitikd npdtuna,
o€ ouvduaopd pe Tnv anoucia BEOPIKAG Kal avayvwoTIKAG unootnpiEng, Snploupyel éva nedio
avao@dAglag Kal pEUoTAG Tautétntag.

I81aitepa SlapwtioTikéG €ival ol anavtnaelg nou eotiddouv oTNV UoTEPNON TNG EAANVIKAG
noinong otig HMA. O1 napayovieg agopoulv KUpiwG KOWVWVIKEG Kal UAIKEG OUVONKEG: e€oviw-
TIKN epyaoia, HoppwTikn avendpkela, anoucia eAeUBepou xpdvou, neploptopévn npdofacn
oe @LAoAoyikd biktua, yAwaooikn anoduvdpwaon, anoucia otabepwv AoyoTexViKWY Beapwv
Kat éAAewpn katdAAnAou akpoatnpiou. Tautéxpova, n aoBntikn katelBuvon noAAwv not-
NTWV Xapaktnpidetal w¢g eowoTPePNG, HETAPUOIKN N ocuvalodnpatikd anoAttikn. XUppwva
HE apKeToUG OUPPETEXOVTEG, N BepatoAoyia tng noinong neplopidetal oe avapvhoelg and
nv natpida, HETAPUOIKOUG OToXaopoUG kal ouvaloBnpatikég e€16avikeUoels, ayvowvtag Tig
PEAAIOTIKEG OLAOTATELG TNG PETAVAOTEUTIKNG EPNELPIag.

Ye autd to nAaiolo, o I. Koutoupdvog unepBepatidel tnv avaykn avdduong plag noin-
oNg Mou va ekPPAadel TG Npaypatikés ouvinkeg {wNG TwWV PETAVAOTWY, «TOV NAVO» Kdl «Tn
okAapid» tng kabnpepivétntag ota epyootdala, ota UNOYELd, OTA XUTNPLA Kal 0td HIKPOpd-
yala g diacnopdg (Koutoupdvog, Pefpoudplog 1936:4), evd dAAol, 6nwg o Anpntpdkng
(PeBpoudplog 1936:10) kat o Nikag (Méptiog 1936:6), Tovidouv TNV avaykn yia QIAOAOYIKA
kaBodrnynon kat natdeutikng @uong Beopikd otnpiypata, énwg ot neplodikég ekdOaeLG. And
NV AAAN, pwvég dnwg tou NikoAoov (AnpiAlog 1936:10) kat tou Takn Tdwptdn anodidouv
NV anoduvdapwaon Tng NOINTIKAG Napaywyng otnv avaykaoTtikn NPOchAWGN TwV PETavaotwy
otnv ayyAlkn yAwooa, otn pakpoxpdvia anoucia @lAoAoyikoU opydvou, otnv MOALTIOUIKN
e€dptnon and t pntponoArtikn EAAGSa kal otnv anouaia aioBntikng kaAAiépyelag (Mdaptiog
1936:5-7). H anopipnon kat n €€dptnon and tnv eAAnvikn AOyoTexvikn napaywyn enion-
paivetal pe 181aitepn ofUtnta kal and tov . Koutoupdavo, o onoiog katnyopei tn Néa Yépkn
ot datnpei 1o «povonwAio tng EAAnvikng KouAtoUpag» avtiypdgoviag anpokdAunta toug
‘EAANVEG nointég, avudlactéAAovtag v Pe To ZIKAYo yla TNV -€0Tw avoAoKAnpwIn- Npo-
ondBela BepeAiwong autdxBovng eAANvVoapepikavikng nointikng ékppaong (PeBpoudplog
1936:4-5).

Mapd 1g 61aPOopPETIKEG anOTIPACELG, Ol CUHHETEXOVTEG OUYKAivouv otn Staniotwaon 6t n
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anouocia Aoyotexvikng napaywyng dev anoppéetl and tnv £AAswpn taAévtou, aAdd and tnv
anoucia Twv avaykaiwv KoWwvIKwY Kal NoAItlopikwy 6pwv. H 6npdoia npdokAnon tou MNpw-
Tondpou Kal ol anavinoelg nou akoAouBnoav ouviotolv éva NOAUTIHO TEKUNPLO OUAAOYIKNG
autoyvwoiag kal évauopa avactoxacpou yla Ty avantu§n plag Kowwvikd npooavatoAl-
opévng, YAwaooikd {wvtavig kat NOAITIoPIKA YEIWPEVNG MOINTIKAG £Kppaong otn diacnopd.
Qotéoo, ta anoteAéopata unnp&av neploptopéva. Metd tnv oAokAnpwon tng dnpdaolag ou-
{ntnong, ta noinpata pe epyatikn BepatoAoyia peiwdnkav dpapatikd kat, £wg Tnv dvolgn tou
1937 -£10G Katd to onoio To NepLodIKG KATEPPEUCE OIKOVOUIKE, HE anotéAeopa tnv nauon
NG KukAopopiag tou- eapaviotnkav nAnpwg. ‘Etol, oAokAnpwvetal o kUkAog tou lNpwto-
népou kal padi n teAeutaia ouvtoviopévn npoondBela kaAAEpyelag epyatikng noinong ota
évtuna ¢ eAAnvoapepikavikng ApLotepdg.

Mpwtondpog (1935-1937): Ei6oAoyikéG otaBepég Kat NOAITIOUIKEG HETA-
TonioELg EVOG EKNALSEUTIKOU EpyatikoU opyavou.

H noocotikn anotinwaon tou neplexopévou tou neplodikol MNMpwtondpog enitpénel Ty epun-
veia g e160A0YIKNAG Kal BepATIKAG Tou puoloyvwpiag, wg éva and ta onpaviikotepa Hoppw-
TIKA Kal noAltika épyava tng eAAnvoapepikavikng Aplotepds. Baotopévn otnv anodeAtiwon
TwV 27 TEUXWV Tou, Nou dnpootelBnkav and tov Mdaptio tou 1935 €wg tov lovvio tou 1937,
N NPWTIN ypa®ikn aneikévion nou akoAouBel anotunwvel avaAutikd tnv nooootiaia oUppe-
TOXN KABe Bepatikng N e16oAoyikng evdtntag, T0oo wg Npog tov aplbpd dnpooieloswyv oo
Kal wg npog tnv KAAuywn ekdotikou xwpou (oeAideg). H tekunpiwon autn dev neplopiletal oe
pla otatiotikn anoypagn: anokaAUntel TN UVELSNTA oTpatnyikn Tou NeplodikoU we popéa
napaywyng NoAttiopikoU kat 16eoAoyikou Adyou.

H Aoyotexvia (noinon kat nedoypagpia) kataAapBdvel onpavtikin 8¢on: n npwtdtunn noi-
non avépxetal oto 15,64% twv dnpooteupdtwy (4,87% g €KTtaong), eV N NpwtdTunn
nedoypagia kaAunter to 15,08% (7,48%). H Aoyotexvikn UAn —kat kupiwg n noinon- &ev
Aertoupyel anAwg diakoopntikd N pntopikd, aAAd wg epyaleio ta&ikng ouveibnong kat at-
oBntikng otpatoAdynong. H neploplopévn napoucia twv PETAPPATUEVWY AOYOTEXVIKWV £p-
ywv (noinon: 3,12%, nedoypagia: 8,45%) pavepwvel nws o Mpwtondpog, TouAdxiotov otov
npwto xpévo tng €KooNG Tou, ENPEVEL va NPOTACCEL TNV EyXwpLa —Kadl ouxva autofloypa-
PIKA- ekdoxN TNG €pyatikng epnelpiag, pe kelpeva ypappéva and petavaoteg, epydteg kat
Slavooupevoug tng diacnopdg.

Adlappiofiatnta otnv UAN tou neplodikoU kuplapxel o dokiplakdg kat noAttikég Adyog.
ApBpa, dokipia kal peAéteg kataAapPavouv 1o 41,69% (26,05% tng éktaong) tng UANG Tou
neplodikou. Auth n katnyopia diagoponoleital E0wTEPIKA, anotunwvovtag t Bewpntikn Kat
Hop@wTIkn Asitoupyia tou neplodikou: ta PrAoAoyika Sokipia (14,69%) kat ta apbpa yia
TNV €AANVIKA, OOPLETIKA, EUpwNdiKn Kal apepIKavikn NoArtikn (ouvoAikd dvw tou 30%) ou-
YKpotoUv éva owpa otpateupévwy Bewpntikwv avaAloewy pe otdxo tn diapdpewon tng
S1eBvikng, epyatikng ouveidnong twv petavaotwv. MapdAAnAa, n cuotnpatikn napouocia
apBpwv yia tov andédnpo eAAnviopd (10,98%), tnv eknaideuon (5,63%) kal v lotopia
(8,56%) npocabdidel oto neplodikd XapakINPIOTIKA HOPPWTIKOU epyaAeiou evdg eupUtepou
noAttiopikoy opdpatog, nou anookonel —katd ta gawvdpeva- otov Adikd eknoArtiopd twv
HETAVAOTWV.



| BaoiAng IMetukdg

192

WEE L W T RESLF RS0 ETEE TAmgran
4 ienig) OY0AT QALY
.,_-.__!H.H#ﬁ WSE'T | WOEY | NEET | NOST | 6T gﬁ_zﬁﬁ_,ﬁ.u am..n._ﬁ_m_sﬁ_ﬁ; w3’y Eﬁ_zﬂw s_.m_n_—as_nmi-_m WETL | WELr | warL | wCol [ wIrET Iamgeyio Lisosa]
| Amognooriy ‘0 W
) 7] £l ] 0 " [5oqs gmAaiz piE]
Amonsooiliy cyosT
5 i 9 6L 9 [} 9 vl 1] m—.— -4 Bl ik i r 9k F] £ 4 L (4 L3 [ B L4 1343 f?s_._iau
i i i i a4 i i lunyou) ayonnz guiary
TEUZ | WOO7 | %D | WZi | RI0OI | 9T | WROG | W2l | SO0 | WG | WEDG | WEG0) | WL | WAIL | WL | WAL | W | WIPD | WEOL | WAL | WL | WGVl | Wevd | WE0CI | WEIE | RAAF Tidonsion
) _ iy om
by STV [0S TL NIV 0L SEL Y | UF ) %88 ST WP | | %ESSZ| WEEE | Wesy | lesl Jompol- SO
907 O] HELD WECE | %8 HET0Z ST 9 | 90 wBUT 156} Sorgduy
T %O0T | REBOL| %0ST | %EET RILTT %S | %529 W28 | %S 156 Soudon
%80 WIBT | %IN'S) %R0 T %K | %lls | 50621 %STO %ETS | %G | wGZL | %807 | Jeek dodpnodghe
[N EC WL | WETD | RIT | %lbF | w8l SO0 | %ER L66)
REEE T . HEEE e | | el | osgk ooy
%EROH| %LIP | HECH | [ TG | WLTE | WL [ %L %S0T 916} Soidgiizon
WEPON| | [W0ser|  [wecs| | we | (s [ | [ | [Weez|  [we0z|wars|: B 720 N )
%991 | WY %EU'L EENEEAT %SLE 956} Soudtug
w007 58 %087 | %088 | W %P EREIET WOCE 9561 JoL0naAny
w081 %08 | %028 | %OZ 11| %0v9 | %0 %0r'8 KOVZ | WOEY 9261 Jon0]
%Y %iLT | %GZ_| %E5H %5 HEE B %E80 | WEEE 9764 Soing0|
%Zr 0 %B0 21| W0SZZ| T %199 EEAT WERS 956 500N
WEIT | WRAL | HELE | WEE HTT o [ Imegve] weee 1 Was| | 5588 | %aE 0l UG 96} Somydy
%LLT | B05C | LT | RS [ETET IR ETN] T %05 L | 057 1 Er's 996) Soudoyy
%802 Gy [%ET0L| %2VS | WeLd % | %188 | | %0 LE| LY | %IV | g6 o0dpnoddie
WIEE | %LE %EE WITE | %2K'S | %01 | ECHERTEI R %EER | acel Soidpnoan]
PEAEHNE %ILY | WEFG | %2rG | WOSL | | HET | %ETD HELR SE6k
] NI Y . | T : ] 56} SodgiioN
HELE 1 %CFS | [ %01 | %856 %85 6 5t6) Joidgmog
T T T | | [%86v] | WEre| %z "l IESE| Ve | | eSS | ceeb somag
%5 %6 |%di ) | %ESH %ET9 %91 %75l %678 s£6i SoLonokiny
SI9) | %BEE WAL [%LIE BETLL ETRETE HET L iG] WEEE SE81 oo
%907 | %I8 | %GLE | %ESTL| %ALY %G| %i89 | WL Wers | HIVG | %LLE %054 SE8) J0M00]
ROST | HaP'S %L 62| %S | W%EE'R | %0 HEEE | BilF 561 S0
Y WELE | %498 | NER EL [ 60 | %ers | %loa ERG | WERG | 80 L WZBE SE6) oy
%07 | %IPS |%ZP0)| %L |WEBLT AETD [EA] [%g11 WG L [4] 6l Soudo
B 0 35 a zp 3P| = =p | 3 2
THEEEER R R B BB BB R
z b -} Ep dp | 2 dp  dp @gP | Or | &8P )
wmmmmmwmwmwwmwmwwmwmmwmrmmmmwn__umw
. | & ERLEEEEREEELREREEIE
B % e (B(E[3|B(f8| €| 6|8 % 58 50 58 50 %0 %8 5|5 %0 %z (2 2] 8|
] d P 8k > H B > B m
mmmamvwﬁnwwwm»mmﬁm»mw”wwmmmm :
SRR HHHELEE LR RE RIS
Bl A A/ A\ 8|8 B[°4°8/°A8| 2| & #| 8 2/ 8/ §|3
i 9 IR IEREE R ERIEE
3 z 7 2 m i
3 3 £ R 3| 3
z E m = u
& z 2 £| = 3| 3
& g

IMivarag 1. Zuykevipwtuik6g Ilivakag AmobeAtiwong kar Katavopig tng UANG tou TeploSikou

IIpwrtomndpog (Maptiog 1935 - Mdiog/IoUviog 1937)



H moinon tng epyatixng ta&ng otov eAAnvo-apepikavikd Tumo tng Apiotepdg | 193

H Sopn tou neplodikol evioxvetal kat and dAAa €idn enkalpikoy kat opyavwtikou
Adyou, dnwg xpovikd (4,96%), penoptdd kal €dnoelg (11,88%), ekdotikd Kal avakoWOoELg
(nepinou 12%), nou eniBePalwvouv tn Asttoupyia tou Mpwtondpou wg Gopéa enkovwviag,
ouoneipwong, E0WTEPIKNG KOWOTIKNG opydvwong kat dnpdotou Siaddyou petafl twv dekadwv
eknatdeutikwv ouvdéopwv tng Opoonovdiag. TéAog, n pundapwvn napouoia diapnpiocwy
Kat okitowv (nepinou 2,5%) katadelkvuel Tnv NPoonAwon tou nePLodIkoU OTo eKNAIOEUTIKG
npdypappa tng Opoonovoiag.

H xpovoAoyikn avdyvwon twv nocootiaiwy petafoAwv eniPeBalwvel nwg n olvBeon twv
Bepatkwv evotntwy dev gival otatikn: yia napdderypa, n avnon twv dpBpwv yia tn coPLeTiKN
MOAITIKA KAl N KOPUPWON Twv MOAITIKWY Kelévwy ota téAn tou 1936 cupnintouv pe TG
S1eBveic e€eAielg (Aaikd Métwno, lonavikdg EpguAiog, Aiktatopia Meta&d), anodeikvioviag
TNV avtavakAaotikdtnta tng UANG OTIG IOTOPIKEG HETATONIOEIG. YUVOAIKA, N MOCOTIKN
avdAuon tou neplexopévou tou MNpwTondpou TEKUNPLWVEL TN AElToupyia Tou nNepLodikoU wg
NoAUPWVIKOU gpyaAgiou noAltiopikng autoBéopiong, 6nou n noinon, To Sokiplo, N OTOPIKA
avdAuon kat n dnpootoypagia cuvundpxouv opyavikd. H ekbotikn otpatnyikn tou neplodikou
dev neplopidetal otn petddoon 16wV oUVIOTA evowpatn NoAtoPikA Npdgn, péoa and tnv
onoia n eAAnvoapepikavikn epyatiki td€n enixelpei va PIANCEL va otoxaotel, va katayyeiAeL kat
va poppwBel. To neplodikd, napdtl anoteAsl pavepd otpateupévo évtuno, dev Asitolpynoe
anAwg we gpyaleio noArtikng nponaydvéag, aAAd kupiwg oav pia anéneipa dtapdpewong
HIAG LOTOPIKNG, aloBnTIKAG Kal NBIKAG Kolvdtntag otoug KOANOUG tNG eAANVOAUEPIKAVIKNG
Aplotepdc.

Tuyypa@lKn KATavopn, MoINTIKA ouvénela Kait €HQUAEG OYEIG OToV
Mpwtondépo kai oto Epnpdg (1935-1938)

H evétnta auth enixelpel pla ouotnpatikn avdAuon tng ouyypa@ikng napouciag ota 6uo
KUpla évtuna tng eAAnvoapepikavikng Aptotepdc, to neplodikd Mpwtondpog (1935-1937)
Kat tnv epnpuepida Epnpdg (1937-1938), pwtidovtag TG OWELG TNG EPYATIKAG MOWNTIKAG Na-
paywyng otn piloonaoctikn diacnopd tou MegonoAépou. XuvoAikd anodeAtiwbnkav 64 not-
npata epyatikng BepatoAoyiag otov Mpwtondpo kat 78 oto Epnpdg. H aplBuntikn ungpoxn
Tou deutepou anodidetal eUAoya otn Asitoupyia tou evtinou wg kabnpepivng epnpepidag.

Ytnv kopupn tng katavopng &eondlel o nowntng lewpylog Koutoupdvog, pe 10
dnpooteupéva nopata otov MNpwrtondpo kat 19 oto Epnpdg, yeyovog nou tov kabiotd tn
onpavtkotepn, otabepdtepn Kal No avayvwpiolpn @wvhn tng EAANVOApEPIKAVIKNG Epyatt-
kAG noinong. H au§npévn tou napoucia oto Epnpdc eppnveletal wg €voel§n AoyoTeXVIKAG
OUVEMELaG kal ouveldntng 16e0AoYIKAG otpdteuong, dwaitepa evéyel tng 4Euvong twv
KOWVWVIKWV KAl NOAITIKWY avtiBéoewy tng nepltédou 1937-1938.

AinAa tou, cuvavtdpe oplopévoug nointég dnwg o ddokaAog kal apBpoypdpog Takng
Tlwptdng (6 otov lNpwtondpo kat 5 oto Epnpdg), o EAAnvag opoyeviag an’ tn MaAAia, Pwpa-
vog Mavapag (5 kat 4 avtiotoixa), kat o naidbaywyog Aotépng Aotepiou (2 kal 1 avtiotoixa),
ot onoiot and S1aopeTIKEG OKOMLEG dNPOCLEUOUV PE ouvénela Kal ota duo évtuna Kelpeva
he kowvn BepatoAoyia, tafikn eotiaon kat pntopiki évtaon. MapdAAnAa, kataypdgetal pia
opdda nowintwv nou epgavidovtal anokAglotka otov lNpwtondpo. Meyovdg nou opeiletal
0E OUYKUPLOKOUG Adyoug, napd o€ ouveldntolg ekOOTIKOUG amnokAEIoHoUG N 0TNV OPLOTIKN
dlakonn g Aoyotexvikng 6pactnpldTNTag Twv OUYKEKPIUEVWY ouyypaPéwy. Mointég dnwg
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n Zpapayda ManAa (evepyn nén and to 1927) kat o Métpog Mpwiog (evepydg and to 1933),
av kat anouadtdlouv and ta diaowbévia UAAa tou Epnpdg, yvwpidoupe and ekbotikd on-
pewdpata 6t ouvéxioav va dnpootedouv katd tn Sldpketa autig tng neptddou. To (1o Loxvel
Kal yla nointég e anokAelotikn napoucia oe €va and ta duo évtuna, énwg ot AnpAtpng
A. Anpntpdkng, o Hovadikog nou Katapepe va ekOWOEL NoNTIKA duAAoyn, n onoia é@tace
paAiota ota ypageia twv Néwv lMpwtondpwv otnv ABhva kat a§lodoynbnke,® Mavvng da-
pavtdrog kal O¢pog Ltepylavog otov Mpwtondpo kat ot . Muppog, A. Eplotéag, I Bwkog, K.
Aypaguotng, X. youpdg kat HAlag TayapoUAiag oto Epnpdg. Mpénet BéPata va onpetwBel o,
petd to «Xupndoto yia tnv Moinon» nou dlopyavwvel o Mpwtondpog otig apxég tou 1936,
n npwtdtunn eAAnvoapepikavikn epyatikn n npoAetaptakn noinon oxeddv e€apavidetar and
TNV UAN Tou neplodikod.

H avtunapafoAn twv 6Uo eviUnwv anokaAUntel pid IOTOPIKA Kal NoAITIopikn petdpacn
and tnv NepLocotePo AUpPIKN, EKNAISEUTIKNA Kal 16€0A0YIKA «kaBaptipla» noinon tou lMpw-
TO0NGpoU O€ HId 0aPWE Mo OTPATEUPEVN, NAPEUPATIKA KAl AVILPACIOTIKA NONTIKA €K(ppacon
oto Epnpdg, evéyel kal Twv paydaiwv 10TopIK®V Kal NoATtiKwy cuykuplwy. O Mpwtondpog
napdt napoucidletal wg ekdotikd epyaotnpl SlavontikoU avaotoxaopou Kal nAnpopdpnong
NG £pYATIKNG TAENG —av Kal Npaktikd unnp&e napdptnpa tou Epnpdg-, evd To teAeutaio op-
yavavetal e€apxng wg NoAltikd epyaAeio Kivntonoinong kal cuoneipwong, avtanokplvouevo
OTNV ENITAKTIKA avaykn avtlPeTWnong tou gpaotopou otnv EAAGSa kat diebvag.

AvaAuovtag to npo®iA Twv ouyypapéwv ailel va otabolpe otnv avdAuon tng €UUANG
KAtavopng toug, énou Slakpivetal pia oapng €Ppuin acoupetpia. And to oUvoAo Twv Ka-
Tayeypappévwv nointwy, Atydtepol and névie gpépouv yuvaikeio dvopa n unoypan. Ltov
Mpwtondpo napoucidletal n povadikn péxpt onpepa eAAnvoapepikavidba «npoAetdpplooa
nowntpla» rpapdyda ManAa kat n MfaAdteia Kadavtdakn pe tnv avadnpooieuon tou nopatog
«ApaptwAdy», evw ato Epnpdg dnpootetovtal éva enikalpikd noinpa and tn Nauoikd KaAkd-
vtn kat duo nothpata ota ayyAikd and tg Poulia Karidakis kat Athena Menakakes. H oup-
HETOXN TWV YUVAIKWOV Napapével neplbwplakn, xwpic dlakpitd Beopikd pdAo otnv nointikn
ouykpdTnon tou ekdotikoU owpatog. E€aipeon, (owg, anoteAel n napouoia tng Oeavwg Map-
yapn-MNanadoyAou, n pévn yuvaika pe Beopikn napouoia ota £vtuna tng EAANVOAPEPIKAVIKAG
Aplotepdg, xwpig dpwg nowntikn napoucia. H npoodeutikn NoAttikA pntopikn nepi «padag»,
«AaoU» Kal «epyatldg» ekpépetal oxeddv anokAeloTiKG and avopikég PWVEG, apnvovtag Tig
YUVAIKELEG EPNELPIEG Kal EPUNVEIEG TOU KOVWVIKOU aywva otn OLwnA.

H avdAuon tng ouyypagikng katavoung ota duo évtuna avadelkvuel €Tl Tdoo TIG NOoALTL-
KEG Kal AOYOTEXVIKEG OUVEXELEG Kal PHETATOn(oel§ oto nedio TG EAANVOapEPIKAVIKAG EPYATIKNG
noinong, 600 Kal tig unoBdokouoes UPUAEG IEPAPXNOELG MOU SIAPOPPWVOUV TOUG 0POUG
opatétntag Kal avayvwplong. Av kat n Aoyotexvia tg epyatikig diaonopdg tng nepiédou
OUYKPOTE(tal wg popéag NoAITtIKNG Kat Taglkng agunviong, Napapével Nneploplopévn anévavtl
OTIG €UPUAEG PWVEG, enPBefaldvovtag v avaykn KPITIKAG avayvwong Twv MOAITIOPIKWOV
OTPATNYIKWY Tou MeoonoAépou.

3. N[ixéAaog] K[appouvng]. To BifAio: Anp. A. Anuntpdxn «[IpoAetapiakd ouixoupynpata». Néot
Ipwromndpo, 1 (Fevapng 1935), 33.



195

H moinon tng epyanikng té&ng otov eAAnvo-apepikavikd Tumo tng Apiotepdg |

,ﬁo
.m%%r %a%wpyﬁw o#%.., %m%.
\-v
A Mmmoi% qw% @%bj ._ﬁ oa%,,a% %@m ﬂ.w % @ %%%{% Ja“ %,w% a& gt },
+ ,.. . .;
.ww%% v++ Vs %L%ﬁ% % %%%@.ﬂ% m%.% s «@%%ﬁ%ﬂ%%ﬁm&%@+ & s%oa
a—un——-u"ﬂuuuu—-u——uu«uann Nuwmuﬁﬂﬂﬂﬁm.ﬂ~—uﬂﬁuﬂﬂ_._

E

g EF
L g & L
ar g

ST

oc

(Be6L-L861) 3pdurs (Le61-5264) Sedouoimdy)

ITpapnpa 1. Luykevipwukog [Tivakag Anpooteupévwv Momnpdtwv tng Epyatkng TaEng xat Zuy-
ypagéwv oto replodiké Ipwrtondpog (1935-1937) xar otnv epnpepida Eunpdg (1937-1938)
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Oepatikéq otabepég, HOPPIKA oxnpata Kal LO6EOAOYIKEG HETATONIOELG
(1935-1938)

H avdAuon twv nownpdtwy nou dnpootelBnkav otov Mpwtondpo kal oto Epnpdg tnv nepiodo
1935-1938 pavepwvel Kpiolpeg dlapopononoelg wg Npog TG Bepatikés, UPOAOYIKEG Kal
HOPOPIKEG ENIAOYEG TNG EAANVOAPEPIKAVIKNG EPYATIKNAG Noinong. MEow TG UNOAOYLOTIKNG €NE-
Eepyaoiag Ac€ewv-kAelblwv kat Bepatikwv 6pwy, xaptoypapnBnkav ta 1deoAoyikd npdtuna,
Ol AEKTIKEG MPOTIHNCELG KAl N NOINTIKA SUVAIKA TwV EVTUNWV.

Yo oUvoAo twv e€etaddpevwy noinpdtwy, Kuplapxouv AEEELG ONwG epydtng/epydreg, na-
tpiba, pada, epyatid, eAeubepia, douleld, prwxeia, aywvag. H évvola tou epydrn, pe 6AeC TG
OUVTOKTIKEG Kal AEKTIKEG TNG PHETAAAGEELS, ouykpotel Tov Baotkd Bepatikd agova, Oxt HOVo wg
KOWVWVIOAOYIKA ava@opd aAAd kal wG NOALTIKO-aloBNTIKA Hop@Oonoinan Tou UNOKELPEVOU TNG
noinong. Avtiotoixa, ot Aé€eig natpida kat pada Asitoupyouv NEPIOCOTEPO CUHNANPWHATIKA:
n npwtn wg e0vikdg-taikog opidoviag kat n devtepn w¢ oUAAOYIKN POp@Ph cuykivnong Kal
6pdong.

H nowintikn napaywyn tou lMpwtondpou, kupiwg ta €tn 1935-1936 Siakpivetal yia tn
Bepatkn noAupopeia kat Tnv évtovn Aupikétnta, cuvbuddovtag I6e0A0YIKA éviaon pE PeETa-
@opikd nAouto. H napoucia apnpnpévwy evvolwv énwg 16éa, pwg, Bedg, tUpavvog Kat opyn
napanépnel o€ évav noAltikd popavtiopd nou 6ev anooTpéPetal TN XpNon ELKOVOMOINPEVWY
OUPBOAWY, Acrtoupywvtag neploodTEPO WG KIvNTonmolnTtkA Napd wg kabapd neptypa@ikn
yAwooa. H AéEn pdda enavépxetal Pe egpovikn oxedOv kavovikdtnta, eniteAwvtag dittd poAo:
and tn pia SnAWVEL TNV KoVwVIKN NAEloPNEia, To unokeipevo tng tagikng lotoplag, kat and
NV AAAN, EVOAPKWVEL TO UNOKEIPEVO TNG LOTOPIKNG AAAayNG.

AvtiBeta, ta nowpata tou Epnpdg tn bietia 1937-1938, avadeikviouv €vav nointikd
Adyo pe neploodtepo Apeco, peaAloTikd Kal MOALTIKOMNOINPEVO xapaktipa. Tnv npwtokade-
Opia éxel n enikalpétnta. Né€elg dnwe okAafid, kovwvia, aAnbeia, ekdiknon, Aadg, énpokpa-
tia, Meta&dg anotunwvouv tv Gpeon avtidpaon Twv NoINTWv oTi§ LoTopIkEG eEeAIEeIG TG
€Noxng, kupiwg tnv dvodo tou paoctopou kal tnv eykabidpuon tng diktatopiag tng 4ng Au-
youotou otnv EAAGSa. H noinon tou Epnpdg gaivetal va diatnpei tnv 16eoAoyikn tng ouvd-
Pela Pe Ttov AGyo NG epyatikng Aplotepdg, aAAd evowpatwvel otadlakd kal otoixeia pntng
NOALTIKAG avtiotaong, anopakpuvopevn and tov éviexva -katd ta gawvépeva- Aupikd Adyo
tou lpwtondpou. Evéelktikd, AéEelg dnwg Ywpl, douleld, ptwxela kat eAcubepia Siatnpolv
ouvexn napoucia kad’ 6An tnv eCetaldpevn nepiodo, unoypappidovrag tn flonoptotikn ayw-
via wg otaBepn ouviotwoa. H avunapaBoAn toug Pe Nio PopTIoPEVEG NOAITIKA AEEELG ONwG
pactopég, tipavvog, opyr, PAVEPWVEL TNV NPOCAPHOYA TNG MOINTIKAG PWVAG OTIG AnAlTtNOELG
TNG LOTOPIKAG CUYKUpIag.

H otatiotikn katavopn twv Bepatikwv A£Eewv-KAEISIOV Acitoupyel €60 wg deikTng
notntikng Lepdpxnong kat 1deoAoylkng npotepatonoinong. To ypdenpa katadeikviel 6t o
Mpwtondpog, we NePLOSIKG Pe eKNALOEUTIKO Kal HOPPWTIKG Xapaktnpd, UloBetel évav noAu-
PWVIKOTEPO Kal I6E0AOYIKA «MUKVOTEPO» MOINTIKG Adyo, Evid To Enpds, wg kabnpepivi no-
Alrtikokolvwvikn epnpepida, e€eAiooetal oe dueco dpyavo NOAITIKAG noinong, evappoviopévo
HE TIG OTPATNYIKEG TOU AVTIPACIOTIKOU Adyou.
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Tpapnpa 2. TUYKPITIKA Kat' €10¢ Katavopn Bepatikdv AéEewv KAEIB1OV TNG EAANVOAUEPIKAVIKAG
epyautkng roinong oto teplodiko Ipwtondpog kat otnv epnpepida Eunpdc.

‘Ooov agopd t HEAETN TWV ELBIKWY XAPAKTNPLOTIKWVY TwV NONPATWY nou dnpootedBnkav
ota duo évtuna anokaAuntovtal Kpioleg Slapoponolnoel wg NPog TG HOPPLKEG, UPOAo-
YIKEG Kal Bepatikég enthoyég toug. To ouykpltikd ypdenpa nou akoAouBel aneikovidel tnv
Katnyoplonoinan tou uAlkoU yUpw and téooeplg factkous afoveg: opotokataAnia, eAeuBepo
otixo, oatipikd neplexdpevo, avravdkAaon tng PETAVAOTEUTIKAG PNeLpiag.
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I'papnpua 3. Katavopun €181KWV XApAKTINPIOTIKWV TOINPATWY TNG EAANVOAUEPIKAVIKAG €PYATIKAG
1a&ng oto meplod1ko Ipwrondpog Kal otnv epnyepida EUnpog.

KaBiotatal eppavég 6t tnv npwtokabedpia otn pop@n Twv NonNpdtwy €xeL 0 opolokatd-
Anktog otixog (59 nopata otov Mpwtondpo kat 74 oto Epnpdg), yeyovag nou unodnAwvel
pla ektetapévn xpnon tng napadooiakng géppag. H entdoyn tng opolokataAniag pnopei
va eppunveuBel w¢ enikovwviakn otpatnyikn, kaBwg SleukoAlvel tn peAonoinon, tnv ano-
pvnpoveuon kal tn 6iadoon twv noinpdtwy o€ epyatikd n noArtikd nepiBdAiovia. Mapd to
p1{oonactikG NEPIEXOPEVO MOAAWV MOINPATWY, N HOPPN eV €YKATAAEINEL TIG AOYOTEXVIKEG
vOpEG Tou 190U Kkat npwipou 200U aiwva, YEYovog Nou aviavakAd TiG E0WTEPIKEG EVTAOELG
peta&u napadoalakng ékppaong kal NOAITIKAG kalvotopiag. Avtifétwg, n napouaoia Tou eAeU-
Bepou otixou napapével e€alpetika neptoplopévn (5 kat 4 nopata, avtiotoxa). To yeyovog
anodelkviel 6tl n aoBntikn aneAeuBépwon tou otixou dev Atav Kevtpikd PEANpA twv noin-
TWV ™G Aplotepng Epyatikng Slaomnopdg, ol onolol npotiynoav pop@ég nou e€unnpetodoav
PNTOPIKOUG, OUYKIVNOLAKOUG Kal opyavwtikous otdxous. O eAelBepog atixog bev gixe akopn
Kataotei Baoikd epyaleio TG aplotepng NOINTIKAG OTPATNYIKAG, EVOEXOUEVWG AGyw Tou OTI
Bewpeito popeikd akaBdpilotog kal alodntikd "actikog', N duokoAa npoofdacipog and éva
padiké, Adikd akpoatnplo.

ISlaitepo evblapépov napouotdlel n katnyopia Twv oatpikwy nolnpdtwy, otnv onoia
napatnpeitat pia ocaging unepoxn tou Epnpds (25 nopata) évavtl tou Mpwtondpou (10).
H odtipa qaivetal va uloBeteital eviovotepa oto Epnpos wg epyaleio KoWwVIKAG anovopl-
Honoinong, yeAotonoinong avtundAwv kat Siéfpwong tou actikol N Gpaclotikou AGyou péow
xAguaotikig elpwveiag. H au§npévn napoucia oatpikwv noinpdtwy oto Epnpds avukato-
ntpidel téoo tn petatédnion tou UPoug Npog Mo enBETKEG Kal NOALTIKOMOINPEVES HOPPES
napéppaong éoo kal tnv enppon twv e€eAifewv otnv EAAGSa (kaBeotwg Metad), nou éka-
vav avaykaia pla nio aixpnpn kat otpatnyikd enBetikn popen Adyou. H odtipa Asttoupyei
€10l WG avTIOUOTNHLKN pNToplkn teAetoupyia, Ikavn va anodopnoel toug gopeig e§ouaiag pe
6poug ouvaloBnpatiking aneAeuBépwaong kat NoALTIopikoU xAeuaopou.
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TéAog, otnv katnyopla nonpdtwy pe BePATIKA TN PETAVAOTEUTIKN epnelpia, otov Mpw-
tondpo kataypdgovtar 19 nopata, evw oto Eunpdc 28, epgpavidoviag pia kdnwg nio evi-
OXUpévn napouaia tou autofloypa®ikol Kal epnelpikol Adyou. H noinon tng petavaoteuong
eCellooetal o katnyopia diakpitn, n onoia Asitoupyei Tautdxpova wg PvAapn, katayyeAia Kat
noAltlopikn avaotoxaotikétnta. Ta nopata avtd eouddouv otn pova&ld, tnv ano&évwaon,
TNV Ta&ikn eKYETAAAEUON Kal TNV NOAITIOHIKA SINACTON0BETNON TOU UMOKEINEVOU, EVW OUY-
XpOVwG eVIAooouV TNV gunelpia Tou PETavAoTn 0To CUAAOYIKG a@nynya Tou aywva Kat Tng
avtiotaong. H au§npévn napoucia tétoiwv notnpdtwy oto Epnpdg evbéxetal va oxetietal pe
N oUAAoYIKN evowpdtwon tng eBvotikng epnelpiag otnv noAttkn deoAoyia tg Aptotepdg,
KaBwg kat pe tnv npotepatonoinon tng Biwpatkng eldikpivelag évavu tng kabapng 1deoio-
YIKAG katayyeAiag.

To ypdpnua anokaAuntel Tn gop@ikn cuvinpntikdtnta, tn Bepatikn dleUpuvon kal Ttnv
NOALTIKA évTaon nou diatpéxouv TNV epyatikn noinan tng diacnopdg. H noinon otov Mpwto-
nopo kat 1o Epnpdg Kiveital otabepd evidg napadoolakwyv UPOAOYIKWY NAalciwy, eved na-
pAAAnAa e€eAiooetal oe Qopéa MOAITIOUIKNG €Tepoyévelag Kal taflkng autoouveidnong. H
odupa, n geETavaoteuTkn egnelpia kat n xpnon tng opolokataAngiag 6ev Asitoupyouv anAwg
WG TEXVIKEG: Elval HOPPEG I6E0AOYIKAG CUYKPATNONG, EVOWHATWHEVEG OTIG ENMTEAECTIKEG avd-
YKEG TNG €pYatikng otpdteuong. H tunoAoyikn avdAuon autwv Twv XapaktNPLOTIKWY Sev
anokaAuntel gévo t dopn Tou NoiNTikoU oWHATOG: ANOTUMNWVEL ENIONG TIG OTPATNYIKEG TNG
Aplotepdg yia Tt ouykpdTNon plag Aoyotexvikng KouAtoUpag nou ouvbuddel tn Adikn npo-
oAnyn e TNV NOAITIKN oUYKpOTNON.

EniAoyog: pvapn, avtiotaon kai taglikn gwvin otnv eAANVOAMUEPIKAVIKN
Siaonopikn gpyatikin noinon

H eAAnvéyAwaoon epyatikn noinon thg eAAnvoapepikavikng diacnopdg katd tov MeoondAe-
Ho bev unnp&e neplBwplakd patvépevo N €kpavon AoyotexvikoU enapxiwtiopoy. AviiBetwg,
anoteAel éva and ta nAéov evdelktikd napadeiypata tou tpdnou pe tov onoio ot pn npovo-
HloUxeg tagelg, akdpa kat und ouvBnkeg UAIKAG £voelag Kat noAltiopikoU anokAgiopou, napn-
yayav Adyo. Evav Adyo BaBia noAitikd, poppikd etepdkAnto Kal BepaToAoyIkd oTpateupévo,
nou anotunwve th cUAAOYIKA epnelpia kal Tautéxpova Asrtoupyoloe wg epyaieio autoyvw-
olag, opydvwong kat NoATIopIknG autoBéopiong.

H avdAuon twv notnpdtwy and tov Mpwtondpo kal to Epnpdg kabiotd capég nwg n not-
ntikh 6paoctnpldtnta dev unnpe anAwg ocuvodeuTikG OToIXElO Tou NoAttikoU Adyou- avtiBeta,
anotéAeae opyaviko tou pépog. H yAdwaooa evepyonoleital wg pntopikn kat cupfoAikn npdén,
nou ouvoéel Tn Blwpévn epnetpia tng ekgetdAAeuong pe tnv emBupia tng aneAeuBépwang. Ot
notnNtég —Kupiwg epyateg, petappaotég, dokadol, cUVOIKAALOTEG Kal EpacITEXveG dnploup-
yoi- dlapoppwvouv pia cuAAoyikn Gwvn n onoia ekpépetal Pe nappnaoia yia toug idloug Kat
yla 6Aoug ekeivoug nMou npoépxovtal «anod ta KAtw».

H &iaknpuén tou Takn T¢wptdn oto noinpa «Mpwtopayid» (Eunpdg, 1938:8), drou epya-
TeG, aypoteg, undAAnAol kal vautepydteg kaAoUvtal va eykataAgipouv ta epyaieia Toug kal
va petatpéPouv v npépa oe padikn TeAetn ouveldntonoinong, paptupd to nointikd KAAe-
opa otnv noAltikn Npagn. Avtiotoixa, To noinpa «Xtov Tipo Aywva» (Eunpdg, 1937:6) tou
N. TogdAn Acitoupyei wg a@odpn enikAnon otn padikn Kivntonoinon evavta otov (aciopo
Kat tnv napaitnon. H nointikn evopxnotpwan tou pubpou, n xprion twv Aé€ewv-onpdtwy g
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Ta&kNG NAANG «HakeAeLd», «dikaln opyn», «KEPAUVOG», «CUVESPLO» GUYKPOTOUV £va Adyo nou
elval tautdxpova kpauyn kal avdAuon, eAnida kat katayyeAia.

H noinon tng Slaonopdg, akdéun kat étav xpnoiponolel Napadooiakég Hop@Eg Onwe n
opolokataAn&ia n o dekaneviacUAAaBog, dev avanapdyel Pnxaviotikd Tig €Bvikég Aoyote-
XVIKEG voppeG. AvtiBeta, npooappdlel ta epyaleia tng Adikng nointikng —and to Snpwéeg
HEXPL TO OaTIpIKO— NPOKEIPEVOU va PIANGEL yid Tov NGV, TNV pyacia, TN QTWXELd, TN PVAWN,
v €Anida kat tnv avtiotaon. H odtipa tou A.T. AnootéAn oto noinpa «Znteital» (Epnpdg,
1937:6) anotunwvel pe akpifela to tafiké adié€odo kat tnv eunopeupatonoinon tng avopw-
nwng Unapéng, evw o «AekdAoyog tou Epydtn» tou Koutoupdvou petatpénel Tn doun g
Bpnokeutikng napayyeAiag oe eykdAnio evdg KoopikoU, enavaotatikol avBpwniopou (Kou-
Toupdavog, 1938:47-51).

Yo oUvoAd tng, autou tou €idoug n noinon @aivetal nwg dev pnopei va afloAoynBei pe
6poug aloBntuikng autdpkelag, aAAd wg npdén. Kat wg tétola, bev xwpd otoug eBvikoUg Aoyo-
TEXVIKOUG N PIAOAOYIKOUG Kavoveg. Avikel aAAoU —ekel mou n ypapn yevviétal and avaykn, oxt
and v embBupia yia e€acpdaAion tou onolodnnote cupPoAikol kepaAaiou. H nontikn guwvn
Tou petavdotn gpydtn dev eflotopei pévo tnv lotopia: tn Siekdikel, th otoxddletal kal v
Pwvadel I’ autd kat otov nupnva g eniPlwvel n eAnida —n npoodokia piag avartaong, plag
oTIyPNG oUAAOYIKAG ypryopong, étav: «...ot NMPQTOMOPOI Ba onkwBouv...» (Koutoupdavog,
1938:47-51).
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«H pépa ekeivn &€ 0’ apynoel»: Metavaoteuon,
000LaALOTIKOG pEaALOHOG Kal S1EOVIOHOG oTOo
OTIXOUPYIKO £€pyo tou dwvta Aadn

ABavdoioc INavvovuéng

Mpog ta téAn tng dekaetiag tou 1970, o ouvBétng Mavog Noidog (1937-1982), otpateu-
HévoG KaAATexvikd oto nAeupd tou KoppouviotikoU Képpatog, enediwge va napel oaeig
anootdoelg and tn povokaAAiépyela tou noAltikoU tpayoudlou (ouong, 2007:233-34). O
{610¢ artioAdynoe, pdAiota, tnv téte emAoyn tou va otpagei og no epwtikn BepatoAoyia,
anoAoyoUWEVOG €V UEPEL YA TOV UNEPHETPO PI{OoNacTIOPO MoU XapakTtNPLde TNV NPWIHUN HE-
TanoArteutikn nepiodo. Ayvoouaoe, Pualkd, nwg n teAsutaia 6deue vopoteAelakd npog tnv
e€avtAnon kat tnv NARpn anoppd@non tng and tnv eNEPXOPEVN ENOXN TNG Kuplapxiag tou
MAZOK.

Mpaypat, ta npwta —kat dikaiwg xapaktnpildpeva wg «lakwpivika»— xpévia tng Meta-
noAiteuong unnp&av dppnkta ouvdedepéva e To NOALTIKS Kal KOWWVIKG Tpayoudl, andtoko
€v noAAoig tng entdxpovng @pipwong nou eixe entBAnBel and tn diktatopia Twv Xuvtaypatap-
XWV, N onoia Kal avéKoWe TIG CUOTNHATIKEG andnelpeg nNveupatikng avlnong tng dekastiag
Tou 1960. Onwg enmonpaivel o Pwvtag Addng (1943-): «H dikid pag [yevid] ouctaotikd bev
avépwbnke [...] ol npoondBelég tng kénnkav pe to paxaipl. Aev npéAapav olte va euodbwBolv
oUte va anotuxouvs (Aadng, Mpdppata and tn Meppavia, 2016:19).

To noAitikd tpayoudt tng neplddou dev neplopiotnke anAwg oe évav xapaktnpa avudli-
KTATOpIKO Kal KatayyeAtikd, aAAd anotéAeos oUPQUTO XapaKINPIOTIKG TNG apuUPNAATNong
TNG TAUTOTNTAG Kal TNG OUVEKTIKNG OUAAOYIKNG apnynong Tou VEAvikou, EPYAtikoy, Entotn-
HovikoU kal AdikoU Kivhpatog tng neplddou. Edikétepa, o dwvtag Addng, o onoiog Ba pag
anaoxoAngel otnv napovoa avakoivwon, cuvepydtng tou Mdavou Noilou, avadeikvietal -
HEOW TNG OTIXOUPYIKNG TOU Napaywyng- o€ évav €K Twv KOPPIKOTEPWY SIaPopPWTWV TNG
TaIkng ouveidnong tng enoxng, kaBwg pe Tt ypagpn tou aywvidetal va pi{oonacTtikonotnael
1A £PYATIKA OTPWHATA KAl va PEPEL AVOIKTA 0TO NMPOOKNVIO TOU OTIXOUPYIKOU AekTikoU nth-
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Hata nou yia dekaetieg napépevay anwBnpéva and to padikd kowvd, 6nwg ot ta&ikoi 6pot tng
petavdoteuong, ot Adikoi-epyatikoi aywveg Kat n S1eBvIoTIKA oNTIKA.

To otixoupyikd €pyo tou Pwvta Addn evtdooetal Xpovikd Kal 16EoA0YIKO-MOAITIKA oToV
nupnva Tou KIVAPATOG ToU «EViexvou-AdikoU» TpayoudloU kal tng avopBwTIkAg npoondbelag
nou elonynBnke o Mikng Ocodwpdkng (1925-2021), evog opapatog nou cuvbuddel opyavikd
TNV NOALTIKN, TN POUCIKN Kal tTnv noinon o€ pia evotnta eviaia kat adwaipetn (Aadng, Mikng
BOeo0dwpdkng, 2021). H npoondBela auth eixe wg anotéAeopa pia Yevid otixoupywy nou avu-
Ywoav t otddun tou tpayoudlou ot 1blaitepa aiebntikd uyn. O Adéng, evepydg otn «An-
pokpatikn NeoAaia Aapnpdkn» kal ouvbedpevog aloBntikd, KAAAITEXVIKA Kal QIAIKA PE ToV
Oeobwpdkn —pe tov onoio dev diotaoe apydtepa va dlapwvinoel avoixtd kal va dlagpopo-
noinBei- napakoAouBei otevd kal avtAei UAIKG and tnv NOAITIKA Kal NOAITIOPIKA Suvapikn g
neplodou, kataypdpoviag, HAALoTa, Kal Ypantws TG KOWVWVIKEG Kal KAAAITEXVIKEG EPNELPiEg
Kat QUPWOELG TNG ENOXNG.

I81aitepa o€ pia 1oTopikn GAcn NOU To PETAVAoTEUTIKO patvopevo npog tn Autikn Eupwnn
éxel KopuPwOel -6nwg kat o i610g 0 Oeodbwpdakng Ba enonpavet:

«Ekatovtddeg xiAlddeg oupnatpiwteg pag nou peydAwoav and to uotépnpa Kat
pe to alpa tou eAAnvikoU Aaou, Ba nhyavav twpa va npoo@épouv to HuaAd
Kat ta pnpdtoa toug ot §Evoug Aaoug, tn otiypn nou to épapa TG KOWWVIKNAG
avdnAaong Kal tng €BviknG avayévvnong Apxioe va ylyaviwvel péoa otig taéelg
Tou Aaou Kkat npo navtdg tng veoAaiag pag.» (Aadng, Mpdupata and tn Meppavia,
2016:15-16)

Ye pia nepiobo nou to PETANOAEUIKO EAANVIKG «success story» €xel XUOotel endvw otig
ofUtateg tagikég avtBéoelg kal otig NAATeEG plag véag Yevidag nou acpuKTd evidg Tou Pe-
TEPPUALOKOU KPATOUG Kal napakpdtoug, aywvi{dpevn va ekppdoel Tn S1kn tng, auBunapktn
Qwvn, o Aaéng, Bilacwtng plag papflotikng ontikAG Mou MPOKELTAlL VA Xapaktnplotel NoAU
ouvtopa wg «opB6do&n», npofaivel ota Npwta tou otixoupylkd Bhpata o€ pia kateuBuvon
&ekdBapa otpateupévn kat 16eoAoyiko-taglkd npooavatoAlopévn. H katelBuvon autn éxel
ePPavel avapopég oto vtavoPiking npoéAeuong 66ypa tou ooolaAlotikoU peaAiopou (Mn-
AlapovikoAdkn kal Zkapnepog, 2010), péoa and tn dnploupyia BETIKWY NPWOWV, PEAALOTIKWV
ansikovioewv kal aiot6dofwv npotunwv kat npoontikwy. MNapdAAnAa, to dUokapnto v NoA-
Aoig autd d6ypa «punoAldletal» anpoodoknta pe tnv enkalplkn didotaon, tov adanpaypd-
Teuto 61EBVIopO, TN olvdeon pe v NaykOopia PUXPOMOAEHIKA KAl avTlanolkiakn okakiépa,
10 0€UTato XI0UHOopP KAl TNV KAUOTIKN odtipa.

‘Etol, 6tav oto B’ pioé tng dekaetiag tou 1960 o Aadng ypdpel kKivoupevog ota peuotd
6pla peta&V noinong -kal otixoupyiag kat npv Kav KAg(oel Ta 25 tou xpoévia- ta pdupata
ané tn leppavia (AGdng, 2016), nou o Mikng Beodwpdkng oxeddv apéows Ba peAonolnoel
(Geobwpdkng, 1975), o okondg tou eival gp@avng kal ouveldntdg, dnwg kat n IGEoAOYIKA
OTOXEUON TOU.

Mapd g o&Utateg avudpAaoelg PEPOUG TWV AOTIKWY EPNUEPIdWV KATA TNV NPWTN Napou-
olaon twv tpayoudiwv (Aadng, Mpdupata and tn leppavia, 2016:8-14,17-18) kat thv éAeuon
ng Siktatopiag nou pataiwoe tnv ékdoon tou diokou yia pepika xpovia —Ba KUKAopopnaoel
TEAIKA poéAIG ota 1975- o k6opog nou o otixoupyog dopei napoucialetal EekdBapa npodi-
KTATopIKOG Kal HETANOAEHIKAG.
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To €pyo tou AG6N avtavakAd epeavwg ta NpWTa oKIPTAPATA TwV VEWV KIVNHATwY Kal
Tou tpayoudlou Stapaptupiag twv '60s, ta onoia Acrtoupyolv wg éva toLétuno «nponointikd
UAIKS» Nou enttpénel otov otixoupyo va kivnBel pe npwtotunia, veavikn «{wnpddax Kt eUeAL-
&la. Ot oikovopikoi petavaoteg nou avadeikviovtal péoa and ta tpayoudia tou dwvta Aadn
bev neplopidovtal otn BAPN yia tnv anopdkpuvon and tov téno toug, 6nwg ouvéPalve otnv
nAsloPneoia twv Aaikwv Tpayoudiwv avtiotoxng BepatoAoyiag. AvtiBeta, tonoBetolvtal yia
Npwtn (Popa oTo ENKEVIPO TNG OTIXOUPYIKNG NPOPBANPATIKAG OL OIKOVOHLKOI, Ta&ikol Kal NoAL-
TIKOKOLVWVIKOL 6pol nou odnynoav otnv €kpnén Tou PETAVAOTEUTIKOU (PAIVOUEVOU.

Ytov EAANVIKG «pikpdKoapo» Mou ol petavdoteg dopouv otn Meppavia, ol EAANVIKEG ouvn-
Beleg kat ol v EAAGSL Sixaopoi avanapdayovtal: ‘Onolog BéAel «AkpdnoAns/ki eival kdtt Aiyol,/
tdauna tg polpadouve,/o Koopds tig pades,/va ‘et va tuliyer (Naéng, pdppata and tn lep-
pavia, 2016:36). Ot PeTavAoTeg Nou «pPeyaAonidvovtal» kal AnoPovoUV TNV KOIVWVIKA TOUG
npoéAeuon ouypatifovrar: O MAtoog petl unoupyoUs,/kavel nwg dev pag E€pet/douleld o€
pag 6 bivouve/kal ot dvopd tou gtuvouve (Aadng, pdupatd and tn Meppavia, 2016:32), eved
ouxvd ol NPWEG Twv Tpayoudlwyv ava@épovtal kal ovopaotikd (Mntoog, Xtpdtog, Koopdg
K.4.), OOTE va Kataotel no eUkoAn n taution Tou KABe akpoatn PE TIG NEPINTWOELG TOUG. To
kupiapxo, €€dAAou, otoixeio Tou diokou eival To kKovwvikod, tafikd npdtaypa, To onoio oki-
aypageital péoa and tn 0oolaAloTIKo-peAAIOTIKA NpoondBela 66pNoNG BETIKWY NpWwV Kal
aywWVIOTIKWV Npotunwy (AvtwvonouAou, 2012:204). O1 otixoupyikoi autoi npweg otnpilouv
and to uotépnpd toug to eAAnvVikG Koppouviotikd Képpa: Eoteida oto képpa/déka pdpka
aképa (Aadng, Mpdupata and tn leppavia, 2016:38), enaypunvoulv S1ApKWEG HE avIIPAOIOTI-
ké kal avtivadlotikd nvelpa: Kdtw an’ to néto/eixe aykuAwtd otaupd./Kat tou Aéw, av eloal
avtpag, @dépa tov ota @avepd,/oav kat téte otnv EAAGda/mou xtunouoes ta pwpd (AGdNG,
[pdppata and tn leppavia, 2016:40) kat anodeikviouv éunpakta tn SleBviotikA Taikn Toug
aMnAgyyun nAdt oe petavdoteg epydreg dAAwv ebvikotntwv: EAAnveg, Todpkot ki ltaAol/
katePnkav o’ anepyla,/yiati dvo lonavoi/Bdptinkav ota petaldeia (Aaéng, pdppata and tn
leppavia, 2016:46).

H ontikh tou ®dwvta Addn cuviotd pla sui generis avayvwon tou ooPLeTIKoU KaAAITexvL-
KoU 8dypatog kal twv epappoywy tou otnv EAAGSa, kaBwg kal twv ev e€eAifel oudnthoswv
yUpw and autéd- pla avdyvwon nou ev noAAoig «ekpoviepvidel» to déypa 6ixwg va tou otepel
Tov PBaoikd tou nuphva kat tnh otdxeuon nou Qépel eyyevwg péoa tou. Mpdkettal yia pia
Hovadikn nepintwaon otnv eAANVIKA otixoupyia, 6nou n coolaAlotikh peaAiotikn napdadoon
ouvavtd évav Aektkd nelpapatiopd nou ayyilel aképa kat to oe§oualikd otoixelo: Mia Eav-
6id an’ to Biopndvtev/toug Pwptols toug ayandel/yiati §épouv ato kpefBdr,/va 'vat vioUpol kal
BapBdrot (Aadng, Ipdupata anéd tn leppavia, 2016:34).

Yuyxpdvwg, o Adyog tou Addn napouactadetal adidppnkta cuvdedepévog TO00 HE Hia
YAWOOA EIPWVIKN KAl 0ApKAOTIKA anévavtl otn YEPPAVIKA aoTIKA Tagn Kal Toug unepeiaioug
IUNEPIAALOPOUG (A.X. TIG KIVAOEIS YEWMOAITIKNG autovopiag tou ZapA vie NkwA), 600 Kat pe
TNV €MOXN TOU, Kal PE OPIOPEVA ENKAIPIKA YeyovATa eviaypéva ota PeTEPPUALOKA eAANVIKA
bebopéva N akdpa Kal oTov aviaywviopd 1oxUog Tou PUXponoAepIKoU cuotnpatog, énwe n
dolopovia Aapnpdkn: Tétoio Mdn, pdva pou, dAAo va pn pou oteilelg,/va Aéel nwg otnv EAAG-
ba pag okotwOnke o AnpiAng (Aaéng, pdupata ané tn Meppavia, 2016:26) 1 to ~Anopovnpévo
onpepa— oupBav tou MaAopdpeg (Bush kat Maydew, 1997), ta onola a&lonotovvtal wg nBika
Kalt nadaywylkd 61daypata yia v epyatikn téd&n. Ot (dlol ol petavdaoteg, péoa and toug
otixoug Tou, Paivetal NwG TeAIKA KatavooUv Toug KOWwVIKA unaitioug yla tnv katdotaon
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TouG: Agv tpwpe Adxava,/E€poupe notog éxel Sikio/kat notog talel yia 6Aa autd (A&dng, Mpdp-
pata ané tn leppavia, 2016:24) kat, ta&ikd nia ouveldbntonotnpévol, anattolv tn oTpon Tng
EAAGSag o€ pia diagopetikn epyatikn noAttikin nou Ba avakOyel To HETAVAOTEUTIKO pelpa:
Zntdpe pe xaptéonpo/va ndyet n kopoidia [...] kdvie kava epyootdoto,/va ‘pBolpe otnv EAAGda
(ANaéng, Mpdupata ané tn Meppavia, 2016:48).

E€etadovtag, ouvoAikd, tn douAeld tou Addn ota Mpdupata and tn leppavia, dlanotwoou-
HE eUAoya 6Tl NpoKelTal yia pla avopBwTikn npoondbela, nou cuviotd avayvwaon piag GUYKE-
Kplpévng e€aktivwaong Tou eupUtepou KaAAltexvikoU &6ypatog tou Mikn Ogodwpdkn. Ekki-
vavtag anod éva éunpakto Kolvwviké gitnpa, Tn petavdoteuon, o diokog egeAiooetal o€ pla
andnelpa dlapwtiong tou NpoAstapldtou, Sixwg, evtoutolg, va aAdowwvetal n aubBunapktn
(PWVNA TOU OTIXOUPYLIKOU UMOKELPEVOU Kal N 1dlonpoownia tou, wote va avadelxBel to ouvoAl-
KOTEPO NOAITIKOG €Nidiko. O OUYKEKPIPEVOG KUKAOG Tpayoudiiv aivetal Nwg avoiyel to 6pdpo
yla eUpUTEPEG PI{OOMAOTIKEG OTIXOUPYIKEG aVAYVWOELG TOU PETAVAOTEUTIKOU (PALVOHEVOU OTO
nAaiolo Tou PouaikoU KIVAPATOG ToU £viexvou-AdikoU tpayoudloU, Je aviinpoowneUTIKOTEPO
napdderypa toug Metavdoteg (1974) twv Mavvn MapkénouAou kat Mpyou Zkouptn.

H npoavagepBeioa npoondbela diapwtiong kat dnploupyiag twv KAAAITEXVIKWY dpwy,
KaBwg kal n avantuén tou avaykaiou nveupatikoy unoBdBpou nou Ba Acitoupynoel evde-
Xopévwg o€ éva Seltepo XpOVo WG PopPEag «avatponng», eggavidoviat oAokdBapa ota tpa-
youdla tou Addn katd ta npwrta kat akpwg piioonactikd étn tng MetanoAiteuong. O oti-
XOUPYIKOG Abyog tou TonoBeteital oto enikevIipo TWV KOWWVIKWVY ayOvwy kal piAodofei va
OUVELOQEPEL OTN PL{OONACTIKA a@unvion TN epyatikng Td&ng péoa and to apyws noArtikd
ToU Tpayoudt. ‘Onwg, e§aAAou, o idlog enonpaiver:

AAAo téoo dpwg eival anapaitnto oplopéva tpayoudia va avtikabpe@tifouv Tig
SduokoAieg kat toug kivdUvoug nou dlatpéxouv ol Adikol aywveg. Tpayoudia nou
v’ aneuBuvovtal kupiwg otn Aoyikh. Mou va teivouv oto avéBaopa tng tagikng
ouvelbnong kat tng enaypunvnong. (Aadng, Kabnpepivég paotopdg, 2014:63)

Ta tpayoudia autd xapaktnpidovtal and pla enikaipikdTnTa Kat, eviote, and pua unepfoAn
OTIG ENPEPOUG SIATUNWOELG Kal ota avolxtd kaAéopata yia dpdaon Kat aywva, Xapaktnplotika
nou ouvééovtal dppnkta Pe To NoArtikd kAipa tng enoxng. A&ilel, ndviwg, va onpelwBel nwg
autd npaypatonoleital Pe Tig PIKPOTEPES duVATEG AlOBNTIKEG EKMTWOELG KAl NMAPAXWPNOELS O
{nthpata pétpou, pubpou, Aupikdtntag kal opolokataAngiag.

‘Etol, napatnpoUpe nwg otov dioko Ta tpayoudia pag (Aoilog kal NtaAdpag, 1976), o
dwvtag Aadng eppavidetal neploadtepo pLloondotng kat «lakwpPivog» and noté, dtapoppw-
vovtag kaBoploTikd HE TouG OTiXOUG TOU TO KUpiapxo HOoUoIk6 Napddelypa Twy NpwIwy WV
NG petadiktatopikng neplddou. Me évav Adyo nou xapaktnpiotnke wg «eubug kat neprypagl-
K&G» (EAeuBeparog, 2024:30), ta tpayoudia tou upvouv thv epyatikn tafn, kataypdgpoviag
VATOUPAAIOTIKA TIG OLKOVORIKEG OTEPNOELS Kal TIG SUOKOALEG OToUG XWpoug epyaciag: Aivouv
va vidta pag/otn BlondAn,/pe ta koppdua pag,/dével T atodAl, oTnAITEUOUV TG MEPLTTWOELS
€PYATWV Nnou bev €xouv akdpa anoktnoel ta&ikn ouveidbnon kal ouvoIkaAloTikn evepyonoinon:
Mép’ to andépaon, Bpe Ztpdro,/va ypapreic oto ouvoIkdro, v TonoBeToldv oTov NUPHvaA TOUG
T0oUG KowvwvikoUg, taikoug: Eptaos n wpa/yia va onkweis,/epyatid npoxwpa,/dinAa oou ki
epeic, veoAaliotikoug: Xtnv ABrva Peg 0to kévipo,/pUtpwoe KalvoUplo G€vipo,/éxel KOKKiva ta
@UAAa [..] X’ éva xpdvo o’ éva priva/Ba okendoel tnv ABAva, Kal anepylakous aywveg: Ndywa’ n
tolwviépa/ki an’ €§w and v noAn/epydreg padepévor oudntdve, npoBdAdovtag tnv aiotédoén
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HEAAOVTIKN MPoOoNTKA HIag «kKOKKIVNG NOANG» Nou anoteAel To —~vOpPOTEAEIAKA avapeVOUEVO
Kal npoypappatikd enmdiwkdpevo- cootaliotikd empubio: Kékkivn néAn [...] dpxioe va yAuko-
xapddel/ota Aaonwpéva oou yianid. EpPAnpatikn en’ autou, kat dpeon anddelfn tng noAu-
nélntng ouleugng téxvng kat dpdong anoteAei n nepintwon g petarAeutikng Blopnxaviag
NAPKO, n noAdpnvn anepyia twv gpyatwv tng onoiag oxedbdv autdpata tautidetal Pe to
Tpayoudt «Maywao’ n topwviépa» and tov ouykekpipévo dioko (Adpko '77, 1977).

Katd v idia akpifwg nepiodo, ki evid 0 Pwvtag Addng eotidlel avoixtd otnv EAANVIKN
€PYATIKA TAEN, 0 otixoupyog Sev Anopovel kal tn d1EBvIoTIKA onTikA —KUPLO OTOIXEIO TOU E-
TanoArteutikoU aplotepou Adyou (Aitong, 2024:121). H cuppetoxi tou otov bioko Tpayoudia
NG Aeutepidg tou Odvou Mikpoutoikou to 1977 (MikpoUtoikog kal Anuntpiddn) anoteAel
€CEAIEN TWV YEWMOAITIKWV OX0AlaopWY nou eixe Eekivoel ota Mpdupata an’ tn Mepuavia, auth
N Qopa eviaypévwy o’ évav nio oapn pap&lotikd-Aeviviotikd agova.

O ouxoupydg, 6w, e€etdlel oAlotikd TG NANYEG Kal TIG KPUPEG eAnibeg tou Aaol Kal
ToUu npoAgtaptdtou tng XIANG petd to npaikénnpa Mvotoét: Kat yia t” Adplo, kpupd an’ tov
emotdrn,/§avabdBouv to kaAutepo koppdt, (AGdng, Ta tpayoudia tou vépou kai tng tdéng,
2022:36), upvei To avuianoikiakd kivhpga twv Aawv tng AQpIkig nou Plovetal wg ondotpo
TWV IUNEPLAALTTIKWV KAl KEPAAAIOKPATIKWY Se0pPWV: XU, Taneivwpévn xwpa,/SUnvnoeg Ki og
@oPouvtar (ANadng, Ta tpayoldia tou vdpou kat tng tdéng, 2022:32), evd avaépetal Kat
0To enavaotatikd anotunwpa tou Epvéoto «Toe» MkePdpa katd tnv npoondbela oikodOpN-
ong tou oootaAlopoy otnv KouPa. Eva ¢ 18iaitepa SnAwtikd napddetypa tng pavixaiotikng
avtiAnyng g YuxponoAepikng nepltddou anoteAel kat n avagopd evtog ToU CUYKEKPIUEVOU
Tpayoudiou atov BpaxuPio ndAepo Xopaiiag-ABloniag oto Oykavtév (Babbitt, 1989:68-75).
Yto tpayoudt, o Nddng e€upvel tnv ekel kouBavikn epnAokn, napouctddoviag TG anwAeLeg
nou npokaAouv ot 0oolaAlotikég Suvdpelg otoug «exBpoUlg Tou ooolaAlopoU» PeE AUPLKO Kl
€NKG UPoG: Xto Oykavtév xiAiddeg twpa néptouv/and ta kouPavédika agponidva. (Aadng, Ta
Tpayoudla tou vépou kat tng taéng, 2002:37).

H oUvéeon twv S1eBvVIOTIKWV 16EWV PE TN PECOYEIAKN PnElpla emtuyxavetal pe eudid-
KPITO TPOMNOo Péow plag oelpdc tpayoudliy, Onwe ekeivou yla t, vwnn akopn, tpaywdia tng
Kdnpou, n onoia —katd to otixoupyd— xtunnBnke tautdxpova and tov IHNEPIaAIopd Kal Tov
paolopd: Ki ané Babid oou pwva&e katdpa otous paocioteg/kt avdbepa otoug duvatoug, nou
TOUG pIKpoUG naidevouv. (Aadng, Ta tpayoudia tou vépou kat tng tagng, 2002:35), aAAd kal Tou
-BepeAiakol €ktote OTo aplotepd apnynua— tpayoudlol dlapwtiong nou anoPAénel otnv
avupaoclotiki enaypunvnon tng epyatikng ta&ng: To @aotopd Babid katdAaBé tov./Aev Ba
nebavel pévog./Todkioé tov! (ANadng, Kabnpepivég paotopég, 2014:21). Anokopupwpa dowv
avapépBnkav napandvw kat SnAwtiké Tng KateUBuvong plag 0AGKANPNG IOTOPIKAG OTLYHNG
niBavdtata anoteAsi kal To —eAaPpwG Petayeveotepo— tpayoudt tou Adén «H pépa ekeivn
bev 0’ apynoel» (peAonoinpévo and tov Mdvo Aoido), 6rnou pia 1otopia enavacuvdeong 6Uo
NPOCWNWY, MOU lOOPPONEl avapeoa otov £pwta kal otnv eANida enoTpoPng TwV NOAITIKWOV
Npoo@UywV, CUVIOWA PETATPENETAL OE AVOIKTO KAAEOHA AAAQYNG YEWMOAITIKWV GUOXETIOHWV
Kat pnAok duvdapewv and tnv EAANVIKA NAEUPd, PE TN YEWNOAITIKA JeTaténion tng otn ooPi-
ETIKA opaipa enppong va EenpoPAaAiel eppéows wg to noAundOnto enidiko: Xe nApe kdnote
n éuon,/oe avapépvel n avatoAn.

H otopia, wotdoo, kateuBuvetal and noAueninedeg duvdpelg €AEng kal anwbnong. Tn
bekaetia, Aondy, tou 1980, nou énetat Ttou éviovou pi{oonactiopol Tng NpWIPNG MetanoAi-
Teuong, n lotopia ekBAAAEL Pe TG «EUAOYiEG» TG véag KuBEépvnong tou MNMAXOK (EAeuBepdrog,
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2024:15), o pia kateuBuvon evdg UAIkoU atopokevepikoU katavaAwtikou eudatpoviopol. H
KaAAttexvikn avtavakAaon g neptédou autng neptypdagetal, pdAiota, ouxva pe tov xapa-
KTINPLOTIKG Opo «yevid Tou blwTtikoU opapatog» (KepdAag, 1987).

0O dwvtag Addng tonoBeteital otixoupyika akpIPw ota Npwta xpdvia autng tng aAia-
YNNG napadetypatog, napatnp@vtag kaipla tnv avatponin Twv Kupiapxwyv KEAEUOPATWY Kal
v éunpaktn anotuxia tng andnepag pi{oonaotikng HETABOANG TwWV KOIVWVIKWY CUOXETI-
OopWV Péow TNG TéXvNg nou eixe nponynBei. To 1983, ota tpayoudla tou diokou ESw nou
yevvnBnkape (ANaylog, KaAoyldvvng, k.4.) ekppddel yia npwtn gpopd aiobnpata anaiclodogiag,
kataypdgovtag ta nttnpéva Ovelpa Kal ta oxédla PovaxiKWy A0V ATOHIKOTATWY, NVIYUE-
vwv otn duotonikn peyaAounoAn: Toutn n noAn poidlet Eévn [...] towevtévia ayannuévn. H
npocéyylon tou xapaktnpidetal and évav vatoupaAloTikd kal o§Utato peaAlopo, o onoiog,
OpWG, €ival NAéov «KanItaAloTIKOG». LTOV KOOHO Nou Twpa SOpEl, ol aywveg Twv NEPAcUE-
VWV YEVEWV €X0UV WG anpoodOkNTn kal pPn opyavikin katdAngn pia kowvwvia evowpdtwong
Kal kepaAalokpatikng katavdAwong: Eyive n {wn pag/pla netuxnpévn koupeAol./Ptdoape ato
téppa/ki 6pwe EekivAoape yI' aAdol. H eAnida paivetal va éxel xabei oxeddv oAdteAa, Evd n
€UXA avatponng tou opwvupou tpayoudiot ‘OAa Ba yivouv nio kaAd/Ba 6éeig, Ba beig pe Tov
kaipo, kabiotatal ocuvtopa ypdppa Kevé Kal autoavaipoUpevo.

Tpia xpévia apyoétepa, to 1986, pe tov bioko To [Motdut (Kékotog kat Addng), o otixoup-
Y66 npoPaivel oe éva toApnpd kal, yia évav adianpaypdteuto diebviotn, (owg anovevonpévo
61aBnpa: alonolei To koopogidbwAo Kal ta npwikd npétuna nou déunce n Enavéotaon tou
1821, wg éva €oxato 6nAo avayévvnong tou eAAnvikoU Aaou kal avéktnong piag aiobnong
oUAAOYIKNG aywvioTikng dpdong. H ouykekpipévn ouAeld, napd tv eviote unepPatiki eiko-
vonolia tng, paAAov eival ailoBntikd kat n acBevéotepn tou Pwvta Addn, nepvavtag oe pe-
y@Ao BaBud anapatnpntn. To yevikdtepo pouaoikd undderypa, e€aAAou, ixe ndn npo noAAou
HetakivnBel og evieAWG SlapopeTIKEG KateuBUVOELG.

Tig dekaetieg nou akoAouBolv, o dnploupydg eNIAEYEL TN OTIXOUPYIKA OLwN, PE TIG EAGXI-
OTEG NApPOodIKEG EKAGUYELS va tnv avatpénouv. Metal autwy ouykataAéyovtal ta oTixoup-
yhpatd tou yia Tg yerroviég tng ABnvag (Addng, Aiadpopég atnv Abrva, 2002), ta onoia,
wotdoo, dev ptavouv oto eninedo tng NPWwTng tou dnploupyiag. Tnv teAeutaia oAl deka-
€tia, 0 NAKIWPEVOG Nia dSNUIOUPYAG EMOTPEPEL, KUKAOPOPWVTAG €K VEOU —deAonolnpéva Kat
pN- nowpata Kat otixoupynpatd tou, ouve£ovidg ta kaipla téoo pe Ta véa JETavaoTeUTIKA
pelpata 600 Kal PE ToUG OUYXPOVOUG KOWVWVIKOUG aYWVES

H napéAeuon plool aiwva and ta yeyovéta nou e€etdoape €xel Slapoppwoel pia evte-
Awg Slagopetikn ouvBnkn, pe th MetanoAiteuon va yvwpilel pev kpioelg, petaAAaelg kat
TaAavteloelg, Slatnpwvtag, wotdoo, aképalo To atopikd npdtaypa €vavtl Tou cuAAoylkou
otov nuphva tou napadsiypatdg tng. Auti, HAALoTa, N KOWWVIKNA KAl XwpLKN anopdvwaon €xel
evioxuBei nepattépw and th oupBoAn tou dladiktuakol kal Yngplonolnpévou KGopoU TG véag
XIAlETIAG.

Tig teAeutaieg dekaetieg, 10 Paivopevo plag véou TUnou, ENIOTNHOVIKNG HETAVACTEUONG
npog TIG (Bleg XWPEG TNG PETANOAEPIKAG NepLddou, evidg nAéov tng dopng tng Eupwnaikng
‘Evwong, éxel avadei&el napanAnoioug npofAnpatiopous W ekeivoug Tou PeTanoAgpikoU Ko-
opou (A&éng, Mpdupata and tn leppavia, 2016:21). Qotdoo, dev €xel KatapEéPEL va YEVVNOEL
10 padikd kivnpa ap@lofAtnong KL ENavactatikig avatponng nou oplopévol Bewpntikol avé-
pevay, anodelkviovtag eviéAel Nwe TéToleg EeAIEELG Oev eival Kal TOOO «VTETEPUIVIOTIKEG».

To épyo tou dwvta AddN, dnwg kat AAAwv dnpioupywv tng neplddou, éxel oe peydAo
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Babué pouoelonownBei, anoteAwvtag na nxntikd undPabpo yla eneTelakEG EKONAWOELG Kal
SladnAwoslg, evw €xel eviaxBei nANpwG —kal oxeddv anokAEIOTIKA— 0Ta KOWWVIKA Kal KaAAL-
Texvikd 6ebopéva tng enoxng tou. Akdpun kat n popen tou Mikn Ogodwpdakn éxel nepBANOE(
HE Tov pavdua tou «eBvikoU», éxovtag unootei pia 1diétunn «kdBapon» and ta piloonaotikd
NG Npotdypata.

Mapd, wotdoo, Ta 6nola PEIOVEKTAATA PNopEl Kaveig va enonudvel otn otixoupyia Tou
AGbn —16eo0Aoyikn nepixapdkwon, povodidotatn eppunveia twv Qaivopévwy, eCeldIKeupévn
BepatoAoyia, enkalpikn Sidotacn tunpatog tou épyou, yphnyopn e€dviAnon ki aduvapia
Npooappoyng otig aAAayég Twv ouvBnkwy, K.4.— napapével péxpl onpepa pia 1dlaitepa ev-
dlapépouca enotnUovikd npdopiEn tng Aong Tou 0oolaAloTikoU peaAlopoU e TIG NPWTEG
ekAQuYEeLG Tng Néag Aplotepdg, TG ENKAIPIKNG HATIAG Pe TN pakponpoBeopn npoonAwaon,
NG EAANVIKNAG €pyatikng Tagng pe tn dieBviotikn tng évragn, aAAd kat tg unépBaong tou
npotdypatog tou évtexvou-AdikoU npog pia cuveldbntn kateUBuvon piloonactikonoinong Kat
«AEVIVIOTIKOU TUMOU» S1apwTiong Tou NPOoAETApLAToU Kal TG EPYATIKAG TAENG.

H pépa ekeivn nou o otixoupydg enediwée téoo éviova gaivetal va €xel kaBuotepnoel
noAU, ki iowg akdépa va éxel xabel dianavidg wg otopikn npoontikh. Evoexopévwg, dpwG,
Kt tétolo va to eixe npoPAEYel kat o (dlog, dtav éypage, ansuBuvdpevog otov enavactdtn
Toe keBdpa kal ouvieivovtag otn ouvéxion tou aywva: Av 00 Bidotnkes f dpynoav ta xpo-
via,/éAa §avd oto paviefou tng lotopiag...
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NAouva tng Pikag MnevfBeviote: avapeoa otn
Bioypagia kal tnv autofioypagia

Evyevia Znpdkn

H napouoa epyacia sotidlel oto keipevo tng Pikag MnevBeviote Aolva, dokiuio 10TopiKAG
Broypagpiag (oto €§ng Aolva, 2017). ‘Onwg ypdgel n idla otnv Elcaywyn, «pia yuvaika, n
NoUva, Oecoalovikd EBpaia kal emincaca tou Aouofitg, gival to npdéowno yUpw and to
onofo nAéketal oto BiBAlo autd pia otopikn agnynon, nou eotdlel otoug EBpaloug tng Oeo-
oaAovikng, otnv NAAN Toug, 0TN PTWXEL Kal Ta avdnoda petanoAepikd xpovia» (2017:11).
Mpdkettal yia éva €pyo mou avikel oto enotnpovikd nedio tng lotoploypagiag, To onoio
Opwg aglonolel tv gyyevin Aoyotexvikétnta tng YAwaooag, xapaktnpidetal and agnynpatikég
KalvoTopieg kal npwtotunia, Kal pag NpookaAei va to npooeyyiooupe eniong kat oto nAaiolo
TWV AOYOTEXVIKWV OMOUSWY, PE MPOCOXA OTN XPNON TWV APNYNHATIKWOV TEXVIKWV Kal TNG
PNTOPLKNG, Kal TOU U(pOoUG Nou Napanépnel otnv Npo@opiki opiAia.

Meydalo pépog tng npwtdtunng épeuvag tg MnevBeviote agopd, akpiwg, ta petanole-
HIKG xpovia, Spwg to cupPdv tng Lod Kkat oL tpémnol Pe Toug onofoug autd diéppnée tnv nopeia
NG lotopiag tng Oeooalovikng Kat Twv avBpwnwy Tng pixvel th okid tou oe 0AGKANPN
xpovikn S1dpkela nou npaypatetetat to BiPAio, pravovrag péxpl To TEAOG Tou £lKooTtoU aiwva
kal tov Bavato tng Aouvag. H nAokn kAipakwvetatl 6tav gprdvel otnv dieotpappévn envonon
ToU «dAAou mAavitn» twv vadoTikwy otpatonédwy, T cuotnpatiki anavBpwnonoinon, th
padikn e§éviwon kal ta epiklactikd Bacaviothpta. H Aolva népaoce 18 pnveg oto MnAok 10
ToU AouoBITG |, OTOV TOMO TWV «lATPIKWV» NEIPAPATWY OE yuvaikeg. XUppwva Pe tn ouvoyn
ng MoBntng XavtlapouAa (2021), n MnevBeviote «avaouvBétel péoa and éva eupu gpdopa
nNywv OAEG TIG NTUXEG TOU NPOYPARHAtog ‘GUAETIKNG BloAoyiag’ kal th @pikn tng epnelpiag
Tou MnAok 10, nou yia toug eAdxiotoug endnoavteg Kat Tig EAAXIOTEG eMdNoaoeg onpatve
TNV KATaoTpo@n TG uyeiag toug yla ndvtax. ‘Otav nia enéotpee n Aodva otn Ogooalovikn,
BeBapuppévn éxi poévo e to YPuxikd tpalpa aAAd kat owpatikd, pe cofapd Babud avannpiag
Adyw twv Pacaviotnpiwv nou eixe unootei, 6ev eixe onitt va peivel, gixe xdoel oxedév oAd-
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KANpN tv olKoY£VELd TNG, kal £¢noe v undAotnn {wn g Pe tn otnpign g kowvotntag. AAAG
Kal Pe th otnptgn tng otkoyévelag tng idlag tng MnevBeviote, nou tv yvwploe and ta natdikd
NG Xpovia wg t «Beia Aolva», ouvopnAikn tng yiayldg tng. Aev ntav ot’ aAnBela Beia g,
aAAd pakpivi EadéApn nou nnpe tov poAo tng Beiag petd tov ndAepo: «Ynépoxn envonon
NG NPWTING Yevidg twv engnodvtwv. Na ta natdid, n anoucia ouyyevwv avanAnpwvotav and
v KaBnpepivi napoucia AAAwv ayanntv «NAKIWPEVWY», Nou avayopeloviav oe Beioug
Kal Beieg» (2017:18).

Enopévwg, n Aolva wg PBloypagia evéxel kal otolxeia tou €i6oug Tng paptupiag Kat Tng
autoBloypagiag, kabBwg n MnevPeviote eixe NpoAdPel va yvwpioel npoownikd kal va ocuvoe-
Bei pe tn Aolva. Mia and tig nny£g nou xpNotponolel yia Tnv eknévnon autoU Tou €pyou NG
glval ol npoownikég TNG avapvioels. MdAlota, oUpgwva pe tv Een ABSeAd, n Aolva ouvo-
HIAEL pe éva npdopato uPpldikd idog nou éxel napoucidoel defypata kal oe AAAEG XWPEG TNG
Auong: «O1 Bloypagieg avBpwnwv nou £€¢noav t Xod, endhoavteg n un, kat pdAlota npo-
OWNWV OIKEIWV OToUG oUYYpaYeic, eival éva evbidpeoo €idog, 10Topikn PHEAETN Nou ouviotd
ouyxpovwg éva eidog éupeonc paptupiag, péoa akplPwe and tn oxéon avapeoa oto Npéowno
rnou lotopeital kat otn ouyypa@éa tou. Eva €idog nou dnAwvel étL ol eNINTWOELG TNG Lod dev
agopouv pévo dooug v €¢noav aAAd kal toug entyovoug toug, [...] 6xt pdvo tng deltepng
aAAd kal Tng TPITtNg Kal g Tétaptng (owg yevidg» (ABdeAd, 2018). H idia n MnevBeviote
e€nyel Nnwg otdxog NG €ival va e0Ttdoel ota PeETanoAgpIka xpdvia, 6tav ol 0AEOpLeG CUVENELEG
NG vadloTIKAG Kuplapxiag ntav napoUoeg Kal Nwg okoneUel va evtdgel atov Adyo NG yla To
OAokaUtwpa 181WTIKEG Kal MPOCWNIKEG UVAREG: «XTO UAIKO Mou Xpnaolponolw, cuvappdlw
apxelakd tekpnpla (dnpdota N “IlwTikA”), KatayeypappéVEG OMTIKOAKOUCTIKEG Kal YPAmnTég
Haptupleg, pwtoypapieg Kal Npoownikég avapvnoelg. Ta Bewpd dAa 1ooTpeg “nnyég”, and
TIG onoieg “avtAw” pe ion kpitikn didBeon» (2017:17).

Ta no agdpnta yia tnv avayvwotpla kepdAata tou BifAiou eival autd nou agnyoulvtal
Kat neptypd@ouv tov eykAelopd kat ta Bacaviotnpla nou unéotnoav n Aovva Kal ol ouvtpd-
PLo00€G NG oto Aouafits. H ppikn autwyv twv yeyovétwy avadlstal NAviote Tautéxpova He
1a oofBapd nBika SiAnppata nou agpopouv tn duvatdtnta n pn t¢g avanapdotaong toug. H
MnevpBeviote Bepatonolei autd to ¢rtnpa, tng duvatdtntag avanapdotaong Tou pn avana-
paoctnolpou, e€alpeTiKd NPooEKTIKA, epneplotatwpéva kat pe tov déovia oefaocpd. Qg ano-
TéAeopa, n (dla n avaotoxaotikn, autoavagoplkn didotaocn g ypapng tng anoteAel, eKtog
and évbel&n ouyypaPikng evipdintag, e€6XwG onNPaviiké ouoTatikd OTOIXEID TOU KEWPEVOU: N
ANouva eival, avdpeoa oe dAAq, keipevo notntikng, Pe tnv évvola 4Tl EVOWHATWVEL TOV oUaTn-
patikd npoPAnpatiopd yia t diadikacia tng 1OTopIkNG €peuvag Tty onoia nepypageL.

To €(60¢ NG 10TOPIKNG Bloypapiag, Pe Tov TPdNo Nou To ouvdlapop@wvel N MnevBeviote,
evtdooovtdg to otnv eupUtepn NPoPANUATIKA TNG Hikpoiotopiag, «dlavoiyels, oUppwva pe
v (61a, «éva povondtt nou pag odnyei va okepBolpe 6Aa doa Eepelyouv and tn yevikeuon,
Va OTOXAOTOUHE TNV loopponia avapeoa ota atopikd Nenpwyéva Kal To Kowwvikd olotn-
pa» (2017:12). EmAéyel va ypdyel yia tn Aolva wg pla and e apétpnteg povadikoTnies
nou éxel napaocUpel o KUKAWvag. Auth akpiBwg n andédoon NG pn-avaywyipng evikotntag
ToU npoownou tg Aolvag Kal n cuvagng npoonddela avaduong, TOUAAXIOTOV eV PEPEL, N
600 ival duvatdy, TNG UNOKEIPEVIKAG OMTIKAG TNG, AEITOUPYE( Kal wg noAutipo peBodoAoyikd
gpyaAeio npooéyylong tng lotopiag Tng eBpdikng Kotvdtntag. Awviypatiki gryolpa kal Tauto-
xpova npdowno-kAeldi, n Aolva gival autn nou pag €l0ayel otnv totopia Twv BecoaAovikiov
eBpaiwv and ta péoa kat and ta katw, nap’ 6Ao nou, dnwg avayvwpilel n ouyypapéag, dev
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pnopouUpe noté va &Epoupe 6Aa 6oa akpBwg okeptdtav N £viwbe n Aoldva. Ag avatpé§oupe
kat ndAL otnv Elocaywyn tou épyou, napaBétovtag kat cuvoyidovtag tautdxpova: «H duoko-
Ala tng Bloypagiag tng Aovvag £xel va KAveL pe To yeyovog OTL eneldn Atav PTwxn, aypappa-
TN Kal yuvaika, ta (xvn tg eUkoAa xdvovtal avdpeoa otoug apaveic tng lotopiag». AnAadn
«avapeoa otoug katadlkaopévoug va {ouv péoa o’ autnv tnv KoWwwvIKN “un avanapaotaon”
[...]. MiAvtag yia tn prwxela kat Toug eTwxoug, eloBdAAoupe otov KOOHO Kal atn olwnn
Toug pe A€€elg nou dev eival Sikég toug, yiati ta Adyla toug bev akolaotnkay, n Ndpa noAAEg
popég ayvonbnkav kat AnopoviaBnkav» (2017:11).'Onwg e€nyei o MiAtog MexAiBdavog (2019),
«akpIpwe enewdn n Pika MnevBeviote dev aokei tn Ploypagia wg eikovoypdenon, diknv na-
padeiypatog, evog ek twv NpotEpwy yvwotol “lotopikol nAatoiou”, pag yevikeuong, aAdd
WG 10TopIké NpSPANpa nou Slepeuvd TG EVTACEL avApPEDa Ota ATopIKE nenpwpéva kat to
Kolvwviké ouotnpa, niow and ta yevépeva tng Lotopiag diakpivetal oav oe okl n undoxeon,
10 névBog Kkat n pifoonactikdTNTa TWV aApLOTOTEAIKWOV ofa av Yévolto NG MoINoEws, autwyv
nou Ba pnopouoav va cupBouv (h va eixav oupPei), Twv evaAdaktikwy, evdexdpevwy h Kal
HATALWHEVWY LOTOPLWV TOU Bious.

‘Exoupe ouvnBioel va ouvbéoupe tnv totopia Twv ERpaiwv tng OecoaAovikng pe ta onou-
baia, xelponiaotd n kal petpnalpa entelypata Twv S1avooUEVWY Kal TwV aotwy tng efpa-
KNG €AfT, and tnv onola katdyetal n {dia n Pika MnevBeviote. H ané@acn tng va eoTdosl,
péow g Aolvag, o€ pia AAAN kovwvikn Tagn, otnv eRpaikn PTwWXOA0YId, OTOUG «aPaVEIG»
NG lotopliag, ival noAltikn. AvacuykpoTel, £otw ev pépel, kal SlapecoAaBel apnynpatikd tnv
avtiAnyn tng dlag tng Aolvag, €10l Wote va petaoxnpatioel otoixeia tng MeydAng lotopiag
oe «Plwpéveg epnelpieg» plag «agavoug». Enopévwg, évag and toug otéxoug tTng eival va
evtael tnv 1otopia tng Aolvag kat TG Slactaupolpeveg tautdtntég g wg EPpaiag, wg
yuvaikag Kat wg péAoug g eBpdikng @TwxoAoyIdg Kal TNG EPYATIKAG TAENG TNG €Noxng tng
otnv lotopia twv yuvak®v.! Ev péow tng avanddpaotng Bepatikng kuplapxiag tg od otnv
lotopia tng Aoulvag, n MnevBeviote ypagel éva kelpevo nou Ba pnopouoe eniong va eviaxOei
Kat oto €i60¢ TG 1otopiag Twv yuvalkwy. H gpepviotikn épeuva dev otapdtnoe noté va Kivn-
Tonoleital and tnv avaykn va Qépel 0to pwG Tn Bappévn Kal Ayvwaotn 10Topia TwV YUVAIKWV.
Mdvo nou onpepa n 1otopia Tou PUAoU o@eiAel va peAetdtal SiaBepatikd, oe ouvdptnon pe
GAAoug napdyovteg, 6nwg eival n Kowvwviki Tagn, n €éBvotikn kataywyn, n Bpnokeia, n NAKia,
n uyeia, k.4, kal, 6nwg Nén ava@épbnke, akpiBws £tol, otn cuvBeTOTNTA TNG, avadelkvUeL N
MnevBeviote tnv éppuAn unokelpevikétnta g Aolvag, wg anotéAeopa noAAanAdyv kat dia-
(POPETIKWYV MPAKTIKWV UMOKELPEVONOoinong kat Sopwv katanieong Kat kakonoinong. Avagépe-
Tal, yia napddetypa, oto endyyeApd tng, tng podiotpag: «Alakpltikn napouacia oe E€vo onit,
e€olkeiwon fowg Kal pe AAAeG kovwvikég Tagelg. Modiotpa: “[...] epyacia xapnAol kUpoug
ouvbedepévn pe To dtuno Kkal 1I81wTIKG, dpa Kal e to adlvapo Tou OIKIaKoU XWPou Kal Tou
yuvalkeiou UAou”» (2017:35). Ak6pa kat étav n AoUva entotpéPel otn Oecoalovikn, petd
v AneAeuBépwon, kal giAoeveital nAéov o€ olknpata tng Epaikng Kowvdtntag, énwg to
Ynvwtnplo AAAativn, e€akoAouBei va pape,

1. «To 1931 n veapn AoUva AcoaéA navipeUtnke tov [Aipevepydtn] Zap I'katévio. Epevav yia
évav xpévo ota Kavoupyla ommtdKia Tmou XTiotnKav otov ouVolKiops “151” kal énetta Katngdpioav
TIPOG TO KEVTPO, iowg yia va Bpiokovtal mo Kovtd otn §ouAeld tou Zap oto Aipdvi. Hén and ta xpéd-
via Tng oBwpavikng Kuptapxiag, o1 efpaiot epydreg oto Apdvi itav moAunAnBeic xal opyavwpévol
o€ ia 1oxupn ouviexvia» (MmevBeviote, 2017:36).
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Kal paAlota pe e1dikétnta: kaAvppata yia noAuBpéveg, kavanédeg, vupdvia. Xpn-
pata nou pnopel va ta UAAEEL «yla pla wpa avdykng», N va ta «onataAnoel» yla
éva dveto Ceuydpl kagpé nanoutola PE Takouvl N éva ouvappoAoyoUpEVO agpo-
nAavdkt yia tov ayannpévo pikpé avugio. [...] [AlnAwvel endyyeApa «olkokupds (to
«payipox» dev Bewpeital endyyeApa oav ta dAAa). (2017:121)

‘Exouv peydAo evblapépov Kal ol nio AENTEG SlapoponoINCELG TOU OXECIAKOU MEPIEXOUE-
VOU TWV XWPWV MNou katoiknoe n Aolva, 1600 o€ ENOXEG EIPAVNG OO0 Kal OE EMNOXEG MOAEHOU,
OTIG PTWXOYEITOVIEG, 0To Ynvwtnplo AAAativn, oto Mpokopeio, ol oxéoelg avapeoa otny €U-
nopn ePpaikn eAit kat tn @twxoAoyid (yiati n aAAnAgyyun ntav pev kabnkov tng Kovotntag,
NANV OpWG 6ev aKUPWVE TN PUCIKOMNOINON TWV KOWVWVIKWY avicotntwy nou enifiwve and ta
OBwpavika xpdvia), n Toug XWPoUG nou avaAdoyouoav otn B£on plag yuvaikag, podiotpag kat
KaAuppatoug.

AAAG kat n gpnelpia twv otpatonédwyv eixe EppuAn didotaon:

Ta 1atpikd nepapata oteipwong oto MnAok 10 énAn&av Bdvauoa t ouykpdTnon
TNG UMOKELPEVIKOTNTAG MOV, yla TG yuvaikeg nou ta unépewvay, énwg n Aolva,
ntav dppnkta cuvdedepévn pe tn yuvaikeia toug unéotaon. H otelpwon Piwbnke
w¢ akpaia tansivwon, wg to teAelwtikd xtunnpa. H AngAeuBépwon bev onpave
Kat tn ANEn Twv YPUXIKWV KAl CWHATIKWY ENNTWOEWY, Kal NOAAEG yuvaikeg nou
kakonowBnkav dev pndépecav noté va anoktnoouv natdid. H Aovva nrav pia anéd
autég. MBavév kat n pova&ld tng wg yuvaikag xwpig okoyévela va Atav Kat évag
ané toug Adyoug nou épetve otn Oecoaldovikn kal bev anoPAaoctos va petavaotel-
o€l, nap’ 6Ao nou eixe kavel aitnon yla ékdoon MNiotonoiNTtikoU KOWWVIKWY Gpovn-
pétwv pe arttoAdynon tnv andktnon dlaBatnpiou: (owg va popnbnke va avaAdpet
pévn tng TG duokoAieg piag tétolag nepnételag. (2017:75-76).

Kat T éywve petd v aneAeuBépwon, Aolva; «Mag nhyav o€ pia peydAn kalép-
va. 'HABav kaAovtupéveg yuvaikeg xplotiavég. Mag dwoave pla kadépva pJeydaan...
andvw Kat katw kpepdtia. H pia pag €6woe npoadytl, n AAAN oevidvi, kel eAgu-
BepwOBNKape... Ae pag BaAave pAg va KAVoUpE GOUAEIEG... TOUAAETEG... autd. Otav
AeutepwBinkape €BaAav pla Meppavida va KAvel TIG TOUAALTEG, va o@ouyyapidel.
Eixe nio noAAoUg dvbpeg napd yuvaikeg. Xtnv EAAGSa pdg épepe évag AyyAog... e
agponAdvo. Mag épepav oto agpodpduio kal pag £dwoav toinoupo Kat pia eAld.
Kat Aéw eyw... “kopitola pun @elyete, otnv EAAGSa nABape... eAld kat BaotAid Ba
pag dwoouv twpa.”» (2017:78)

Aev givat pédvo n Aolva nou anoktdel pwvn kal avaduetal wg UNoKePeVIKATNTA OTO Ke(i-
Hevo, aAAd kat AAAEG ouvtpdPLooEG TNG ota vadotika otpatdéneda, ouykdtolkol, kat PiAeg n
@idot. H apnynon tng MnevBeviote evowpatwvel kal eVvopxnotpwvel AAAEG apnynoelg, pap-
Tupieg, enotoAég, dpBpa epnpepidwy, K.4., €101 WOTE TO Kelpevd TG va anoteAegital tautod-
xpova and Aentopepn, Tekpnplwpévn NAnv dpwg nAatclwpévn alonoinon apxelakou UAikou,
KaBwg kal and pia xopwbdia pwvwv nou Aéve 1otopieg and TG epnelpieg Toug Kat ekppadouv
andyelg kat aiobnpata, onpaviikég Oxt pévo, N éx1 anapaitnta, yia tnv LOTopIkn akpifela
TwV NEPLYpaPwv toug, aAAd yia tnv aAnBela nou evéxel €€ oplopol n pwvh Tou NAoXovVTog
unokelpévou. H apnynon dev eotididel anAd otoug ERpaioug tng Oeooadovikng, aAAd otnv
€Bpdikn KovOTNTa WG opyavwpévn Kal dlaoTtpwpatwpévn kovdtnta, nou avadelkvuetal Kat



Aovva tng Pikag MnevBeviote: avapeoa ot Bloypapia kai tnv autopioypagpia | 215

autn wg évag and toug Bacikols Npweg tg 6pdong tou apnynpatog. Aképa neploodtepo,
n ida n NéAn twv pavtaopdtwy, 6nwg tnv ovépace o Mapk Madldouep, npwtaywviotei oto
kelpevo: n naAwd, Eexaopévn efpaikn Oeooalovikn avadietal and to napeABév kat avadei
oto napov péoa and tnv ixvnAdtnon twv dladpopwv tng idlag tng Aovvag. Mo cuykekpipéva,
n MnevBeviote e€etdlel tn Béon tng Aolvag oe dAOUG TOUG XWPOUG TOUG 0Moioug Katoiknoe
Kal and toug onoioug NEpaoce, PeAETAel Tnv Lotopia, tn dopn Kal Tnv opydvwon autwyv Twv
XWpwV, KABWG Kal TG OXE0ELG Twv avBpwnwy Nou Toug Katolkoloav Kal ta yeyovota nou
TouG onpddeay, dnwg n Kataotpo@ikn nupkayld tou 1917 f to noykpop tou KapneA, kat
noAAd aAAa. Mpdkertal yia ouvoLKIOPOUG, YEITOVIEG N Kal Ktipla, aképa kat dwpdua, nou
peAetwvtal Pe npoooxn otn S1apBpwon Twv PopPwv Kal oxéoewv eouoiag nou ocuvugai-
vovtav pe autoug, kat Pe BAon tn ouotnpatikn apxelakn kal PiBAloypa®ikn Epeuva nou €xel
anodwaoel nAovota kat Nukvi nAnpogopia.?

H opydvwon tg nAokng tou £épyou pe Bdon tig dladpopég tng Aolvag aAAd kal to xapa-
Ktnplotikd UPog NG ypa®png g MnevBeviote, nou napanépnel otnv kabnuepivi opiAia pe
pia 61dotaon AoyotexvikdTntag, Katéotnoe duvatn TNV ENITUXNPEVN SLAOKEUN TOU KEIPEVOU
oe Beatpikd Sdpwpevo/nep@oppavg and tov oknvoBétn Aapiavé MixanAidn. O MixanAibng
£dwoe nepaltépw wWONon oto eyxeipnua tng MnevBeviote, nou gival akpifws o petaoxnpati-
opo6G Tng AoUvag and agavn npwida oe npwrtaywviotpla. Enavagépoviag tnv wg dpapatikd
npdowno, Kat wg 0dnyod tou Kolvou TNG atnv nNéAn tng, tn Oecoadovikn, alonolei to BAEppa
Kal ta Adyla g, £tol wote va avadubei to napeABév péoa oto napdv kai va Eavalwvta-
véouv ta NaAld Ktnpla Kat ol YEIToVIEG eV PEow TNG aUyxpovng OeooaAovikng, wg Hopen
napdAANAng epnelpiag yia o Kowvo tou épyou. Envonoe éva Asw@opeio nou petagépel Be-
atég padi kat nBonoloug, kat atn didpkela tng Siadpopng ol nBonoloi, nou unodvovtal Toug
pOéAoug TG apnyntplag kat tng Aouvag Kal AAAwv npoownwy NG lotopiag, avabupolvtal
Kal avaduouv 1§ anwBnpéveg 1otopieg tng apvipovog ndAng nou cuvugaivovtal e Tty To-
noypagia tng.>

H 1otopikédg eival apnyntpla kat eotidotpla, kat n eotiaon tng eivar e€loou e§wtepikn
Kal eowtepikn, kaBwg dlatnpei tig anootdoelg and to avtkeipevo tng eotiaong tng, tnv (dla
n AoUva aAAd kal ta dAAa npéowna nou avakaAuntel péoa ota apxeia, v tautdxpova
epnAéketal 16eoAoyikd kat ouvaloBnpatika pe autd. H eotiaon kaBopilel tnv andéotaon and
tnv onoia BAénoupe ta yeyovdta, tnv nBikn cupndbela kal tnv aloBntikn guxapiotnon, evw
elval kal kate§oxnv Tpdnog yia va AEITOUPYNOEL TO Kelpevo pe Toug 6poug tng katd Louis
Althusser 16e0A0YIKNAG «€YKANONG», va BAAEL TNV avayvwotpla Kat Tov avayvwotn oe pia Béon
unokelpévou tng avdyvwong, €10l wote va ouoxetloBei pe tnv wotopia 16eoAoyikd, Oxt pévo
Héow TNG yvwong aAAd kal péow Tng evouvaioBnong kat tng atobntiking epnelpiag, kat, otnv

2. Ta kepdAaia tou BifAiou titAopopolvtal cULPWYVA LI TOV XWPO TOV oTToi0 PHEAETOUV Kal OToV
oroio Sigpeve n Aotva otn Sidpkela tng Siadpoung tou Piou tng: Zuvoikiopoi «151», Pegh Bapddp,
Bapwvou Xipg, Aouopitg 40077, Mnépykev-MrniéAoev, 086¢ Zuyypou 37, 086¢ Zndptng 49 ka1 066¢
Xapavtamnépou 19, 086¢ Kipwvog Béya 83: I'poxopeio «ZaoUA Mobidvos, ZtaupoumnoAn: (véo) eBpa-
k6 vexpotapeio. «H AolUva yevvnBnke otn Oeooalovikn, méAn tng OBwpavikng Autokpatopiag, to
1910 - 1, oUpewva pe oplopéva éyypaga mou ekd6Onkav apydtepa éoo Jovoe, 1o 1904. Ztnv mdAn
autn €noe oxed6v oA6kAnpo tov 206 aiwva. Edw peydAwoe, e6w néBave, 6Uo xpévia mipiv kAeioel o
Tnepacpévos atwvagy» (MmnevBeviote: 2017).

3. BA. oxeukd tnv kpiukn tou Zappa [MatoaAidn otnv Athens Voice (22/9/2022).
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npokelévn nepintwon, va tonoBetnBel wg npog th ouAdoyikh euBivn twv pn ERpaiwv EA-
Afvwv anévavt otov avuonpitiopd. Qg eavepn kat afléniotn apnyntpla Je autoouveibnon
n MnevBeviote ouvexwg diakodntel tnv a@nynon, oxoAlddovag tnv Lotopia nou agnyeitat kal
dnAwvovtag tn Béon tng o€ oxéon pe ta yeyovota, xpwpatifoviag ta yeyovéta pe tn SIkN
NG ouvaloBnpatikn eépuon. Idlaitepa ouvaloBnpatika PoptioPEVeES eival kat oL oTYHEG Katd
TG onoieg N pon Tou a@nynpatikoU xpdvou Slakdntetal and tn PEALTN TwV PWIOYPAPLWY,
kal téte n S1adpaon avdpeoa otnv 1OTopLkd Kat TG pwrtoypaieg dpapatonoleital. EEdAAov,
epeig dev €xoupe npdoPacn otig pwrtoypapieg, dev tg PAEnoupe, pag SlatiBevial pévo ol
AEKTIKEG avanapaotdoelg TnG epnelpiag tng agnyntplag, nou EPXETAl AVTIHETWNN HJE AUTEG
WG «ixvn, Aelpava n @etix, nou Aertoupyouv e€ioou wg npodyyeAol Bavdtou kat tautdxpova
w¢ alpPBoAa {wng» (Hirsch, 1997:19-20). Napadeiypata:

[Tlo 1948 1 1o 1949, xpovoloyeital pdAAov pia napd&evn gwrtoypagia tng
Nouvag. H AolUva otéketal péoa oe pia eupUxwpn auAn. Tou «AAAativny; Eival na-
X4, popdel naAto kat potalel cofapn. Mnpootd tng, 6pBio ndvw o€ pla kapékAa,
éva natdi vrupévo tooAladdki! XapoyeAdel, kpatwvtag oto €€l xEpt pla koUkAa.
Ye pla GAAn pwtoypaia, tnv (dla nepinou enoxn, n Aodva kpatd aykaAid to {dio
ayopdki. O1 pwrtoypagioelg e naidid éxouv peydAn onpacia yia 6ooug dev éxouv
na owkoyévela. To ayopdkt gopdel twpa NAeKTd pouxa, éxel UPOG anopnyevo,
aoteio kokopdkl ota paAAld. Aovva kat naidi kortdlouv tov gpakd- n Aoldva xapo-
YeAd, n pnnwg eivat n avenAig; (2017:110)

[TleAeutaia pwtoypapia, 1995: H Aolva oto dwpdtid tng. Ta paAAld tng ta €xel
agpnoel oto Aeuko toug Xpwpa. H Aolva aduvatiopévn, kaBlopévn otnv kapékAa,
Koltadel kateuBeiav tov pakd, aAdd bev E€pw T BAEnel, ndoo pdAAov TL oKEPTETaL.
Aev gival viupévn «yia €§w»: popd Ka@etid popna, AAAn pnAouda and péoa (UnAe
Kat aonpn), kat aonpeg KAAToeg wg tn péon tng yaunag. Miow tng, n Aeukn Koup-
tiva gival kAetotn. Mia pikpn tnAedpacn enavw o€ évav PIKpo punougé pe Prepiva.
Méoa otn Bitpiva, iowg, pAitdavdkia tou ka@é, ndvw otnv etalépa éva avbo-
doxeio kal pla povraviépa pe Yeutika epouta. H (dla pwtoypapia oe pia pikpn
petaAAikn kopvida. To tdapt éxel ondoel. Molog tnv £BaAe otnv Kopvida; oto nicw
HéPOG, pia kopdéAa nou ndvw tng ypdget: Aouva 27 V 1995: v: 40077. Molog To
éypayge autd; (2017:157)

Ta ouykAoviotikd kedAata tou BiAiou nou acxoAoUvtal pe ta npoPfAnpata twv ERpaiwv
eMwvtwv tou noAépou, avapeoa ota onoia ta kupiapxa npoPAnpata tng uyeiag, g nepi-
BaAyng kat tng otéyaong, neptExouv NANBWPA NOAU oNPAVTIKWY AENTOPEPWY NANPOPOPLLV
nou eivat aduvatov va cuvoytotolv. O¢ npog tv petanoAepikn nepiodo, diafaloupe yia
TIG KATAMNATACELG, TNV KATAOTPOPN Kal AenAacia twv KIVATWV Kal akivntwy NEPLOUCLOY TwV
Beooalovikiv Epaiwv and toug Xpiotiavoug cupnoAiteg, dwailoyoug, «Jeceyyuouxoug»
KataAnyieg, «avrtaptonAnkoug» n avaflonabolvieg eowtepikols npdopuyeg, ndvia He
OUVEVOXN TwV SIKACTIKWY KAl MOAITIKWY apXxwyv Tou petanoAepikol eAAnvikou kpdtoug. Ala-
Baloupe yia tnv enipovn kataotpoPn tou efpaikoy vekpotageiou Kat tnv KAonn Tou uAtkoU
and epyoAdPoug: «[H] ilepooulia oto eBfpaikd vekpotageio ouvexiletal péxpl to 1947, dtay,
KaBnpepvd, emtuppieg nAdkeg [...] yepidouv tov nepifoAo tou Ayiou Anpntpiou, v pe au-
TE€G oTpvETalL KAl 0 HpOpOG nou cuvdéel Tn AewPpopo Baociréwg Mewpylou pe to otpatnyeio.
[...] [M]etapépovtal xwpata, avapepelypéva kat e Aelpava, yia Ti§ pyacieg enéktaong g
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napaAiakng Aewedpou [...]» (2017:162).

ALicel va napaBéooupe ekTeVG and To Keipevo, va To apnooupe va PIANCEL Povo Tou,
KaBw¢ n olvoyn tou NAoUtou Twv Aentopepelv eival adlvatn: «H nikpn aAnBela eivar ét,
OTOUG PAVEG Kal Ta xpévia nou akoAouBouv [tnv AneAeuBépwan], ol EBpaiot Ba xpelaotel va
Bpouv pdvol toug Alon ota {wtikd toug npoPAnpata. Ot EBpaiol nou enotpépouy eival dote-
yol. MoAAol, pdAiota, and autoUg ival evteAws dnopol. e €NIOTOAN TNG NPOG TOV VOUAPXN,
ot 6 OktwpPpiou tou 1945, n Kowvdtnta {ntd va xopnynBouv «deAtia anopiag» oe ekeivoug
nou eMIOTPEPOUV Kal otepoulvtal «navidg nopou {wNng Kat 16wV IHatiopol Kal unodnoe-
wG» (2017:91). 16iaitepn avnouxia npokaAel n Katdotaon Twv «anpPooTATEUTWY KOPLTOIWV»
(2017:93).

H aplotepn epnpepida to lopanAitikév BrApa kéavel Adyo yia «eykAnpatikn adia-
Qopia twv Kpatkwv apxwv [...] «O1 péxpl onpepa KuPepvnoelg, néte avoixtd ki
anpokdAunta, Note Pe KpUNTOPIppPAvia, EYKUkAioug kal Siatayég, epnddioav 6oo
pnopouoav TNV anokatdotaon pag o€ onpeio e§EUTEAIOTIKO Kal XapNAONPENEG»-
Kat napakdtw: «epeic apnoape 6tav pag dpnagav ot Meppavoi onitia yia 50.000
dtopa kat onpepa dev éxoupe oute yia 2.000...». AUo pnveg apyotepa, n Katd-
otaon &ev éxel aAAGEeL: «[...] BpéBnkav onitia yia BopBOnAnKToug Kat yla XIAIAdeg
aflwpatikoUs kal énpoaoioug unaAAnAoug, aAAd oxi yia 500-600 eBpaioug». Ta
apBpa tou lopanAitikou BApatog anokaAuntouv TNV opyn Twv adIknpévwy: «Agv
Ba pag ppd&ouv to otdpar, ntav n nepngavn dtaBeBaiwon Npog avayvwoteg Kat
Apxég tov Oktwpplo tou 1946. (2017:114)

‘Onwg unootnpilel o Xéwvtev MNoudit, «av Adyog kat yAwaooa gival eyyevig pntopikd, kaveig
bev pnopei v ano@uyel Tn xpNon a@nynpatikwv TeEXVAoHETwy Kal pntopikwy tpdnwy, olte
n naAaidétepn totoploypadia, n onoia npoondBnoe va avaxBel o€ pla katdotaon aviikelye-
vikdTntag Kat kuploAe€iag» (Znuponoulou, 2015). BéBala, wg npog thv a@nynpatoAoyikn
Slapdxn avapeoa otn «AOYIKA TwV YEYOVOTWV» KAl TN «AOYIKA TNG onpaclod6tnong», on-
Aadn 1o gpwtnpa Tou av ta yeyovota €xouv npotepaldtnta o€ ox€on HE TNV a@Nynpatikn
napouociacn toug n avtiotpoga (to katd ndéoo n totopia dev anoteAei opyavwpévo alvoAo
yeyovdtwy npoyevéotepo kat aveaptnto tng avanapdotacng tou, aAAd npoidv twv anartn-
ogwv Tou agnynpatikoU Adyou [Culler, 1981- ®apivou-MaAapatapn, 2001]), enxelpw évav
oupBiBaopd: bev Bewpw TG SU0 «AOYIKEG» avTipatikég kal acUppateg petafu toug. EEaAAou
kat n {6ia n MnevfBeviote, evw e€avtAei to apxelakd uAkd nou apopd to Bépa tng cuotnpa-
TIKA, entoTnpovikA kal enipova, napdAinia épwg, e€ioou enipova, avadeikviel ta Addn kat
TG eAAEIYPELG TNG «OTEYVAG» YAWOOAG TwV apxeiwy, n onoia ouxvd evowpatwyel thv kupiapxn
Kal evOeEXOPEVWG KAKOMNOINTIKA patid Tng Kowwvikng kat noAttikng e§ouciag. MdAiota, kaBwg
10 apxelakd UALKS nou agopd t {wn twv Efpaiwv otn petanoAepikn Oeooalovikn eivat unéd
ouvexn €peuva kal npaypdteuon otn Aolva, ouxvd S1anioTWVoupe NWE N eNteAeoTIKA dUva-
HN TG YAwooag twv Beopwv «kataokeuddel» Ta npdypata yia ta onoia piAdel, pe tnv évvola
6Tl o1 petexovieg otnv e€oucia twv Beopwv enPdAouv katnyoplonotoeLg Nou ekdNAWVoUV
Kal tautéxpova ouykaAuntouv €BVIKIOTIKEG, BPNOKEUTIKEG, O€ TeEAKN avAAuon PAToLOTIKEG
NPAKTIKEG, CUVUPACHEVEG HE notand kivntpa kal aveAénta olkovopikd oupgépovta. Akpaio
napddetypa draotpéPAwong tng aAnbelag and tv enionpn yAwaooa tou eAAnvikoU kpdtoug
elval n xpnon tou épou «dpNpol» yia Toug €ykAglotoug ota otpatdneda twv vadi kat yla Toug
enmdnoavteg nou enéotpeav otnv EAAGSa. Eivar buvatdv ol avBpwnot nou annxBnoav kat
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pUAakiotnkav pe okond tnv oAkn e§évtwan toug va anokaiolvtal enonpwg dpnpot; Aev &i-
val évdeln autd tng adagopiag, av 6x1 €xBpag, npog toug ERpaioug endicavieg and peptag
Twv eAAnvikwv apxwv; Eva and ta noAAd enitedypata tg MnevBeviote €ivat n cuotnpatiki
KplTikn avdAuon tou Adyou Twv enionpwy Kpatikwy eyypapwy, nou cuvexidel, akdpa Kat pe-
TANoAgPIKA, TNV Kakonoinon twv Ogooalovikiwv ERpaiwv. Me ta 6ikd tng Adyla: «<H yAwooa
NG ypagelokpatiag eival ndvia pla yAwooad nou anokpuntel, ouxva Pe eu@npLopols Kalt
aAote pe “anootelpwpéveg”, oudETePEG AEEEIG Pla YAWooa nou entOIWKEL va napanAavioel
f va epnodioet t okéWn.'EEw and t ypapelokpatia, otn dnpdota nAateia, ot A£Eelg Sidyouv
Tov O1kd Toug ‘tapaypévo Bio’ dnwg éAeye o Mapk MnAok. Ané tov vopoBEtn wg Ttoug xpn-
o1eG NG YAwaooag, petafy twv onoiwv kat ta idla ta Bupata, oe dapopetkd xeidn N oug
Slapopetikég Néveg, To vénpa twv Aé€ewv naipvel S1apopeTikeég anoxpwaoelg» (2017:80).

TeAewwvovtag, opeiloupe va entotpéPoupe oto npdowno tng Aouvag. Mpdeoviag yia
«Bela» Nolva, tn «BIKN TNG», TNV 0IKOYEVELA TNG, N MnevPeviote plokdpel va ekBéael Tov eautd
NG, ylati, £otw ev pépel, N Aolva wg Sokiplo 10TopIkNG Bloypagiag evéxel Kal oToixeia auto-
Bloypapiag. Kai, 6nwg oe 0Aeg TG autofloypagieg, To autofloypagoUlpevo npoéowno eivat
S1nAd- éxoupe dUo Pikeg: tnv evhAikn ouyypagéa kat tnv épnpn, nou ival kat auth pia and
TG beutepeliouoes Npwibeg TNG 1oTopiag Kal kataokeuddetal wg dSpwv NPOowWNo TWV avapvn-
OEWV TNG EVAAIKNG ouyypagéa. MAALoTa, oplopéveg anod TIG VEAVIKEG TNG EUNELPIESG OTIG onoi-
€G avapépetal ouvdéovtal eVOEXOHEVWG Kal PE TN 0TACN TNG WG EVAALKNG, KAL TIG EMAOYEG TNG
WG lotopikoU. Efval xapaktnplotikn pia oknvi oto eBpdaiké ynpokopeio ZaoUA Modiavo, 6rnou
@Aogeveital n Nolva, napéa pe ouvipoPlooég Tng and to AouoPitg. H veapn Pika nnyaivel
yla eniokeyn otn AoUva, n AoUva xaipetal, tng deixvel pwtoypagieg, Kat kanola otyun ka-
TaAnyouv va kdBovtal oto caAdvi, padi pe pideg tng Aolvag, cUYKATolkoug Kal oUVTPOPIOCES
and ta otpatdéneda. Ot nAkiwpéveg kouBevtidlouv avépeAa ota lonavoePpaikd, oxoAlddouv
Tnv {61a tn Pika kat tnv olkoy£veld tng, PEXpL nou KAt cupBaivel:

Ytnv tnAedpacn dpxioav ot £16n0els. Kdtt ouvéBaive otn Méon AvatoAn kat akou-
otnke n AéEn «lopani». MNa éva-6uo Aentd enikpatel andéAutn nouxia, kat Uotepa
apxifouv va piAdve 0Aeg padi. Ta npdowna toug éxouv aAAdgel Eivat pavepd: ival
(QPOPIOPEVEG, KL N Napapikpn idnon pnopel va toug NpokaA£oel avnouxia Aeg Kat
HepLag ot Meppavol el0éBaAav oto oalovakl. AAAwote, noté dev eixav puyel. ‘OAgg
Aéve pion kouBévta yla ta Bdoava nou népacav, AAAwote ta §€pouv KaAd n pia
NG GAANG, 6Aeg potadouv BéPateg 6Tl o kivduvog bev éxel nepdoel yia navta. Otav
ouveldntonolw Tt cupPaivel, naywvw kal dev pnopw oUTe Kav va Tig kabnouxdow.
O1 e16noeig aAAddouy, aAAddel kal n kouBévta. Xe Atyo Ba aveBouv otnv tpane-
Capia ya Bpadvéd. Niwbw tuYelg kat avakougion nou Ba euyw. PiAdw tn Beia
NoUva kat tig xalpetw 6Aeg, tnv kabepia Eexwplotd. (2017:156)

4. Mia avdAoyn Béon pe autiv mou urootnpilel n MrnevBeviote edw €xel urootnpifel xar n
oroudaia pavpn Apepikavida pubiotoproypdpog Tévi Méppioov, to pubiotépnpia tng onoiag Ayamnn-
uévn, epnveucpévo aréd katdlotra epnpepidwv rmou ypdgouv yia pia maiboktdévo okAdBa, o Xéwvtev
Toudirt eixe amoxaAéoel «pubiotopnuatikn iotopioypadpia». H Méppioov SnAwvel Mwe n paviaotikn
apnynon g eowteplkng {wng tng naidoktdvou okAdpag, dmwg autn mou erxelpei n idia otnv Aya-
nnuévn, eival 10Top1Ka MePLoaoTEPO «aAnBiviy ard ta ouvagn emionpa Sikaotikd n Snpootoypaira
éyypapa, emeldn axkpifwe ta teAevtaia EVOWPATWVYOUV TNV KupiapXn OTIKA TOU TIOAITIOROU twv
AeukwV (Morrison: 1995).
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Autd 1o «ndywpax Tng veapng Pikag, kabwg ouvaloBdvetal kat kuplapxeitat kat n idia and
TOV TPOHO TWV NAKIWHPEVWY YUVAIKWY, AEITOUpYEl wG oUVOETIKOG KPIKOG avapeoa o autég
TIG Yuvaikeg Nou avikouv o€ S1apopeTIKEG YEVIEG kal Tnv (6la. XTo nAalolo Tng autoavapopt-
kdtntag tou Kkewévou, pnopoupe va diafdooupe th oknvh aAAnyopikd, avdyovtag th Aolva
(nou elvat «bikh pag», 2017:19) oe petwvupia yla Tg NaAaldtepeg YeVEES, Twv Npwtwy Bu-
patwv tou OAokautwpatog. lowg napanépnel oto onpeio e.066ou otnv peAétn tng eBpaikig
Lotoplag nou Bepanevel n MnevBeviote. lowg Kivntonolel thv avadpopikn avacuykpdtnon tng
BeooalovikioTikng efpaikng kovdtntag, tnv onoia entteAel, t6oo yia ta nponoAgpikd 6o Kat
Ta PetanoAgpikda xpovia. lowg kat va Bewpel, wg 10Ttopikdg, autd to npdypappa xpEog Kat Ka-
Bnkov tng. Ziyoupa 6pwg, kat autd ival éva eniteuypa tou BiBAiou, tng Aovvag, dnploupyei
pia aioBnon xp€oug anévavtt atn Aolva Kal tn yevid tng Kal OTIG ONUEPLVEG AVAYVWOTPLES Kal
avayvwoteg tou PiBAiou Tng, aveaptntws Bpnokeiag kat kKataywyng.
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«X€ 6Ao tov KOopo ol EBpaiol véol kat véeg [...]
agnKav Ti§ onoud£g Toug Kat Kivnoav va
olkodopnoouv tn véa €0vikn Eotiax»: olwvIoHOG
Kal gpyaocia otig avranokpioeig tou Kadavtdakn
ano tnv MaAawotivn (1926)

Navvng Anuntpaxkdkng

O Nikog KaZavtlakng taidepe otnv MaAatotivn and tg 28 AnpiAiou £wg tig 17 Maiou 1926
gE Tnv 1614TNTa TOU avtanokpiti tng e@nuepidbag EAeUBepog Tunog. Tov ouvddeuav n EAévn
Yapiou Kkat ot adeA@ég Kaitn kal Mapika Manaiwdvvou, @iAeg tng apiou. It 18 Mdiou o
Kalavt{dkng kal ot ouvta&ldidtiooés Tou avaxwpnoav yla tv Kinpo- otig 31 Maiou nnpav
10 NAoio t™¢ entotpoPng yia tov Melpald.’ Xtov EAelBepo Tuno o Kalavt{dkng dnpooicuoe
600 apbpa pe UNéPTITAO «ZTOUG TOMOUG TOU NPOCKUVARATOG» otig 9 kal 10 Maiou 1926, éva
eloaywyikd keipevo otig 12 louviou kat 6éka aplBunpéva apbpa and tg 13 louviou £wg tig
22 louviou tou {6lou xpovou- Ta evvéa éxouv unéptitAo «Eva pnva otn yn tng MaAalotivngs (M
«Eva pnva otnv MaAalotivns), evd to 6ékato nepidapBavel tn ouvévteugn nou o Kalavtldkng
nnpe otn Aeukwolia and tov e€dpioto téwg PaotAd tng Xet¢adng Husayn ibn Ali pe B¢épa tnv
napouoia twv EPpaiwv otnv MaAalotivn.

Yto Taibevovtag: lonavia, ltadia, Aiyuntog, Xivd nou kukAo@dpnoe otnv AAe€dvdpela to
1927 o ouyypagéag dev oupnepiéAafe g taldlwtikég eviunwaelg tou and tv MNaAatotivn.?
Ytn petaBavdaua ékboon Taldevovtag: Italia, Afyuntog, Xivd, lepouoaAny, Kdnpog, O Mopidg
(1961) n EAévn Kalavtlakn evowpdtwoe éva pikpo povo pépog twv apbpwv yia tnv MNaAat-
otivn, nepikéntovtag kat anokAgiovtag to peyaAutepo pépog toug.> Etol to Pépog autd napa-
HEveL péxpl onpepa ektdg tou exdopévou €pyou tou Kadavtddakn kat SlaBéoipo anokAelotikd

1. BA. ITavteAng I[MpeBeAdxng (1984:16) kat EAévn KalavtZdkn (2024:218-220).

2. BA. g oxeukég emonpdvoelg tng Appoditng ABavacorotAou (2015:414-415).

3. Ia g ouykekpipéveg aubaipeteg emAoyés g Kalaviaxn otnv ékSoon tou 1961 kai Tig
OUVETIELEC TOUG OTNV Katavonon tng evotntag «lepoucaAnpy, BA. [idvvng Anpntpakdrng, «Kala-
Vt{Axng Kai olwviopos» (2024:270).
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ota pUAAa tou EAeUBepou Tunou. MdaAlota n EAévn Kalavt{akn ékave auBalpeteg enepPaocelg
Kat oto UAIKS nou blatipnoe (Sivw éva napddetypa otn onp. 32).

O Kadavtlakng ouvoyilel wg €€MG Tov otdxo Twv apbpwv Tou:

©a npoonabnow otn oelpd twv apBpwv nou B’ akoAoubnoouv va dlatunwow 600
pnopw cagéatepa to noAunAoko NpdBAnpa tou Ziwviopou Kat va ekBéow apepo-
Annta t enetéAeoav ol Efpaiol we twpa otnv MNaAatotivn, notot €ival ot noArtikof,
OLKOVOUIKOI Kal KolvwVIKol okonoi Tou XiwviopoU Kal Tt €idoug gival ol vEEG Kateu-
Buvoelg nou BéAouv va dwaoouv otn Bewpia kat otnv Npd&n. Kal téAog nolol givat
ol kivbuvol nou anerolv t véa ToUtn MEPINETELT TNG NMOAUNAdNg, akatdAutng
@UANG. (KadavtZakng, <Eva piva otn yn tng MaAaiotivng», 1926)

Ta apBpa avrupetwnidouv Betikd, ouxvd kal pe Baupacpd, To olwVIoTIKG €yxeipnpa Tng
6nploupyiag €BvikoU kpdtoug. Xto apBpo, wotdoo, pe To onoio oAokAnpwvetal n evétnta
Twv avtanokpioewv and tnv MaAatotivn (<Eneita and tov Bavato tou lkaite pia véa enoxn
avnouxiag, n eBpaikn. To puotikdv tng kuplapxiag twv ERpaiwv»), o Kadavt{dkng diatunwvel
Hia €évtovn avuolwviotikn Béon. ZuvopiAwviag pe pla veapn olwviotpla daockdAa, unootn-
pidel tnv dnoyn 6t o1 aduownnteg ouvBnkeg nou Biwoav ol ERpaiot otn Alacnopd -«ot
Slwypoi, ol opayég, n katagpdvia, n e€opiar— TOUg PETETpEPaV OE «popPaia Tou nvedpa-
TOG» Kal «MpodUpL TNG YNG»: Toug ékavav va eival dlapkwg avAcuxol kal avikavonointol, va
anapvouvtat kaBe naAid 16éa, va pioolv tnv tupavvia kat va unovopelouv kdBe kabeotwg.
‘Opwg n idpuon eBvikoU kpdtoug Ba Toug odnyAoel avandTpenta o NVEUPATIKO EPNOUXATHO,
otaoidtnta kat anoteApdtwon. I’ autd kat o olwviopdg eivat avtiBetog pe ta «avwtepa
ouppépoviar Twv ERpaiwv- natpida toug dev eival aAAn and tn Awaonopd. O Kalavt{dkng
alpvidiadel tov avayvwotn tou: kavéva anéd ta dpBpa nou eixav nponynBei dev npopnvue thv
TeAkn andpplyn ToU OLwVIOTIKOU oKonou.

Ytnv napouaoa eionynon dev Ba oudnthow tv npooéyylon tou Kaldavt{dkn otov olwvioud
Kal TIG avtivopieg te.* Oa enkevipwbw oe éva €161k6TEPO dNTNpaA: otov TPONo Pe Tov onoio
o’EAAnvag ouyypagéag npocAapBdvel tn B£on nou KAtéxel 0To GlWVIOTIKO Kivnpa n epyaocia.

H oupBoAn tng epyaociag twv movépwv otn dnpioupyia tou «véou EBpaiou»

«An’ 0Aa ta pépn g yng —1diwg anéd leppavia, Pwola, MoAwvia- dpxioev n naAwvvéotnon
Twv EBpaiwv otnv naAid toug natpida», napatnpei o Kadavt{dkng otnv tpitn avtanokpion
TOU Nou £xel Tov TTtAo «Agpnoav tnv Eupwnn kal Y’ evBouaiacpdv ennyav va Ktioouv tnv véav
ZIWV...». ZEXWPLOTA EVTUNWON Tou npokaAoulv ot niovépol (halutzim) kat n apooiwon toug o€
€NINOVEG XEIPWVAKTIKEG EpYaOieq:®

4. Ia 1o Bépa autd, PA. Navvng Anpntpakdkng, 6.1m. (2024:267-299). Ia g avianokpioelg tou
KaZavtZdrn ané tnv [MaAaiotivn, BA. emiong Konstantinou (uné dnpooieuon). Euxapiotw tnv Aptad-
vn Kwvotavtivou mou éBeoe tnv epyaocia tng otn §1dBeon pou.

5. Ia toug movépoug, BA. evdeikuikd Near (1992:97-130) kat Shapira (2012:133-137). ‘Onwg
onpelwvel o Zeev Sternhell (2021:160), o épog «movépog» (halutz) «mepiéypage tov EBpaio trou
€€ 16iag mpwrtopoudiag eméAeye va apiepwbei otnv KUpla arootoAn tng €BVIKNG avay£évvnong Kat
NG avaxatdkinong g yng tou lopani» xar apxikd onpaive téoo tov aypdtn 600 Kat tov epydin
¢ TOANG. Apydtepa, ota téAn tng dexaetiac tou 1930, n AéEn efeifikeltnke Wote va dnAwvel
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O petavéorteg eival kuplwg texviteg, epydteg kat pikpépnopol. [6waitepn td&n noAu evéia-
pépouoa anoteAouyv ot Aeyopevol XaAoudip, n oudaikn veoAaia. e Ao tov kdopo ol EBpaiol
véol kal véeg nou anoudalav ouvendpBnkav and tov evBouaiaopd, apnkav TG onoudég Toug
Kat kivnoav va oikodopnoouv tn véa eBvikn Eotia. Alaoxidovtag tnv MaAalotivn cuvavinoa
noAAoug tétoloug dlavooupevoug va epyadouvtal P’ evBouotaopd —aAdot va okd@touv n
yng, dAAol va neAekolv NETPEG péoa otnv ndpa Tou peonyeploy, Adot v’ anofepaivouv €An
péoa oe uyph aneAmopévn nediada. MoAAof eival xAwpol and toug nupetolg, dAAol, aouvi-
Biotol aképa, koupdlouvtat ki e§avtAovvtal. Ma 6Aol enpévouv Npwikd oto tanewsd Toug
€pYo Kal ouxva Toug dkouaa va tpayoudolv xapoUpevol ta véa tpayoudia tng Ziwv [...]. Apd-
pot avoiyouvtal, £An Eepaivouvtal, otpwvouvtal vEEG oldnpodpopIKESG YpappEG, putelouval
6don. O1 véol ki ol véeg tng loudalag apnkav otnv Eupwnn ta BiBAia toug ki npBav edw kal
SouAelouv tnv npoyovikn yng Pe ta xépla tous. (Kadavtdakng, «Apnoav thv Eupwnn», 15-
06-1926)

Xapn otov epyatikd péxBo twv novépwy,

évag véog tunog loudaiou dnptoupyeital. Aev yupicel ma otnv MNaAatotivn wg na-
Bntikdg npookuvnTAG Kal 6ev KpUPetal nia pe tpdpo péoa otnv aviAla EBpaikn-
yupiZel otnv MNaAatotivn evepyntikdg, anopaclopévog, pe dikaliwpata. Asv nnyai-
VEL Mla va BpnvNoEL oTov Toixo Tou ZoAopwvtog: pa Eexdveral ota Xxwpdpla, ave-
Baivel ta Bouvd, douAelel Tn yng Kat tnv kavel SikA tou. (Kalavt{akng, «Agnoav
v Eupwnn», 15-06-1926).

H Befatdtnta 11, pe tnv epyacia toug, ot novépol cuvieAolv ano@actotikd otnv eBvikn
avayévvnaon kat otn dnpioupyia tou «véou EBpalou» anoteAel BepeAicabn apxn tng olwvioTi-
kg 1beoAoyiag.t O «véog EBpalog» voeital oe avtidiaotoAn pe tov EBpaio tng Ataonopdg.
‘Otav o Kalavtldkng ypaget étt o véog tunog loudaiou «bev kpUBetal nia pe tpopo péoa otnv
avnAla EBpaikny, evotepvidetal tnv apvntiki Bewpnon tng {wng otn Alacnopd é6nwg tv
npoPdAAet o olwviopds: n elkéva tou Ppoflopévou ERpaiou twv eupwnaikwv néAewv ouviotd
OTEPEGTUNO MOU ENAVEPXETAL OTN OLWVIOTIKN ypappateia. Ta apBpa tou Kalavtldkn avana-
pdyouv kal AAAeg olwVvIoTIKEG NpokataAnyelg yia tov Efpaio thg Alaonopdg, yia napaderypa
6u eivat napdotrog (BA. Kalavtldkng, «Av oe Anopovnow lepouaainp», 14-06-1926). Avti-
Betq, ol novépol otnv MaAatotivn, niotelel o Kalavt{dkng, oe ouppwvia kat 6w pe Tov ol-

ATIOKAEI0TIKA Ta PEAN TV KOAEKTIPIOTIKWV ETIOIKIONWY Kal 600UG €MEAEYAV va eyKataotabouv oe
ATIOaKPUCHEVEG Kal Ayoveg, aAAd otpatnyikd xaipieg, meploxég. To PipAio tou Sternhell ek66Onke
yla mpwtn gopd ota efpaikd to 1995- tnv endpevn xpovid KukAo@dpnoe ota yaAAikd (Sternhell,
1996). Ztnv eAAnvikn €kSoon o 6pog pionnier tng yaAAMKNG petdppaong (rou mpaypatonondnke oe
otevn ouvepyaoia pe tov ouyypagéa) éxel arodobel wg «oraravéagy.

6. Yidpxel extevng BipAtoypagia yia tnv vgnin afloddtnon tng epyaciag twv movépwv oTov ol-
wviopd- BA. evBelktikd Bensoussan (2002:635-716), 6mou kat rAouoia BifAtoypagikni tekpnpiwon.
Eidikn pveia npérmel va yivel otov Aharon David Gordon (1856-1922), pia arnd ¢ onpavtkotepes
TIVEULLATIKEG (puOloyVwliieg Tou o1wviopou. X1o emikevipo g okéwng tou Gordon Bpioketal n Au-
TPWTIKA KAl avayevvnukn dUvapn g aypotikng, Kupiwg, epyaociag PA., petalt dAwv, ta xeipevd
Tou Tou €xouv evtaxBei oe &Uo onpavukég avBoloyieg NG owwvioukNg ypappateiag: Hertzberg
(1997:368-386) ka1 Charbit (1998:280-283, 411-415). To épyo tou Gordon €ival 1o avtikeijievo tou
Tpwtou kepaAaiou tng peAétng tou Sternhell (2021:69-102).
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wVIop6, aokoUv napaywytkn, kat 6xt nia napaottiki, epyacia.” Ot apvnTIKEG avanapaotaoelg
g {wng otn Alaonopd épxovtal BéPata oe npopavn didotaon pe tnv anokatdotacn tng wg
aAnBwng natpidag twv ERpaiwv oto teAeutaio apbpo.

«Alaoxi¢ovtag tnv MaAatotivn cuvavinoa noAAoug tétoloug diavooupevoug va epyadou-
vial P’ evBouaotaopd»: dlavooupevol, yia tov Kalavtldakn, ival 6ool embidovtal o nveupa-
TIKEG 6paotnpldTNTEG Kal NveUpatika enayyéApata. Ot poltntég kat ol POLTATPLEG ouyKata-
Aéyovtal enopévwg o autn tnv katnyopia. EykataAginovtag dpwg tig onoudég kat ta BiAia
TOUG Yla va ocupBdAouv otnv oikod6pnaon tou Bvikou kpdtoug, ol EBpaiol véol kal ot EBpaieg
véeg anonotouvtal Tnv 161étnta tou diavooupevou. O Kalavt{akng oagpwe eNIKPOTED TN pe-
TdBaon and tn BewpnTIKA YVWON OTN XEIPWVAKTIKN £pyacia. H kpITikn Twv dlavooupévwy, o
avtidlavooupeviopdg, Naylo otolxeio TNG OKEWNG Tou, anoteAEl pia and Tig NNy£G Nou Tpogo-
dotoUv Tov Baupaopo Tou yia Toug niovépoug.t

H eniokeyn oto Taypa Epyaociag

Oa pe anaoxoAnoel otn ouvéxela 1o apBpo tng 17ng louviou 1926 pe tov titAo «TeA ABIB,
10 Balpa pag néAews nou Byaivel péoa and tnv dupovs.® Alafdloupe oTIG EVAPKTAPIES
Ypappéc: «Eva peonpépl, péoa oto Alonupl, niya va enoke@Bw tn “Agyewva tng Epyaoiag”,
glav epyatikn koonepatifa, and&w and tnv lepoucaAnp». Ailel va otaBolpe otnv enioke-
Yn auti, nou KaAUMTEL To NpWTto and ta duo pépn tou dpbpou: to Taypa Epyaciag (Gedud
ha-Avodah) anoteAel, énwg onpeiwvel n lopanAwvn wotopikdg Anita Shapira o€ pia 18laitepa
KATAToniotikA PHEAETN TNG, «éva and ta dpapatikdtepa enecddia g Llotopiag Tou olwVIoHoU»
(Shapira «Gedud ha-Avodah», 1984:62).'°

To Taypa Epyaciag 16piBnke tov Alyouaoto tou 1920 ané veapoug Efpaioug tng tpitng
aAtytd"' nou npBav ané tnv Kpipaia. Hyetkn popen tou avadeixBnke o Menachem (Mendel)
Elkind, nou eixe yevvnBel otnv Oukpavia to 1897. To Taypa dev ntav ouykevipwpévo oe pia
tonoBeaia, aAAd eixe eykataotdoelg oe dapopetikd onpeia tng MNaAaiotivng. Ta péAn tou
aoxolouvtav pe aypotikeg dpaotnpldtnteg, endidboviav otnv Kataokeun Kupiwg Spdpwy,
KATOLKLWOV Kal 1éNpoSpopIK®V ypappwy, ékavav e§opUEelg oe Aatopeia, K.4."2 Ztnv Kataywyn

7. Na ™ ocwvicukn andppryn g Aiaoropds, PA. evdeikukd Schweid (1996:133-160),
Bensoussan (2002:670-716), Sternhell (2021:69-84), I'kpdiAoapep (2000:76-79).

8. [la tnv Kp1tiKnN 1ou o ouyypapéag ackei otoug Siavooupevoug tn dexaetia tou 1920, BA. An-
pntpaxdxng, «O avudiavooupeviopds tou Kalavi{dkn otov MeoomdAepo» (2023).

9.’0nwc Ba pavei kat otn ouvéxela, o tithog tou apBpou dev avtanokpiveral oto meplexdpeveo Tou.

10. Ta pia ouvorttikdtepn avapopd tng idiag oto Taypa Epyaociag, BA. (Shapira, Israel, 2012:108-
110, 139-140). Ztnv ayyAdpwvn BifAoypapia anaviolv Siapopetikég anoddoelg tng eBpdikng ovo-
paoiag Gedud ha-Avodah: Work Brigade, Labor Brigade, Labor Legion, Workers’ Legion, Workers’
Battalion, Labor Battalion, k.d. Zta eAAnvikd uioBetw to «Tdypa Epyaoiag» (kar 6x1 1o «\eyewva
¢ Epyaociag» tou Kalavt{axn), akoAouBwvtag v emAoyn tou petagpaoctn g Kataywyng tou
IopanA (otn yaAAikn ék6oon tou BifAiou tou Sternhell n ovopaoia eival Bataillon du travail (1996).

11. Tou petavaocteutikoy, dnAadn, pevpatog twv ERpaiwv tng Ataormopdg mpog tnv [aAaiotivn
Ta xp6via 1919-1923. Ia tov efpaikd 6po aAiyid, BA. Sternhell (2021:547).

12. Ia v 10topia tou Taypatog, tnv opyavwtkn Sopn, Ti¢ eykatactdoelg, TG epyacie twv
peAwv tou kAL, BA. Shapira, «A Dream that Failed» (1984:62-76) kat Near (1992:69-85, 136-148).
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tou lopanA o Zeev Sternhell enpuldooel Eexwplotn Béon oto Tdypa, tov otdxo tou onoiou
nepLypa®eL wg €§AG:

To Taypa Epyaoiag [...] NBeAe va ouykpotnoel pia eviaia kat povadiki kowvétnta
nou Ba kdAunte oAdkAnpn tn xwpa Kal Ba evowpdtwve éAa ta KIPnNoutg péow
evég kowvou tapeiou, pe 6,1t ouvenayotav autd: tn ouAdoyikn 1dloktnoia twv
NEPLOUCLAKWV OTOIXEIWV TOUG, TOV CUVIOVIOPS TwV OpATeWwY Toug, TN CUAAOYIKA
Slaxeiplon kat tov evappoviopd twv anopacewv toug. (Sternhell, 2021:271)

H ouykpdtnon tng eviaiag autng eBvIKNG kotvotntag, nou Ba evowudtwyve Kal ta aotikd
kévipa, Ba obnyouoe apevog otn dlelpuvon Twv 6PACTNPIOTATWY TWV KIUMOUTG 0ToV Topéd
NG Blopnxaviag, aPetépou otV ENEKTAON TWV APXWV TNG 10ATNTAG KAl TOU KOAEKTIBLopoU
otov aotikd xwpo (Sternhell, 2021:271-272).

To 1925, oto eowrtepikd tou Tdypatog ouykpotnBnkav dUo ntépuyeg, pia 6e€1d kat pla
aplotepn. H 6e€1d ntépuya Bewpoloe 61l to Taypa ouviotoloe tpdno {wng kat 6x1 6pyavo
NOALTIKAG NAANG, yI' autd kat Ba pnopoloe va blatnpnBei wg kowvétnta péoa oto nAaiolo
Hiag kanitaAlotikng kKowvwviag. AvtiBeta, n aplotepn ntépuya, pe enikepadng tov Elkind, to-
noBetoloe to Tdypa otnv npwtonopia tou ta&ikol aywva yla tn BepeAiwon tou cootaAiopol
otnv MNaAatotivn (Shapira, «<A Dream that Failed», 1984:70-72). X0ppwva pe tnv avdAuon
ng Shapira, n oUykpouon avdpeoa otig dUo ntépuyeg otdBnke n aitia tg 61dAuong tng
kowétntag. Tov AeképPplo tou 1926 to Tdypa odnynBnke oe Sidonaon kat tv endpevn
xpovid énaye va undpxel. O Elkind eykatéAenpe tnv niotn otn duvatdtnta va dnploupynbei
Hia eviaia €Bvikn kowdtnta Paciopévn ot O00OlOAIOTIKEG apxéG. Me oybdévta nepinou
ouvtpo®oug tou enéotpeye atnv Kpipala, énou idpuce aypotiki kowvdtnta o€ €ktaon rnou
TOU Nnapaxwpnoav ot ooPLETKEG apxeg (1928). Qatdoo, ol TeAeutaieg oUvIopa aviiyetwnoay
1o gyxelpnpa pe kaxunowia. To 1935 6iEAucav tnv kowvdtnta kal otn BE€on tng eykatéotnoav
éva koAxd¢, O Elkind eixe apnoel vwpitepa tnv Kppaia yia va ¢hoet pe tnv olkoyéveld tou
otn Méoxa. LuveAn@Bn otn oofletikn npwtevouoa tov AgképPplo tou 1937 kal ekteAéotnke
Tov DePpoudplo tnG endPEVNG XPOVIAG.'?

Alapopetikn givat n avaAuon tou Sternhell yia toug Adyoug tng didAuong tou Taypatog
Epyaociag. Xnv Kataywyn tou lopanA, énou apiepwvel éva unokepdAato otn {itnpa autod
(2021:271-297), buateivetal 6t to Taypa ouviotoUoe Tn «Jdvn cofapn npoondbela coota-
AlotikoU nelpapatiopol oto Epétg-lopani»'* ae epPéAeia eupUtepn and ekeivn Twv KIPNoUTS
(Sternhell, 2021:291). Ze avtiBeon dpwg pe to Taypa, N NYeoia TOU OLWVIOTIKOU £pyatikou
Kivnpatog dev niotee otn duvatdtnta ooTPNG oUPPiwong coolaAloTIKWY Kal EBVIKWVY €nt-
diwEewv. Kevtpikod enixeipnpa tou Sternhell givar 6t and noAud vwpig ol olwVvIoTEG NyETEG
anopdotoav va Buoldoouv thv NPoontkn TNG KOWWVIKNG aAAayng otov Bwpd tng eBviKng
ave€aptnoiag. ‘Etol xpnowonoinoav kaBe Bepitd kar abépito péoo npokelpévou va e§oude-
Tepwoouv to Taypa, kat nou evtéAel nétuxav (Sternhell, 2021:291)." Me tn &idAuon tou

13. BA. Shapira, «A Dream that Failed» (1984:72-76) xat Hillig (2007:363-364).

14. Epétc-lopanA onpaivel I'n tou IopanA, n xwpa tou Aaoud tou IopanA- yia tnv opoAoyia autn,
BA. Sternhell (2021:549-551).

15. Ei8ikd ywa tov David Ben Gourion, tov peténeita nmpwto mpwOuroupyd tou KpAtoug tou
IopanA, o Sternhell (2021:165) 1o0xupiletar 611, evw apxikd «urootnpife pe evBouotaopd to Taypa
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Taypatog, pia oAdkAnpn enoxn

eixe kAeioel oplotikd- Ntav npogpavég 6t téoo o Ben Gourion 600 Kat ot undAotnot
ny£Teg Tou epyatikoy KivApatog tou Epétg-lopanA eixav emAé€el va okodopn-
OOUV 0 oUVINPNTIKA Kolvwvia, okondg tng onoiag Ba Atav n unoothpign kat
oAokAnpwon twv eBvikng enavdotaong. (Sternhell, 2021:297)

O1 B¢oe1g tou Sternhell éxouv dexBel apodpn kpitikh and dAAoug lopanAvoug lotopikoug,
ol onofol enikpivouv TNV apPloBATNON TwV COCIAALOTIKWY NPOBECEWY TWV NYETWY TOU ClWVI-
oTIKoU KIvApatog Kat Tnv anddoon o€ autoug povoonyavia e0VIKIoTIKWY otdxwy. Enkpioeig
éxouv SlatunwBel eniong oxetikd pe TG avaAuoelg tou Sternhell yia th povadikdétnta tou
Taypatog wg nNpog tn ooolaAlotikn 1beoAoyia kat yia toug Adyoug nou odnynoav otnv ano-
tuxia tou (Mkpaioapep, 2000:119-128).'

0 Kadavtdakng enmoképtnke enopévwg to Taypa Epyaoiag pepikoug pnveg nptv and t 6t-
aonaon tou AekepBpiou tou 1926 kat tnv enakéAoubn dtdAuon tou. Ag dolpe nola otoixeia
npooéAkucav tnv npoooxn tou. Apxikd o ouyypagéag napabétel oplopéveg Baoikég NnAnpo-

popiec:

Anoteleitat [n Aeyewva tng Epyaociag] and 700 peAn, pe 40% yuvaikes. Epyddo-
vtal oe 61dpopeg epyaocieg, netpokdnol, papaykoi, xtioteg, nanoutondeg, odepd-
6€g, éxouv Kolvd tapeio, 181kN Ttoug opydvwon, ekAéyouv pe dSnpokpatikd ocuotnpa
TG OLOIKNTIKEG TOU eMITPOnEG, epyadetal avdAoya pe TG buvapelg tou kabévag Kt
anoAavel avadoya pe tg avdykeg tou. (Kadavtdakng, «TeA ABiB», 17-06-1926)

Yto andyelo tng dpdong tou to Taypa éprace npdypatt va apiBuei 700 péAn.'” To b¢
Koo tapeio nou avagépel o Kadavt{dkng ouviotodoe tn Baon ndvw otnv onoia opyavwOnke
n {wn tng Kowvdtntag.'® O EAANvag ouyypagEéag HETAPEPEL OTN CUVEXELD TIG EVIUNWOELSG TOU
and tnv eniokeyn:

O apxnydg tou ouvolkiopoU nou niya ntav veapds Pwoogfpaiog, nAlokapévog,
Atyvég, pe tn pouoikn pnAouda, pe oavtdAia, pe pakpld yaiaddpaupa paAAid. Ei-
val N wpa Tou payntou, ol EPYATES KL oL epydtpleg Tpwv ot pia tepdotia EUALVN
napdyka, yeAouv, pwvdlouy, 6Aot gival véol. Eva ouyxpoviopévo Kowvopio yiopdto

Epyaoiag, katéAnge va yivel o Tio annvng Kal aro@aciopévos ex0pdg Tous.

16. O T'kpdiAdoapep ouvowilel Tnv kpitikn Tou 8éxOnke n Kataywyn tov IopanA, kupiwg e tov
avtiloyo tng Shapira oug Béoeig tou Sternhell- mapatnpei pdAiota 6t otnv Kapdid TNG CUYKEKPL}IE-
vng iapdxng twv IopanAvav 10topikwv Bpioketal n «tpavpatikn epmnelpia» tou Taypatog Epyaociag
(2000:125). Ztnv Kataywyn tov IopanA o Sternhell (2001:295) eixe nén unoypappioet tn Siapwvia
ToU pe TG avaAuoelg tng Shapira avagpopikd kai pe to Taypa Epyaoiagc.

17. BA. 1o Adppa «Gedud ha-Avodah» tng Encyclopaedia Judaica (2007:409).

18. O Sternhell (2021:275, 295) onpelwvel 6t tn dnpioupyia tou Kovou tapeiou eixe ipoPAEWeL
n Sevtepn amd TG TEVIE apXx€EG ToU Kataotatikou tou Taypatog kal xapaktnpilel to kowvé tapeio
WG v Yuxn g xowdtntag. H andpaon ndviwg yia tn olotacn tou eAneon éneita anoé BueAA®-
8n ouZntnon, kabwg oplopéva péAn tou Taypatog urootnpi§av éu to kowvd tapeio Ba evBappuve
v okvnpia kat Ba enépepe mrwon tng napaywyikdtntag, PA. Shapira, «A Dream that Failed»,
(1984:65-66).
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{wn kat dVvapn, £vag pubpodg unepatopikog, nou pubpidel kat Sapddel TIG ATOHIKEG
HikpoAoyieg. Ta onitia toug gival npdxelpeg NapAykeg, nou GAEyovtal to kaAokaipt
Kal Tov Xelpwva eival naywpéves. Kapid dveon, prwxela otnv katolkia, ota pouxa,
oto @ai. Aéw otov veapd apxnyo:

-'Evag dvBpwnog nou bev Ba eixe niotn, Ba néBaive otig napdykeg touteg and tn
C¢otn, and to kpuo, and tv neiva...

O ouvtpo®og xapoy£Aaoe:

-’lowg. To kpUo, n ¢¢otn, n neiva dev eival BéPala povaxa ocwpatikd pawvdpeva-
efval kat YPuxikd. M’ autd pnopoupe kal dSouAelope otnv €pnpo toutn Kat {oupe
HEoa o€ TOUTEG TIG NapAykes. AnploupyoUpe, HaxOpaote va SnPIoUpyNCOUpE, pla
véa popen dwng. I autd aviéxope. (Kadavtdkng, «TeA ABiB», 17-06-1926)

O Kalavtldkng €nIKEVTPWVETAL OTNV AOKNTIKA (Wi TWV VEAPWV EPYATWV Kal EPYATPIVV,
nou anoAapBdvouv tn cuvtpo@ikdtnta napd tg avti§oeg ouvlnkeg nou avtipetwnifouv.'®
Y€ auto TO «OUYXPOVIOHEVO KolvoPlo» To dtopo undyetal otn cuAAoyikdtnta. Etol n epyacia
anokéntetal and aieg dnwg n atopikn enituxia kat eutuxia. Tov (610 «unepatopikd» pubpd
o Kalavtldkng €BAene va kuplapxel kal otnv Koppouviotikn Mdoxa, énou eixe tafldéyel yia
NpwIN Popd Pepikoug pnveg vwpitepa (Okt. 1925 - lav. 1926)2° kal énou eniong napatnpouoe
6t n epyaoia eixe kataAdpel deondlouca BEon.?! Elval n enoxn Nou o ouyypagéag otpégetal
pe évtaon katd tou PpIAeAeUBEPOU atopIKIoPoU Kal TNG aotiKAG Kolvwviag Kal unepaonidetal
TOV OOPBIETIKO KOHHOUVIOH).??

O napdyovtag tng niotng (nou dev eivat BéPala n Bpnokeutikn) dtadpapatidel ouotwdn
péAo otn {wn tou Taypatog, Bewpei o Kadavt{akng. Na tov idlo tov PwooePpaio apxnyd
onpelwvel napakdtw o0t «PIAG pe pwtiopévn niotn yia to péAdov tng MaAalotivng».® H

19. H Shapira («A Dream that Failed», 1984:66) tovilel tn xapd tng {wng («joie de vivre») Tou
Siéxpive ta avunavipa xat eAeUBepa ard Tov olkoyevelakd éAeyxo ayopla Kat kopitola tou Taypatog
Kal apatnpei: «Yrépepav and axpaieg kakouxieg Kal otepnoelg, Kdu mou avuotabpifétav ard to
xapoUpevo opadiké mvevpa, oy eKPPACTNKE 0Td CUYKIVNTIKA Tpayoudia mou denoav niow toug. H
Aitétnta éyve 18ewdecy». Mia pwtoypapia pe véoug kat véeg tou Taypatog npooievetal otov oo
Pioneers and Homemakers: Jewish Women in Pre-State Israel (Bernstein, 1992:238).

20. Ztn Mdoxa «n atopukétnta uroxwpel K1 utotddetal o° éva utepatopikd pubuéd» (Kalavtld-
kng, Ta&i8evovtag: Pouaoia, 2000:39). H apxikn Siatuniwon fitav eAagpd Siapopetikn: «H atopikdtn-
Ta uttoxwpel kat Buotadetat o éva yeviké pubpd» (KalavtZaxng, Ti eiba otn Povoia, 1928:35).

21. «H Méoxa eivar pna moAtteia émou viwBeig nmwg o mpoAetdpiog eivar kupiapxog. [...] H AéEn
Tou art’ dAeg ouxvdtepa akoug eival n AéEn papmndt, “epydloupal” — oe 6Aoug toug xpdvoug Kal oe
6Aa ta mpdowta. N1wBelg Tiwg PImMKeG o€ Piav epyatikn aviiouxn KuyeAn. ‘OAot eival Kupiepévol and
v Tupetd g epyaociag» (Kalavtiaxng, Ta&ibevoviag: Povoia, 2000:94-95).

22. Tov NoépPpio tou 1926 o Aeutépng AAegiou, adeApdg tng T'aAdtelag Kalavtldkn, eméxpive
Sputata tov Kalavidkn, kataAoyilovidg tou, avapeoa o€ GAAd, Tl ard tn pia mpoKpivel Tov Kop-
pouviopd Kal arnéd v dAAn ypdger pe «acuykpdtnto evBouoiacpd» yia Tn olwVIoTIKN TIpooTtdleia
Kat ouvtdooetat pe toug EBpaioug «vaoiovaAiotég kat kamrtaAioteg mou palevovtal otnyv [aAaiotivn
yia va pnpdouv tov abwo apafikd mAnBuopd pe tov tpdro toug Tou E€pouvs (AAe€iou, 1926:80-
81). [Taviwg o A. AAe€iou apafAérmel Tnv teAikn andppiyn tou olwvicpou and tov Kalavt{axn.

2.3. Ba ntav onwadnrote mapaxkivéuveupévo va amorelpaboupe va tautiooupe tov Pwaooefpaio
«apxnyd Tou ouvoikiopoU» pe Tov Menachem Elkind n pe omoladnrote dAAN amé tig nyeukég mpo-
owrmkétnteg tou Taypatog.
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niotn, oVpewva pe tov Kadavt{dkn, ouviotd th dUvapn nou Kivel to wotopikd yiyveoBal.>*
Tnv evtonicel eniong, tnv idia neplodo, otov nupnva t6co tou KoppouviopoU doo Kat Tou
paotopou.?> O Kadavt{akng, nou avupetwnidel BeTikd kat Tov paciopd, avayvwpllel pev g
Slapopég twv dUo noArtikwy 16eoAoylwy, unoypappidel wotdéco v Kown toug avtiBeon
évavtl Tng PiAeAelBepng dnpokpatiag.?

‘Exel evblagépov va napatnpnooupe 6tl o Sternhell evtonilel napep@epn avtiAnyn yia
TNV Niotn w¢ Baacikd kivntpo yia tnv Kowvwvikn dpdon otn okéyn tou Berl Katznelson (1887-
1944), nyetuKNG NPOOWMIKATNTAG TOU OlWVIOTIKOU £pyatikoU Kivhpatog. Xe avtiBeon pe tov
Kalavtldkn, o Sternhell a§loAoyei apvntikd auth tv avtiAnyn, kabwg tnv ekAappdvel wg
gvtaypévn o€ pia Npooéyylon Tou olwviopoU nou avtiotpatelstal tov opBoAoyiopd.?’

Eival aflonpdoekto 4t n «véa popen {wng» nou pdxovtar va dnpioupynoouv ta péAN
tou Taypatog bev éxel, otnv neptypagn tou Kalavtlakn, epgavin €Bvikd xapaktinpa. Xto
enikevipo tou Adyou tou veapoU apxnyoU bev Bpioketal o olwviotikdg okondg, aAdd n
epyaoia, ot noAuoxideic dSpaotnpidtnteg tng «epyatikng Evwong» (npdkeital avapeifola yia
tn Histadrut, tn levikh Opoonovdia twv EBpaiwv epyatwy tng MaAatotivng, nou 16pubnke to
1920) kat o1 npoontikéG nou avolyel n emdiwkdpevn Blopnxavikn avantugn. Xapaktnplotikd
elval To akdéAouBo napdBepa:

H epyauxn pag Evwon eival évag oxupdg, noAunAdkapog opyaviopog: 16puce
gpyatikn tpdnela nou PBonbad ta epyatikd owpateia, ouvéatnoe peydAoug ouve-
taiptopols nou noudolv ta npoidvia twv louddikwv enoiKIopwy, Ppovtidel va
Bpel epyacia yia toug avepyoug, Bonba va yupioouv otnv MNaAatotivn ot olkoyé-
VELEG KAl Ol OUYYEVEIG Twv gpyatwv Kal toug Pplokel epyaocia, (dpuoe epyatikég
ao@dAeieg Bavdatou, appwotiag, avepyiag, (dpuoe 1o epyatikd voonAeutikd

24. Znv avtiAnyn auth aokei kprukn o T¢epdg (2010:246-247, 277-290).

25. «[..] n ouoia ka1 twv uo [tou paociopoy kai tou proAcefikiopov] eival n miotig — SnAadn
KAt mo épa, o mAovoiov Kal o nAaty, amd to Aoyikév» (Kalavt{dxng, «Oucia tou ¢paoiopols,
11-02-1927).

26. BA. KaZavtZaxng, «®aoiopdg kar proAoefikiopds», 28-02-1927. O Kalavtlaxng ta&ibewe
otnv ItaAia tov OxtwpPpro tou 1926, Aiyoug péAig pnveg petd to taibt tou otnv IaAaiotivn. H Ka-
otpivaxn (2020:184-185) evtdooel t1¢ avuipiAeAeuBepeg 18¢eg twv dpBpwv tou Kalavtlaxn yia tnv
ItaAia oto gupUtepo MAaiolo tng apeiopfriitnong tng KovoBouAeutikng dnpokpatiag mou ekppdletal
otnv eAANVIKN PECOTIOAEIKN Aoyotexvia.

27. O Sternhell (2021:185-187) ypdepel 611 oto dpapa tou Katznelson yia tov ciwviopd «ou-
vavtape v enikAnon ota ouvalofnuata, otn cuykivnon, oto €votikto Kail otn §uvapn g {wng,
ota “fidpata”™ v avapopd onv miotn w¢ Bacikd —av éx1 povadiké— Kivnipo yla opyavwpévn
KOWWVIKN §pdon: Tnv avayvwpion tng avAaykng yld UTtotayn tou KOWwVIKoU oto e0vikd». Ze autd
10 MAéyHa 18edv 0 10TopIKOG avayvwpilel tnv emppon tou épyou tou Georges Sorel, evag épyou Trou
ouviotoUos, oUppwva midvta pe tov Sternhell, «to mo xaipio mAnypa xai emxivuvo mAnypa katd
Tou opBoAoyiopoy, téco tou papflotikoU 6co Kal tou PiAeAeUBepou», ot apxég tou 200U aiwva.
Méppetal pdAiota t Shapira 6u otn floypapia g yia tov Katznelson (Shapira, Berl, 1984), ev®
ETIECJIAIVE TN OUYYEVELQ TWV TIapadoxwV tou teAeutaiou pe exeiveg tou Sorel, ev mpoxwpnoe otnv
e€aywyn twv oupnepacpdtwy mou unaydpeue n Siartiotwon g 18€0AOYIKNG AUTAG OUYYEVELDG.
I'vwpifoupe 6t o Kalavtldrng eixe SexBei tnv enidpaon tng okéyng tou Sorel- BA. [TpeBeAdxrng, O
ITomntn¢ kai to noinua thg O6vooeiag (1958:210) xal Bien (2001:318-319).
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Tapeio nou gpovtilel yla Ta voookopeia kal ta oavatdpla Twv epyatwy Kat TéEAoG
ekdidel BiBAia yia Ttoug epyarteg, neplodikd, 1d6pUel okoAeld, avayvwotnpla, Béatpa,
paxetal ge 6Aa ta péoa va Hoppwoel Kat va pwtioel toug epydrteg. (Kalavt{akng,
«TeA AB[B», 17-06-1 926)28

‘Otav o Kalavt{dkng pwtd tov «oUvtpo@o» ToU av Eival KOPPOUVIOTAG, ekefvog dlapap-
tUpetat:

«Ztn Pwoiar, anokpivetal pe {wnpdtnta, «kavouv NoArtiki. O KOPHOUVIOUAG Toug
elval Bewpla povaxa- katd Babog eival tdpavvol, dnwg KL o Todpog. Epeic edw
bev kGvope noArtikn, oupe Tnv 16€éa pag, naAevope dAol, poipaldpacte O,TL EXOE,
6Aol douAeUouy yia Tov éva, o évag yia éAoug, pa Oxi he plAocopieg kal Bewpleg,
pa pe épya. (Kadavtdakng, 6.n.)

Tnv napandvw anodokipacia tou cofletikoU kKoppouviopoU Ba npénet va tnv evtdEoupe
ota oupppaddpeva tng LoToplkng eEEAENG Tou Tdypatog. Xnv aplotepn ntépuya eixe oxn-
Hatiotel n koppouviotikn Ppdagla, nou anépplnte tnv oucia Tou olwviopou Kkat elonyoudviav
TN petatponn tou Tdypatog oe noAttikd kKOpPHa apoolwpévo otov npoAetaplakd diebviopd
(Sternhell, 2021:290). O Elkind kat dAAa oteAéxn tng aplotepng ntépuyag eixav apxioel, To
1925, va piloonaotikonolovvtal 16eodoyikd (Sternhell, 2021:286-291), xwpi¢ wotdco va
evotepvilovtal tov Koppouviopd (Shapira, «A Dream that Failed», 1984:72). e pia 16iai-
Tepa evdlapépouoa ouvévteugn tou otov ERpaio dnpootoypdpo Abraham Cahan nou eixe
taldéwel and tn Néa Yépkn otnv MaAalotivn to 1925, o Elkind vat pev tovile étl okondg
Tou Taypatog ntav n eykabidpuon, péow tng ta&ikng NndAng, plag ooolaAlotikng Kovwviag
(eykaBidpuon waotdoo nou o iblog tonobetoloe o€ éva anwtepo péAAov), unootnplle dpwG
61l n ooPleTikn enavaotaon eixe anotuxel kat e€€ppade tnv avtiBeon tou otnv Koppouviotikh
AgBvn (Cahan, 1925:2).2° TeAkd, tov AeképPplo tou 1925 to cupBouAio tou Tdypatog ané-
nepPe and tg téelg tng KovdTntag toug Koppouvioteég tng Ppatlag (Sternhell, 2021:290-
291).3° Aev npokalei enopévwg evidnwon to yeyovog étt o Kadavtddkng, tnv dvoln tou
1926, ouvavtd otéAexog tou Taypatog nou enkpivel tov PnoAcePikiopd.”

28. BéBaia o1 oiwviotikég BAEWeLS yivovial aiofntég 6tav o apxnydg kavel Adyo yia Katdktnon
¢ INaAaiotivng péow TG aypotikng epyaciag: «ZKomdg pag ival 6oo to duvatdv mepioadtepol va
yivouv aypoérteg. ‘Etol povaxa 6a kataktiowpe v [MaAaiotivns (Kalavt{arng, «TeA ABiB», 17-06-
1926).

29. 0 Abraham Cahan &npooiguoe Tig eviuniwoelg tou amné tnv ITaAaiotivn tov Noépppio kat tov
Aexépppio tou 1925 otnv epnuepiba Forverts / Forward, mou ek&iddtav ota yivtig otn Néa Yopkn
Kat gixe ooolaAlouiké mpooavatoAiopd (o Cahan fitav évag and toug 18putég kat ekbdteg tng). ‘OAa
Ta pUAAa tng epnpuepibag and 1o 1897 éwg to 1979 Siatibevtal oe Ynpiaxn popen otn National
Library of Israel (otn &ievBuvon https://www.nli.org.il/en/newspapers/frw?). Ia tov Bio kai 1o
¢pyo tou Cahan, BA. Shulman (online).

30. I'a tov péAo ng Dpd&iag, BA. emiong Shapira, «A Dream that Failed», 1984:71-72 ka1 I'kpd-
1Aoapep (2000:126).

31. [pémer mavtwg va onpelwdel 611, apd ta Aey6peva tou otn ouvévteugn tou 1925, otn ouvé-
xela o Elkind 8a areuBuvBei otnv Koppouviotikn AieBvn yia va {ntioel tn oUv6eon tng pe to Taypa-
Ta oxetkd éyypaga evidmoe ota oofietikd apxeia kai nmapabétel o Hillig (2007:365-376).
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A(Cel, oto onpeio autd, va otaBoupe neplocdtepo otnv aviandkpion tou Abraham Cahan
pe B¢pa tov Elkind kat to Taypa Epyaociag. ‘Onwg o Kadavt{akng, £tot kat o Cahan unoypap-
pider tnv komwbdn kaBnpepivi epyacia kat tn Aith dafiwon twv peAdwv g kowvétntag. O
OUYKeEKPLIPEVOG Tpdnog {wng, napatnpel, dev pnopei napd va npokaAéoel tov Babutepo oePa-
opo6. To Taypa eivat «n efpaikn npwtonopia, o otpatdg nou nNnyaivel NPWTOG TN Ypapun tou
nup6G». To oupnépacpa oto onoio o Cahan kataAnyel oxetikd pe tov Elkind eivar 6tt, napd
N B€0n Tou yia Tnv anotuxia tng ooPLETKNG enavdotaong, o Ny£tng tou Taypatog napapével
und v €NAPELa TWV KOPHOUVIOTIKWY 1OEWV Kat Ot gival évag 1deaAiotng £towog va Buot-
aotel yia g 16éeg tou, anartwvtag ouvapa napdpoleg Buoieg and toug daAAoug (BA. Cahan,
1925:2). Oa eixe evdlapépov ol avtanokpioelg tou Kadavr{dkn va peAetnBolv oe napafoAn
pe ekeiveg tou Cahan (nou eivat BéPata neploodtepeg).

Ac enavéABoupe oto GpBpo tou Kalavtlakn. «Epyatikd veoePpaio» xapaktnpilel o ouy-
ypagéag tov ouvopiAnth tou. Exoupe nén enonpdvel tnv avagpopd otov «véo tuno loudaiou»
nou nA&Bouv pe tnv akatandvntn gpyacia toug ol niovépol.>? AAAG n napaywylkn epyacia
opupnAatei kal évav véo tuno yuvaikag. Xto deltepo pépog tou dpBpou o Kalavtldkng ava-
QEPEL TNV eNiOKEYN TOU OF «€évav VEo aypoTikd enolkiopo twv EPpaiwy, tnv TaApmidts, nou
Bpioketal kovtd otnv lepoucaAnp. Ekei ouvavtd pia veapn EBpaia and tnv OAAavbia, «§aven,
nAtokapévn, yupvonodny, n onoia tou napouciddel avaAutikd otoixeia yia tv KaAApyela
NG yng and toug ERpaioug, tig anofnpdvoelg, tig avadaowaoelg, T YEwnovikn eknaibeuon
Kal TOUG aypoTIKoUG EMOLKIOUOUG. LTOUG EMNOIKIOHOUG autoUg N atopikn 1&lokTnoia €xel eniong
unokataotabei and tov KoAekTBIOpO: «To £€6aqog avikel ato oUvoAo tou eBpaikol AaoUs.
AAAG n oughtnon enekteivetal kal oe AAAa ¢nthpata: tov Bav Mkoyk, t «véa {wypa@ikis, T
«aUyxpovn obduvnpn avaditnon tng wpaldtntagy. IxoAldlel o Kalavtdakng:

Xaipoépouv va BAénw tov véo toUtov TUno tng yuvaikag: To puaAd g, n kapdid g,
ta xépla Tng, 6Aa doUAguav napaywyikd KL n YPuxn g ntav aAnbela ocuyyupvacia
nacwv twv alobnoewv. (Kalavtldkng «TeA ABiB»- n nAayloypagpnon Sikn pou)>

EmAoyika
Ytn deUtepn avrandkpion tou and v MaAalotivn o Kadavt{akng diakpivel tpelg diago-
PETIKOUG TUMNOUG OLWVIGHOU:

Ti eival Ziwviopdg; H évvola tou tdéoo yvwaotou toutou dpou gival noAu eAactikn.
O1 pavaukoi opBddo&ol EPpalot Ziwviopd Bewpolv tov epxopd tou Meaooia, tnv

32. LZnv mpwtn tou KidAag avtarnérpion o Kalavi{dkng xavel pveia otov tiro tou «veoeBpaiou»
(BA. «H @uAn trou Bpnvei emti 19 aiwveg», 13-06-1926). H avagopd autn Siagpépel evtoutolg arnd tig
800 endpeveg, KabBwg ouvodeUetal anod tnv EKPpacn g diapwviag tou ouyypapéa pe tov opboAoyt-
Op6 Tou Xapaktnpilel T0 CUYKEKPIPEVO TIPOOWTIO: «TUTIOG veoeBpaiou, GBeog, okAnpdg, dAo evépyela
Kat Aoyiké», o EBpaiog ¢pidog tou Kalavtldxn eipwvetetal toug pafivoug mou otékovtal oto Teixog
twv Aakplwy, elpwveia mou eyeipel tnv aviidpaon tou ouyypapéa. AfiZel va onpeiwBei 6t n nmapa-
navw @pdon éxel aAoiwbBel ato Ta§iSevovtag tou 1961: «povtépvog, aBeog, apiBiotag, Ao evépyela
Kat Aoyikn» (173)- aAAoiwon yia tnv ormoia euBUvetal avapgifoAa n EAévn Kalavtdkn.

33. I'a tov pdAo TwV YUVAIKWV 0TO OlwVIoTIKS epyatiké kivnpa, BA. Bernstein (1992).
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enlotpogn tou dieonappévou loudaikol Aaol otnv apxikn tou natpiba kat tnv
Kuplapxia tou o€ 6Ao tov kdapo.

O1 vaolovaAwotég EBpalol otn AéEn Liwviopdg didouv €Bvikn, 6x1 Bpnokeutikn
onpaoia: Ot loudalol dev gival povdxa Bpnokeutikn évwon avBpwnwy, pa eival
Kupiwg Nadg. Ki énwg kdBe Aadg, éxouv ki ot loudaiol avdykn and édagog, and
Hia xawpa nou va th Bewpolv xwpa Toug Kal onitt toug. H pévn xwpa édnou pnopel
va pL{woel kat va kapnioel n toudaikn GuAn, eival n MaAatotivn [...].

TéAOG N A£€IG LiwviopodG yia pepikoUg npoxwpnpévoug 16eoAdyoug dev onpaivel
pnte Bpnokeutikn phte €Bvikh anokatdotaon twv ERpaiwv. iwviopdg eival
n uynAn, dokoAn andnepa twv EPpaiwv otnv MaAatotivn va Bpouv kat va
Sladwoouv pia véa avwtepn poppn opadikng oupPlwoews twv avBpwnwv. (Ka-
{avtdakng, «Av ae Anopovnow lepoucaAnpy, 14-06-1926)

Me Bdon to tunoAoyiké autd oxinpa Ba evtaoupe to Taypa Epyaociag otnv tpitn ekboxn
Tou olwviopou. O Kalavtldkng diékpive tnv entdiwgn tou Taypatog va epappdoel pla diago-
PETIKA HOPPN KOWVWVIKAG KAl OIKOVOUIKAG B€apuiong, eVaAAAKTIKN TNG AoTIKAG dnpokpatiag.
H enidiwgn autn avtikatontpidel Tig évtoveg aviiPIAeAeUBepeG Kal avtikantaAlotikéG avaldn-
TNoelg tou EAANva ouyypagéa petd to 1922- avaldntioelg nou éotpeay, tnv idla nepiodo,
TNV NPOCOXN TOU 0TOV OOPIETIKO KOUHOUVIOHO (aAAdG kat otov 1taAikd paotopd). ' autd kal
pnopoUpe va Bewpnooupe 6Tl to Taypa e€aipeital and tnv avuolwvioTikn TonoBétnon g
teAeutalag kadavidakikng avtanokplong and tv MNaAaiotivn. H ouykekpipévn tonoBétnon
dev unovopeUel to Taypa kal yia évav aképa Adyo, 6t autd epgavidetal, oG anavinoelg
Touldxiotov nou &ivel otov Kalavt{dkn o ouvopIANTAG Tou, va éxel Béoel oe deltepn poipa
Tov €0Bvikd atdxo tng dnploupyiag efpaikou kpdtoug. To evblapépov tou Kalavt{akn npénel,
TEAOG, va KEVTPIOE Kal n KolvoPlakn opydvwon tg {wing twv ERpaiwv epyatwy, dedopévou
6tL 0 (610¢ bev énaye va opapatiletal tn dSnpioupyia evag Taypatog, éotw KL av autd Ba Atav
dlapopetikoU TUNoU: Jia olovel povaotikn adeA@dtnta yia avBpnoug tou nvelpatog (BA.
lapitong, 2024).
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A. Adamo

Italianindependent researcher and artist based in Berlinand Athens. Their recent work investigates
the connections between contemporary diasporic Italian leftist poets and it has been published
under various pseudonyms by Teflon Magazine, Flash Art Italia, Almanac Journal and others. Their
current research explores the intersection of poetry and magic across Mediterranean cultures
and its revolutionary potential. They are also a birthworker specialized in CSA related trauma
and harm reduction and an intimacy coordinator, as well as a former sex worker, which greatly
informs their practice.

Mapia ABavaconouvAou

AvanAnpotpia KaBnyntpia «NeogAAnvikng Aoyotexviag & Oewpiag tg NAoyotexviag» oto TUA-
pa Oedtpou tou AplototeAeiou Maveniotnpiou tng Osocalovikng. H epyoypapia g otpépetal
YyUpw and {nthpata nowntikig tng eAANvikng nedoypagiag kal noinong twv teAeutainv 0o atwvwy
(1906-210¢), tn Bewpia Twv AOYOTEXVIKWV 16wV, TIG 0x€0elG Aoyotexviag kat eBvikng tautdtntag,
Kal to StanoAtiopiké atoixeio tng veoeAANVIKAG Aoyotexviag, pe €16ikn ava@opd otn Aoyotexvia
Twv EAAAVWV tng Apepikng, tnv eAAnvikn Aoyotexvia tg Kinpou, th Aoyotexvia twv EAAAVWY
€Bpaiwv Ttou peconoAépou.

ABavaoiog Navvoudng

Ynoynelog Aiddktopag NeoeAAnviking PidoAoyiag AMO, kdtoxog MetantuxiakoU SINAWPATOG otn
Nedtepn kal ZUyxpovn lotopia. Mowintng kat nedoypdpog, péAog tng AvBoAoyiag twv «Néwv Hxwv
oto MNapndAato Nepd» €wg to 2016, ouvidputng and to 2020 g npwtofouliag tng «Kavovikig
Moinong», énou éxel empeAnBei nANBwpa apiepwpdtwy. ApBpoypaei yia oeipd {ntnpdtwyv (KaA-
AITEXVIKWY, OTIXOUPYIKWY, KOWVWVIKWY, AOYOTEXVIKWV) O AOYOTEXVIKA MEPLOOIKA, OE NAEKTPOVIKEG
oeAideg kaBwg kat otov €vtuno tdno. Exel AdPel PHEPOG wG OPIANTAG OE ENIOTNHOVIKA CUVESpPLA Kal
NpePISeC, éxel opyavwoel NANBWPA AOYOTEXVIKWY NAPOUCIACEWY Kal OHIALLOV.

Mavvng Anpntpakakng
AvanAnpwtng Kabnyntng NeoeAAnvikng didoAoyiag oto Tpnpa Pirodoyiag tou Maveniotnpiou
Kpntng. 'Exel dnpoacieloel peAéteg yia tn veoeAAnvikn neoypagia, T vEOEAANVIKA KPITIKA, TNV Npd-
oAnYn YaAAIKWOV AOYOTEXVIKWV €pYwV Kal KPLTIKWY eVVolwV otnv EAAGSa, k.A. Exel empeAnBei, and
kowvou pe tnv A. Ndtolwva, tov tépo MetanoAiteuon 1974-1981: Aoyotexvia kat noArtiopikn 1otopia
(Ekb60e1g Tng Prhooo@ikng XxoAng, Maveniotnpio Kpntng, 2021). TO 2025 ekd66nke n peAétn tou
Aladpopég tng okéwng tou K. ©. Anpapd (Ekddoelg LokdAn).

Yopia ZnowponouAou

H Xogla ZnowonoUAou éxel 0AOKANPWOEL TIG NPOMTUXIAKEG KAl PETAMTUXIAKEG TNG Onoudég ato
Tpnpa didoAoyiag tou Maveniotnpiou lwavvivwv. To 2023 unoothpi&e th didaktopikn tng StatpiPn
otnv Avwtdtn ZxoAn KaAwv Texvwv pe Bépa «MoArtiopikég xpnoelg tng Ploypagiag. H nepintwon
TOU AoyoTtexvikoU VIoKIpavtépy. ‘Exel ouvepyaotei pe to Apxeio Kapdapn tou I6pUpatog Qvdon wg
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€MLOTNPOVIKN ouvepyatng. Tautdxpova €xel ouvepyaotel pe to Maveniothpio Kpntng oto npdypappa
«H Aoyotexvia tng epyatikng ta&ng and tov pecondAepo ota xpdvia tng Kplong». Ta eNtOTNHOVIKA
™G evblapépovia agopolv TG NOAITIOHIKEG XpNOELG TNG Aoyotexviag oe AAAa péoa, TG onoudég
HVAENG, TN veoeAAnvikn neoypagia kal kpitikn. ApBpa tng éxouv dnpooieutel ota neplodikd
Bedrpou l6Aig, Xykpion, Journal of Working-Class Studies (oe ouvepyaoia pe tig BaoiAikn MNétoa,
Avaotaoia Nétowa kat tov MNdvvn Anpntpakdkn) kat o€ cuAAoYIKoUG TOpOoUG.

Topia lakwBidou
YnouUdace NeogAAnvikn PidoAoyia oto AMO kal Bewpia tng Aoyotexviag oto Mapiot (Paris IV,
INALCO) kat to Mnéppivxap. ‘Exel 616a8el veoeAAnvikn Aoyotexvia kat Bewpia Aoyotexviag ota
MNavemothpla lwavvivwv, A. Makedoviag, AMO kal dnpoupyikn ypagn oto EAAnviké Avoixtd
Maveniotnpto. Eivar AvanAnpwtpla KaBnyntpia NeogAAnvikng Aoyotexviag oto AMO (TEEMH).
BiBAia tng: C. loannou, le corps de 'ceuvre. Psyché de [écrivain, sociopoétique de l'ceuvre (ANRT),
Inter-esse. Oéuara Kat EpUNVEUTIKEG NPOOEYYIOelG atn veoeAAnvikn Aoyotexvia (Gutenberg).

Monica Jansen

Senior Lecturer (UD1) in Italian Studies at Utrecht University. Her research interests include
modernism and postmodernism studies, cultural memory studies, and, more specifically, new
forms of art and activism. She investigates cultural representations of socially relevant topics
such as religion, precarity, labor and migration from an interdisciplinary, transmedial, and
transnational perspective. Her recent publications include: ‘Transnational Subjectivities and
Victimhood in Italy after the 2001 Genoa G8 Summit’, in Charles Burdett and Loredana Polezzi,
eds., Transnational Italian Studies (Liverpool University Press 2020); and Futurism and the Sacred:
International Yearbook of Futurism Studies, edited with Guinter Berghaus and Luca Somigli (De
Gruyter 2022). She is co-editor-in-chief of Annali d’italianistica and a member of the editorial
board of the Journal of Italian Cinema and Media Studies and Bollettino ‘900. She codirects the
book series Testi mobili/Mobile Texts (Peter Lang).

Andrew Kalaidjian

Associate Professor and Chair of English at California State University: Dominguez Hills. He is
the author of Exhausted Ecologies: Modernism and Environmental Recovery (Cambridge University
Press, 2020) and the forthcoming book Spectacle Earth: Media for Planetary Change (University
of Virginia Press). His writing has appeared in Modernist Cultures, Angelaki, Journal of Modern
Literature, La Piccioletta Barca, and the Los Angeles Review of Books.

NikéAag KaAdynpog
O NikéAag KaAdynpog eivar unoyneglog diddktopag tou Matdaywyikod Tpnpatog MpooxoAikng
Eknaideuong (MTIME) oto Mavemotnplio Oeooadiag. Eivar kdtoxo¢ MAE otig Metagpaotikég
Ynoudég kat tn AlanoArtiopikn Enkowvwvia and to University of Surrey kal MAE otnv Eupwnaikn
Noyotexvia and to ApiototéAelo lMavemotnpio Oeooaldovikng (AMO). Xta epeuvntikd TtoUu
evblapépovta ouykataAéyovtal ol NOATIOPIKEG onoudég, n Aoyotexvikn Bewpia, n PeTaanolkiakn
Bewpia, n ouykpltikn Aoyotexvia kaBwg kat oL HETaPPaoTIKEG OnoudEG.

BaoiAikn AaAayidvvn

H BaoiAika Aadayiavvn givar Kabnyntpia tng Eupwnaikng Aoyotexviag kat tou MoAttiopold ato
Mavenotnpto MeAonovvioou. Exel dnpootedoel apBpa oe S1ebvn entotnpovika neptodikd (French
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Forum, Women in French Studies, Francofonia, Neohelicon, etc). BifAia kat enpéAeieg: Odotnopikd
yuvaikav otnv AvatoAn (Poég, 2007), Femmes écrivains en Méditerranée (Publisud, 1999), Espace
méditerranéen. Ecritures de I'exil, migrances et discours postcolonial (Rodopi, 2014, pe tov Jean-
Marc Moura) kat Voyage et Idéologie. Les politiques de la mobilité (Montrouge, 2022, pe tic M. Al-
faro et O. Polycakndrioti). Ta nedia tng emaotnpovikig tng épeuvag: Aoyotexvieg TnG Jetavaoteuong
kat g Swaonopdg, tafdiwtikn Aoyotexvia, yaAAdpwveg Aoyotexvieg kal noAtiopoi, yuvaikeia
ypaon.

AyAdia MnAioUpn

H AyAaiac MnAodun eivat AvanAnpwtpia KaBnyntpia pe yvwotikd avtikeipevo «eppavikn
Noyotexvia kal MoArtiopdg» kat 616dokel oto TITD and to 2005. Mruxio Meppavikng Mawaooag
kat diAoAoyiag A.N.O. Aibaktopikéds tithog and to EAelBepo Mav/pio tou Bepohivou. Aidaokaiia
oto EAedBepo Maveniothpio tou BepoAivou, eni oeipd etwv diddokouoa 407/80 «Aldaokalia
leppavikng Mwooag» oto AMO. LEM otn FEP 51, ArP 53, 'EP 10 tou EAIN. And to 2006 S1oplopédg
oto tpnpa eppavikng PidoAoyiag tou EKMA. Avunpdedpog tou kAnpodotipatog ADAMAS-
Stiftung (Xtoutyapdn). Epeuvntika evblagpépovia: Metavaoteutkn Aoyotexvia, AlanoAttiopikn
lpappatoloyia, ta&idiwtikn Aoyotexvia, Adaktiki tng Aoyotexviag, INPEWTIKA TNG Aoyotexviag
Kal tou noArtiopoy.

Avaoctacia Natowva

AvanAnpwtpia Kabnyntpia NeogeAAnvikng didoAoyiag oto Mavenmotipio Kpatng kat AteuBivepia
tou Epyaotnpiou yia ta Aoyotexvikd i6n kat tnv 1otopia tng Aoyotexviag (KEME-TK). Ta epeuvntika
™G evblapépovta enKEVTIPWVOVTIAl otn Aoyotexvia and tov 6ékato évato aidva péxpl onpepa,
kdtw and noikida npiopata, cupnepiAapBavopévwy Kal Twv Noootkwv peBddwv avdAuong. H nio
npéogatn peAétn g eivat n povoypagia H guon téoo pakpid, téoo kovtd: Mia oIKOKPITIKA HEAETN
yia tn veoeAAnvikn nedoypapia (KdAAnog 2023).

Theodora Patrona

She received a Ph.D. from the School of English at the Aristotle University of Thessaloniki in
2011. Awarded the AIHA memorial fellowship for her original doctoral thesis, she has received
the Tsakopoulos Hellenic Research Fellowship twice (2013, 2022) and was CHS Harvard Visiting
Scholar for 2022-23. Dr. Patrona has published numerous articles and chapters on Greek Ameri-
can and Italian American literature and film, and regularly reviews for journals and sites abroad.
She is the author of Return Narratives: Ethnic Space in Late Twentieth Century Greek American
and Italian American Literature (Fairleigh Dickinson UP, 2017), and coeditor of Redirecting Ethnic
Singularity: Italian Americans and Greek Americans in Conversation (Fordham UP 2022, winner of
the Vassiliki Karagiannaki MGSA award for originality). She has taught at the Aristotle University
and the Hellenic Mediterranean University at Heraklion, Crete (ELMEPA) and she is interested in
the interweavings of identity and gender.

BaoiAng Meukdag

Ynoynglog diddktopag oto Tunpa PidoAoyiag tou Mavenotnpiou Kpntng (2025-). noudaoce
®diroAoyia oto Maveniotipio KpAtng (2013), 6nou kal 0AOKANPWOE TIG PETAMTUXIAKEG TOU ONMOUSES
otn NeoeAAnviki PiAoAoyia (2018). NMpdopata oAOKANPWOE TG PHETAMTUXIAKEG TOU OMOUGEG OTIG
Wnolakég AvBpwniotikég Enmotnpeg oto Tpnpa MAnpogopikig tou Olkovopikou Maveniotnpiou
ABnvwv (2023). Exel AdPeL pépog o€ epeuvnTiKA Npoypdupata nou oxetidovtal Ye tn peA€Tn tng
NeoeAAnvikng DiAoAoyiag and tn okonid TG NOCOTIKNAG Kal NOLOTIKAG avdAuong dedopévwy (2016-
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18), twv Znoudwv ®UAou (2021), Twv PNPLAKWY Kal UNOAOYLIOTIKWV HEBGSwWVY OTIG avBpwnIloTIKEG
€NOTAPEG (2022), TNG OLKOKPITIKAG Kal TwV WNPLAKWV NEPIBAANOVTIKWY avBpwnloTIKwV onoudwv
(2024-). Ta teAeutaia xpdvia ouppeTeixe WG peuvnTikG péAoG oto npdypappa «Gender and Ethnic-
ity in Greek Working-Class Literature» (Mav. ©@eooaAiag, EAIA.EK.).

Vasiliki Petsa

Postdoctoral researcher (Pl of the H.F.R.l.-funded research project ‘Gender and Ethnicity in Greek
Working-Class Literature’) at the University of Thessaly, Greece. She has conducted postdoctoral
research on Greek working-class fiction at the University of Crete, and on Greek road and
travel films at the University of the Peloponnese. She holds a Ph.D. from the University of the
Peloponnese in Comparative Literature.

Borte Sagaster

Associate Professor of Ottoman and Turkish Literature at the Department of Turkish and
Middle Eastern Studies at the University of Cyprus. Her academic interests lie primarily in
the field of Turkish-language literatures in Turkey and Cyprus. She focusses on topics such as
autobiographical literature, literary memory, non-Turkish/Non-Muslim writers writing in Turkish.

Euyevia Inpakn

H Euyevia In@dkn eival Enikoupn KaBnyntpia pe yvwotikd aviikeipevo to «Oswpia Noyotexviag:
AvaAuon Kepévwv», oto Madaywyikd Tpnpa TMpooxoAikng Eknaibeuong tou Maveniotnpiou
Oeooaliag. Znoudaoe ayyAikn Aoyotexvia kat noAttiopd oto A.MN.0. kat oto King’s College London,
6nou ekndvnoe tn didaktopikn tng StatpiPn. Ta epeuvnuikd tng evllagépovia oupnepidapBavouv
v ayyAdpwvn kat eAAnvikn Aoyotexvia Tou 190u kat 200u aiwva kal th Bewpia kat tnv wotopia
g Aoyotexviag. AlaBétel epyaoieg oe ouAAoyikoUG TépoUG kal ayyAdpwva kat eEAAnviKa enotnplo-
VIKA nepLodikd, eMPEAELEG CUAAOYIKWY TOPWV Kal HETAPPACTELG, Kal éxel dnpoaleloel Tto oUyypappa
Znoudég puAou kat Aoyotexvia (2015, KaAAwnog http://hdl.handle.net/11419/5721).

Xpiotiva Tolupidou

DiAbAoyog, di1ddokel atn dnpdota AeutepoBdBuia Eknaideuon and to 1999 éwg onpepa. OAokAN-
pWOE To peTantuxiakd npéypappa tng Anploupyikng Mpaeng tng IxoAng AvBpwniotikwv Znoudwv
Tou EAT pe BaBuo Apiota. Eivat unoyngia 616dktopag oto Tpnpa Enotnpwy tg Eknaideuong otnv
MpooxoAikn HAkia Tou Anpokpitelou Maveniotnpiou Opdakng. ‘Exel CUPHPETAOXEL WG €lONYNTPLA OE
naveAAnvia kat dieBvn ouvédpla.

Mwpyog LapavrénouvAog

®diAbAoyog, Ap. Didocopiag tou Tpnpatog Pirocopiag tou EKMA. H Sibaktopikn Siatpifi tou
apopouaoe o nedio prAocopiag kat téxvng kat oxetidoviav pe Tnv évvola tou npaktikol/napeppartt-
KoU okénteoBat otn okéYn Kat oknvikn Npaktiki tou Bertolt Brecht. To nedio peAétng tou apopd tg
ox£oelg prthooopiag kat téxvng. Eival péAog tou Epyaotnpiou @idooopiag kat Téxvng tou TuApatog
®didooopiag tou EKIMA nou teAei unéd tnv entotnpovikn SietBuvon tng AvanAnpwrtplag Kabnyntpiag
k. Avvag Addou. Eival péAog tng International Brecht Society (and to 2019) kat teAel wg €popog
g PBiPAL0BNKNG oto nAaioto tou A.L. tng NED.






Ykon6g Tou napdvrog cuAAoyikoU tépou eivat n cuvduaotiki npooyyton 6Uo
EMLOTNPOVIKWV Nediwy, Twv Meooyelakwy Inoudwv Kal twv Xnoudwv tng
Epyatikng TAgng, pe enikevrpo th AOYOTEXVIKN Kal TNV €UPUTEPN MOAITIOHIKN
napaywyn. Ta Bépata nou anacxoAoUlv Toug ouyypageic oupnepliAapfdavouv
ta €€ng: H Meodyelog wg noAttiopikd oUYKelpevo yla apnynoelg (nepi) tng
epyatikng ta&ng: n StaBepatikn avdAuon tng td&ng, oe ouvaptnon pe AAAEG
KOWWVIKEG Katnyopieg (6nwg to guUAo, n eBvikdtnta kal n oeoualikétnta)
otnv avdAuon apnynoewv (nept) Tng epyatiking td&ng otn Meodyelo- oUYKpL-
TIKEG NMPOOoEYYIoEG apnynoewy (nepi) Tng epyatikig td&ng nou avinkouv oe
Slakpitég Aoyotexvikég napaddoelg tng Meooyeiou: diaonopikd agnynpata
(nepf) tng epyatiking TdEng: n petavdoteuon wg potifo o€ pecoyelaka apnyn-
pata (nepi) tng epyatikng td&ng: o SrtakaAAitexvikég S1dAoyog Tng Aoyotexviag
pe dAAou tdnou agpnynaelg (nepi) Tng epyatikng taéng otn Meadyelo (Kivnpa-
TOYPAQIKA Kelpeva, Bloa®nynaoelg, K.AM.).

Mpdkertal yia évav dienotnpovikd, dtabepatikd kat d1ebvikd cuAdoyikd tépo,
nou piAodogei va cupBdAAel otnv Nnapaywyn yvwaong o€ NolkiAa enotnpovika
nedia (Meooyelakég Znoudég, Tnoudég tng Epyatikng TAEng, Zuykpiuiki Mpap-
patoAoyia, PepvioTtikeg ZNoudEg, K.An.), npoteivovtag th Meadyelo wg eupu-
tepo nAalolo avapopdg AoYoTEXVIKWY KEIHEVOOUVOAWY yia ta onoia ouvnBwg
uloBeteital o opilovrag kal n peBodoAoyia eBvikwv plAoAoylwv. Dépvoviag
oe didAoyo epeuvntég and Siakpitd enotnpovikd nedia, tovidetal n avaykn
noAUNAeupng Npooéyylong Kat €1 BaBog Siepelivnong oUVOETWY KOWVWVIKWOV
Qawvopévwy (6nwg n epyatiki petavdoteuon), nou unepfaivouv tnv €0vikn
nepixapdkwon. H utoBétnon tng StaBepatikdtntag otn peAétn tng Aoyote-
xviag (nepl) tng epyatikng td&ng oupPadicel pe tg tpéxouces eCeAifelg otov
Topéa twv Kovwvikwy kal AvBpwniotikwv Xnoudwy Kal otoxelel otnv avd-
6€1€N NOAAANAWV HOPPWIV EEOUCIACTIKWY OXETEWV. LUYXPOVWG, avadelkvUe-
Tal o Kpiolpog poAog nou dtadpapartilel n Aoyotexvikn, aAAd kat n eupUtepn
MOAITIOMIKNA Napaywyn, ws Qopeig diapdp@wong Tng GUAAOYIKAG PVAUNG Kal
TWV TPEXOUCWV GUAAOYIKWV KOGHOAVTIANPEWV.

O napdv oUAAOYIKOG TOHOG OUYKEVIPWVEL TNV ene€epyacpévn poppn ava-
KoWVWoewV oto nAaiolo tou 61eBvolg akadnuaikol ouvedpiou «\OYOTEXVIKEG
apnynoelg (Nepl) Tng epyatiking td&ng otn Meodyelo/ Mediterranean Working-
Class Literatures», nou npaypatonotiBnke oto lMNaveniotnplo OeoocaAiag and
1o MNadaywyikd Tunpa MpooxoAwkng Eknaibeuong, pe tn ouvepyaoia tou Eu-
pwnaikoU MNapatnpntnpiou Epyatikv Apnynoewv-OBERT kat tou votitou-
tou ETERON pe tn otipign tou EAIAE.K.



